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Jan 2025, American TikTok refugees
tled to  Xiaohongshu and
encountered an internet that had
developed entirely different survival
strategies  for © existing  under
surveillance, plattorm capitalism, and
state control. . ¥ B\
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Because performing
psychological instability
generates social capital
iIn communities that
valorize "morbid beauty"
and emotional iIintensity
as markers of
depth/authenticity
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: ;ﬁection consists of Yel
siengdreams about overdosin

ing.'pink*Mc nsﬁMrin with rice
goes pale, her body disintegrates, b
even waqted, loved.
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Ghost Fire Boys Jiraikai




Ghost Fire Boys Jiraikai
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SUBCULTURES

Tingjufeng (TRNR,
bureau-hall style) originates
from Chinese bureaucratic
dress culture, describing
fashion that mimics the
aesthetic of mid-to-senior
government officials. The
literal translation:
"department-bureau vibe."
The concept: dressing to
project institutional
legitimacy and authority.

People confuse this with
simple professional attire,
but key differences exist:
Professional dress aims for

CHINESE INTERNET CULTURE REPORT 2025

competence and polish.
Tingjufeng specifically
channels institutional
authority and the symbolic
power of  government
employment. Professional
wear allows individual
expression. Tingjufeng
demands conformity to
unwritten rank-appropriate
codes. The appeal lies in
borrowed legitimacy: looking
stable and credible, signaling
access to power structures,
projecting the coveted
"institutional boyfriend" (&
HINEXK) energy that

CIVIL SERVANT STYLE

CIIL
A2HUANT

dominates dating market
discourse.

In China's context of
extreme career competition,
civil setrvice exam intensity,
and job market anxiety, this
aesthetic resonated
immediately with  young
professionals seeking to
project institutional
credibility and the stability
associated with government
employment—even if they
work in the private sector or
remain outside the system
entirely.



The a?peal lies in borrowed legitimacy: looking stable and

credible, signaling access to power structures, rOJectmg the
coveted “institutional boyfriend” ( {& &l X s) energy that
dominates dating market discourse.
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In the West, subcultures
have a career. In China,
they have a cycle. One
moves through stages and
dies. The other mutates
infinitely to survive

Western subcultures have
funerals, they die iInto
nostalgia. Chinese
subcultures have
mutations, they adapt
infinitely.

INSTITUTIONAL VS EMERGENT
WESTERN PATH:
Underground Institutional Validation M tream Nostalg
Mutation |
Underground
| Algorithmic Explosi
Rectificat gorithmic Explosion

CHINESE PATH:



TUCOOL

Evil doesn't die, it reinvents itself
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“Clear and Bright” campaign

Rural Revitalization

TRANSPARENCY

County Literature

Yabi

Tony LC

COMPLIANCE

Involution (Nei Juan)

996 Iron Bowl

Tuanbo (Group Streaming)
Livestreaming Da Chang Life

Civil Servant Style

Shamate

Guangdong Visual Kei

China Weirdcore fERALX

Billionhappy

Tucool

Real G moves in silence like

genomes
Hello Boss Lady
Kuaishou
Dupes
OPACITY
Bailan/Tang Ping
Xpiritualism
D] I3
Bloodzboi Jiraikei
Shanzhai
Hong Ye
Ghost Fire Boy
Slow feet

SUBVERSION
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