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Rearranging Canon Balls by Marget Long

Rearranging Canon Balls looks at the economic conditions of commercial photography through the twin lenses of nineteenth-century photographer Mathew Brady
and one of his modern-day equivalents, Annie Leibovitz. In 1873, Brady was forced into involuntary bankruptcy and lost his entire negative collection to his creditors
{lawyers, equipment suppliers, and his own studio workers). Almost 140 years later, Leibovitz came very close to defaulting on a $24 million dollar loan and thereby

losing her negative collection (and future rights to those negatives) to the Art Capital Group, self-proclaimed “bankers to the art world.”
These photomontages combine archival materials from Brady’s bankruptcy papers at the National Archives, historic newspaper texts, Brady Studio photographs,

fragments of iconic Leibovitz photographs, and photos | took in a nearly defunct commercial portrait studio in upstate New York. The pictures ask: What are the ties
between photographic culture and economic life? And, more specifically, are there continuous links between photographic production and financial excess?

Portfolio — Rearranging Canon Balls {installation view) — Marget Long — www.margetliong.com (continued on inside back cover)
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Janelle Lynch: Los Jardines

de Mexico, texts by Mario
Bellatin and Jose Antonio
Aldrete-Haas. Radius Books/
unpaginated/$50.00 (hb).

Krzysztof Wodiczko, texts

by Rosalyn Deutsche, Lisa
Saltzman, Andrzej Turowski, and
Krzysztof Wodiczko. Black Dog
Publishing/367 pp./$59.95 (hb).

Marcel Pinas: Artist, More
Than an Artist, texts by Rob
Perrée, Alex van Stipriaan, and
Christopher Cozier. Jap Sam
Books/ 144 pp./$38.91 (hb).

Mark Pimlott: In Passing,
photographs and text by Mark
Pimlott. Jap Sam Books/
unpaginated/$37.32 (sh).

The National Parks: Our
American Landscape,
photographs by [an Shive,
foreword by Thomas C. Kiernan.
Earth Aware Editions/225
pp./824.95 (sh).

Once Upon an Island:
Photographs of Manhattan,
1969-1970, photographs and text
by Richard Quinney. Borderland
Books/206 pp./$35.00 (hb).

Photographs and Words,
photographs by Michael Katakis,
texts by Michael Palin and Kris L.
Hardin. The British Library/ 192
pp..—"Sf%.'_J,l]H (hb).

René Burri: Brasilia:
Photographs 1958-1997, edited
by Arthur Riiegg; texts by René
Burri, Oscar Niemeyer, and
Arthur Riiegg. Verlag Scheidegger
& Spiess/221 pp./$99.00 (hb).

The Rio Grande: An Eagle’s
View, photographs by Adriel
Heisey, edited by Barbara
Melntyre, texts by Robert Redford
and Tom Udall. University

of New Mexico Press/239

pp-/$75.00 (hb).
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Turowski. texts by J. Hoberman
and Katarzyna Marciniak.
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Robert Evren. Kehrer Verlag/
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by Andrei Codrescu and Judith
Keller. Getty Publications/95
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Sharon Lockhart: Lunch
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DVDS

Returning Fire: Interventions
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Education Foundation. Media
Education Foundation/44 mins./
$250.00.
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by Corinne Diserens. Published
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of the same name at the Jeu de
Paume, Paris, May 24—Sept. 25,
2011; Kunsthalle Bern, Bern,
Switzerland, Oct. 8-Now. 27,

201 1; Bergen Kunsthalle, Bergen,
Norway, Jan. 23-Feb. 26, 2012;
and Extra City Kunsthalle,
Antwerp, Belgium, March—May,
2012/ Prestel Publishing /239
pp./$60.00 (hh).

Cy Twombly: Photographs
II1, 19512010, essay by Hubertus
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fiir Gegenwartskunst, Siegen,
Germany, July 17-Oct. 30, 2011/
Schirmer/Mosel Verlag/ 181
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Dara Birnbaum: The Dark
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by Karen Kelly, Barbara Schroder,
and Giel Vandecaveye. Published
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rrlrux!n'rli\'r of the artist’s work,
at Stedelijk Museum voor Actuele
Kunst, Ghent, Belgium April
4-Sept. 6, 2009; and Serralves
Museum, Porto, Portugal,

March 26-July 4, 2010/ Prestel
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Stedelijk Museum voor Actuele
Kunst and the Serralves Museum
ol Contemporary Art/368
pp./$60.00 (hb).
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by Jacquelynn Baas, texts by
Jacquelynn Baas, Ken Friedman,
Hannah Higgins, and Jacob
Proctor. Published in conjunction
with the exhibition of the same
name at Dartmouth College’s
Hood Museum of Art, April
16-Aug 7, 201 1; NYU’s Grey
Ant Gallery, Sept. 9-Dec. 3, 2011;
and the University of Michigan
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2012/Hood Museum of Art in
f.'fﬂlimu'['lun with the 1.-[11\'1'1'.‘~'il)'
of Chicago Press/ 133 pp./$30.00
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From Louise Bourgeois to
Jeff Wall: Portraits and Studio
Stills by Elfie Semotan,

edited by Museum der Moderne
Salzburg, Published in conjunction
with the exhibition “Elfie
Semotan: Portraits of Artists,”

at the Museum der Moderne,
Salzburg, Austria, July 24-Oct.
24, 2010/ Hirmer Verlag/
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Irene Kopelman: The
Molyneux Problem, interview
by Maria Hlavajova, Published in
conjunction with the exhibition of
the same name at Bak, Uuwrecht,
The Nethedands, Aug. 21-Sept.
25, 2011/Bak/ 36 pp./price

unavailable (sh).

Jitish Kallat: Public Notice

3, edited by Madhuvanti Ghose,
texts by Madhuvanti Ghose,
Homi K. Bhabha, James Cuno,
Shaheen Merali, et al. Published
in conjunction with the installation
of the same name on the Woman’s
Board Grand Staircase at the Art
Institute of Chicago, Sept. 11,
2010-Sept. 11, 2011/The Art
Institute of Chicago in assc yelation
with Yale University Press/95
pp-/$25.00 (hb).

Joachim Brohm: Color, text
by Gabriele Conrath-Scholl.
Published in tn:ljulk'[iun with
the exhibition of the same name
at the Die Photographische
Sammlung/SK Stiftung, Cologne,
Germany, Sept. 18-Dec. 12,
2010; and the Landesgalerie
Linz am Oberosterreichischen
Landesmuseum, Linz, Austna,
Nov. 1, 2011-Jan. 2012/
Schirmer/Mosel Verlag/151
pp./$45.00 (sb).

The Life and Death of
Buildings: On Photography
and Time, by Joel Smith.
Published in conjunction with

the exhibition of the same name
at Princeton University Art
Museum, July 23-Now. 6, 2011/
Princeton University Art Museum
in association with Yale University
Press/ 103 pp./$40.00 (sh).

Marilyn Manson and David
Lynch: Genealogies of Pain,
texts by Cathérine Hug, David
Galloway, Gerald Matt, and Adrian
Notz. Published in conjunction with
the exhibition of the same name

at Kunsthalle Wien Project Space,
Vienna, Austria, June 30-July 25,
2010/ Verdag fiir moderne Kunst
Niirnberg/unpaginated/$40.00
hb}.

Peter Lindbergh: The
Unknown, Photographs by Peter
Lindbergh, interview by Jerome
Sans. Published in conjunction
with the exhibition “The
Unknown,” at Ullens Center for

Contemporary Art, Beijing/April
I-May 20, 2011/Schirmer/Mosel
Verlag/84 pp./$68.00 (hb).

Spacecraft Icarus 13:
Narratives of Progress

from Elsewhere, text by
Cosmin Costinas. Published in
conjunction with the exhibition of
the same name at Bak, Utrecht,
The Netherlands, Oct. 8-Dec.

23, 2011/Bak/63 pp./price

unavailable (sb).

Zoe Leonard: You See ] Am
Here After All, by Zoe Leonard.
Published in conjunction with the
exhibition of the same name at
Dia: Beacon, New York, Sept. 21-

Jan. 9, 2011/Dia Art Foundation

in association with Yale lTl]i\'['I'>i1_\
Press/222 pp./$35.00 (hb).
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