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THE DUCKPIT 



The duckpit project is a critical interface for a colla-
borative reaction on a borderline of virtual and „real“ 
— an architectural speculative device for re[dis]cover-
ing economical and social glitches in political propag-

anda.  



The future artspace I envision, isn‘t a place to be for 
high society, collectors or art-scene hunters, it‘s a pla-
ce of actuality, of contemporary becoming, a pit that 
is pointed into today‘s world. Where art is acting as an 
instrument for guerilla communication, where toyspa-
ce rather fits than galery, a data center as a weapon for 

society.
My project derives from a digital artefact of the so cal-
led spanish house in the Savamala district in Belgrade 
, which is currently getting transformed into a huge 
real estate developement project called Belgrade Wa-
terfront. Mohamed Alabbar, board member of the Abu 
Dhabi based Eagle Hills Company was willing to invest 

more than 3 billion dollars in Belgrade.
Those EUR 3.5 billion were the only reason the project 
was proclaimed of national significance and given the 
possibility to proceed on a fast lane, without a public 
offer, without a competition, and thus gained the abi-
lity to change the urban plans, install new laws, and 
expropriate. Not to mention that people got killed th-
rough the expropriation for this copy paste architec-
ture. After two years of announcements those wishful 
EUR 3.5 billion were signed in the form of EUR 150 mil-
lion and a loan. The Prime minister ‘called in sick’ and 

was absent during the signing.



What if information merley circles around in its own 
parallel world ? What‘s to be done if the street demons-
tration becomes just a part of the spectacle? In the 
age of realtime global events we should make the met-
haphor to define art as an antenna of the human race 
which shows its passive and responsive nature. Giving 
a focus on digital art this project tries to tackle the 
myth of transparency, that a technology can disappe-
ar completely and put the viewer or user in touch with 

reality.
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How software interfaces and alternative standards 
can be installed in society? My idea may take the shape 
of a triggered virus or a manipulative infrastructure, 
or just an immunization program such as repression 
and neglect. If I say digital art, I don‘t understand an 
interface or application as a series of static screens, 
but rather as a process of give and take between com-
puter and user or art and architecture, so that a if-then 

scenario is created.
A digital artifact can be designed to unfold in multiple 
ways.It can help us see how to design for multiplicity, 
because such art adapts itself to the user rather than 
forcing the user to follow a rigid script. It oscillates 
between being transparent and reflective, it is ubiqui-

tous.
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All new media art objects placed in my gallery, play 
with the surreal edge between physical and virtual rea-
lity, between history and future related to the Belgrade 
Waterfront project. There is always a tension between 
the two worlds: the world depicted by any digital appli-
cation and the physical world in which the user must 

function to survive.
:

Duck Pit is a creation of compelling experience, an 
interaction between art and the user (consumer) th-
rough the technology is what gives the experience its 
meaning. Its also contextual, in the sense that the de-
sign must both respond and shape the contexts (physi-

cal,political and cultural) in which they function.
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The BW [Belgrade Waterfront] is a giant housing and 
commerce implant to the heart of the city, that is offici-
ally considered to be a revitalizing development and a 
promotion of Serbia to the world, while behind a „false 
facade“ brought up by highly ubiquitous social media 
promotion lies an ambiguous picture of the Belgrade 

future and a conflict of interests.
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sign qualities (transformations) as physical
what was that house before?

That it became? 
What it should have been?
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Sign exist but signified doesn‘t.
Battle of structuralists and post-structura-

lists.
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Parasite-sabotage from within not protest on the street (old instrument) as in black mirror...
Political structure has its instruments to prevent the old fashioned rebelion.
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Not a direct action, but adaptation and re-transforming.

Not contra action of destroying the system, but a change of a system from 
within.

The physical space of a „protester/rebel base“ might be falsified construct — 
not found object/artifact.
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Parasite-sabotage from within, not a protest on the street (old instru-
ment)

Political structure has its instruments to prevent the old fashioned re-
belion.

Not a direct action, but adaptation and re-transforming.

Not contra action of destroying the system, but a change of a system 
from within.

The physical space of a “protester/rebel base” might be falsified con-
struct — not found object/artifact.

Sign exist but signified doesn’t.
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THE DUCK PIT

Belgrade

THE DUCKPIT
KUBA JAKUBOWSKI

2019
www.duckpit.net, Belgrade, Serbia
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Fog interface
Mirror interface
Endless interface
Capsule interface

Sensor interface
Deep end interface
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www.duckpit.net
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