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presence, absence
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guided by the work of Mona Hatoum, Vivian Maier, Wim Wenders’ Perfect Days, and the
techniques of camera-less photography, | explored my own relationship with my shadow
self.
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an introspective process led by my thoughts, memories, and tension between my
public and private self. by embracing the ambiguity and quiet intensity of the unseen, |
navigated a path to dress the body and the space it leaves behind.
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built from repurposed garments using a zero-waste approach and designed to be size
adaptive and gender inclusive, this project fits within a regenerative fashion ecosystem.

deconstructed and reconstructed garments reveal their shadow spaces. gathering, tying,
cutting, and sublimation printing distort and layer: shaping absence into presence.
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gathering, tying, cutting, reconstruction,

and sublimation printing, distort and layer

variations of the same techniques are applied in different combinations
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transforming used garments leads to many offcuts

as complicated shapes are returned to simple forms










motifs in this collection are designed to be size adaptible and worn in multiple different ways
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but we must cﬁaffr:ngfr traditional ideas of use and rveuse

all unused material from this collection (from pieces of thread to fabric offcuts to used
garments) has been collected. while not all of it has been used in this collection, none of it

will go to waste.
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UPCYCLED RECYCLED NYLON
LEATHER

RECYCLED
CHIFFON

RECYCLED
POLYESTER

ELASTIC
WEBBING

ELASTIC CORD

RECYCLED
COTTON
ELASTIC
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IMPRESSIONS OF HISTORY HAVE A LASTING
INVISIBLE IMPACT ON THE PRESENT

ARGUABLY NONE MORE SO THAN THE LASTING
IMPACT OF MILITARISM, COLONIALISM, AND
GENDER ROLES

THIS COLLECTION BREAKS DOWN AND
COMBINES OPPOSING ELEMENTS AND THEMES
FROM 19TH CENTURY SPAIN TO FORM MODERN
VISUALIZATIONS OF PAST CONFLICTS

FROM THE DECADENCE OF MILITARY UNIFORMS
TO THE LOOSE INVISIBLE BRUSHSTROKES OF
IMPRESSIONIST PAINTINGS, DECONSTRUCTING
THE PAST GIVES US AWINDOW TO THE PRESENT

USING UPCYCLED AND RECYCLED MATERIALS
TO POSITION THE COLLECTION IN OUR PRESENT
MOMENT
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- In Cuba, Conscriptions militarized most of the islands
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