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Repair, at Melbourne Museum’s Gallery of Life by DCM. 2024.

C O M P L I C A T E D  E X I S T E N C E

It grasps the ceramic basin, breakfast mindlessly 
picked at while the temporary shelter shakes violently 

to the noise of kids running by. They knock into it, water 
splashing out of the red container onto the muddied ground 

– there was barely enough to begin with – the dried 
clay now visible Through the cracked paint. The 

shutter clicks as it turns to you. A moment 
passes and you think its recognised 

what has happened – no 
that’s silly – it flies off. 
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1. Baracco, M and Wright, L. Repair. Austrailan Institute of Architect, 2018. 
Image: Forms of Repair on Axis, and text by Cheyenne D’Costa

C O M P L I C A T E D  E X I S T E N C E

Forms of repair must not just present a spatial journey through biodiversity, but 

a dialogue between the natural and the anthropocentric. To engage with 

this discussion, we must first decentralise the human from the concept 

of new nature, and understand our place amongst the ancient, the 

thriving, and the extinct. 1 While human centrality is not inherently 

negative, it must be aware of the parties on the peripheral – 

removing us as the dominator, and readdressing our role 

as a pivotal, participatory force in shaping the future 

of the Earth. The architecture of space must 

emphasise these relationships, framed not 

only by the imprint of human observation, 

but also (and more importantly) their 

evolutionary significance. This 

age of the Anthropocene 

urges a co-construction 

of environments, the 

merging of natural 

and synthetic, 

an architectural language that places all natural beings 

alongside each other as actors in the drama of life – 

highlighting the architects’ role as both stewards and 

disruptors within the world we continue to shape. 
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Image by Cheyenne D’Costa
Aikenhead Centre of Medical Discovery, Floor 7, Construction. 2024.
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