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Film Critics :
Notes on the Hong Kong premiere of "The

Linary”

“The function of a work of art is to arouse a state of creation and inspire
intoxication." Nietzsche exalted the Dionysian spirit in Greek tragic art, the
inner emotional catharsis of forgetful unity, sublimated to an ecstatic state of
bliss, like the fanaticism of religious worship. It's the premiere experience of
“The Room.” And this sacred ceremony, which has been popular in the United
States for a long time, came to the Hong Kong Ocean Theater on January 12,
2018. | was lucky enough to be at this scene, participate in it with more than
200 people, and witness with my own eyes this irreplaceable event. Miracle.

This cannot be compared with ordinary movies. Watching this movie must
emphasize the existence of "I", and all the audiences present have become a
part of "The Room". The space of the theater is The Room. We are the
masses and also the authors. Through all interactions during the screening,
we rewrite or give meaning to the film clips, just like a kind of on-site
secondary creation. Without the shout of "SPOON!" or the action of throwing
spoons, Spoons is just a background picture, quietly placed in the corner of
the table. But with the rise and fall of the theater, Spoons come alive and
become a collective. The symbol of the carnival party - the shot of the spoon
is only effective when everyone is shouting, shaking and laughing
simultaneously. This is exactly the pleasure of living in the moment that we
read about the Dionysian believers in the Greek feast.

“The Room" aroused the general response of a crazy comedy, but the text is
an orthodox love tragedy - it is said that Tommy Wiseau is the contemporary
Shakespeare, it is not an exaggeration, because they both draw nutrients from
ancient Greek tragedies. The most painful thing in the world is to be betrayed
by your best friend and favorite lover at the same time. In fact, they are just
involuntarily driven by their own desires, and finally reach an irreversible cruel
fate. Isn't the passionate and indignant speech of "Everybody betray me" just
like the lines of a traditional tragic hero? "The Room" is a retro masterpiece
that does not belong to this world. No wonder Tommy's appearance in the film
is like an ageless vampire. He has noble sentiments and has pure to surreal
ideals about people's relationships, which are not allowed in the world. They
are incomprehensible to mortals, but they are amazed by them. It is no
wonder that the dialogue in "The Room" switches to the stage of "Star Wars"
There is no violation, this film should belong to the "epic" level.

“The Room" expels all rationality in shooting, storytelling, and performance,
and breaks away from all perceptions of real life, thus returning to the original
barbaric chaos of mankind. Passers-by enter and exit one after another, oh hi
to oh bye, so we can get joy beyond the limit from the essence of this great
tragedy. Johnny's every mocking laugh and every cry of despair for life brings



inexplicable joy to the audience. We respond with joy and disgust to Lisa's
betrayal all the way, and to Danny's "innocent charm" every time. We gave
him a warm welcome on stage; we wanted to remind Mom that she had
cancer, and we wanted to remind Mark that he was Johnny's best friend.
Come on, throw away all the absurdity of the real world and the filming logic in
the movie, and send out all the passers-by A, B, and C who inexplicably enter
and leave our hearts, and let us shout and throw out every time. , leading to
the liberation of the depths of one's soul.

To embody the philosophy of Dionysus, of course, it goes beyond shouting
and laughter. It must also have a large chorus that is divorced from the
development of the story and has no relevant insertions. "The Room" uses
American pop songs instead of ritual music, and uses pillows on the bed to
replace dancing with unique body postures. It completes the transformation of
classics and updates Hong Kong-style concerts and karaoke culture when it
comes to Hong Kong. So we turned on the lights of our mobile phones,
swayed to the rhythm of the music, and sang lyrics such as "Crazy, Crazy"
and "I Will, | Will". The strange love movements shown in the picture were
transformed into flying pictures and Polaroids in the Hong Kong context. Jin's
memories of the 1980s and 1990s. If the subtitle translation can color the text
according to the rhythm, it should be better able to drive the effect of everyone
present singing together and pushing the noise to the extreme - so it is
recommended that you watch the MV version on the organizer's Facebook.
Singing the theme music of "Mission Impossible" to the scene where Johnny
carefully and methodically sets up the tape recorder is a masterpiece for Hong
Kong movie lovers.

An unforgettable night that rewrote our imagination of how movies can be shot
and watched. In fact, there is no need for any theory on paper, or any theory
on paper cannot simulate the satisfaction of practice - the power of film can
indeed be achieved by participants in the theater space. Even if there is only
once in life, once is enough, or all future copies will never be as good as this
first time.
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