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Das Rudel 
[‘ru:dl] eng. ‘the pack’
Titled after his first art installation in 1969, Das Rudel, eng. the 
Wolfpack, my thesis collection explores the intersection of 
fashion and art through an examination of the wardrobe and 
artistic archive of German artist Joseph Heinrich Beuys.

Joseph Beuys’s experiences during the Second World War 
undoubtedly influenced his artistic endeavors. Legend has it 
that Beuys, serving as a Stuka pilot, survived being shot down 
over Crimea with the assistance of a tribe of nomadic Tatars. 
To endure the harsh winter conditions, they applied fat to his 
skin and enveloped him in felt. This narrative deeply impac-
ted Beuys and is reflected in many of his renowned artworks, 
which prominently feature fat and felt.

Central to Beuys’s artistic philosophy was the concept of so-
cial sculpture, which posited that art possesses the power to 
enact societal transformation and foster social change. He 
fervently believed that every individual harbors artistic po-
tential and advocated for the integration of creativity into all 
aspects of life.Beuys’s belief in the democratization of crea-
tivity and the transformative agency of art underscored his 
work, which often challenged conventional artistic and socie-
tal norms. Through his art, he sought to inspire people to en-
gage critically with their environment and actively participate 
in shaping a more just and compassionate society.

Drawing inspiration from Joseph Beuys’s iconic attire, charac-
terized by a hat, fisherman’s vest, white shirt, and blue jeans, 
the collection seamlessly integrates utilitarian elements. 
These include various pockets featuring velcro, snap, and zip 
closures, alongside D-rings, buckles, and harnesses, enhan-
cing functionality and practicality. The garments are further 
emphasized with quilting and bias tape detailing, emphasi-
zing both form and function. Extensive research into Beuys’s 
wardrobe informs the collection, which extends beyond his 
uniform to encompass fitted T-shirts, high-waisted straight 
jeans, oversized tailored jackets and trousers, knitted swea-
ter vests, military backpacks, fur coats, and great-coats. Each 
piece reflects Beuys’s distinct style while accommodating 
contemporary sensibilities. Moreover, the collection delves 
into Beuys’s graphic work through the use of screenprinting, 
offering a nuanced exploration of his rich symbolism and ty-
pography. This addition enriches the collection, providing a 
deeper connection to Beuys’s artistic legacy and ethos.

Das Rudel, Joseph Beuys, 1969
Lothar Wolleh, Moderna Museet, Stockholm, 1971 © Oliver Wolleh
Volkswagen bus made in 1961, 24 sleighs, each equiped with fat, felt blankets, 
belts, and torchlight.
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