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The Zoomers Gateway

The Zoomers Gateway explores the concept of cultural memory and nostalgia in soundscapes by
testing our subjective understandings of the past through sounds—the acoustic manifestation of a
place.

Presented as a performance, The Zoomers Gateway mirrors the process of a pure tone auditory
test, which assesses an individual’s ability to hear sounds at different frequencies and intensities.
However, instead of hearing sensitivity, this piece documents individuals’ relationships with
sound and memory.

At the heart of The Zoomers Gateway lies the Degree of Remembrance Test, which consists of
six audio recordings of environmental soundscapes from the year 2000 to year 2025 that
represents the artist’s memory of space and time from those periods. Audience members are
instructed to react to each audio by pressing a button when they feel a sense of familiarity
towards a sound. After all six audio clips have been played, a graph representing the participant’s
“degree of remembrance” appears on the screen. The points of greatest overlap among
participants reveal the shared cultural memory of the test group.

Ultimately, this piece asks: Can one’s memory of a space be shared with another person via
sounds?

The emphasis on “sharing” memory speaks to the collectiveness in cultural memory, which Jan
Assmann defines as “fateful events of the past, whose memory is maintained through cultural
formation and institutional communication (Assmann and Czaplicka).” Cultural memory,
comprising a body of texts, images, and rituals unique to each era and each society, actively
shapes a community’s understanding of its identity by relating our stores of knowledge to
contemporary situations. That is, our understanding of the past is preserved through symbols and
codes specific to our environment. These objects not only consolidate and convey the self-image
of our society, but also make the past identifiable or referenceable.

Soundscape, or sonic environment, is defined as the sum of all sounds within a defined area.
Barry Truax notes that the sound reveals how “the environment is understood by those living
within it (Truax),” as it is the acoustic manifestation of “place,” where the sounds give the
inhabitants a sense of place. In turn, the place’s acoustic quality is also shaped by the inhabitants’
activities and behaviors.

In this way, soundscapes create memory spaces that make up our understanding of the past. The
Zoomers Gateway explores to what extent these memory spaces can be shared between
individuals.

Memory, often linked to nostalgia, can feel vague or indistinct. Yet, when framed as a test, this
piece quantifies memory and makes comparison visible. This juxtaposition of inexplicable
sentiment and hard data creates a scene in which the artist attempts to obtain tangible, even



scientific, connection, while also acknowledging the impossibility of fully achieving it, since the
perception of sound is inherently subjective.

Ultimately, The Zoomers Gateway offers the artist a channel to testify if her individual memory
is, in fact, a fraction of collective culture.
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