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Letter From the Editor 

0 nth< ,,·cening of th, l•st Friday tn March. 
I ~,~ a nohficallon-th,n a Ourry of 

ootiftcations... Tht M'lllll"'S "'~a.s both monumental 
and unsurprisinJ: Katnna Armstrong, intu­
im prcesod,nt of Co:umbta., had rn1gned, and 
Cla,.-. Shipman ...-u to "act" in h,r placce. 

My first rucuon wu "'"'ITY· I rtto1tnoz,d 
Shipman's name- H a pmmin~nt mtmMr of tht 

Board of Tru,tccs. the body that " p,rccel\·ced 
to be pushing rq,re-W,·c. a.oti-PaJt-,unian mca­
Mittl ~t ColumbLL 

My s«ood ttaction ,.._. to googlo hcer. Tho 
utk atuched to beer =ce ,~ not "tru<tcce; or 
z.ayth,og 1WI1Jiarly burceaucratic or mcenacrng. It 
W'U a trtk many of u, at Tiu: B/.,, and \\'h,1, 
might daim, or at lc .. t upin, to: 1oum:i.lt,t. 

Shipman'• appotnlmt11t hu bttn dttenbced 
u a •coup• that sub,·c-rtrd our u.n1vtti1ty's t,­

ubl...¼tcd lmr. of c<»..,rrutn<<- But th, mm.., 
malu:s ...,,.,, 8dwttn thee mi,handled protnt 
reipOD.e. ICE targrting mtcmationaJ ,1udonts 
foe ddntlton and d"l"'rt:t.llon. :t.nd thee un1>·cer­
"'T }'1cld1ng to Trump', anti-ckmocrat,c de­
mand._ our Khoo!', bs-and imag, "undoubtced­
i,, m wmblr.. Shipman. with beer background 
in media. ,..., an obvlO'.a dtoia. Sul!. I'm 
cm,a-med that optmg for a jouroalt.st ov,r an 
acadnnac ,,goals that our new pr,udcent w,U 
clloo<c not tD cattr t.o the Columbilt where rce­
~arcb, lc:arning. and community " foncnd; 
bw lo U'.t l,c,ft,atwnahu<l mcd11 v<.rston of our 
campu> i..,•t.ced lo ,crve pohttc.a.l cends. 

Sh,;,nun'• :ud,mu u th, Trump adm,nis­
trillOll. th, donor-. and thos, "'ho wr,u thee 
bca<ll,r.eo. E.dttu,g this , .. u,, J'v, bcm th1nk1ng 
al>o'-"t who our audlft>U n. O•~cenubly, tht an• 
,..,tt " ad, othcer-all of us nud,nu, faculty, 
aod offt.ltat .. who havt a ~ 111 Columbia'• 
(ututt.. A• Clatrt Slupman .,.,,. into th, top 
rolt. w too bccomn a part of that aud1tnu, 
wbtthcer or col sht lr!cerally p,cl:.. up and rcea<l, 
The Bl~ and k'h,u. 8,n oomt abturd part of 
""' hopn sh, do,s. 

lfClaort Sh1rman 01pptd through this issue. 
sht ,.-ould find what I bdiov, is • faithful ac­
count of our collrgr community: ,ind with it. 
a comp,lling cas, for its defomo. Joqa Garo• 
paints • picture of tho sonior art studios. Lil)' 
Ouellot cexplores Columb10s vibrant y<t un­
dcr~wurc-N musical theater sctnt. Nncma 
£ptt·Bounyo finds homo tn Unit Sene~al, 
"'h1I, Zo, Galhs forges connection through 
nostalgia for 90's muuc. Our writers visit 
Christian Marci•{• 24-hour film, Th, Clock, 
at tho MoMA. sharing pcersonal mod11at1ons on 
anandumc. 

The~ and1,,dual moments of expression 
and crcatJnty arc not divorced from the po• 
hual-hk.r C'\"C'"}1.hing our magatJne covtn, 
th~· are wcwen into tht collecti\1e fabric of our 
uni,·e-rsity. ?\atahe Bunncr explores th1, 1dta as 
thr loommg 1hn,a1 of funding cuts follows hor 
on a Columbta••ponson,d trip to Doath Valley. 
Sar, Omtr 5ecks ",sdom from mcd1cval ls1nm~ 
tc scholars u •h• i;nppl,. with th, poh11cal 
w,1gh1 inherited by th• frosh man class. Michael 
On,.'Uulu captu,,. tho radtcalmng potential of 
poncolontal film. offcenng a humon1z.ing vision 
of activism u m<porcd by the nt,. 

Ra1hcer than obfuocating dmtnt to put up a 
unottzcd front for the med,a, I would ask Clair, 
Shipman to sttk wlodanry with hu fellow jour• 
nah,1, at Tht DI.,, and Whitt. I would hopt 
for beer to tngag• woth tht pohtie1 of her stu• 
dtnu-to rtad 1htm 1n tht1r own words. Most 
cruaally. I would want her to ,,., through tho 
microco•m of stu<lcent 1ournal1'm, that w, built 
th,s cunpu, community w,th thought, cart, 
and passion; that we art proud of all 11, facots; 
and that it 16 wonhy of pro1oc11on. 

lltad th, f uU mut onhM at 

th,bluandwh1k.org 
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A Trip to Little Senegal 
Notes on Africa, l,omt, and fluting inomruts. 
BY NNE.\\A EPEE-BOUNYA 

S 
incr coming to colkge, I ha.., df'\·doped a 
codepn><!ent rdatioMh1p ";th F~ly _lpupa 

and As.t,U. My Afrobats playlist. which 1s JUsl 
undtt four hours, hu lxco= an attempt at re­
plaang the nosulg,c fttlmg of luily sitlln~ on 
rm· grandparent• porch in AbidJan, Cbte d l\'O• 
;~ It ,s when I am hstmmg and chnc1ng that I 
fed a1 Home-not home as in umbridge, but 
Home as m oo the conunent. ln Afnca, tn the 
sweaty embnce of unknown family fnend$. 
h=ng tht au,1ude that lact< people·, mix of 
fm,ch and Soucln, C'\·er)'lhing feels S1mpln. 
Th<, i.n-1edge that won I will be tearfully driv-
ing back to Houphou~t 
Boigny , , airport 

~ ... ,,, 
\~ 

n ,_ --~-. 
z :'."It.' ' 

• ' 

(~1'1 
'i6 

6 

mam these moments as sweet as the b1ssap that 
stains my lips. 

Grow10g up in an African household, one 
quickly learns that Home ,snot simply" hen you 
are b•ck in Africa. That vibronce and rh)'lhm 
can be found m the hiss of plantains frying, in 
the outragrous \\natsapp fon,arded videos, 
or in the concentration of learning the newest 
dance that hu gripped the streets of Ab1d13n. 
Sull, these are ju51 fleeung glimps~ of what 11 1s 
hu to be on the conunent-hfe as an American 
African is one of impermanence. 

When I arrived in Morn1ngs1de Heights this 
fall, wsc moments feh all the more fleeung. 
Hewin d0t0 not cook a/loco and poulrt braul, 
and no one uys "yako" when I have a headache. 
Yet, when Tomisin F:,sosin, BC '25, introduced 
me to Harlem's Little Scnt"gal. the West Afri­
can enclave between Malcolm X Boulevard and 
Frederick Douglan Boulevard, I finally felt close 
to Home again. Ai we ,poke about parallels in 
our d1uponc upbringing and a ,hared home• 
uckn~,. Tommn told me about her first visit 
to Little Senegal, ,pecifically to the Malcolm 
Shabazz Harlem market, where ,he "wu lmtant• 
ly enamored with how the ,pace vuually looks 
Afncan and i, bw.thng with African people and 
culture.• lier experience went on to inspire her 
the.ii, wh,ch traces the hl,tory of Senegalese 
and We•t African 1mmigrat1on to Harlem. and 
in particular, how L11tle Senegal became a ,us· 
tuned home for the Sencgaleu· m1granli. 

lliE BLUE AND WHITE 

BLUE NOTES 

I wanted to sec it for myself. I decided to go 
to Des Ambassadcs, a Senegalese bakery and 
restaurant, with my friend Jessica Sarr, BC '28, 
who is Senegalese and who I knew would appre­
ciate a day where the noises, smells, and tastes 
were familiar. 

Des Ambassades is rclatively quiet. In the 
back of the restaurant, three women gossip in a 
hushed tone, switching between Parisian French 
and a sweet English spoken in French inflec­
tions. Their effortlessly cool mannerisms and 
their accents remind me of my cousin who lives 
in Versailles. They continually ask the waitress 
to come back later, as they dehberatc on what to 
order and warn each other about the spiciness 
of the food. Two tables down from the women, 
a man in a white boubou grasps a tasbih and 
salutes an older man who has been writing in 
a large book for half an hour. The older man's 
soulful eyes briefly look up from his book to 
warmly acknowledge the man In the while bou­
bou. I wonder if they are family and what exactly 
the older man is writing. It feels as if most of the 
people in the restaurant know each other. and 
an air of comfortability and familiarity fills the 
room. Something about this makes me feel that 
by being in the •pace, it was mine, too. 

Over an impeccable plate of poulet yassa and 
planta111s, Jessica and I speak about our fami­
lies, school, and anything else that comes up. 
A steady hum of French fills any silence in the 
restaurant, and my heart swells. Leaving Des 
Ambassades and walking down Frederick Doug­
lass, Africa and its influence feel unbounded by 
geogr~phy. As I walk by groups of young men 
and their bikes waiting for Uber Eats orders, I 
am reminded of the men and women selling any 
and everything at stop lights m Abidjan. Hearing 
the bass of a Bob Marley song. I am transported 
back to the stories my father tdls me oflistening 
10 Marley's entire discography in his childhood. 
Heading back across Amsterdam, I promise my­
self that not only will I come b~ck to Lillie Sen­
egal, but I will return to live on the continent at 
,ome point in my life-this feeling c~n not be 
fleeting forever. 

APRIL 2025 

Smoking Thrills 
Columbia Health's co/laboratio11 with 
tht Trutl, l11itiativt campaigning against 
11icoti11t 11st. 

BY ROCKY RUB 

We open at dusk. 
Fog rolls over 

two rectangular fie.Ids 
of green marsh like a 
scene right out of a film 
noir. A young man with 
a mahogany messenger 
bag walks through the 
haze, his matching wal­
nut dress shoes cliclong 
on the granite walkway 
beneath him. He's myste-

I :a 
~u 
~ 
Marlburo 

rious. He's contemplative. The hairs on the nape of 
his neck raise. He turns his head. ls anyone there? 
No. Now is his chance. A soft glow contours the 
tired, tortured look on his face. He steps into the 
light and he ... hits his vnpe~ 

Such is a common occurrence outside Butler 
Library. The building bookends the southern half 
of the University's supcrblock with Low Library 
In its direct view; outside its glittering facade sits 
the most popular of thirteen designated smoking 
areas on the campus. The studious silhouettes of 
academics young and old propagate along this 
transient station, hps pursed dcliC11tcly-or anx­
iously, depending on the season-to the slender 
dopamine inducer, the cigarette (or, sometimes, 
the vape). 

But Columbia Health has been hit with an in­
tense case of self-righteousness! Big Anti-Tobacco. 
the Truth Initiative, allocated grant money to Co­
lumbia In spring 2024 to make the campus I 00% 
tobacco and nicotine free. Universities across the 
nation can apply to the program with a tobacco/ 
,-ape cessation plan and be awarded up to $20,000 
to support their in1tiati\·c. Smee receiving the 
grant, Columbia Healtll has gathered and evalu­
ated testimonials from students who resent the 
smol--y and smelly wrath of our nicotine inclined 
peers. including those we\~ come to know and 
lo\'e that decorate the northern perimeter of Butler 
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BLUE NOTES 

ubrary. In summer or fall of 2025. the Unh-crsity 
Scnaste ,.'lll votr on a new policy that would abol­
ish the dciignatcd smoking ams 0-'1 campus. If the 
bill passe5,...,., ,.-tl) ~ forced to say goodbye 10 th:tl 
~and hit of tobacco or Olttry Bomb Blitz 
grttting studmll before their study sessions. 

What would a smokr-free ampus look likr? 
w~ will the uno1crn go? 

In a Town Hall oo March 4. 2025, a Columbia 
Health rq,rcs=tab\~ said that "We arc fortunate 
to haw, two parks on rither si<k of the ampus. so 
folks can eiibcr go there or to the (crossw:ilk) me­
dians.."~~~ w indignity of smok­
ing on the Sroadw:ay median! Wlw is this. some 
sort of skit =-amp of Michdle Obama', "Ld', 
M~" campaign? Though. w smou b=k trips 
could rut0tt intra-a.mpus fool traffic-a n«d­
ed mmulus after plummeting &mard/Columbia 
wallcs-<1f-slwne caused by the NoY. 5 pr=den­
tial elec:tion. Still. ampus ... ill De\'tt ftt.l the 
.amc. 

II is bard to pictwc Butk:r', cntnDGC 
Wllhoul smoking aadentia omunentmg 
the walJtwar. b is a foal point bctwee1I I 
four fnshmm dormitories. three dirung , 
halls (phu a food ttudt), the South Lawns 
which hosts Undef"grad.ualc Student Li!c 
~ and the oa:m,oaJ La.rty (bwn 
party). The walkway u what your lul· 
ian campus aw:b liVC5. puffing 

missed. Many a TikTok edit will mourn their loss. 
How on earth could"~ condemn smoking when It 
means banishing the strongest of our leather-clad, 
yapping soldiers! 

But. "Goodb)~ to all that," I S.1y, o,~r my tears for 
the dark ac:ademia aesthetic that ultimately carricd 
my dcasion to attend Columbia over Penn's al­
ready establishcd no-nicotine campus. Alas, since 
Columbia bu yn again failcd to breach an overall 
top ten National Uni,~mti~ ranking by the U.S. 
N~ and World Report, the Univcrsil)• has decid­
ed that ,.~ should at least ~ in the top ten lrealthi­
est National Unh"ttSlties. While we at 7/re Blue atrd 
\\'r.ik can appruiate the benefit to our shriveled 
luni;,-<!'\'Ctl though"~ DID NOT ASK FOR IT­
we cannot and ,-ill not~ in support of such well­
ness reform! I an '3Y ,.;th my full chest, scar tissue 

and ill ·1 dissent!" 

longingly ID Alma Mater J 
acros5 1hr fidd; ii is the 
pu«wbett}'IOWOO­

der wbdha- ,our in• ff"' 
f.atuwoo U a fated SOW ,,;:.. I 

tx or just l«.o:id· 
hand addK:tioo. b 
iswherconci;rts 
all thdr puoing. 
inconsequential 
ptip about how ~ 
your infiumca • 
cwsmatc cheated 
00 her fiand and 
Is now voyaging 
through Europe wluk 
having a sapphlc love 
affair. The daplay of chic 
oudits from sinokcrs put will be greatly 
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You Are the Music 
Wl111t watching concert videos from the 'go's 
taught mt about f1olding onto tht past. 
BY ZOE CALLIS 

0 ver winter break I became a collector. The 
restless Insomnia of jct lag led me down 

various You Tube rabbit holes, one of which re• 
vealed what was, to me, long-buried treasure: 
Deptcht Modt Livt 1998 Cologne Sing/ts Tour 
'86- '98. Eyes wide, I clicked the thumbnail 
and was immediately transported to the mid­
dle of a lively crowd-hands in the air, cheering 
amid the grain and crackle. I tilted my head as 
though 11 would give me a better view of the 
stage and was hit with a sharp and sudden pang 
of what could only be described as nostalgia. I 
was painfully aware that these nights of sound 
and movement had come and gone-crowds had 
long dispersed, venues had closed their shut­
ters or changed names, and setlists had been 
replaced for whole new audiences. I had uncov­
ered remnants of something clectnfylng, only a 
little too late-I had connected myself to a van­
ishing scene. 

My playlist slowly grew to include videos 
of Interpol, LCD Soundsystcm, The Smashing 
Pumpkins, Joy Division, Velvet Underground, 
New Order, Pulp, The Strokes, nnd countless 
more iconic rock bands that had performed in 
dimly lit venues, dive bars, and festival stages 
over the last two decades. My curiosity expand-

APRIL 2025 

ed, leading me to watch 
interviews with band 

members, to read 
old reviews, to 
deep-dive into 
the You Tube 
comments and 
witness those 
who had attend­
ed the concerts 
"way-back-when• 
reminisce. I even 
ordered a copy 
of Lizzy Good· 
man's Mttt Mt in 
tire Batlrroom, a 

1//u,tralion by IJu/,cU, Oh 

book of oral history that chronicles the rebirth 
of rock and roll In New York City in the early 
2000s. It was clear that I had developed anob­
session for these long-gone performances. 

It's a familiar instinct to turn to the past for 
answers-Columbia's Core Curriculum prac­
tically requires its students to do so. We sift 
through old texts and arc told to note the essen­
tial truths in their margins, we sec how some 
of our annotations carry over time as we read 
through anc,cnl, revolutionary, and contempo­
rary texts. We come to understand that history 
survives in its retelling. On March 6th, I attend­
ed a talk in Pulitzer Hall: Emily Witt, staff writ­
er at the New Yorker, was drscussing her experi­
ence in the Brooklyn rave scene while reporting 
on gun violence and the LA fires of 2020. Her 
instghts on the impermanence of cultural mo­
ments made me think about how we hold onto 
the past through fragments, through half-re­
membered sights and sounds. My collection of 
old concert videos was, after all, just this-an ef• 
fort to keep within my reach a subculture, once 
dazzling and immediate. The undeniable pull of 
the grainy concerts of the past left me wonder­
ing if these videos held some essential truths in 

them, too, ones that might carry through time. 
Music was, in a large part, what introduced 

me to the city before I moved for college. 
Through songs like LCD Soundsystcm's New 
York I Love You, and Interpol's NYC, I started 
getting a sense for what life in the city might 
feel like. When meeting new people, the reli­
able question: "What music do you listen to?" 
helped me get through lulls in conversation and 
to better understand the people I was encoun­
tering. In fact, It was through sma.11 listening 
parties hosted in my John Jay dorm that I made 
some of my first friends at Columbia, friend• 
ships that I still have today. 

Last week, as I settled into my twin-XL, I 
continued my ritual of adding to my YouTube 
collection and came across yet another video 
that seemed like treasure: Vampire \Vttkend 
at Columbia University (Sat. 4/18/09). It was 
Bacchanal weekend. I watched the heads of 
unknown peers from 16 years ago bop up and 
down, I watched them dance and cheer, and in 
an instant I felt part of the history I had so des­
perately been trying to keep within my reach. 
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The Senior Studio Hues 
Expl,mn~ n,darcs of 1•1s11.1l .1rt1 ffl.lJc>r'S 

BY JORJA GARCIA 
~bJi,,,,,C..,,,. 

Behind strnlt ,.ilJtc -.-.11, uc santrrd art stu• 
dJOS 6Ilcd ,.,th en~· dnnks and mapal =· 

at1,1tT. You\,. pm"-hl)' onh· rncour.ttrrd \\',tson 
fWl ,f 1-...,\-, t.tl-cn • phol"!?r1J'hl class. m, an 
~IFA >tudcnt or arc currmtly tiru,lung up"''",,. 
rual arti tha.i.5 E.nmllmmt m ~,· nsu.aJ arts cl.us 
u cnrrmd)· com~tl\-c, so C"\,a\ u a. ,·. A. m.a.,oc 
rn~-sdf. 1.h<- sm1or siud!os hJ,·c mn11ncd a mys• 

10 

ten to mr. Unul Lh1S i-rnng \\ hrn 111)' dnr fne11J 
ond an1>1, Watson I ranl. (unrcla1r,I to 1hr hutld. 
ms), w,,tc.J mt mto thr1r :..tud10. 0101..l ,ho" rd ml· 3 

"hok new ,,,irlJ. 

At th< bq,.mnmg "fthc r<.IJ' ••rh stud,o is• t<1/,11 • 

la rasa· c:omrktd) unfuml'hrd, ,,,th un,cathcJ 
wlut< ... .ills and • cold ronctttc 0uor. Watson and 
thnr studJO matt. Grace. h"'" built o mlorful en• 
cun: luddm t,d,md th< bk;,J.. halls Or<nmg the 
door, I ..... unmcJiatcl)' gr«trd b)· • Candr-Cru,h 
rug ,.,th .at C1.L.Ji1on,. pillows, and plu,h1es, a 
muu ·wall of fame of fnmd, scli ponra11 doo­

dles: fam,har facr, an myth­
ical por1r>II<: and pknty of 
ccranuc creaturc11; ~tarmg 
into my )OUI. I mr1 
~cs \\1th :1 ,till 

frog lurl.Jn~ 
,n the ,had 
°"1 "'ho 
didn't g11·c 
mt a nbbrt 
or nddlc, ..o 
I a.sumcd I 
p.....d th< 
\Jbc: chcdc 

Tl II Ill Ul At-,.D WI IITI 
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I was pulled like Stretch Armstrong to the oppo­
site s1dr "''here Grace's colors bounced off the walls, 

the v,bront shade of"nJianl gr«n· straight out 
ofthe tubc:. Though the choice might make an 

uHro p.111111ng profc)Sor cringe, 11°> an mtcn• 
tiun.11 decision that follo,,s the rest of Grace's 
·mfom1cd anachro111sms'": She combines 
such un)·1cld111g color~ wuh East Asian 
temple pallcrns and cla)s1c:ally Informed 
Europc.tn•stylc portra1turr, cn\'rlopcd in 
talcs hkc Orpheus and Eurydrcr and the 
Korc.m n11H~•ta1kd fox.. 

Although the small window docs not 
.illow for much n:itur,11 hght, lheir ,ut­

work embra«·< me into a world full of 
my (Jvontc hues where I can forget 
entirely about the outside 

Later, I hopped down from 
the third to second floor to 
,•1.sll .mother set of shining 

~1.1rs· Kdsc.1 ~nd Macy lhcy 
generate their :)fud10 atmo­
>phcrc b)• "blastrng bops 
(c,·en amdentally Junng 
a group cnuque Jcross lhe 
hJII), frequently mvtlJng 
fnC'nc6 to 3,tudr. J.nJ e,·en 
holding crJft mghts. I 
felt the pull of thcir soil 
na, >•-blue ,·dvet saucer 
cluir a~ 1f I was ncanng 

the c,cnt horizon 

of a bl•ck hole ~ 
Kclsca couldn't 

escape the grav­
itil.hoildl pull of ....It 

early 2010 boy· -
bands: lbe studio -
1s covered in her 
collect,ons of old 
mag.tz.me(; and --,. 
pamllllg, of her -"' 
friends who had ➔ 
shared her mu- -a, 
sical teen obses­
)tons. Her works _., 

arc full of wade r 
sn11les accented - ~ f 1' 1' 
by buoyant, heart-
warmingshaJcs of pink (I know you probably ha,1 
your own One D1rect1on or equ1v.1lent obscs.s1on a~ 
a preteen too. Here. this picture of pregnJnt HJrry 
Styles ,hould iog your memory) 

l was instantly tr-Jn\port~d m10 tht far aw.i) p.1st 
of d1ary wnt111g about cheeky love lliong(j .ind star• 
mg mto the spJ.rkJy e~~ .. ~ of a Ju,tm Bieber poster. 
Just how I m•n•ged to fill m cndl«s dwy cntne,, 
Macy. on the other wall, fills the ncg,11ve space of 
her pJmt1ngs with a stn:;im of consc1ousne)S st~ le 
wntmg. ln the foreground ~,t ghtknng p1«ies of 
her c,mera roll: photo, from her e,·eriday th•t 
rn.inage to catch her eye .i SC\.Ond time. hke 3 spJr­
kle of sunlight on th,· p~Jk of Jn undubttng wan:. 
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Around the Oock 
Th Blue " \Vbitt spmds t1111t at tlx 
MoMA. 
BY THE BLUE a: WHITE 

Chrulwi Muclaf• ~4-hour film Tit, Ood(:010) 
"oo .....-11 Tor Museum o(~!odtrn Art until 

~y l I. M&rday $f>CRI ~.,...J )"COn wiing through 
a antury of films. collectmg mommb th&! ~ rq,­
ttSrnl a i;pea6c bm<: of day. Ju Ba, Lcmcr wnt<s 
in tbr ""'"' IO:Of, "llm, lD and ouai~ tht film ii 
')-nchroruttd." 

IO:Of IDO\'n through~ Yooc iU put and l""'­
ffll. mooumcn11 and nmrM<S. Tu'O huni<:ann. 
u-.- and Sandy, bool=d tht ""'""- lhougb lht)' 
remain lllUWll<d: "Tht radK> wd the .iorm would 
makr landfall around 4:00 a.m.• 

10:<U'• oarn:or wanu to UTM 11 Th, Ood 11 
I~ p.m. to ..., lightnmg $tnkr tht courthouse 
clod IOWer ID &z<i IO th, ndJn't.. allow,ng MMly IX> 

rcmrn IX> 198S. Mard.1y°• film forms a ".up.-agcim 
t!>at I aw;nJ ,-wbk our oo11ecu,.,_ ancoruciou> 
~ our day." Tor rwn.lOr bean Tht Clod: dr­
<aibed •u tht ulumu oo'.lapw o{ficbon.al tuix into 

real time. a """1< de,,:gned to oblJl<nk the disw,c:, 
~ attand l4e. fanasy aod rah1y." 

The ~ ,,,,J \\mu lCDI wn1en to watch the 
clod. Oar wn:er. were unalw to ,w the film iD 
a Lllai boun., bul lm),t,, d•• for tht bc<l-ilttp!ea 
n1g!,u an- tbr bankst IX> film. When Lema• nar­
mor ,'U.!J tht film. "'ht ,.,..u and fec:!s tbt ll!Dp,.., 
g:,mma o{ 6coo:,." MJdlad. too. fu>ch time 1D lo\~ 
md kM:n. Naubt loob around. Otting Um, ~ 
ing OD lht -..diaJce'• !acft. And Rody ""°"" !hat 
_,,,,,._ tamt end. when you ltl'-c the m11..um. 
Tune. in tbt end. loob c!J6cmi1 for rvn'l""'-

1 g:radualt tOOft. into my own '10ml. .My world. 
too. may look • bttle ddfcrmt. Lffntt'• q,,gnpb to 
ct.. now:! is a I w.dic tak about !ht world to come 
E.,,,.,,,,.,,,, w,JJ «., 11 u MW. J1"I • lmk d,ff~. 

- Anna Palcht£iiky 

71-., Blw ,wl IVl,,u, wnun on IJmt, in tbttr own 
word&: 

11:00 a.m. W 12:00 p.m.: 
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1 Ju.mp up swtltd from th• blaring sound of my 
alum dock lhrtt fttt a..-ay, conttmploting whrthtr 
holding mymtir< futurr at stakt as ..-onh a frw mor< 
minutts of much-nttdtd slttp. Tor sound of the 
clod annoi1ngl1• ncocheU oil mi• dorm walls, 1gnit• 
ing a suddm wg< to pnlt th• m1nutt hand down 
aod mJO)' am, men minutes of p .. ~ away from 
the hustk of lh• city. ju>I hkt thot on• Iconic sc•n• 
in ~ Clock ,.-hen, • London m&n danglts olT th• 
m1nuu ha."KI •• lht Palace ofWtstmmst<r, not canng 
if hi> hf• flashes btfor< hu •Tr)' •res. Al .. , ""' I""' 
in a diptal as,: nthrr than hearing th• suspenstful 
belt belt t,d: of <"Tr)' second of th• da)', our timt has 
bttn rrducrd to mm, wmt surpnsn in th• m•truc 
of time. 

Tor coruunt nobon of time slopping •way at our 
fingcrup.-11:00 a.m. turned to 11:29 a.m. and 
liWlftlv to I l:S9 un.-in what ,.. .. ,uppostdl)' one 
hour ;_ awry in lht day, )~ felt likt th< bhnk of an 
ey,e-dots it C\'U 1.1kt a paust! Othtr times, it fotls 
likt I am alone. stuck in • suUc whit• room wear­
tog .. -1111.e colon wnb nothing to ital'< at oxc~ lht 
bundUlg wbitt !hat surrounds me. Th• notton that 
- can -, ~ bad: tbt umt wr lost can bt par­
alrnng. Dots bmt r:><ltd not rtst from 1U nngtng 
and =g,ng and IJ"l1llmg and turning. apertli• h>n• 
dJmi in>~ ltnngs 0>-u the uruwne lilct a pupptt 
mu:a? Tht old guy tn a "1it from Tht Clodc tries 
to unadt ii bad to rtably, but 11 JUii! rtlusn to litop 
ung,ng. 

I llu't .zs lht glowtng indigo nu.mbtn until the 
minute uro tum.I UJtO I ont. l ref UK to In timt con· 
trol i=. M.1)1,c if I l:,q, .unng the numbtn down. 
I an dow tbt rapidly changing "'Orld around m• 
aod finally hamno time for my..-1( For /WI a britf 
"""'1d. I fed ltkt that bad"6 punk from Th, Ood: 
wt,o·, chained to ha own hon"'- Don ht l•t tbal .iop 
him! Absolutely not Ju grabs an au-<laln• and 
all-and wlw:la lht ht!! out of tho>< m.ul bad boy> 
till ht', free. I want to bt hkt hun. Out tht chalru 
that bind m,-111-aro .ironga tlwl any m<ul that 
n>.uonEarth. 

I don't know if I rruu the da11 whtn I could Jvar 
time running ln rvtty du.room of rvory tum 
lull oi <"'try hour of tvtty mJnuu of rv•ry .-cond. 
Dunng those grurhng nrvtr-fllcling ochool days. I 
fed likt that rtbd hon~ John from 1ht Brtaifan 
O:,b, ..-ho nonchalantly whWla his tlmt ln Satut· 
clay dtttrtlloo away. 0111 who wanu to bt pu,ive! I 
warn to bold tunt in the palm of my hand and drat 
II to "-brr• I want to 'f)<nd It on my own =rd. 
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and that Y••rnlng w•s only amplified after watching 
Marcby's 1ht Clo<k. 

Drspite th• constant r,mind<r of our looming ro­
ality with tvtry tick. thcrt txlSU • sens, of <en• calm 
knowing that evtn when you are str.md,d •Ion< in 
th• middle of tht se•, you can do .., the youthful 
boy doos in my favoritt scent from 711t Clo<k. fin•l­
ly giving me the closurt I n«dtd from my frenzied 
thoughts as 11 approached noon: 

Grntly place your tar ovor your pocktt watch, 
close your tye., •nd let th• waves osdllatt your body 
evrr so slightly. You w1U hoar the faint ticking of mis­
undrrstood limt that will ntvrr ltavt your sidt. It 
was never your enemy. 

-Sara Om« 

12:00 p.m. to I :00 p.m. & 4:00 p.m. to S:00 p.m.: 

Som,on• nttds to ash thtir cigarttt<; it has 
bumtd for too long. It is just pOJt noon and a wom· 
•n learns her brothtr is dtad. Do you h= th• bolls 
on th• hour! At l :20 p.ns, • m•n places a dock on 
a tray and l,u It float out into th• lakt. Does tlmt 
know when ifs lost~ 

I ustd to think nothing oxcoting happtned in the 
afttrnoon, but hrn's Pder Parktr, lat• for his piua 
delivtry. A ftw minutes lattr, "I'll havt what shes 
having.· Will 1-lunting1ust sits, running out th• dock 
in hts first evu lhtrapy session. M•ggie Cheung falls 
in lovt. Tu'O m•n spo•king French play chtu. When 
I think I ..-on't s« them •gain, !here thty ar< minutes 
lator, ,1111 playing. A man runs aft« his lov, In an air­
pon, dtsptratt to catch h<r bcfor< she l<aves. River 
Ph~nlt stands on a str«t he can't rtmcmbcr, into 
• distanet that knows morr thon h• dots. Somoone 
watch("S a movie- just like me. I never know what time 
It U ..-hen I'm In th• movl< th<>t<r, but I do now. 

Sissy Spacek punches hrr time card and !raves 
work. It Is time I h<ad homt, too. I look at my phone 
for the tim<, but I don't nttd to. It's 4:40 p.m. and I 
know btaust th< m<n arr still playing chess. watch­
Ing th• clock. My fri<nd Eliu nttds to lta"" soon. 
Sh• doesn't hovt enough tlmt. Shr hOJ too m11ch 
tlm• to consldtr. Wt giv• It • f,w minutrs. W• give 
It until we rrahz< that m<n hav• ..-oktn up, hung up 
thr phone, cruhed th<ir can, and we've bttn Sitting 
h<rt. 

It'• 4:32 p.m. and the noblemtn dtcid• not to l<t 
thtir citlt<nJ hav< clocks-"If poople know th• tim<, 
they'll want to know ho..- tlm< Is ,pent.• 
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- Carolin• Nteto 

4:00 p.m. to S:00 p.m.: 

Tim• tnded, and I didn't go with iL It was •II 
wrong from th• stan: Soll broken from th• ,ntan• 
gltmtnt that prtctded oun. I wasn·t r<:1dy. I n~ 
tim• alone, but I want<d a fix. • s,gn of hf• aft« an 
affinity condtmotd to stltnco-and thtrr you wer,. 
The oas• of our achange; th• arts, lest \\T quiet from 
time, remained a rcvitahzcr; our shattd hometown: 
I was acited. or aruaous. I still can't tell. Ov<r th• 
course of th• worst yoar of my lift, any car< wt had, 
or could've had, for each othor was contravtned by a 
naivtt< that d,mandtd to be 1•ttisontd. I'm just sor­
ry it had to bt with you. Th• p:issag• of tim• only 
rtlnforctd th• dtme for a dtctpll""IY ldtal htyday; 
what emergtd was lyncal uhon•tion and rtproval. 
tmollonal cnt.rapmcnt. and a suffoc.J.tlng n.ircissism 
of anxi<ty. Sentimentality was a tr>p-nostalgia, a 
klUtr. My frustrations emtrgtd from th• Joint m­
ttrprttativt tffon of mclancho!J• and n•urotic1sm, 
both porchtd on catastrophe, loss. and. auclly, 
dtalh. Th• rmding irony in how I was so dettrmintd 
to have you not hat• m• was that, in th• process. my 
biggtst ftar cam• trut, or •t least in dilution. And I 
kntw it. too-that I'd bt barr<ling towards a nadir 
Catt mattrializ<d with our daud ttnor of mutuality 
and alf<et, st«ped in r,grtt, wilh th• foar that maybt 
this is how rhmgs art suppos,cl ro bt. Out I wasn·t just 
afraid of losing )'OU, I was afraid wt'd f.ul to btcom• 
anything to one anothor. Th• spttial terror 1n un­
rc,ahz;,tion-a hop< lost, tht drram still a chimtra, 
th• tncountor that wtnt nowh•rt-got th• btst of 
mt, >nd killed us. Would you bclitvt mt if I s:iid 
tverything don• was out of a need for hft, however 
disgruntltd, confustd, dtspairing. hmtr<nt, hopoful, 
indulgent, manic, «static? 

One of the final films to prrctdt our split, It 
makrs senst that stting John Lithgow's character in 
Blow Out mnlndtd mt of }'OU. Though, I can't say 
It makes stnst th•t th• malaise whteh accompaniod 
me for th• wt four months dasappearrd for a spoil, 
or l<ft without SO.)ing goodb)"'· 

- Michatl Onwutalu 

4:00 p.m. to S:00 p.m.: 

Ifs <brk In th• th .. t<r, • "'Oman setttng a tabl• ln 
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• dtmly lit room fills the scr,m, and all of the plush 
Ike couch<$ a.r, occup,td. 5<11-ing my bag down, I 
&»WM my pla<r amon;t tht Ins fortunate lat,rom­
<n ka.nmg •itauut th, bad walJ a.nd dtrtct my a.tten­
hOft to th, film. 

II d 4;_'\6 p..m.: Ory cnn,,u, o cuwi< ,.-estm, 

IMOlind. 11/td a profes- fuJttng offia-hour avoiJ­
obihly. 

A oar opens. Scnbblmg.1 nah 10 «<ure the <pot. 
I >hue die coud, With an older couple ,.1,o whi>ptt 
bad: and forth. com;,ct1ng IO Ott "ho an iden!Jfy 
!ht mov,e fu:nt and Laugbu,g qw<tly when they 
rnalkr 1M trtk al th, wne tilnt. I rez.hu I hove an 
abt-.:nal knowled~ of m<>VIN The couple conunun 
thtir comprtthon. I ta,·, wlmtly }Otned an. anuc,par­
ini; tht moment I 100 will r~ a~-

14 

I lose n~ry round. They h•v•n't missed a beat. 

The muStUm wtll close soon. I am running out of 

hmc.. 

Td 1iclc. Trek. 

Ben Slula. Owffl Wilson. Chruline Tai lo,. 

"Zoola.nder. It's Zoobnder!• 

Wu that out loud' 

A "'Oma.n turns bad to g,ve me• dirty look. 

Trek. Tick. Trek. 

Them~ is dosing. 

Td Td Td 

Recogrut,on. kno,.ing the mo\1e up on the 
,crcm. is hkt bang in on L'I ,n.,de JOkr. You know 
tt,.,,.. d speo6c ugni1ia..'I« on a ch:uacter rcrmrlc­
,ng oo • mommt i:, rts isolated context. You know 
what liOffl<OOt ds,e dots noL The feeling is add1c11ve. 

The a,uple from before u; wulung the .. m, W2Y, 

dutt,ng about bow much they enJoyed the film I a.m 
d,gh1ly ClMOU$ af thar cu:hani;e. They were an on 
th, ~-1 WU 0UL 

I co!lec:I my~ and mm my way out of MoMa, 
JOUll"! the n~rung ru,h on Sucth Avenue. 

-1..ucyMDon 

S:00 p.m. to 6:00 p.m.: 

Do you rffl>mlber that Friday in Septtmbcr, OUI· 

<i&. i;oing ova tht conieni. of tM minive whJCh 
dosed th, ournmtt! I rrmrmbtt you rtftrring 10 ii 
u &n esuy, wh,ch was funny, bul I alw rtmtmber 
ftthng hkr I could breath, again. 'lhrough all our 
convcrutJons 1h11 yeu-from Foundallon to Indus­
try. M,lln:mum Mambo IO 8/Qrlc Girl; my dista,te 
for J. Cole lo 1M cnivtnneM of Mr Morale. and the 
opnng of our ochool-wldr d1sconten1 wuh 11s v1lions 
of znuchic adf-agcncy-1 ftl1 bu I could breathe 
ag.un. I ,uJJ wonder why wt had 10 be d,m,d more 
of~ mommts Wu 11 my greed for wha1 gave me 
bk, thu /iz. that itnined our fnend.Ji1p, 1ha1 made 
me bdin·e lherr W2S l<llntthing more profound 1ha1 
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needed lo be acqu1r,d, even 01 our expense? Whtn I 
clawed, was ii asphyxiation or withdrawal that arose 
as lhe passagt of 11mt grtw unbearable? We d1dn'1 
meet in• llme whtn I could be a good friend 10 you 
becawe I was shll vainly lrying to escape what the 
world st! out for me. I wish 11 was an excuse. Unbe­
knownsl 10 this slruggle, you took on the heft of a 
life buck.mg aga1mt powers s1ruc1ur"1 and self-lor­
mrnling-ones you<! ntver really understand, bu1 
god I wish you could. You deserved 1he crillC, the 
cuhuratus, the teacher Ahve at the tnd of the world, 
you destrved who I am w11h the unexpccttd en­
trance and promise of new vuahty, not who I could 
be. After two years, I rrcovered my voice because of 
you; I learned how 10 save me from myself because 
of you. Tell me: Do I hav, the right lo wonder re­
habili1a11on, reconcihallon, resoluhon? l'U tell you: 
Th,s ,s my first standalone breath 1n years. my ucket 
out of purgatory, and an end-or a beginning. 

- Michael Onwulalu 

6:45 p.m. lo 8:25 p.ru.: 

Despite 1he satufymg grid forma!Jon of wh11e 
couches in Marday·s T/i, Clock cmema, I sllll ftlt 
qu,asy wlule '1lllng down 1n front of the big S<:reen. 
lhe downtown I train had been delayed and I was 
coming off of• portJCularly dramallc crash oul over 
a part,culorly distressing a11en11on to the passagt of 
lime. If lliert wer, any eloquent way 10 descnbc a 
panic allack over optning and closing grad school 
apphcallOns, 11 has lef\ me, bul I departed loter thon 
I should\•• for the exlub11 Jue lo this unruly spikt in 
odrtnahne. 1h• nature of 7Ji, Clo,:k should, in the­
ory, upsrt a vicwtr with a disposilion to e.x.istenti:il 
dread. llul imltad, the constant dlsploy of lime qui­
<1ed my inltrnal 1Jcking w11h the cinematic sound­
scapt of 1he scenes. 

II gors w11hou1 foil 1ha1 every Jay al 7:16 p.m., 
Sydney Prescou will be chJSed with a knife by her 
boyfnend weuing a ghostface mask shortly after 
•h• hangs up the phone in Scrtam. Every evening 
al 8:05 pm .. Reese Witherspoon checks her wrut­
wa1eh (which I eiwy) befort gelling In her car and 
1he Inevitable coma-inducing c:u accident (which 
I don'1 tnvy) of Just I.Jkt Htavtn. Al 7: 14 p.m., I 
1hough1 about how Andrew Garfield looks so much 
older now comp.ired 10 hrs performonce m Lions for 
IAmbs, and i wonder ,f he ever walches tlus film to 
refltcl on who he wa, in his twenties. 

APRIL 2025 lllwtr-attam by 5n,_,, Ho 

Though I only spent on• tvtmng watchmg 71i, 
Clock, I wa., stuck on the fact !hat the collection of 
spliced S<:tnts will, with certainty, progrtss tn the 
same order, hngenng on tha1 same 1,mehne, evtry 
day lhal 1he exh1b1t ,s shown. Marclay has controlled 
timt for on 1mmort•I 24-hour period. A type of al-

tention 10 knowmg with ccrtunty hfrs upcoming 
evtn!S, and if so, professing tho bltssing of leaving 
lh• the:iter and straying from the n~rralivc. But th, 
whole thing must be o 101 d«-per, I thmlc. At thr very 
le:ist, I enjoyed the b=k from my choooc reaUty un-
111 the museum closed and the atlendonls lucked me 
out oflhf! cinrma. 

- Rocky Rub 
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The Show Must Go On 
Tl1e ootrwl,rlming desirr for a musical tbtaltr program at Columbia. 

BY LILY OUELLET 

Acbrcctor spra"·ls 
across ~ floor of 

1hr Gbd=-Mlht<in The­
attt. duldung I cru."11• 

pied calJback h5t and SW· 

ing at tht calmg. hopmg 
~ might be hidd,,n 
in thr can.-..!k. A chatt­
ogr:p.'icr eats I dry ill0

5 

muffin ID de.peration. A 
producer dlcb furiously 
through a .bared oprad­
shttt. wluk I alla W 
dumped u, tht auchmce, 
phoot wnr. warung on 
an aaor who"• bem &­
libaaung for IS minuta 

~r• 
iUgt manai;cr-u kttp­
ing ~-~ togcthtt by 
m«r b-« of will. bc­
au.sc, 11·, I a.m.. all thr writen are argwng. and no 
ooc u going home iOOQ. This ritual b<gim each 
lffl>CQ.er o(Colwnbsa .wdc-nt-tbeatre: a w,gk dt­
hrioui rugh! known .. Aao,- Slw-e. 

AaDr Shatt if thr ai,tmg ')'ltnn by whkh !ht 
chrccum and aea1n·e teams o( all upcoming s:u­
dt:nl-the21rc productions ..,,,u1wieow1y .-m­
ble their cuu from !ht a,•aibbk talent pool One 
production sccunng a lead for thrir show meam 
th.it anodiet must rrlinqwwi that aCIOr, unk'5 they 
agrtt lo dwe. Aclon aiwowly wait at home for 
a call ollmng them a rok. It u both =:iting and 
krribly •gonir.ms. 

This proccu nlSU ~ thtrc are •imply too 
many produa,oru for any :o host 11s own aud11Joru 
WJ!hout a-atmg a mrriad o( probleiru for the oth­
ff'I ('TM Vamty SJ-.- is an ncq,tJOn. u ii ii lo 

many of tht ruin). lbu semmer alone. four ma­
jor mu..iuls art twng !ht uage: 11,,, / 31st Annual 
Vanity Slsow. Alrve 71u, Mary Sh~lky Muirau, Ruu 
tfir C,·d,,ne, and Or4-Armed Bandu. All of thNt 
are ,tu&nt d1t«ltd and produud; thrtt of !lie 
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four are s:tudmt written. 
Thu ii an impr ... ivc, Ce.it. considering that Co­

lumbia does not offer a dtd!ca~ musical theater 
progTaJll. Al bes!. studenu an nu)or in theater, 
with conantntlOOI avaibble in d1ttcting. play­
wntlng. and dramaturgy. Bui there l1 no equivalent 
to !ht COIUCO'lllOry-styie, mu.iu.l theatcr-,pccific 
tr11Ring and prt-profculonal t<SOurces of other 
nearby institutions wc.h as The New School and 
NYU. 

Colurnb1a'1 muslcal theater practilionen must 
navigate a growing pat.chworlc of chib1 and organi­
utJons lo dcvdop their crafL There ,s no singular 
'J>IGt in wlud, budding pttformen can train-in• 
.iead, wy ustmble their own curricula by partlc• 
ipzling in mul!Jple atracurrkulan that each focus 
on an aspect of musical theatu practice. "lhealer 
as a concept is incredibly diversc and hoh•tic." ••rs 
£..han Kabir, CC '27. "JI requires so =r differ• 
tnt dbciplincs to come together Into a well-func­
tioning worlc-lJ'ld all of 1ho,e dosciplincs have 
to give everything 1ha1 they have.• lubl.r hrmsclf 
eumplifJn th,s plulowphy: he is on the board of 

THE BLUE AND WI i!TE 

I 
r 
f 

FEATURE 

both the Columbia University Pcrformlng Arts 
League, an umbrella organli•llon of performance 
clubs on campus, and First Stages, a club dedicated 
lo nurturing original musical !healer composition. 
Ht is also a Varsity Show alumnus, an orchestra· 
tor for Alive, and the co-composer and lyricist of 
XMAS/9!, the 19th r<nd,lion of an annual holi­
day-themed musical comedy. 

Al the same 11mt, the •bsence of a musical the­
ater program has not only shaped pressures within 
the sludent-thealer landscape, but 11 has also fun­
damentally disrupted its equilibrium. 

A structured pathway would regulate the num­
ber of students interested in musical theatre, opti­
mally aligning inlertsl with opportunity. Instead, 
student theater has become oversaturared, pulling 
in a flood of all the aspiring theater practitioners 
vying for the same limited opportumtics. Kabir 
descnbts this as a logistical nigh1mare: "There are 
too many people in these student groups doing 
musical theater. There are a lot of people interested 
in doing art, and if people are competing for that 
sp•ce, 11 makes it much mor< difficult, especially 
for resources: 

The result is an ecosystem in which cr<alivi­
ty oulpaces infrastructure. As a composer, Kabir 
points our lhal while the number of aspiring com­
posers grows every year, without musical theater 
composition classes, there art only three or four 
opportunities 10 compost in any given semester. 
Notably, those vying for one of thtse slots can in­

clude music majors composing their senior thtsi$, 
a de fucto requir<ment for any composer intent on 
entering lht musical theater industry after gradu­
ation. "Someone who's writing a thtsis shouldn't 
have lo compete for that slot with me lo do some­
thing profcssional." Kabir explains. This bottleneck 
products similar problems for aspiring musical 
theatr< dittctors, playwrights. and producers. 

Daniella Sapont, DC '25, founded the club First 
Stoges with the goal of"filhng thos gap in the theatr< 
community" by "creating infrastructure and sup­
port 10 develop original musicals." As a scasontd 
composer of both 71te Varsity Sltow and XMAS!, 
Sapone was frustrated by lht fact lhal these clubs 
were the only two existing avenucs for musical the­
ater composers. Unlike these dubs, however, First 
Stages offers mastctclasscs where student lyrics, 
composers, and playwrights can ttetive immedi­
ate feedback from lnduwy professionals. Despite 
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ln11ral funding challenges from the administration, 
the group flourishes. w11h over 75 active members 
acn»S the Unrversity. In Just three semesters, 11 ha., 
staged two full productions, with a third-com­
posed br $;,pone herself-In the works. 

First Stages masterclasses art led by alumni vol­
unteers cager to support student musical theater in 
lieu of a departmental program. Through a ser<n• 
dipilous encounter after a panel and their shared 
connection as Vamty Show alumnae. Sapont 
won the support of two-lime Tony Award winner 
Jeanine Tcsori, BC '83 for the First Stages cause. 
Other alumni who have generously supported First 
Stages include playwright Kail Kerrigan, BC '03, 
producer Rita Pittropinto-!Gn. CC '93, and Pulit­
zer Prize and two-time Tony Award winner Tom 
Kott, CC '96. 

Dcspole the general lack of inslitulronal support 
for musical theater, there is one official opportu­
nity for musical theater on =pus. ll's an dusive 
class-one of the five semesltrly Acting II sections. 
ll's taught by professor Mana Alien, a musical the­
atre veteran whose IS original Broadway credits 
make her class one of the most sought after in the 
department 

Gelling Into Allen's class lakes years of effort, 
according to Wren Pfctchcr. BC '27. A current 
cast member of 71,e 131st Annual Varsity Show, 
P{c1cher has performed in departmental produc­
ltons, serves on the board of the King's Crown 
Shakespeare Troupe, and sings as a Tenor I in the 
campus a capeUa group SHARP. Despite being ad­
vertised as available to all undergraduates, entry is 
so competitive that Alien musl m.untain a "pnori­
ty list." tffectivelr barring students who don't mtel 
its criteria from even submilling materials. As a 
r<sult, the only avenue for formal musical theater 
instruction is. in practice, offered soltiy 10 senlor 
actors. 

With the only musical theater class perpetually 
overfilled and 1ts wrutlisl spilling over into student 
producHons and clubs, it's evident that the absence 
of musical !healer support doesn't st<m from lack 
of demand The theater deparlmenl tantalizingly 
teases musical 1hea1<r opportunities but fails to al­
low mosl to come to fruition. 

When I ask Sapone what departmental support 
for musical 1hca1cr could look bkt, her eyes flick 
momentarily lo her bag. Within moments, she's 
scrolling through a meticulously organized 13-
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Down Along 
the Hudson 
BY LUClA DEC-PRAT 
ACROSS 
I. Injure 
5. Sporty sandals brand 
9.Step 
14. __ Karenina 
1 S. To fence off or put aside 
16. Opposite of discord, fur short 
17. Purgative 
19. Baking attire 
20. Invisible Man author Ralph with 
dedicated monument on 150th street 
21. British equivalent ofbachelorette 
part)' 
23. Hi. in Portuguese 
24. Streaming platform for The White 
Lotus 
25. Resident of Canacias capital 
27. Small circubr currents 
31. Organ that oontains the 
hypothalamus and pituitary gland 
32. Mammals clearing invasive plants 
on I 20lb strect 
33. Car brand founded in Turin 
34. 1815 Jane Austen 00\,'0 featuring 
the Woodhouscs 
38. Pretty. in cul.csy Eogilsh slang 
39. Monkey bar ahcmatives on I 06th 
street 
40. Ow.rm.an Tse tung. and others 
41. Prefix meaning ·an· 
42. Strong desire 
43. Animal-themed playground on 
91 &t street 
44. ihus with a kiss I die" speaker 
46. Taunted 
47.Gulp 
SO. Letter before du 
51._Ungus 
52. ~idunet chosen to head Medicare 
and Mcdiaid, for short? 
53. Extended a subscription 
58. Opposite of everybody 
60. First Lady Eleanor with dedicated 
monument on 72nd street 
62. Count of Monte uisto author 
Alexandre 
63. Hairy green fruit 
64. Ded.ve openly 
65.Bcgin 
66. 'Do the Right lbmg" pizzeria 
67. Former "Torught Show" hOl>t Jay 

DOWN 
1. Pepper spray brand 
2. Uptight, infomially 
3. Global. abbr. 
4. When doubled, a Hawaiian fish 
5. Pulsates painfully 
6. "Jack Sprat could __ fat" 
7. Seven in roman numerals 
8. Capital of Alaska 
9. Peace, in Sanskrit 
10. Free water at restaurants, 
sometimes 
11. Direction indicator 
12. City near Bologna 
13. 2021 Taylor Swift M>ng with lyrics 
"we're gonna fly away from here'' 
18. Fireplace residue 
22. French states 
26. Iron deficiency 
27. Favorite waffle brand ofTyler the 
Creator 
28. MF --J British-American rapper 
29. "Shoot!" 
30. Female influencer, maybe 
31. Numbers game featuring boards 
and a cage 
33. Independence Day du.play 
35. Navtgator's tools 
36. Sulk 

37. A section of turf, in England 
39. Gossip 
43. Young Germany's Heinrich 
45. First-born 
46. Written project of many seniors 
47. Hourglass contents 
48. "Let's go;' infom1ally 
49. Scent 
50. Roam 
54. Emergency room dept. for further 
testing 
55. "I don't believe met" 
56. Musk in recent headlines 
57. Less prestigious than D-one? 
59. No. in Austr.ilia 
61. Most visited village in Santorini 

So/11tio11 to March's puzzle: 

'r'1'R'S~T\v'o'1t'onl ► Al 
!( N O W S t1 E,A ' S H 
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TAR ()NRtO ~SU 

TRE INE ~E R E ST A 

IPR l R 
RD U R 
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• ~ ) ABRO 
l1E· I' 110 

AIS ALEEN 
.t,,. vlWA N "s 't> 1 R s■ 
.} Y O M A T E R E I A 'f 
i, J f I S T E S,0 R T. 
► EN A~TPLACE 
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