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How can we use radio cultures and visuals, 
combined with sonic technofeminist theory, to 
explore gender bias in technology-based fields?
Technology, specifically radio technology, has had a long history of gender 
bias and discrimination, championed and supported by an androcentric 
dominance that has branched into nearly everything we use today. 
With a disparity in access and education, it is evident how prejudice has 
controlled our relationships and perception of how women interact with 
technology. “The sociology of technology can only be strengthened by a 
feminist critique. This means looking at how the production and use of 
technology are shaped by male power and interests.” Wajcman, J. (2009). 
This publication will analyse radio’s sexist visual material as a reflection 
of the discriminatory nature of technology. Reflecting, reclaiming and 
adapting otherwise male-dominated landscapes by applying feminist 
theory onto outdated mediums, acknowledging radio’s weighty cultural 
history as a sight for change. 

“Technology is a medium of power” Cockburn, C. (1987). Consistently 
we see “Mens historical control over machines and the continuing 
underrepresentation of  women in scientific and technological fields” 
Wajcman, J. (2009, p.10) Through modern feminist theory, analysis can 
be made on how to improve technology spheres. “Xenofeminism seeks 
to strategically deploy existing technologies to re-engineer the world. 
Technoscientific innovation must be linked to a collective theoretical 
and political thinking in which women, queers, and the gender non-
conforming play an unparalleled role.” L, Cuboniks. (2018, p17.)

Techno, Xeno, Glitch and Cyber feminisms individually look at the 
relationship that women or people have with technology, computing, 
and the internet. With this concept in mind, I wanted to investigate how 
communication technology could interject a feminist lens into a male-
dominated landscape as a method of information distribution, utilising 
“feminist ears/listening” . Bodies of Sound’ Revell, I and Shin, S. (2024) 
is a collection of essays where “histories and politics come together with 
sound and listening.” “Feminist ears” is a form of “Sonic agency and 
earwitnessing” Ahmed, S. (2024, p. IV). While analysing sound and

feminist theory, Ahmed encourages active listening as “Ways of thinking 
politically the sonic.” (ibid) With radio as a transmission, a broadcast and 
a receiver it becomes a tool in which we can advocate for change. When 
re-establishing lost connections with communication technology we can 
advocate for “The redistribution or rewiring of disembodied voices”. (ibid) 
This publication aims to promote the feminist and queer political potential 
of reclaiming radio: “We are louder not only when we are heard together, 
but when we hear together” Ahmed, S. (2024, p. IV). 

With a combination of practice and play this publication explores how 
you can create abstract uses for obsolete technologies in a modern media 
landscape by analysing patterns of exploitation and neglect of engagement 
towards women, transgender and non-binary people. “Glitched bodies - 
those who do not align with the canon of white cisgender heteronormativity- 
pose a threat to social order… The glitch challenges us to consider how 
we can ‘penetrate, break, puncture, tear’ the material of the institution… 
glitched bodies are not considered in the process of programming new 
creative technologies.” Russell, L. (2020, p.25) Using current and archival 
aesthetics surrounding technologies, this publication proposes ways to 
build a feminist artistic radio practice, informed by existing media, that 
mocks the outdated traditions of radio culture. Presentation of these 
images through distortion and editing mirrors the theories by redefining 
technologies from something unwelcoming, unmonitored and sexist, 
into tools that can be used artistically and politically for the benefit of 
others. Becoming a how-to guide, introducing early information on radio 
technologies stylistically and intentionally referencing riot grrrl culture by 
looking at spaces that need infiltrating as an active form of resistance, in 
the hope that one day the tone of discussion around women in technology 
changes. 

“You will never understand radio by listening to it. Take a spin through 
the AM or FM band on your set and you’ll find music, sports, news and a 
witty repartee… radio contrary to what the commercial broadcasters and 
regulatory bodies would have you believe, is a model built of putty. You can 
stretch it, tug it, and reshape it.” Strauss, N. (1993, p.9)

This publication encourages a feminist remodelling of how we use radio.



“from the very 
first computer to 

the latest 
research in 

virtual reality 
and digital art, 
women have been 
the pioneers, the 

translators and 
even the inter-

faces of machines 
which the 

masculine world 
assumed were 
untouched by 
gender .“8’

Figure 5, distorted scan of male radio operator.
QSL: do you confirm reciept of my transmission?



THINGS I FOUND 
ON THE RADIO
 FROM A WOMAN’ 
xxx 33 XXX.



RaDIO
m o n i t o r i n g 
people, (men)
who don’t know i’m listening.

Radio is the technology of communication, operating via the use of 
electromagnetic waves to transmit or receive messages, locally or 
across the world. It is the basis of all media distribution and has defined 
everything from wifi to smartphones to television. Amature radio utilises 
non-commercial frequencies to transmit or exchange directly across the 
source, individuals can broadcast or converse by tuning into unallocated 
bands. “Radio is not a sound or a station… Radio waves are carrier waves 
- audio, images and data can hitch a ride and travel across the globe, 
bouncing off a part of the Earth’s upper atmosphere: the ionosphere.” 
(shortwave collective, 2023).

When travelling through radio you are moving between knowns (stations) 
and stretching the boundaries of borders with no edge, submerged in a 
static sea. Conversations are often with strangers, it’s bored truck drivers 
on the road, weather enthusiasts, pirate bands, or the more secretive 
Morse coders. Seemingly the only thing that connects them all is men.

Over all the hours, almost all of the audio I collected was composed of 
men talking.  A lot of these discussions are homophobic, sexist or racist. 
Radio discussion is unmonitored and can be completely discriminatory, I 
present their voices to shine a light on the bias of a very closed community 
that resembles so many technology boards. By using radio, we are looking 
at spaces that need to be infiltrated as forms of resistance.

Photographed radio equiptment used in this project.
figures 7 and 8. Previous page: background, SSTV coding , figure 5.



My CB handheld radios, figures 9 and 10.
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Figure 11. modified frequency allocation spectrum.



Figure 12, hand typed  selections  of HAM secret codes and sig-
nals with redit quote. To the right ‘YL/XYL” or female calling cards 

with relational code “73”. Figures 13 and 14.



(00:00-00:20) ---> One group was open, one group was... mocking. You know that still happens today? There was a conference 
in Oklahoma recently that mocked Genuine Works for the Spirit.

(00:20-00:44) --->  They had speakers all lined up, and they were... Session after session. God... And so should your... 
has five absorbencies to match your changing flow. If it’s uncomfortable to remove... Lessons, are you open, but cautious? I 
would... 100% leak and odor-free protection.

(00:44-01:14) --->  for us to change that wiring. But we have to go to work to do that... You know, they say it’s a great 
company to work for. I’ll be surrounded by some of the figures. You know, we are placebo. (singing)

(01:14-01:38) --->  President-elect, in effect, anointed perhaps the......mi recuperación, porque a veces era lo único 
que tenía ...my recovery, because sometimes it was the only thing I had. ...on the alternative lifestyle gathering in... 
...experimental, we had our placebo, our weighting control as it turned...

(01:38-01:52) ---> Es el grandísimo negocio... score! collumbo!...

(01:52-02:04) ---> Oh, because you’d lost your keys and you were looking behind the sink and i was like “that doesn’t make 
any sense” 

(02:04-02:22) ---> Y ya en los niveles digamos medios altos para nuestros gobernantes son estos tres que le acabo de 
referir... No va a ser barato.

(02:22-02:39) ---> well it must be some good reason, say, you’re unhappy... celebrate good times, come on! it’s a celebra-
tion. celebrate good times, come on! ... hey, listen everyone, The battleground states of North America...

LA 07.11.24 11.20am.aif
LA 07.11.24 11.20am.aif
LA 07.11.24 11.20am.aif
LA 07.11.24 11.20am.aif
LA 07.11.24 11.20am.aif
LA 07.11.24 11.20am.aif
LA 07.11.24 11.20am.aif
LA 07.11.24 11.20am.aif
LA 07.11.24 11.20am.aif
LA 07.11.24 11.20am.aif
LA 07.11.24 11.20am.aif
LA 07.11.24 11.20am.aif
LA 07.11.24 11.20am.aif
LA 07.11.24 11.20am.aif
LA 07.11.24 11.20am.aif
LA 07.11.24 11.20am.aif

LA 07.11.24 11.20am.aif
LA 07.11.24 11.20am.aif
LA 07.11.24 11.20am.aif
LA 07.11.24 11.20am.aif
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QSL  card with  transcribed live audio over the top from LA, 
07,11,24. The illegability reflects the medium of distortion when 

sailing through channels. Frigure 15.  



women
in radio: the example and the marketing.

The diagram used to explain ‘Electronic Television’ Eckhardt, G. (1937, 
P.48) displays hand-drawn images in which a man is sitting at a desk 
transmitting to another over the phone, ‘decoding’ an image. He paints 
out the image with small squares, and the image of a Hollywood-style girl 
appears. Throughout the book, we see male doctors with full captioned 
titles displaying ‘great machines’ whilst women in the same field become 
unnamed examples. 

Clare Strand discusses the significance of the diagram and, visually, 
how it matters that the example is consistently the woman when the 
transmitters of information are always men. The woman is given no 
voice over the line, no say in her image, no knowledge of the subject 
and no autonomy over her body. “The message is that even in new 
technologies, even in a new world, some old signals remain… An entire 
history of communication reinforces the idea of who gets to speak across 
these lines.” (Strand, C. 2018)

 As a society, we continue to “Nurture a fetishisation of the black and white 
photos of women standing in front of vintage synthesisers” (Bliss, A. 
2013). Not only are women subjected to being the example, but suddenly, 
they become the selling point too. With a disparity in technological 
education, the technology market becomes very heavily populated by 
men and marketing caters towards this disparity.

Left: The Radio Amatures magazine. November 1972.
Figure 16.



Left: scan of Eckharts ‘electronic television. Right: 
HAM shack advertisement, figures 17 and 18.



QSL CARDS



QSL CARDS
Do you confirm reciept
 of my transmsission?

QSL cards are physical proof of communication between two 
amateur radio operators, they become a receipt with contact 
details so that you can continue to communicate or collect. They 
are a documentation of transmission, frequencies and conversation 
are packed into code letters and numbers referring to the wave 
broadcast and the information of the operator whilst still holding 
an individuality of design. Similarly, eyeball cards are for face-to-
face interaction between illegal radio users. This is a selection of 
some that I have found and collected in junk shops, online and 
from personal collections. 

As a visual medium, they become an interesting way to analyse the 
tones or politics of the times and the conversations that were held. 
With no other, or very little, way of recording the huge scope of radio 
transmission, they give us an insight into individual personalities 
in contrast to the large-scale corporations we see dominating the 
frequency spectrum.

All of the physical examples I found were sent between men, there 
were a few cases of couples cards (to the right), and one or two 
examples of women online. However, evident through the imagery, 
QSL cards continue to sexualise women implying a sexist and 
unmonitored tone of conversation across the decades.

All QSL cards are from a personal collection or internet archives. 
See fiigure 19 for the previous page.. Above figures 20-22..



Figure 23.

Figure 24-25.



eyeballer!

Figure 26



SSTV
sstv
sstv

SSTV handbook. Figures 27 and 28



SSTV
slow scan television,
uncensored and live on the airwaves.

SSTV is a communication system used to convey images by converting 
them into audio files and sending them across the radio to be decoded. Nasa 
and other companies have been using this technology 
to communicate with professionals and radio 
enthusiasts alike since its invention 
in the 1980s as a visual language 
of two-way communication.
It usually operates on 
the 20 band frequency 14.23 
MHz and is now used 
mostly by HAM radio 
enthus ias t s to send 
spec i f ica l ly designed image 
and text as a form of hobbyist 
communication.
SSTV notoriously is unmonitored and 
uncensored, more or less becoming a way for 
men to send pornographic photographs to each other via the airwaves. 
It is a communication technique that is actively still used to this day. 
The unfortunate part is that it is a completely gatekept and sexist secret. 
Anytime I have heard someone bring up the backward nature of radio, 
they are instantly shut down and denied. The pages in this chapter will 
explore The blatant gender bias evident across the images that either I 
have personally collected or that have been sent recently to CQSSTV, a 
database of globally transmitted messages. The language is crude, and 
the images are almost always unconsensually naked women.

Above, “Heavens above” satellight tracking logo for recieving SSTV from the 
ISS. Figure 29. Right: Recieved SSTV messages and MMSSTV screen from ISS. 

Figures 30 and 31.



Quotes from the SSTV and amature radio redit, typed out. 
Discussion: naked women in SSTV. Figure 32 and 33. 

Behind, SSTV, 34 and 35.



All images figure 36 from CQSSTV, live feed. Acessible to 
anyone with a radio and MMSTV. Last acessed 15th Feb 
2025.



pixel death
The medium inherently sensors itself. What becomes interesting about 
a lot of these images is that much of the pornography is disrupted 
by noise interference on transmission. My attraction to these images 
comes from how the glitch rebels; the distortion becomes a medium for 
feminist interjection. By abstracting the image, it has transformed 
into something new and full of potential. “the glitch is a form of refus-
al.” Russel, L. (2020, p.17) Refusal to be monetised and sexualised by 
patriarchal technology systems.

Figures 37-39.



Figure 40.

subversion  
looking    at spaces that 
need to be infiltrated as a form of resistance.

Switchboard operators, call girls, informants and transmitters women 
have endured work in radio communications from the very start of radio, 
throughout history redefining roles in technology-based fields. Radio as a sexist 
medium has been and continues to be challenged.

The page to the left shows the singular page out of 200 that the YLRL was 
given in the 1980 edition of the American Radio Relay Leagues’ QST. The 
YLRL or Young Ladies Radio League has a history of supporting women in 
radio both morally and financially, predominantly through education. A less 
common operator code is “33”, meaning “love sealed with friendship and 
mutual respect between one YL and another YL,”  adopted officially by YLRL 
in 1940.

Similarly, Margaretta D’Arcy explores the feminist and political potential of 
radio through “pirate radio women.” An illegal radio station in 1990s Galway, 
Ireland. That voiced discussions on female and abortion rights alongside 
personal conversations, creating a safe space for women to anonymously 
communicate.

(Continued on digital page.)



Hey pirate woman, what 
you cooking up today?

Im airing
subversion  the radio way.

Excuse me 
galway woman play pirate
 this day.

join the craic
on the free airway. (15)

Figures 41 and 42.
Quote from pirate women radio , Margrette D’Arcy. 

Right is the WW1 1st defence acousitc team at denge 
sound mirrors.



Pirate women radio , Margrette D’Arcy.  
Figures 43 and 44.



DIGITAL
In more recent years there has been an influx towards digital radio. Digital 
radio is an incredible resource that makes radio accessible to a much wider 
audience, webSDR’s are a way to tune in with only a laptop and no prior 
knowledge or tests. ‘Lovely 5500’ created an entire digital radio puzzle trail 
across social media to archived webpages, demonstrating how SSTV can be 
used creatively without traditional masculine overrulings. It is a contemporary 
example of how SSTV could be used when considering how we can still utilise 

older technologies in a new medium.

Even with only a small handful of examples across 
this publication, the importance of political and 
feminist radio spaces becomes radically evident. After 
investigating the imagery of the past and present, it 
is crucial to acknowledge the discriminatory history 
of radio and actively create space for women in these 
environments and across any technology-based 
medium.
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Radio corporation of America, How to Supervise a Woman.
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