
ABOUT THE EXHIBITION
Woo Jung Ghil’s practice engages deeply with what 
can be termed ‘consciousness’ or ‘being’. Defying easy 
description, this state is simultaneously vast and amor-
phous. It exists before and outside of the realm of intel-
lect, of emotions, of symbols. Thus, it has accordingly 
been referred to as ‘Nothingness’ in Zen Buddhism and 
in Western philosophy, notably by Jean Paul Sartre, in 
his seminal text Being and Nothingness. It is the paradox 
of the fullness of Nothingness that finds its expression in 
Woo Jung Ghil’s oeuvre.

Woo Jung Ghil’s process is a balance between intuition, 
clarity and control. Pigments are diluted significantly 
to enable thin layers of paint to be applied to canvas. A 
fundamental precursor to the application of each layer 
of paint is the achievement of an ‘ideal’ state of mind. 
This allows her to apply the paint spontaneously without 
mental preconceptions. As the initial layers progress a 
concept of how the painting will proceed emerges. The 
application of subsequent layers is then informed in di-
alogue with this concept. This echoes the phenomeno-
logical processes of the mind as new surroundings are 
analysed and understood. 

The compositions exist as a paradox: they give form to 
formlessness. This is the visual iteration of the concept 
of a full Nothingness. As tones, colours, lines and shapes 
converge a sense of depth is achieved. ‘All these layers 
matter’ Woo Jung Ghil states, ‘because they eventually 
come up’. This can be seen in the subtle tonal modula-
tions and bleed of colour as layers of paint intertwine. 
This depth is the visual analogue of the vastness of con-
sciousness once the ‘ideal’ state of mind is achieved.

What is striking in Woo Jung Ghil’s work is the coher-
ence of process and final work. Although exact descrip-
tors of this correlation are inherently tricky, the feelings 
evoked by each painting stands as testament to the suc-
cess of her philosophical inquiry. 
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