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Other works from this experimentation:

Category:

Performative Exhibition

Embodiment Practice

Intimacy Advocacy

is a moving gallery of changing emotional 
landscapes—documenting togetherness 
through memories, and a growing list of 

sentimental artifacts given by the artist and 
the spectator

Motivation

[poems, letters of confrontation / admiration, videos of people dancing / hugging / celebrating, 
webcam recordings of us crying, social media posts, a carousal of books on love, a deck of cards on 

intimate questions that we* created, a picture snatched from a magazine on embracing sufferings drawn 
by a child, sticky notes with questions that come from our* sufferings as we* navigate our artivism, 
the draft of a small book called (De)colonized Love that’s still in creation by Gia Ngân, a notebook 

with a checklist on colonial mentality, a bracelet that was bought on the full-moon from a pagoda that 
resides on the tallest mountain in Da Nang Vietnam, ...]

These footages were unedited, filmed through laptop webcams with sound, suggesting a 
sense of intimacy; they are close-up, real, ugly and beautiful. 

The list of things that will be on this wall grows in size as time 
passes. The artist continues to work on the project as 
audience comes in and out. She may occasional ask the 
audience for help with a nail or hammer, and the audience 
become participants, start leaving their personal belongings 

like hairband or sticky notes onto the wall. 

Installations are usually the antithesis of a real and humanistic 
archive. It takes away collective participation and the organic, 
continual growth of an archive of actual memories. Archives in 
galleries appoint power to only a few people: The power of 

representing, of choosing what gets remembered, of 
storytelling, and of erasing the paradoxes that do not fit.

The people of today are conditioned to feel terrified by the 
sight of suffering.



But the avoidance of suffering is the antithesis of love. This 
installation brings together the paradoxes that reawaken our 

definition of love. 

Much like the gallery archives, love is usually portrayed as 
white and clean, a result of being curated strategically.


When I was presenting my artwork, the projection 
mapping broke and every image spilled out. The 

audience was asked to help me build the archive, like 
fixing the laptop, holding the nails, etc.

Friends sent their front-camera videos.

Project myself in-progress.

Crying.

By expanding the conception of love not just as the capacity 
for happiness but also for holding suffering, and taking love 

down from the pedestal of a gallery to see it as a work always 
in progress, we are restoring the active practice back into the 

word love, which is commonly seen as a passion, a feeling 
since the rise of romanticism.




This project is about bringing the installation, the archive, and 
art to more people. But it’s also about bringing more people 

and more of us into the installation/archive/art space.

TRANSITION FROM HAPPY FOOTAGES

TO FOOTAGES OF CRYING AND 
MUNDANE ACTIVITIES SHOT BY 

FRONT CAMERA

A guest lecture i was invited to give due to my experimentations for 250 new 
students of anthropology at the UW

transforma

-tion

suffering

love

integration of 
dualities

sensitivity

is in continuation.


