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Unit9: Element 2 The Reflective Practitioner

Marie-Charlotte Roy

Neuro-Inclusive design

is underrepresented in
contemporary practices.
My goal is to change that by
creating crafted products
that help neurodivergent
communities feel included
and comfortable. My design
approach is playful and
colourful, appealing to
mostly younger audiences.
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Overview: projects

One Sheet - had more of a storytelling background about a personal experience (a swiss
tradition celebrated each year). | wanted to switch to more useful design for the people,

and more playful and colorful. | kept the puppets from the One Sheet but researched

deeply into puppets for neurodivergent children and how helpful they could be.

Designing for this project
strengthened my design
practice and grounded me

deeper into craftsmanship.

One Sheet Metal puppet close-up External Brief



Ove rVi ew: p rda Ctice Designer identity: Previous work

Comfort Animal.

Design proposals 2 (2024) - Stress-relief comfort animals

Ecologies of Action project - used Haworth’s Double Booth designed by Patriicia Urquiola

In previous work, the Ecologies of Action
project greatly served my understanding of my
creative practice. The brief was to design for the
neurodivergent workforce in the office, and add-on
to Haworth’s portfolio, an office furniture brand. The
product had to look like part of their collection. This
was an eye-opening project and | used it to further
my skills and start a base of knowledge in the area of
neuro-inclusive design.

Ecologies of Action (2024) - Development of previous project



My puppets used in a Neurodivergent classroom. Modified image inspired by EDSpaces (2022). How Learning Space Design Can Support Student Well-
Being. Available at: https://ed-spaces.com/stories/how-learning-space-design-can-support-student-well-being/(accessed: 19 January 2025)
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Spin’Bud final photoshoot

Why did | choose puppets?

Puppet making - encompasses
making, storytelling, and
playfulness. What did | change
between the two projects? Kept
the puppets but the 2D aspect
of the One Sheet limited me
too much. | also wanted to
go back to designing for the
neurodivergent audience.

Puppetry is already somewhat
present in the neurodivergent
community - but it lacks depth
and meaningful engagement.

= Strong opportunity for design
intervention.

Perfectly aligns with my
focus—combining craft,
neurodivergent inclusivity,
and playful yet simple making.



Enquiry: context
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Product details

Children love puppets - present a child with a puppet and the;
of fun, adventure, stories and at the very least, they'll smile. F
parent/educator perspective puppets are fabulous for a child'y
development. Once put on a hand or finger, the child has te g¢f
puppet to do something. It inspires them to be creative, imagir]
and communicative in a way that very few other toys could ach]
Then, the child will want to put on a show providing joyous hor]
entertainment (away from the screens) and further improving
speech and language skills and their confidence. Not surplf)
Quopels are used in Age

External Brief visual board - vision of early reserearch

Mass-produced design often neglects sensory needs and accessibility in products. This makes learning
and daily experiences challenging for neurodivergent individuals. We can create products to help
that. Investing in neuro-inclusive design today is crucial for shaping a future where all minds can

develop, learn, and thrive.

| admire the style and design approach of Donna Wilson and Alexander Girard amongst others, with
their playful, tactile, and character-driven aesthetics. My work aligns with the audience and context
like that of Cas Holman and Konstantin Grcic, focusing on interactive, functional, and specific to

neuro-inclusive design.

Donna Wilson (2023) Creature Collective

Alexander Girard (1952) Wooden Dolls

Cas Holman (2011) Rigamajig Konstantin Grcic (2010) Magis Me Too Standing Coat Rack
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Sketches of different shadow puppets through time and countries
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External brief - serve the people more.

hat audience? What use? What specific

problem would it solve?

Support well-being in a structured
and supportive environment.

Incorporate leather or
fabric elements

External brief early gigamap / brainstorm
Simple abstract rounded
edges and organic forms

Use puppets to instigate mental
health and well-being to children.

Weight to it

Clothes - hats, scarves

Encouraging focus
and attention

Mindfulness and
relaxation exercises

Daily check-in
and reflection

Emotional awareness

X

Incorporating puppets into
Social-educational learning activities

N

Leverages the power of
puppetry for emotional
~——_ and mental expression

\\\

Sentences

Blend creativity with
real world impact

Tools for children to safely navigate and Brief

communicate their feelings

Recognising emotion
and expression

Conflict resolution For
and social skills classroom/therapist
office

Storytelling and
role-playing

Neurodivergent kids

Benefits
Mental health
iy childhood
Sense of belonging -
developing empathy
Headspace
KidsMatter
Help children build social-emotional
skills, essential to personal development
and healthy interactions. /

Operates within schools - provide educators
with resources to create more inclusive
classrooms, encouraging adaptions.

Mental health in young people - individualised support
strategies with people with mental health issues.
Affirming approach, say it's normal. Help youth
recognise their unique strengths.

For who?
Targeted, I—— Where?
therapeutic ——— Children’s therapist office
impact 3-8 years old
Classroom
/ Learning to

Social learning or communicate Developmental

milestones

group dynamics socially

Unit9 ~

Modular parts with magnet, limbs
and facial expressions

Offer options to
accommodate different
Different opinions
textures

Aesthetics surfaces

Used for storytelling/addressing
_— complex issues, teach values in multiple countries

Cultural significance

Puppets

Use of puppets
in therapy

British Association of
play therapists
Mental health
and well-being

87
/
Tests /e ’b d s fo

Waiting room for children stuff
- put test there and observe
children play with it

\\l
Neurodivergent children

\

Caregiver/specialist
feedback

Emotional feedback
from the kids

Sensory Very first prototype

processing
needs



Knowlege: design challenge

Brief: Creative Conscience - Education.
Create solutions/to anyexisiting problem in the education field.

Making learning more accessible and engaging.

Point of View statement: N\\\
lxkbe\rience alexithymia

Studies show that up to %’/e of autistic childre

(a condition that makes iFe ifying and describing emotions difficult)

(PubMed, 2018). Neurodivef@ent children oftenstruggle to learn in
\

classrooms begause they have difficulty recognizi nd expressing

emotions. It is a growing redlity and designing ilitate their

educationisa !kst step 'nﬁ ing the future generations.
\

Drawing of children
raising their hand

How might craftsmanship instigate emotional
awareness in young neurodivergent students?

Children with ADHD experience emotional dysregulation, leading to
frustration, shutdowns, or outbursts in classroom settings (National
Institutes of Health, 2013).

49.93% of autistic children have Alexithymia. (PubMed, 2019)

92.1% of children experiencing school distress and attendance
difficulties were neurodivergent. (Durham University, 2023)




Process: management |
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How can I solve this problem, using puppets from
he precedent project?

Focus on one problem: emotional disregulation.

Can a puppet solve that problem? How? - puppe Iterations

thats shows and explains emotions. :;;:‘k‘*shop_
3-4 weeks

Double Diamond process management



Knowlege: primary research probes

-

| made a quetionnaire. Out of 12 people
working with neurodivergent children
(3-8 years old).

6 stated that the most common

challenges in the classroom were
difficulty expressing emotions.

3 stated that it was a
misunderstanding of social cues.

stated that it was limited
communication.

To research what the market has to offer today in terms of puppets
and popular children’s toys, | went on a trip to Hamley’s, Liberty, toy
shops and puppet shops around in London.

How can | make this more suited for the neurodivergent children?




Process: technique

DTy,

Plane wood to prepare it for the
Lathe
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. === ot 4_/// length of the whole puppet

Cut hat and face stack with the
bandsaw, make a hole in each stack
of the face, and add a dowel to make
the face spin. Add hat back on top
and secure it. Make holes in the body
for the limbs too.

Paint/stain the wood and when it’s
dry, finsh with beeswax (food safe)

The Lathe - makes a cylinder piece of wood spin quickly horizontally. With special tools, you can carve into the
spinning wood and create curved shapes. This is mostly used to make legs. Tried different types of wood on it

too. Crochet a tube around wire and

recycled plastic sleeve to make the
limbs. Thread through the puppet’s
body and attach wooden balls at
each end. Crochet hat cover too,

Planar - Shaves off wood at the surface. Used to shave off the sharp corners of the wood before it goes onto the
lathe for a smoother start.

Other machines used - bandsaw (to cut), disc sander (to sand), drill press (to make holes of different sizes). | 2ssemble. Donel
also used sandpaper manually for the smaller pieces and nooks. : i,
Chenille yarn Crochet - for the limbs, folded stitch on itself to create a tube, then single crochet stitch around Photos taken in the UAL Chelsea wood workshop (except the crochet one)

the wire.
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Extra pages for display purpoS€Sand context - Corrected
test like a teacher giving it a ercise to




Communication: N IR
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- Face better to spin/better grip
- What is the use of it being a soldier?
- Colours too dark

Changes: ——
Make the face bigger more simple to , ~---‘
turn - small notches around the head to o (.' e Fo-
make it more easy to grip. bedfer AT

N

Tiny 3D dots on the wood’s surface
between the stacks to hear “click” and
to block the face in place - trademark of
fidget-like toys.
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Changed the soldier look because

the colours are too dark and a Whon mim .
U

soldier made no specific sense for the /
Mot mechncal

product. Instead, | want the looks to be

personalizable.

Future directions sketches



Designed for
neurodivergent
children, Spin’Bud
puppets bring
learning and
emotions to life.

A safe and
handmade  way
to learn emotions
and feelings for
the children who
can’t get it just
right yet.

A Spin’Bud for
everyone!

Home | About | Features | Shop | ContactUs

Customize your puppet

Body pattern

ML
E oéLﬁJ =3 ||

Pattern colour

Body colour

Feet colour

Hands colour

Done

SPIN’BUD BRAND: Fake webiste page, wholesome, kid-like look.

Realisation: production
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Instructions on how to make the puppet for the manufacturers



Realisation: relevance

-

Spin’Bud photoshoot
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Puppet in it’s context: teacher using it to teach and encourage opening up to emotions

These puppets address the lack of emotionally engaging, neuro-inclusive tools in classrooms. They
help neurodivergent children explore emotions and social interaction. They offer a playful, sensory-
friendly learning tool that mass-produced toys often lack.



Conclusion: reflection

Enhanced my understanding of craft, and neuro-inclusive design. Developed new skills while refining
my approach to making.

In the next project - continue working with puppets: how to include puppets to help everyday life?
More abstract puppet? Limits of a puppet? Continue designing for children?

4 N )

Start of project End of project
- AN J

Next project?

Unit 10 visual board




Appendix: One sheet gigamap

Leather s translucid, so it
creates colours when backiit

Local stories and characters from
Ramanaya or Mahabharata
10th Century
Buffalo or goat hide and bamboo sticks

Indonesia Wayang Kulit

China, 140 BCE Han dynasty. The emperor

30-40cm tall and
articulated limbs
“Black eye” n Turkish
Shadow Theatre, Karagoz is the name of the hero.

141h Century

Camel or cowhide

Wooden or metal rods
Processed and painted leather to be very bright

Turkey Karagoz

India Tholu Bommalata
Andhra Pradesh

France Ombres
Chinoises

shadow play, the contrast and movement
between light and shadow bring the puppet
h fe. C

singing and storyteling, shadow puppetry
‘embodies Chinese folkiore.

MWD
HOT
WA

4 feettall artisans spent
months making them and
detailed them very inticately

3rd century B.C.
Deer or buffalo hide
Wooden sticks

Animal hair

A movable model of a
person or animl that is
typically moved either by
strings controlled from above
orbyahandinsideit

Ancient Egypt

Characters of
Hindu mythology

A, furniture, fashion
inspired by Asia

Arival of the
“Chinoiseries’
movement in France

18th Century
Cardboard, paper

Because the trade with Asia grew, Europe was fascinated with “exofic”
stern cultures. This entertainment form was influenced by Chinese and
Javanese puppetry, but adapted in Europe as local storied and fairytales.

Cabaret du Chat Noir (Black Cat
Cabaret) was the first to show
shadow puppet shows.

iy

Hand puppets J—=—"
i

Controlled by putting your hand iy,
inside. Usually used for iy,
7 i ¢
Materials %,
(Marinettes My, Y, -
i
"‘4..:....,, , et
%,
% o
% "ttin,,

Rod puppets

String operated with multple strings
bar, controlled

chex 1l

atta
by the puppeteer. Puppet appears to walk or dance
Myths and legends

Leather/skin

Bauhaus

Puppets on TV
ay
"

Setting global standards

Precision watchmaking
and timekeeping, high craftsmanship.

Big part because John Calvin banned the wearing of
jewellery in Geneva i the 16th century. As a result,
jewellers and goldsmiths shifted to watchmaking, tuming
Geneva into a horological expert.

Global standards set ike the
tourbillon and quartz movements

Luxury watch brands are

Swiss like Rolex, Patek
Philipe, Oméga, Tag Heuer.

Flat figures that are manipulated by
a

wall often accompanied by music
d narration

Clay and Ivory puppets.
found in the tombs.

Aluminium in watches for
htweight and sleek look

st to use
more

String-operated wooden figures used to
operate actions like kneading bread
20008.CE

16th Century
15th century B.C

N

= .
[ Switzertand had the First aluminium production \‘
plant in Europe in 1889 J

\

Maya and Toltec tibes used
puppets in ceremonial rtuals

Earliest records of puppets in the works of
Xenophon and Herodotus

The Litle
Shop of
Horrors (1986)

Neverending Story (1984)
a8
Educational purposes
iy

Kermit the Frog (1955)

b,

Hand puppets

)

Conching process - refining chocolate for
hours invented by Rodolphe Lindt

N

Chocolate

Combining of tradition hand-making
with cutting edge technology

Focus on hydropower

Strong policies of conserving
nature and wildife - penalties of big fines

take control of Geneva, a

In the night of Sept th-12th 1602, the Duke
wealthy and independent protestant Gty. He sends 2000 troops to climb with ladders the protective
walls of Geneva and seize it while the people slept. La Mére Royaume saw and poured the
massive cauldron of vegetable soup she was making on the soldier’s head who was climbing,
sounding the alam for Geneva's habitants. The Genevans rallied together and defended the city
side Swiss soldiers. By early moming, the aftack faled and Geneva remained an
independent state. Nowadays, the night i celebrated each year a the ‘climbing party", 'Féte de
[Escalade’, where as soldiers or in  break and share a
Marked the end of any expansion
ambitions and led to a more cautious

approach to miitary involvement

‘symbolic sentence is spoken: "Ainsi périssent les
)
Neutrality offiiall recognised in the Major European powers at
the Congress of Vienna in 1815 after the Napoleonic wars. The
‘Congress offcalised its neutraliy, ensuring there would be no
rced allances or invasions.

chocolate cauldron filled with marzipan, whil
nnemis de la Républiquel” (‘Thus perished the ennemies of the Republic!’
Defeat in the battie of

Marignano in 1515
stayed neutral during the war,

“Climbing party” - tradtion
celebrated every year in Geneva
on the 12th of December o
which dévastée much of Europe.
Thiry year war
(1618-1648)
Miltary service is stil compuisory for Swiss
men o reinforce its stabilty and protection
in case of any attacks.

“Permanent armed neutralty”. Switzerland has
the rightto defend itsefif attacked, but will not
engage in any miitary actions

anel Peter invented milk

D:
chocolate by adding Nestle milk
r to chocolate in 1875

Féte de I'Escalade
Policy of neutraty
Swiss
Confederation in Federal Charter - Formation of the Thee valley communites of Uri, Schwyz and Unterwald
1201 modem Swiss nation rmed an alliance to better defend themselves in case
of attacks by foreign powers

N\

High level precision =
craftsmanship History
| Switzerland
Intenational role HQ of Red Cross and Uses its neutral status to host
l & - United Nations. negotiations and peace talks
w Politics Référendums votes regularly Each of the 26 cantons with different
‘ouvememans and lons cleva
Religion

In the 16th century, John Calvin introduced Calvinism, a branch of
Protestantism. Geneva became “Protestant Rome”. Calvinism
‘community. These

Clean en
CERN (European Orgarisation of Nucear Research)

One of the largest and greatly respected
centres of scientifc research

emphasises strict moral discipline
significantly shaped Swiss culture, ethics and governance in many
parts of the country

Switzerland remains religiously diverse, dare | say neutra, with
Protestant, Catholic and Atheist tradiions
coexisting across diferent regions.

No stepping on grass - fine
of 50 Swiss francs
Big part alongside the particle o
accelerators is the environment and how to clean, ',
preserve the environment around them. 5

20th century when hall-Herault
process made aluminium mass

production possible

Firstisolated in 1825 by
Hans Christian Orsted

Non-tarishing and ightweight useful in it
accessories and jowellery. an
o
i
e Jewolory and fashion

Research into aluminium
nanoparticles for medical and
industrial applications.

and

Durable
resistant

corrosion
Lightweight Easly pliable
Ductiity

Good conductor of
electricity

Key material n airplane production
during the two World Wars

Not magnetic

Extracted from bausite, the
most common ore

Widespread use
Role inwar

Lots available in lots of
areas in the world

Bayer process - extracts
alumina (aluminium oxide) from bausite

Production and
Extraction

Decovery Historical context

i,

Aluminium —’_{

Allance persisted for centuries, and in 1848, the
feral Constitution was adopted, making

Switzerland the state it s now

Hall-Hérault process -

electrolysis used o extra
alumina

Refining process

Abstract and dreamiike artistc
stye, fantastical reatures and
rovided a fresh

visual language and influenced

controls all the puppets, the.
‘gamelan orchestra, sometime:
designs and makes the puppets

Poliics

puppats design in avant-grande
and experimental theare

Cardboardipaper

Electronics, appliances and
‘consumer products for its sleek
and modern aestheic

Minimalist furniture, lighting
and builing facades

T,
Energy consumption

"y,
"ty
Construction

In the design world

Architecture and interiors.

Energy intensive, but advancements.

Product design
i,

iy,
oy gy,
i,
Environmental impact
Highly recyclable:

Uses 95% less energy to
recycle it than to produce it

producion methods.

nufacturing

Aircraft and spacecraft mar
because ofits low density.

on using recycled aluminium to
Juce environmental impact

Emphasis
red:




ury
whide

etal rods

ther to be very bright

accompanying it.

10th Century -\
Buffalo or goat hide and bamboo slicksj

Indonesia Wayang Kulit

Industry,

Princes et Princesses (2000)

3rd century B.C
Deer or buffalo hide
Wooden sticks
Animal hair

Andhra Pradesh

18th Century
Cardboard, paper

pe was
' Eastern
Chinese
Europe
irytales

Hand puppets =

""'l!lfr,,

Marionettes

My,
" r;,,,""'.
[

France Ombres
Chinoises

Types of puppets

A movable model of a
person or animal that is
typically moved either by
strings controlled from above
or by a hand inside it

Definition

Flat figures that are manipulated by
a puppeteer to create the illusion of
movement and storytelling by
casting shadows onto a screen or
wall, often accompanied by music
and narration

Clay and Ivory puppets
found in the tombs

String-operated wooden figures used to
operate actions like kneading bread

2000B.CE

Maya and Toltec tribes used
puppets in ceremonial rituals

16th Century

Native America

Puppetry

Ancient Greece

iy,

Themes

Earliest records of puppets in|
Xenophon and Herod

The Little
Shop of
Horrors (1986)

Key figures ’l'u“"“"
"y, [ Puppets on TV

Neverending Story (1984)

Indonesian Wayang
Golek and Bunraku

Leather/skin

Cardboard/paper

T
rrr.,‘I"'

Myths and legends

Educational purposes

U

Kermit the

ln."'

Hand puppets

Society

Abstract and dreamlike artistic
- influenced

The Muppets

puppets design in avant-grande
Politics and experimental theatre

Storytelling/fantasy

@

G

John Calvin banned the wearing of
jewellery in Geneva in the 16th century - (chocotete ) S

\_jewellers and goldsmiths shifted to watchmaking )

N Walﬁhef. a Hngh

[ Global standards set like the \
_tourbillon and quartz movements ).‘ .

g ™\
( Combining of tradition hand-making |
with cutting edge technology

Féte de I'Escalade

level precision )

craftsmanship

Switzerland

a . =
(L Environment )

_/—

~
( Clean energy )
% )

Strong policies of conserving

/F\rsl to use Aluminium in watches for |
more lightweight and sleek look J

| nature and wildlife - penalties of big fines
.

7 =
| CERN (European Organisation of Nuclear Research) )
e 4

J .
( One of the largest and greatly respected
\ centres of scientific research

. -

- "
[ Nostepping on grass - fine )

N

\ of 50 Swiss francs

/

Policy of neutrality

Swiss

Confederation in

History 1201

Permanent armed neutrality”. Switzerland has
the right to defend itself if attacked, but will not
engage in any military actions.

Three valley communities of Uri, Schwyz and Unterwald
formed an alliance o better defend themselves in case
of attacks by foreign powers

International role Uses its|
negotia

HQ of Red Cross and
United Nations

Religion

16th century - John Calvin introduced Calvinism, a
branch of Protestantism. Emphasises strict moral
discipline and a sense of community. Significantly
shaped Swiss culture and ethics in many parts of the
country

~
\

J

B ™\
Big part of their research alongside the particle

accelerators is the environment and how lo clean,

Switzerland had the First aluminium production
plant in Europe in 1889

preserve the environment around then.

Research into aluminium
nanoparticles for medical and
industrial applications

20th century when hall-Herault
process made aluminium mass
production possible

Key material in airplane production
during the two World Wars

First isolated in 1825 by
Hans Christian Orsted
Widespread use

Discovery

[ Non-tarnishing and lightweight useful in h

\ accessories and jewellery.

\, A
7

A ‘

E\eummca appliances and -~
consumer products for its sleek —‘ Pmduhl design
\ and modem aesthetic J

Jewellery and fashion N

In the design world

New alloys

D of
stronger alumium alloys

Durable and
corrosion resistant

Lightweight

Energy efficiency

Ductlity

Easily pliable

Today's challenges

Rale in war

Historical context

/

Good conductor of
electricity

Aluminium ==

Properties

Not magnetic

Fmductlon and Exiracted from bauxite, the Lots available in lots of
most common ore areas in the world

\/Us“

Gigamap zoomed in - shadow puppetry and puppetry relations, as well as Switzerland and aluminium

Energy consumption
intensive, but advang
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Appendix: External
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Appendix: Material exploration

Test woods: on the

left, Beech wood
(hardwood, harder to
form but more durable,
sustainable and used
a lotin toys today) and
on the right, lime wood
(very soft wood, very
easy to manipulate but

easy breakage).

wood stains instead of
acrylic paint for more
muted colours.

Attempt to crochet woth old t-shirts (cotton, wool, and linen but way too thick.




Answers

Questions given
asked
Relation with | Specialised Teacher in Private clinic Nursery Private Non-profit
the children? | therapist for inclusive pre-  for teacher daycare organisatio
neurodivergen school neurodivergen supporting
t children t speech families witl
therapy neurodiver¢
t children
Age group of | 3-8 years 3-5 years 6-8 years and | 3-6 years 4-8 years All ages
the children sometimes
you work younger
with?
Most common | Difficulty Sensory Challenges Difficulty Understanding  Limited
challenges in | expressing overload from  socially, transitioning social cues, communica
the classroom?2 | emotions noise, light, maintaining between tasks anxiety n or delaye
textures communicatio  and language
n maintaining developmer
focus
How do the Non-verbally, Behaviours Drawing or Verbally or Drawing Non-verbal
children gestures and like storytelling behavioural like crying «
express their | body withdrawal or clinging to
feelings? language outbursts parent
Tools or Emotions Role-playing Dolls and Sensory bins,  Calming Social storit
strategies used | charts to label activities puppets music therapy  corner
to help feelings
understand
and express
their
emotions?
Would a Yes, low Yes, Visual Yes Yes Yes, adds Yes, non-
puppet with pressure representation additional threatening
different facial | environment makes it cues way to he,f
expressions for exploring  easier for understand
help children | emotions children to emotions
understand recognise and
emotions understand
better? emotions
Activities Storytelling, Hands-on play = Sensory Yoga, dance,  Group Interactive
engaged in imaginative with activities physical storytelling physical
most play interactive activities with acting out = games
enthusiasticall toys roles

y?

Appendix:
Questionnaire
answers

After trying to reach out to professional
caretakers and therapists specialized
in Neurodivergent care, but to no avail
because of privacy and ethic rules, |
built a detailed questionnaire and sent
it off to multiple companies, nureseries,
therapists, organisations that work with
neurodivergent children. The 12 answers
helped shape the puppetin it’'s meaning

and context.

Link to the questionnaire:
https://docs.google.com/forms/d/e/1FAlp
QLSdBV_1HXGk40HbkiQSzpqDDJtCzHfHC

b1xvEPJA6lLy1D3p6A/viewform

Answers to the questionnaire I've gotten back

Answers
Questions given
asked
Do the Yes Yes Yes, Yes Yes Yes, they
children interactive captivate their
respond features like interest
positively to buttons or
interactive lights are very
tools in the engaging
classroom?
What features
engage them
moste
Materials best | Fabrics, mixed Wooden toys Wooden toys  Soft fabrics Fabrics, wood. | Plastic,
suited for toys | materials and silicone and teddy and sensory wooden toys
in the toys bears friendly
classroom? materials
Why?
Would you Yes, adds Yes Yes Yes, helps with ' Yes, versatile  Yes
prefer a flexibility in fine motor
puppet with teaching. skills
movable and
detachable
features?
What size Small and Small and Small and Medium for Medium for Small and
would work portable portable portable group group portable
best for activities activities
classroom
use?
How do you Choosing Make sure it's  Adjustable Try to find Providing Avoiding
ensure the tools that usable by levels of something different overstimulatin
toys are cater to children with  engagement  that’s good options g toys
inclusive to all | diverse needs  varying motor for everyone
in the skills
classroom?
If you could Sensory Customisable  Durable and Interactive Calming Modular
design the elements like features non-toxic and building elements design
perfect toy for | textures, materials social-
your sounds, emotional
classroom, buttons, light, skills
what features | etc.
would it have?
What would Ability to act Ability to act Expressive Ability to act Durability for | Soft fabric
make a out emotions out emotions features and out emotions,  long use that feels
puppet be a interactive cuteness good to the
valuable mess touch
addition to the
classroom?
Any feedback | Lack More Too generic Wrong Wider variety = Not easy to
on current adaptability personalised materials of sensory clean
classroom toys features elements, not
that could be needed enough
modified to durability

better serve
the needs of
neurodivergen
t children2




Appendix: Extra Pictures

/ 04 12 126

First full puppet test

04 12 2024

Iterations, colour tests, shape tests
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mative Feedback sheets Criticg| Practice Year 3
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Feedback given to me on the formative assessment:

- Very good response to brief

Demonstrates
exceptional curiosity and
active leaming. Research
is thorough, innavative.
and critically engaged.
Explores diverse sources
with depth and rigor.

E (Insufficient)
Minimal research and Littie to no research
weak exploration evident. Lacks
Relies on surface- engagement or
understanding of the
enquiry process.

F (Fail)

No research or
active enquiry
demonstrated.

- More user tests and connect with experts, scientific studies

exceptional curiosity and
active leamning. Research
is i
and critically engaged.
Explores diverse sources
with depth and rigor.

t with
demonstrates clear maqcm::d

etfort to consider
diverse and relevant

ation. Research
demanstrates clear
effort to consider
diverse and relevant
sources.

- Lok at the classroom context

- Good iteration, move validation for colour palette
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- Make faces bigger
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ney of Learning, ffom dncl Soamt seflecsive p bl nﬂt -taking. pﬂm&! reflection and any meaningful Demonstrates a highly Shows a strong, experimentation or developed or lacks evident, or lacks
journey, with exceptional | evident risks and " ocess with
g Risks, and imentation. The tatior reflection or ‘4 reflective and creative reflective pr risk-taking. Process | reflection and any meaningful
SK;LAIg o betizh ) DOD")‘ ﬂocumﬂﬂﬁ rowth b with exceptional | evident risks and is inconsistent or experimentation reflection or
rimentation mentation. Clear | journey is well- g ~ journey., T
b P - ™~ sk-taking and experimentation. poorty documented. growth
Startto Finish) | evidence of leaming documented and sig : A ] , experimentation, Clear | joumey i3 wall- |
throughout the process. | demonstrates growth. b4 ‘ 9 g e ce of learning documented and )
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WIP show display - Iterations and material explorations present around the central finished puppet.

My work used for the WIP Show promotional poster!
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