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INSpirea by mourning practices present in tne
Victorian era (1837-1901), Momento Mori places
these techniques in a contemporary context.

One of the many reasons people of the Victorian
era took their mourning practices so seriously
was due to the long-term mourning of Queen
Victoria mourning her husband, Albert. | was
considered normal for people, primarily women,
to be in mourning for at least three years,
although Queen Victoria mourned her loss for
over 40 years.

Under the current political administration in the
United States, we are all in a constant state of
mourning. Capitalism and its consequences have
led us to lose time, the people we hold near, and
even ourselves. This collection takes inspiration
from mourning practices in the Victorian era and

combines them with how | mourn every day. Queen Victoria, C. 1890
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I Nne people O Austraila have settea upon no prescrinea
periods for the wearing of mourning. Some wear them long
after their hearts have ceased to mourn. Where there is
profound grief, no rules are needed, but where the sorrow
is not so great, there is a need of observance of fixed
periods for wearing mourning. Australian etiquette
Melbourne: People's Publishing Co., 1886.

For women during the Victorian period, mourning attire
included every conceivable article of clothing as well as
hair accessories, stationery, umbrellas, fans, and purses.
Men often added only a black hatband or gloves to their
normal attire. The material most associated with mourning
was black silk crepe, which was almost exclusively
manufactured by one company, Courtauld's. Crepe had a
flat, lifeless quality - lustrous materials like furs, satin, and
velvet were forbidden. Wearing colorful or flattering clothes
was considered callous and even immoral. It was
considered unlucky to have crepe in the house after the
proscribed period had ended - making each subsequent
bereavement an extravagant, expensive occasion.
Widows were expected to mourn for two years and were
allowed to wear grey and lavender only in the last six
months of 'half-mourning’. Children in middle-class
Victorian families were required to wear full black mourning
clothes for one year after the death of a parent or sibling.
Girl's dresses were often modelled on their mother's
mourning dress.

https://australian.museum/about/history/exhibitions/death-the-last-taboo/mourning-victorian-era/
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“Men only had to wear black bands on their sleeves to represent mourning
for a short time. If their wife died, they were expected to wear all black but
were allowed to return to work and could remarry at their discretion, ending
their mourning. Women, however, especially close relatives to the deceased
such as a widow, would be expected to dress in mourning for two years.
These years were broken down into three stages.The first stage of
mourning, known as full mourning, lasted a year and one day. It was
represented with dull black clothing; the only ornamentation allowed would
have been jet jewelry. The most recognizable accessory of this stage was a
weeping veil of black crepe that was worn over the woman’s face. Women in
full mourning were not allowed to join societal events and were expected to
stay home and only leave to go to church. The second stage, known as
second mourning, continued for nine months. This stage allowed for minor
ornamentation, such as fabric trim and additional non-jet mourning jewelry.
The veil was lifted and worn back over the head. Many older widows stayed
at this stage for the rest of their lives, popularized by Queen Victoria, who
mourned her husband until her own death in 1901.The final stage, known as
half mourning, was a period between three to six months that was
represented by the donning of more elaborate trim fabric. Women gradually
eased back into wearing normal jewelry and color, and white accents,
purple, mauve, grey, and even dark red were popular.”

“Mourning in the Victorian Era and Glenview.” Hudson River Museum. Accessed October 29, 2025. https://www.hrm.org/mourning-in-the-
victorian-era-and-glenview/.
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“Traditional Swedish hair jowelry was most likely informed by other =08

1700's fine processes such as weaving, needlework, wig making. and
bobbin lacemaking. When two of these skills, wig and lace making. were
not as popular during the latter part of the 18th century due to cultural
and fashion trend changes, VAmhus cottage industry traveling artisans
became motivated to transition known skills into new forms. The result
was a new trend: hairwork. During a time of cultural sentimentality, this
new adornment art struck a resounding chord across multiple
continents.

in the 1800's it was common for many Vimhus women and apprentices
to leave their village for months, if not years, to work in major European
cities to make commissioned hair jewelry. The good income made
through their efforts contributed significantly to farm and community
development back in their home village.
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Knowledge about Vimhus hairworkers has been recorded over time,
first in the form of hair pattern tutorials and then through the efforts of
folklorist researchers. Articles continue to be written by authors from

Sweden and beyond. During the mid-1900's Swedish author Edith
Unnerstad wrote two books for youth about the hairworkers of the
1800's."
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