THE II( II‘

UUUUUUUUUUUUUUU
.....



OVERVIEW x R ,
THE NEW SOUND IS AN EXHIBIT THAT CAPTURES THE EVER-EVOLVING SPIRIT AND SOUND OF DUBSTEP
FROM CROYDON TO THE GLOBAL STAGE. AUDIO + VISUALS WILL ALLOW VISITORS T0 EXPERIENCE

JUST HOW DIVERSE THE SCENE HAS BECOME IN THE PAST 30 YEARS WHILE CAPTURING THE EMOTIVE
THROUGH-LINE OF DEEP EXPRESSIVE BASSLINES.
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OBJECTIVES

THE EXHIBIT AIMS TO GIVE PEOPLE AN IN TO ONE OF LONDON'S MOST INFLUENTIAL UNDEBBBGUNb MUSIC
SCENES, WHILE SPECIFICALLY EDUCATING VIEWERS ON DUBSTEP'S ORIGIN AND DEVELOPMENT. IDEALLY
PEOPLE WILL LEAVE A LITTLE MORE OPEN-MINDED ABOUT THE SCENE, THE SOUND, AND THE CULTURE.



THE 17eW
SOUND

PANEL HEADER - NEULIS NEUE BLACK 600PT s JAMES BLAKE
HEADER - DIN 20]4 EXTHA BOLD BOUPT James Blake emerged in the late 2000s as a key figure in the
evolution of dubstep, transforming the genre with his unique fusion
of bass-heavy beats, soulful vocals, and experimental production.
While dubstep was *originally defined by deep sub -bass and
BODY COPY - DlN 20]4 llGHT 72PT syncopated rhythms, Blake introduced a more introspective and
- melodic approach , blend ing electron ic textures with elements of

R&B, classical, and ambient music.

CAPTION HEADER - DIN 2014 DEMI 54PT
CAPTION SUBLINE - DIN 2014 LIGHT 54 PT

Hemlock Recordings

TITLE CALLOUT & DATE - DIN 2014 EXTRA BOLD ITALIC St e Burter
ARTIST CALLOUT - DIN 2014 LIGHT ITALIC R e et

Augustus Pablo
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Tearout.

the genre to it most aggressive form. Distormed
base, rapid-fre synmhe, and chaotic sound
design replace Taditional grooves, creating an
unprediciable and relentess snergy. Uniioe
ridelim’'s smady repatition, marout thrves on
sharp, dynamic shifis that keep Lsteners on
wdge. Artists like Marauda (lormenly Mastadon],
Trampa, and Phiso helped shape s raw,
harg-hitting sound, making i1 a favorite for
high-snengy [ sets and fectival crowds.
Designed for impact, arout dubstep delivers
an unkimred dose of powaer and chaos.

dubstep, cotemporary 140 stays true to the
genme's origingl oo, Named Jher i Signanure
14 BPM tempo, this styls emphasioe: deap
sub-bass, intricate percusson, and FMoEpheTc
sound design, schoing the sarty work of
ploneers lie Maia, Losfah, and Kode 9. Moderm
producers such as Kahn, Commeado, and Samba
have haiped keep the sound alive blending
classic dubstep slements with fresh influsnces
from grime, dub, and experimental bass music.
Thriving in intimate dub spaces and
underground Ecanes, contemparary 140
maintaing the genre's loundational spirt while
oontinuing o avolve.

Knockout (Requake Remix)

HURTBOX & Shivers
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ELEVATION

James Blake emerged in the late 2000s as a key figure in the
evotution of dubstep, transforming the genre with his unigque
fusion ‘of bass-heawy beats, soulful vocals, and experimental
proguction. While dupstep was originally dehned by
sub-bass and syncepated rhythms, Blake introduced a more
introspective and metodic approach, blending electronic rextures
with elements of R&EB, classical, and ambient music

deep

His early EPs, including CMYR {2010]
showcased his innovative use of
manipulation, pushing the boundarics :
gelf-titled debut -album (2011} marked
incorporating minimalist compositions 3
inspiring a8 wave of artists to expiore more
delicate sgunds within the genrc

Bir & Lack Thereof

EENQE 2004

! Sgaring the Hocses

Blake's influence extended beyond dubstep, helping bridge the

gap between underground e
3 = 5
y audiences. His work lzaid tf

post=oubsiep, influencing artisis like Mount Kimbie, Jamie xx, and
even mainstream pop and hip-hop producers. By redefining the
emoticnal depth of electronic music, James Blake left a lasting
imprinton the dubstep scene, proving that bass music could be as
intimate as it was powerful
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INFOGRAPHIC

Dub. Jungle. 2-Step.

Dub music heavily influenced early dubstep Jungle emerged in the early 19905 UK rave ‘The syncopated drum paterns and shuffling
through it deep bass, heavy use of reverd, and scene, blending fast breakbeats (160-180 8PM), grooves of 2-tep garage were slowed 15 140
strippecidown rhythms. Rooted in Jamaican deep subrbass, and reggac influences. Footed in BPM and mixed with the deep bass and large

sound system culture, dub’s emphasis on hardcore techno and sound system culture, it atmesphere of Dub defining the signature
low-end Irequencies and space shaped the i the groundwork for drum and bass. Jungle halF-time feel o early dubstep.
Pproductions of dubstep's pioneers. Early influenced dubstep through ite rolting bassl ine
dubstep mirrored the etho of dub; minimal, and dark atmospheres, with producers ke
immersive, and bas focussed, with producers Loefah, Mal3, and Kode9 slowing the tempo to
using echo, delay, and heavy sub-bass to create 140 BPM and adopting hali-time drum patterns. Sanctuary
hypnotic soundscapes. Bothgenres share deep ties to dub, reggae, and MJ Cate
sound system cutture, emphasizing low-end
Irequencies and immersive soundscapes.
Flowers (sunship Edit)

Sweet Female Attitude

Hijack the Barber
King Tubby

Incredible L

M Bear foat. Genaral Levy
King Tubby’'s Meets Rock
Augustus Pablo

Music (Peshay Rework)
L7J Bukem

Atlantis (I Need You)
LTJ Bukem

Riddim.

Developing in the sarly 2010s, riddim put a
renewed focus on repetition and riwthm,
stripping dubstep down © s essental
slaments. Instead of complex melodies, it relied
on rolling bass pattems, syncopated drums, and
\cop-driven grooves that created 2 hypnotic,
snargy. Pioneers like Subkitronik,
BadiKlaat, and Bukez Finezt shaped its
underground appeal, while artists such as
SVDDEN DEATH and Mora helped bring it
larger audiences. With its raw, minimalistic
approach, riddim carved out 2 distinct identity,
becoming a stapie in bass music culture.

2SU0
Bommer & Crowell

grape milk flip)
Salvatore Ganacci

Dubstep.

Emerging from Seth London in the tate 19905,
earty UK dubstep fused UK garage, dub, and
jungle into abass heavy, stmospheric saund.
Pianeers like Digital Mystiz, Skoream, and
Benga shapedthe genre with deep sub-bass
and syncopated rhythms, while nights Like
Forwara»> (FWD) at Plastc Peaple became its
ereative hub. Labels cuch ac Tempa and DMZ
helped cefine it identiy, Laying the foundation

for dubstep's global influence and evolution into

new subgenres.

The Knowledge
Toasty

Router

Pangea

Badman
Kromestar

Discipline
Untold

“Brostep”.

By the Lste 20005, 3 new, mere aggressive take
on dubstep emerged- brostep. Characterized by
metallic bass growls, rapid medulation, and
explosive drops, it swapped the genre's deep,
meditative roots for high-energy intensity.
North American producers like Skrilex,
Bxcision, and Datsik propelled the style into

5 a departure from dubstep's origins, brostep's
poputarity helped push bass music inta the
lobat spotlight, influencing 3 new wae of
electronic production.

g'r;’y‘ It Out

liex & Alvin Risk

Hellraiser
Figure & Bare

Post-Dubstep.

As dubstep evolved in the early 2010s, 3 new
wave of artists redefined its sound, giving rise
1o post-dubstep. Stripping away the heavy
drops and aggressive basslines of brostep, this
styte blended elements of house, garage, R&B,
and experimental electronica, creatinga more
atmospheric and intrieate approach. Artists ike
James Blake, Mount Kimbiz, and Joy Orbison
infused the genre with rich fextures, voeal
manipulation, and oft Kilter rhythms, pushing it
into new sonic territory. With its genre-blurring
tendencies, post-cubetep influenced modem

bridging underground
innavation with mainstream appeal.

Blacksun
Kode? & 18362195

Wonderful

N Dread

Developer
Subreachers

Lapwin
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Riddim.

Developing in the early 2010s, riddim put 3
Fenewed focus on repetition and rhythm,
stripping dubstep down to its essential
elements. Instead of complex melodes, it rele
on rolling bass patrems, syncopated drums, and
Loop-diven grooves that created a hypnoti
headbanging energy. Pioneers Like Subfitronik,

BadKlaat, and Bukez Finezt shaped itc
underground appeal, while artists such as
SVDDEN DEATH and Monx helped bring it to
targer audliences. With its raw, minimalistic
approach, riddim carved out 3 distinct identity,
becoming astaple in bass music culture.

Yasi

uo
Bommer & Crawell

Mystical Powerzz
Spiss

Sheriff (Naro Reboost)
Syzy

Horse (grape mitk nip}
i

Satvatore Ganacci

Tearout.

Buil for sheer intensiy, tearout dubstep pushes
the genre to s moct sggrescive form. Ditorted
bass, rapid-fire synths, and chaotic sound
design replace traditional grooves, creating an
unpredictable and relentess energy. Unlke
riddim's steady repetition, tearout thrives on
charp, dynamic chift that keep steners on
edge. Artists ke Marauda (formerty Mastsdor),
Trarps, and Phiso helped shape ts raw,
hard-hitting sound, making it a favorite for
highenercy L sets and festival crowds.
Designed for impact, tearout cubstep delivers
an uniitered dose of power and chaos.

Horror Show
Avanca

Detonate (Naro Reboost)

EPTIC & HOL!

140

In contrast o the high-energy offshots of
dubstep, contemparary 140 staye true tothe
genre's original roots. Named ater its signature
140 BPM tempo, this style emphasizes deep
Sub-bass,intricate percussion, and atmospheric
Sound design, echaing the earty work of
pioneers like Mala, Loetah, and Koded. Medern
producers such 3z Kahn, Commde, and Samba
have helped keep the sound alie, blendin
classic dubstep elements with fresh infuences
from grime, dub, and experimental bass mus
Thriving i intimate club spaces an
underground ecene, contemporary 140
maintains the genre’s foundstional spirit while
cantinuing to evalve.

Knockout (Requake Remix)
HURTBOX & Shiverz
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