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“A multi-part compendium of heart-break
and hard-knocks,
in the form of architectural space
and poetic verse.”
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1 WORK SAMPLE

BNPD stands for Benjamin Nelson
Pennell Design, a practice which
began in 2017 with the commission
of a small residence in North-
ern California (titled 210 Semple
st). We provide ordinary archi-
tectural services for additions,
remodels, ground-up construction,
and feasibility studies. When the
occasion calls for it, we involve
ourselves in the construction as
well; physically making custom-
built furniture, ornamental ap-
plique, fiberglass sculpture, and

structural steelwork.

This work sample includes proj-
ect photographs, construction
documents, concept drawings, and
written descriptions. Each de-
scription starts with the basic
facts; and ends with a personal

reflection, poem, or anecdote. The
main purpose of these “extras” is

to entertain and excite...

To enlighten is, I believe,

secondary...

Mortality

Though most architects
are in a state of hiding,
fearful of exercising their
uncompromised expertise,
one day we will emerge
from our garrets and
hovels.

“Big Builders,” with their
bulldozers on the ground,
and their politicians in
their back pocket, they
fear this eventuality! But
we will take back these
war-torn cities of ours,
and we will adorn them
once again with an orna-
mentation commensurate
with the greatness of our
nobel species.

Michelangelo
Michaelangelo’s slaves
portray both the subject
and the sculptor in a
state of bondage. The
subject is held captive by
the uncarved form; and
the sculptor is rendered
powerless by the awe-
some impenetrability of
the material block.

There is a melancholic
sense of defeat in all of
Michaelangelo’s unfin-
ished works, but in the
slaves there is a feeling
of hope; perhaps they too
will burst free.

His is the story of the true
maker!

Here is the first of such extras:

tion, unmitigated existential
Never-
theless! Rather than wilt away
at my desk idly, buried behind a
century of cold-blooded, comput-
erized correspondence, I have,
of necessity, chosen to remain
in the field - on site, at all
times! Like many before me, it
is in this hellish crucible of
toil from which I simultaneously
derive inspiration as a working
artist, and maintain my authority
as an independent architect.

“As a matter of course and with-

In the last six years, I have
aged nineteen. I was nearly
killed twice; I developed an in-
operable glitch in my lower-back;

and worst of all, my boyish-young
face now bears the premature
lines and blemishes that only a
schizophrenic passion could ex-
plain!

All the same, there is a redemp-
tive beauty in my face; as well
as the architectural works. There
is toughness, severity, imperfec-
tion, an aesthetic most industri-
al; and yet there is a sweetness
too. An effervescent strength:

a soul trapped in flesh, a soul
trapped in steel; both made into
a man, then gifted the grace to
burst free, of their own voli-
tion.

The words you read, and the im-
ages you will see come from a
person who has paid the cost, and
has made the works richer by this
fact. From origins most prosaic,
emerge sparkling, wax-winged an-
gels in bas relief!

And every so often, a life is
born.”

...Please enjoy

TABLE OF
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o live inside of a house, which
J!ﬁ%s not once but repeatedly dur-
~ __-ing.the course of its creation,

' very nearly the cause of one’s.
Jﬂgartj'demise, is to live like a
conquering despot, in a land of
barbarism. Revolt, in the form
of materialistic degradation, is
both possiblé and ever present.

e}ési, for as long as

use remains, your reign,

grand, however tenuous
les vi S

Project / Title
Plywood House

Author
Herzog and DeMeuro_n

Location
Basel, SW

Year
1985

For what is it to. a house? Or
merely draw one on the computer?
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Project 1
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THIRD FLOOR
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FLOOR PLAN

o WINDOW I KETALATION DETRLS

>CRAFTSMAN
JEFFERSONI

FROMT COLUMK DETAIL

Anglo-Christian Plan
The house will function
as any house normally
would, though its plan
type is based on a Chris-
tian Cruciform organiza-
tion.

The dome gathers the
movement and drama of
the space, and pen-
etrates the second and
third floors above until it
achieves release.

Project / Title
John Lemley Ln,
Plan Drawing

Location
Christiansburg, VA

Year
2024

Project / Title
John Lemley Ln,
Elevation Rendering

Location
Christiansburg, VA

Year
2024

Mannerist Facade

The relatively humble 3
bedroom house has a
large outboard, canted fa-
cade that’s been stretched
to 60 feet in length. Large
roof gables cover decks
and entries on the East
and West Sides.

DOABLE

Project / Title
John Lemley Ln,
Elevation Drawing

Location
Christiansburg, VA

Year
2024

Project / Title
John Lemley Ln,
Structural Drawing

Location
Christiansburg, VA

Year
2024

Steel Skeleton

In a subtle language
reminiscent of Pompiduo
High Tech.

Framing Plans

The roof trusses were
custom designed, and
built on site. The interior
structure is exposed pine
wood. The exterior will
feature complex steel
webbing (shown below).
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Project / Title
John Lemley Ln,
Main Floor

Location
Christiansburg, VA

Year
2024

Project / Title
John Lemley Ln,
Second Floor

Location
Christiansburg, VA

Year
2024

. @/Title
©Sp esidence

K:Gehry

Location
Venice Beach, CA

Year
1980

Project / Title
\Villa Mairea

|Author
Alvar Aalto

Location
Noormarkku, FN

Year
1939

mThe top.s
' resedrch beganTn the'ea

Stem Cell Resea
Aalto and Gehry are stem

and
irth

e in

We are all the same.

i January 2025

mage pictured
s an exposed
. The figure
ble is there, but
ly masked by a
oseudo-Japanese
al woodwork, and
of white planes,
eely in all three

Bedrooms

Location
Christiansburg, VA

Year
2024




corrupted if not
firstly by folly, then eventually
by the weight of centuries;

bes
at

ous.
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Together, unified, the
two systems exemplify
future style whi
rational yet e
economic yet d

Project/Title
Villa Sagoy,
Main Floor

Location
Christiansburg, VA

Year
2025
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Bomber Turret

The polycarbonate turret,
an iconic fixture in the
WW?2 B-17 bomber plane,
is a profound work of
design. It predates the
human-scaled archigram
cushicle. It requires a sui-
cidal degree of boldness.
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Sky Light

Anyone can order a

€ skylite from a catalogue.
Why not build one your-
self? Why not build the
windows yourself? The
Trusses? The paneling?
The ornamentation?

But if you did all of that
you would be making
architecture, and heaven
forbid you did that!

Project / Title
John Lemley Ln,
Skylight

Location
Christiansburg, VA

Year
2024-2025
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Penthouse Suite Rich Color Bulldozer . b . r ‘ Wide Front

The top fleor is the only The sides and rear of The front facade screen, ) = ! i A wide front requires a

one clear from side to the house are clad in BC which is like the blade = il . = i " ” shallow plan. The effect of

side. It is open, spacious, grade plywood, stained of a bulldozer, is made L. - N B - this squishing and elon-

and pure. It has two little white. It has a rich color of cement board panels = . TES ~ 3 " 5 * .« gating is one of grandiosi-

eyes that peer at you! and grain texture, giving (pictured above). " ; o aat ol ol o & - ."' - ty; overpowering, fearless,
« the facade multiple scales K ! < ; peerless posturing -why

of legibility -From far away ! e : | . AT =“ab . , not, life is so so short.

as an abstract composi-
tion, and close up as a
material palette.

Along with the Villa Stein,

one of the most elemental

and therefore potent

facade compositiond

in library of Corbusien

residences.
Project / Title Project / Title >roject / Tit
John Lemley Ln, John Lemley Ln, P John _I-_emteygl, T VI
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: E < e —FAuthgr S AU .
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of my,money back and
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Project/Title =
1011 2nd St, i
Interior Renovations

H

Location
Brookings, SD

Year
2021
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23 WORK SAMPLE

Basement Addition (Samson’s Lair -built)

Cieling Sculpture Ao1
Wood Stove A02
Apt Bath A03
Apt Kitchen A04

The project timeline was at first
non-existent, so we began with
many over-the-top design itera-
tions - most of which became only

speculations. We roughly imag-
ined three years worth of work,
but remained for only one. Ideas,
therefore, were radically shrunk-
en or deleted altogether.

Melting Ceiling

The ceiling in the living
room (below) would give
way under the weight of
-something- revealing

a frothing, cavernous
volume of light above.

Though we did not build
this exact space, we
attempted a simpler
version in the basement
apartment (plan above,
pictures in the following
spreads).

Project / Title
1011 2nd St,
Early Plans

Location
Brookings, SD

Year
2020

Four Square Plan

The tight four square plan
(plan above) is rearranged
into a more modern,
spacious, Japanese-style
plan -with a grand living
space in the front, and
compact utilities in the
rear.

Project / Title
Vllla Dakota,
Interior Renderings

Location
Brookings, SD

Year
2020

Project 2
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Main Floor (unrealized)

Fireplace BO1
Open Living / Dining B02
“Commercial” Kitchen B03

We began firstly with the main
floor and kitchen, thinking we
could delete one of the upper
bedrooms and create a sculptural
skylight-ceiling (plans above,
rendering below). We next looked
at many organic-psuedo-parametri-
cized versions of the main eleva-
tion (drawing below).

New Spaciousness

We imagined a long

narrow kitchen in the

rear (pictured in the small

rendering to the right), a

compact row of bedrooms

on the second floor and

an open space with a

large hearth (pictured to
the left).

...unbuilt.

Project / Title
Vllla Dakota,
Elevation Drawing

Location
Brookings, SD

Medium
Trace and Graphite

Year
2020

Second Floor (unrealized)

Open to Below co1
Open Steel Walkway Co2

When it came time to build, how-

ever, we decided the most econom-
ically sensible thing was to add

usable square footage.

We lightly renovated the exist-
ing kitchen, living, and laundry
rooms, but then converted an un-
finished basement into an autono-
mous apartment unit. Lastly we
converted an unfinished attic sto-
ry into a master bed + bath suite
(shown in the previous spread).

MOST RE
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Kimono Roofline

The simple pyramidal
roofline (shown above)
remains, but in this early
elevation drawing (shown
below left) the shapes
instead cascade down
into a wind-swept field

of movable lines and
contours.

Sculptural figures nestled
within the work seem to
be provoking the scene.

.+ ——1" BUILDING FOR ARMS

Zaha

On top of Zaha’s usual
slivers and undulations, |
imagined angels and dev-
ils and men and women
and all sorts of other
things dancing along the
surface of the building,
tearing it to pieces, and
rebuilding it anew.

Project / Title
Vllla Dakota,
Roof Structure

Location
Brookings, SD

Year
2020

Pragmatics

The drawings above show
pages from the stripped-
down construction set for
permits. The main floor
plan shows the modi-

fied kitchen-utility area,
designed to house all of
the necessities in one
diagonal wall of poche.

The section above also
shows the new canted
roofline added to the
existing simple hip-roof.

The existing dormer on
the right is also imitated,
enlarged and elevated in
the new dormer on the
right. It is more head-like
now.

Project / Title
Vllla Dakota,
Construction Set

Location
Brookings, SD

Year
2020



The constraints of block
printing and publication
necessitated a stripped
down, modernist, pop-art
like sensibility; which, for
our purposes translates s'the sacred cow
perfectly to the medium of inimalists. But look at I
laser cut steel against a " =i
plaster backdrop.

4
Project / Title - Project /
Marsheli Marshell’s sment,
itchen and Bath
A
Location u
Brookings, SD

Medium
Steel, Plaster

Year
2020
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“And Yet man, who is like the does his spirit wish to be car-
lepae il Sy e i ried off to some other galaxy
timately self imposed defensive which is not as heavy and burden-

struggle. He longs for escape, some as this one surely is.
whatever the cost; to loosen his

grip on earthly matters, and as And so he is free at last."
the winds which wind and curl

from Heaven knows where,

Specialists

Architects leave too much
to the cladding fabricators,
the curtain wall sub-
contractors. They become
samaliers of good taste,
knowing which panel
product and lighting pack-
age is most desirable.

Instead they should be
inventors on the frontier of
new problems that need
solving.

Seed

Perhaps some advance-
ment occurs, but all too
often the critical decision
making is left in the hands
of specialists, a prophy-
lactic stop gap between
the seed of invention and
the vision of the god

Construction

Pictures below show
the process of bending,
folding, and welding the
laser-cut steel into the
final ornamental pieces.

“PLASTIC FORM

T -
Project / Title Project / Title Project / Title Project / Title
Marshell’s Basment, Marshell’'s Basment, Marshell’'s Basment, Marshell’s Basment
Close Ups Construction Sketch
Location
Location Location Location Brookings, SD

Brookings, SD

Brookings, SD

Brookings, SD

Medium
Medium Medium Medium Steel, Plaster
Steel, Plaster Steel, Plaster Pencil, Trace

Year
Year Year Year 2020
2020 2020 2020




The
project is as much a functional
chair, as it is a meditation on
tectonics in a more broadly ap-
plicable sense.
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FRONT ELEVATION SIDE ELEVATION
5 o Armatures Gaudi’s Joints Ball Joint Qonnection A01

The voluptuous arm-rest Look at the way Gaudi’s Steel Tensile Support A02
is replaced by a folded handrails contact the gﬁ?gﬁ: n[;'fpgisge,:‘g(’;{“ :gi
steel shard that is cold structural column, how
to the touch. As such, the railing is attached to Fiberglass Shell LT BO1
Ex-Embryon is more than the vertical posts -it is the Main Steel Spine B02
a performative object (a famous organic effect, as Main Steel Ribs B03
chair); though individual com- Fiberglass Shell RT Bo4
e 2 sculptural ponents were all living LT Mechanical Handrest co1
artifact in its own right, entities with their own co2
designed to reflect the conciousness. RT Organic Handrest co3

architecture of today and
even tomorrow.

w
+
- f AN FRENCH FRY CAFETERIA

4

Look at how the roof
meets the skyline!

Project / Title Project / Title
Casa Batlo C-1000

Medium
Milled Foam and Fiber-
glass Gel Coat, Welded

Location
Barcelona, SP

Author Steel
Antoni Gaudi

Year
Year 2014

1877







WORK SAMPLE

Project 5

The Streetlight was an

built project for a competi-
tion to redesign the Street-
lights (what else?)sfor all
of downtown Los Angeles. We,
my collaborator #(Juan Ro-
bledo) and I, ook it as a
chance to make something that
was both symbolic and func-
tional. e 1s a snippet
from oum introductory write

up:

“AWAKE!

LA, a city of angels

We hear them cry oq%, “H

“Hope for our mothers an :
thers; our children and d-
children. Hope for this en-
ish-blue planet. /Hope for that
lead role in May. Hope fo
those who’ve beén kept down
just too damn lYong.”

THE

Dolphin Lamp Standard
The street lamps in London, a
seafaring city, are decorated
at the base with two writhing
dolphins. They are beautiful.
They are memorable.

Without imitating a 19th cen-
tury style, we aim to resurrect
this decorative attitude.

January 2025

“So let us make something,”
they say, ”“that the people
of Los Angeles will believe
in as much as their cinema,
as much as their strips, as

much as their glamorous images
of bright sunsets and shiny,
sparkly sequins-decor.”

t / Title
Flower, Red



In mass, numbers,
solidarity, they guide and
protect the city and its
people.

- g . : A N = e
A o= — " rendered from the same glossy

Bl
T hlbunnrfif"“kf"‘?a'ﬁ"'af"i g :f[f rf ﬁ { H‘

.aJJJa..c._." 4322003

i e — —— Y T ; i ! A ..+ 3 —_ 2 : - 4 4
: <= : They ﬂy awa toﬁd the un- _'1nE<'ég‘rate‘ EV charg:Lng statlons \ ,
» A gy — mapped, unknown charters of and programmable LED light dis- ' -
D l . “Wildiscovery, dangling behind them plays. But we will also deliver ESSIEI I INCENNEI R -IEIANE-L VI
their robes and'drapery, southat a bold provocative gesture for a EAMEEWNERETe)NARNe thls ver

we might pull them tightly to'us new streetscape: imagine London  FEESSETKeineNd
and fly-away with them. ™Be not without red“phone booths, Paris

|F"7'1':' . tafraid! Gaze at your vast city,” without its subway statioms...
o . : ] Y LW ; | they’ll say. “And see that you LA without its floating Angels.." > :
e e ], ] \ e A axe not alone, for we are with A shout from a mountain top, a s
. N | Collab i . you!” cheer from the resistance! Cupid Figurine

Author Author t Authos 1 ' F Perhaps we can create such a

Gian Lorenzo, Bernini Gian Lorenzo, Bernini ' 3 , Frank Gehry l Location We will 'meet the demands of force; to empower and inspire, Author

oo Locallb§ I ! ‘ | } Locall i Los Angpleg CA economy;’ we!will illuminate our right here, where we call home: JURfeIe

Rome, IT Rome, IT b \}\ é Los Angeles,"CA 1 Medium streets and sidewalks; we will Year

| 3 Rendering use recycled plastics in complex A land of mambas, a land of 2019
ng; rg;: I ™ i F \2’88; v B voE sculptural forms; we will use movie stars, a land of migrants;
_ 2020 lightweight stamped metal along all of them so very beautiful in

the base and shaft; we will their radiance.



Today’s young architects must
play by different rules in order

to find a proper outlet for their
creative works. Mass produced
housing has almost completely
eliminated the middle class pa-
tron willing to take a chance on
experimental homes or vacation
residences; and meaningful civic
projects, hitherto publicized
via open competitions, have been
replaced by private commissions
between market-driven develop-
ers and already well established,
“blue chip” firms. In contrast to
many of my peers who have will-
fully retreated into a world of
Digital-Paper-Architecture (it

would seem, as a form of resis-
tance to the present circumstanc-—
es); I advocate for the exact op-
posite, which is a return to the
architect-as-builder model.

’ Francis Bacon
|

VPt
?
|

" e



1u§t ’g;“ - .. rad degrees, a flower,
A st 'bked e"-ﬁﬁr'i ,"“‘5' "the:.r student fees, a pulsey,

their mouth disease, a life,

) -thelr sta;&e"i:sl But what about... a sg‘ul,ﬁ.ﬁo _t,
the1r shoes, an ocean breeze? T ey Sl
“their compu):e; QU Loud decrees?
their camerai,; o '3'? afternoon XYZ'.s?"
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Past Precedent
The Jade Valley project
(pictured above and
below) was a small
public space of worship.
There was to'be a candle
&iter;.along with several
prayer mats and relgious
statuary

g inspiréd By:the te :
n’hs"of maﬁ‘llalﬁhm ¥
ey |@tegrate sculptury

and syphisolism withiin

rﬂjoﬂal elements su

\}vallf and rofs. ”

'as the basic b\ueprmt for
‘the Shinto Shed shown.

-

The decdration i is dee;ﬂ‘,‘n

Functional Sculptu G

(Looking at the pinkish
temple images above) we
see a vaguely pagoda-like
curved roof, overtaken by
the sculptural figures on
top-whith almost'appear
as if they could leap into

. Yéar=sys]
. 2020 -

“Project / Title
aShinto Shed, Collab *
- *

Location
Mt Shasta, CA = "~

Medium'
Steel, lumber, and painted
plywood v

[l

- L |

-
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The majority of the

. surface would be simple

stucco-clad volumes,
with only the edges
tranformed into ornate,
steel-cut and fiberglass
figureens. et

A e

F e

Needless to say the “client”
thought the facade appallingly
useless and ugly. “And just like
that,” we decided to abruptly,
and un-amicably, part ways.

A loss for the citizens of Oak-
land, for the discipline of ar-
chitecture, for mankind in gen-
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(1) MAIN ELEVATICN

seat s

The Cutting Room Floor
The images below show
an earlier iteration of

the main facade. While
high ornate and densely
loaded with symbolism,
the overall coherence

of the form was almost
completely absent.

WORK SAMPLE

Arches

The elevation above
shows the final facade
with three arches expand-
ing in scale across the
facade. The gesture is
Venturi-esq, or mannerist,
because as the arches
grow they become incom-
plete fragments.

Its suggests that the proj-
ect is being swept away,
or preferably dissolving
into thin air.

Golden Ratio

Despite the seemingly
random composition of
the work, the basic geo-
metric shapes abide by
the diminutive proportions
of the golden ratio.

Project 7

12'-0"

9’4"

10'-1"
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'POAP-NELSON
+ ROBLEDO

POARAEL SONSRERLEDD

EMAL: ExpernebSgnal con

cLENT
ROBIN PENNELL
AR ARCHITECTS
sare A

CONSULTANTS.
CIVIL ENGINEER
oo

STRUCTURAL ENGIVEER
Tio

MEF CONSULTING ENGINEER
RO

KEYPLAN

WO SEUE DATE

5278 COLLEGE AVE
5278 COLLEGE AVE,
OAKLAND CA 94618
ELEVATIONS

Former Collaborators
Poap-Nelson-Robledo
was a breif partnership
that lasted several months
in 2020 -the duration of
5278 College Avenue,
along with two other un-
built urban infill projects.

Project / Title
5278 College Avenue,
Early facade studies

Location
Oakland, CA

Medium
Pencil on Trace

Year
2020
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5278 COLLEGE AVE
5278 COLLEGE AVE.
OAKLAND CA 84618
PLANS

+ ROBLEDO

POAP-NELSON

£

5278 COLLEGE AVE

January 2025

5278 COLLEGE AVE,
OAKLAND CA 94618
A1.03

PLANS

“PARKING LOT

A

NEW OFFICE
TOTAL:

400 SF

Adaptive Re-use

The Plans above show
an extremely awkward
collage of shapes. The
top left trapezoid is the
existing building, and the
L shape around it is the
added infill.

Project / Title
5278 College Avenue,
Collab

Location
Oakland, CA

Medium
CAD Sheet Exports

Year
2020

520 SF G/

Courtyard

In spite of the apparent
incoherence of the plan,
we tried to unify the
entire ensemble around a
perfect square courtyard,
bringing light and air to
the interior spaces.

F1 TOTAL E -~

515"

-

INFILL”

SECOND FLOOR P!

i) S

FOR DEAR LIFE

821"

|50n-

F2 TOTAL:
380 SF

51

THIRD FLOOR PLAN

o

Project / Title
5278 College Avenue,
Early facade studies

Location
Oakland, CA

Medium
Pencil on Trace

Year
2020



- And drowned in a river’s cur-
rent.

‘ T [ apuE o B
ER R B0
=

istically through
tion, nothing more.

Pure sculgtdre implies
objects in the round, ar-

chitecture |m9||es objects
embedded in flattened

e -—'-_ “H -
oject / Title = j le- ™ i - W cya g " Project / Title
SCoﬂege A oper-Union, i ] ’ : s . Porta Pia rme—

Location
Rome, IT

Location i - £ :

New York, NY B 7 ' i [ i - Au
Medium Mg Je i “ - - . alll Mi
*Digital Rendering Pencil on Trace Author T o - e Buo
Mophosis Architects ] i

—

Year

2019 o . Year




éd however'\a
e of that complexity would
*'have required an incredibly
. “unique solution, which I rightly
" assumed was well beyond my modest
ﬂyf';buﬂget. I therefore elected to
t ./ ¥squish the initial massing model
re . into an almost paper-thin fa-
cade of bas-relief (at it thick-
est point approximately 29” in
depth) .

three “house-forms” intertwined;

wrestling, humping, posing.

1y, s she p

’;

onal
ibuilt
ructur-

The basic box was constructed by
a local GC, at a savagely low

) .
pverity

akethos of
ernism:

ally governed

~plan and elevation,

" minimal ornament and

decor, maximum daylight

penetration, and economi-

cal space planning. IE

8 a box is easier / faster /

11 more industrious, there-

fore ideal.

American Craftsman
Frank Lloyd Wright was
the master of proportion
and volume. Each of his
homes is adorned with a
lavish degree of orna-
ment; however, few of
his contemporaries could
rival his clarity in terms
of massing. A heavy
triangular gable rests
above a battered wall of

Jenpri‘l'e? Bonner’s fHaus
Gables” is both a Study

in fol aking, el
as new possibilities i
construction

Ina Venturi—'esq fashion,
it takes the traditional H
gable form, but digitalizes 2
it, booleans it, and makes
it into something wholly

dif‘ferery rustic brick. The final work
\ * is an icon.
s N 1:‘&1‘&
| =
2 §
3T 4R

e i 51

“PEELING WEATHE

HANDMADE

/
W4
i
."’I E
Project / Title Project / Title Project/ Title Project / Title Project / Title
. Haus Gables Villa Stein-de Monzie Frank Lloyd Wright Home 210 Semple St., Squished Housing
| and Studio Construction Process :
Location Location | Medium
Atlanta, GA Garches, FR Location Location Sketch, Graphite and
| Oak Park, IL 3= Modesto, CA Trace Paper
Author Author ) ket Sl
Jennifer Bonner Le Corbusier \ Author : Medium Year
\ Frank Lloyd Wright Plywood and Fiberglass, 2016

Year Year Typ. Stucco Construction
2018 1927 Year
1909 Year
2018

(located roughly two houz
in the East Bay Area). I uj
CNC-cut plywood pieces injorder’
to make the irregular sculptural
protrusions and undercuts, ‘and
then finished the entire work;d;f
a veneer of fiberglass cloth and.

gel-coat, rolled on white.

At the time, I was but an uﬁ-ﬁed,“

childless bachelor with little =
to hold me down other then tlugaas
asphyxiating burdens of thisl.
tolerably capitalistic existen
and as such, when it came time
for the climactic installation ,.
of the pre-made facade modulesa:
I picturesquely slept in the in-
complete, un-insulated, strﬁi_* }
I AME SRl | sponge-bathed in

-

the local Starbucks, and digeitﬁi
the closest AM/PM. It took three |
weeks. It was the dead of winter.[ S

A Hyrbid House

Set aside every other
conceptual ambition, 210
Semple St. had one goal
in mind: To combine the
two greatest houses ever
built into one: of course
the Villa Stein and the
Oak Park Studio.

Because both building
types radically oppose
one another in terms of
organization and general
shape, the only solution
was to flatten them
-resulting in a thin sculp-
tural relief which (at least)
vaguely resembles the
new hybridized pair.

House Rhetoric

210 Semple st. recogniz-
es the turn of Post-Digital
architecture.
steals from its parametric |
counterparts only to re- |
deploy these efforts in an |
explicitly recognizable, ca-
Inonic manner. [[REE SN
to the potentialized field

of physical forces, and

so it stumbles and falls
and re-stabilizes itself. It
responds to the Post-
Modern call for rhetoric,
and so its presents these
maneuvers as a visible
contrivance -sculpturally
powerful and aesthetically
seductive all the same.
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The Rockefeller

The building achieves a
perfect synthesis be-
tween the ambitions of its
vertically rising mass, and
its ornamental program
-privileging movement,
speed, dynamism, of
course the triumph of (hu)
man.

Project / Title
News

Location
50 Rockefeller Plaza
New York, NY

Author
Isamu Noguchi

Year
1940

WORK SAMPLE

Precedent

The plan is based loosely
on Kahn’s Esherick
House, a perfectly sym-
metrical layout -but in
this case mutated and
distorted just like the col-
laged figures on the front
facade.

Laugh Track

Here,
Like a laugh track from
day time television, it ful-
fills a social obligation for
us; but precisely because
it does not ontologically
intervene with our world.
Powerful architecture is
conscious of this fact.

It laughs for us, it cries
for us, it is James Bond
for us.

Project 8

Unit Wall 1

Flat Roof

Stair Case
Mezzanine Level

MY DAD’S SKETCH

“FIBERGLASSED

A01
A02
A03
A04
A05

52 BNPD
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Project / Title

Duplex McNamara,

Detail 1

Location
Modesto, CA

Medium
Plywood and Fiberglass,
Typ. Stucco Construction

Year
2018

OBSCENITIES”

T
11 sgl )

GROUND FLOOR PLAN

EL 0.00

EAST ELEVATION

Y
I\E/

January 2025



In every case, however, I have
endeavored to make Architecture.

I claim, how-
ever, that if the consequence of
architectural intervention should
appear in a work (as sadly so of-
ten it does not), one should read
the words: “this is a bank” or
“this is a house;”

or simply,
and unequivocally,

“THIS IS ARCHITECTURE.”

Totaling over 80 sheets
of plywood, and over 400
individual pieces, an oth-
erwise simple elevational
expression unfolds into
. something much more
A | geometrically complex.




