
exhibition notes

(chiara)
i take the blame.
 
when i finally got the chance to visit her studio what immediately struck me were the traces of her process from idea to 
finished work. small models, drawings, sketches. written notes. material. novel constructions i couldn't quite contextual-
ize. like the data in between a and b.
 
when i told chiara what i wanted to bring to the exhibition, she looked at me skeptically. but somehow something in me 
managed to put into words what i saw. it was like talking to a person with a language all their own and it made me warm 
inside. whatever she is saying, i want to hear her voice. there’s an edge to it that testifies to everything she has been 
through.

she started working in my apartment on august 28th. i left to go to work early in the morning and came back after she 
left in the evening. the room slowly changed day by day, organically. i kept thinking how brave she was. brave enough to 
expose unfiltered pages of her "diary". to let go of one's own ambitions. i don't know if i would dare. i felt guilty rubbing my 
hands as i surveyed the growing work. days passed, weeks. every evening a new flower had emerged. 

once she said that it was so nice to get to know each other this way. as a shortcut to a deeper relationship. i had been 
given the privilege of getting to know the content of each form. the commonality of chiara’s objects does not stem from 
an ambition to make finished works. it is rather an exposure of materialised thoughts that’s been shot from the hip. quick 
dialogues from a square in milan. in process. like a month's worth of diary entries, in which someone is trying to come up 
with a conclusion, torn out and presented to the world.

absalon is presented with an image that knocked me out at first glance. edderkop. (inkjet print). the exhibition in its en-
tirety was planned to take place in early summer. certain circumstances postponed the opening date and this picture was 
to be shown in a gallery in copenhagen, while chiara got busy with other exhibitions. understandably, absalon wanted 
to exhibit a new image and sent me a series of about twenty new ones to pick from but i didn’t want to compromise the 
dynamic i had envisioned. the overall picture was based on an interaction, which i think of in retrospect as an interplay 
between the unspoken and a more direct language. this became clear as chiara's installation took shape. how the two 
resonated dynamically. at first sight i was struck with the interplay between his and her work by color/medium/material. 
but what components does absalon's visual world consist of? looking more closely, the image is made up of ingredients 
that i cannot recognise or understand. like chiara’s objects. torn between the urban and the natural. a kind of intimacy that 
becomes uncomfortable, unbalanced and even dangerous. that duality. which reappears in chiara's materials.
 
(absalon)
as if someone said something straight to the point (i mean this particular picture). it seems to want to tell you something.

compared to chiara's unspoken. starting point: classical portrait. time travel. it is difficult to place it in any kind of com-
partment. or to lock it into an established language or style. the technical composition takes it to the forefront of time. i 
wonder if absalon has a more formalistic approach to his work. i don't think it's his intention to say things. i think he simply 
consists of a complexity of thoughts that automatically produces psychological tension.
 
/ jonas roos
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