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ENGLISH (Japanese after):
Dear T3 Admission Board,

My name is Sergei Pavlov. I am a photographer born to Soviet-Ukrainian parents in post-Soviet Russia in
1994. Due to my mother’s new marriage to a Finnish man, my mother and I relocated to a small Finnish

village inhabited by 300 people, where I spent most of my childhood.

I started photography at the age of fourteen. Probably because of my multiculcural background and feminine
traits of personality, I was severely bullied in school and partially therefore ending up having incredibly poor
success in my studies. After secondary school I was accepted into a 2-year photography course at Muurla’s
Folk College. Shortly after that, I started to work as professional photography assistant and after few years,
slowly transitioned into commercial photography until losing interest in the commercial side of the
photographic medium. I started to dream of working more creatively and towards independent creative
creation. I pursued a bachelor’s degree in Institute of Design in Finland, followed by a master’s degree at the
Finnish Art University’s Academy of Fine Arts with eompleting exehange program at Beaux Arts de Paris.

Currently, I hold certificates and degrees from these five different schools.

[ have worked with and on photography for over 15 years. My works have received attention both locally in
Finland and internationally in France. In recent years, | have spent most ofmy working time between Paris
and Tokyo. My works have been featured in cultural magazines such as SSAW, Re-Edition, and Replica Man,
as well as on online platforms like i-D, AnOther, and WePresent. In 2021, [ was awarded two highly respected
prizes from the Festival du Villa Noailles in Hyeres, France. At the start of 2025, I was awarded a 3-year
working grant from the very respected Kone Foundation which I will start receiving on the start of 2026.
During these years, I have also been privileged to present solo exhibitions at venues such as Villa Noailles
(2022), the Museum of Visual Arts Malva (2023), Arabia & Iittala Design Gallery (2024), and the Biennale Des

Itinaires Graphiques Lorient (2024).

The works I have previously created and exhibited have all been contemporary portraiture photography
made exclusively using an analog black-and-white process. My style has been described as both classical and
contemporary, yet also honest, humble, and intimate. I have received feedback that my exhibitions and works
are easily approachable by many different groups of people, with viewers calling them beautiful, raw,
hopeful, and compassionate. | believe this is due to my commitment to autobiographical Working methods,
meaning that [ work extremely closely with my daily lived experience: surrounds and people: the life itself.
My subjects have mostly been my close friends, and the themes of my works have often centered around the
shared emotional experiences between us. This has simply been the framework under which I have built the

body of my work on.

Due to the nature of’ my nomadic and somewhat eccentric way of living, I have found it increasingly difficule
to create new artworks in the same way as before. As an artist and photographer, I have recently encountered
a challenge: I feel I have not been able to go as emotionally deep as I would like with my subjects. The people

in my life and photographs are my close friends, but like in every relationship, these friendships exist with



limitations (or some sort of wall, so to speak) that prevent me from fully pushing the boundaries of
collaboration. I have felt that in some way, photographing close friends has made my work repetitive and
predictabie. Even though I have continued taking portraits ofpeople around me, I feel it has not brought the

sense ofdeepening I seck in my practice and life.

Somewhat confused by this realization, I have slowly turned towards photographing my spouse over the past
year. He is a Japanese man who is two years younger than me. I felt an urge and interest to shift from
photographing new and various people to focusing entirely on someone very close to me. I have
photographed him since the moment we met. To date, we have created nearly 100 fine photographs and are
working closely together, making and capturing images in the hope of forming a very large book together in
the years to come. The act of creating images and, ultimately, forming a book has become our shared interest,
something we both enjoy, bringing us a simple joy through the energy of creation. It has felt as though

working with art photography has evolved into living as art itself.

Working on this project has inspired me to dive dceper into the idea of autobiographicality as sirnply lived
experience, not as something rhetorical or theoretical. It has reminded me of the power of photography and
its ability to transform lived experiences into the form of a book or exhibition, thereby preserving a small
part of someone’s reality in history. In doing so, it alters that reality and its representation. It is like adding a
small stream of reality into an ocean of realities, softly diversifying and expanding that ocean of reality into a

more diverse habirtat.

The more I have researched the themes and identities that shape our lives—Ukrainian-Russian-Finnish and
Japanese identity, their relation to queer politics, and autobiographical photography practice—the more I

have noticed that this kind of work does not seem to exist.

As I have been creating this body of work with my Japanese partner, it has started to feel incredibiy
important but also very hard to justify. I feel that the images contain something timeless and iconic in a way
that feels universal and human. In some ways, this series of work feels very ordinary, yet this ordinariness is
precisely what makes it feel special and rare. The images seem to be easily understood by a broader public,
evoking a viewing experience that is moving, joyful, and resonant with people’s youth or memories of it. Yet
simultaneously, the thematics are loaded with very invisible but strong layer of history and contemporary

politics and questions.

For the first time in my life, I feel that I am creating a body of work that I would have wished to see, yet it
did not exist. The photographs are simply a sensual mix of images that naturally express themes of desire,
playfulness, lust, joy, sorrow, daily moments, and growth in normal life. I have not seen much documentary
photography that normalizes and reinforces mundane yet joyful (multiracial) experiences of two (gay) men
liVing together (in contemporary Japzm). Most queer photography tends to emphasize Struggle and hardship,
reinforcing the idea that being queer is synonymous with advcrsity. This project seeks to offer an alternative
perspective - one that highlights softness, intimacy, vulnerability, and the simple joys of everyday life. It is
about adding another voice to the conversation, demonstrating that queer individuals also exist in happiness,

love, and fulfillment.



| Currently live in Tokyo with my partner. However, to sustain my life here, I have worked in a local
restaurant around 50 hours a week for an hourly wage of approximately 1,300 yen. Since my photographic
process is entirely analog, ﬁnancing this work has been Challenging. Beyond basic 1iVing expenses, | have
struggled to afford film, development, and scanning costs. Until now, I have funded this project entirely from

my own pocket, but at times it has been very difficult to manage.

In its simplest form, I believe this is as much as I can explain about the my experience and these current
photographs. Finally, I would like to ask you, the directors and judges, to consider my photographs and
project description in relation to the works of Nan Goldin’s Ballad of Sexual Dependency, Alessandra
Sanguinetti’s The Adventures of Guille and Belinda, Masahisa Fukase’s Ravens, Seiichi Furuya’s Memoires, and
Jacob Aue Sobol’s Sabine. These projects rely heavily on the act of documenting one's life. Many of these
artists initially faced resistance to their work, but as they continued documenting their time and experiences,

the meaning of their work evolved.

Iam applying for this prize because I believe in my work. My primary interest in applying, especially to the
T3 New Talent Prize, is to present my work to the very special board of directors and jury, whom I deeply
respect. Even though I am not a Japanese national and do not yet hold a PR visa, I hope my project can be

considered for review by the competition’s directors and judges.

Rcﬂccting on my background as someone who is Ukrainian-Russian-Finnish, I have never fuﬂy bclongcd to a
single identity. I am a foreigner in all three of these countries yet partially at home in each. This position has
led me to question the role of nationality and how it shapes artistic and societal discourse around ones
identity, at times partially giving possibilities, but also partially, limiting humans to their heritage. I wanted
to submit my work for this prize because as foreigner artist who is living and intending to stay in Japan for
long time, even possibly for life, I believe that my work can still be very related in the world and culcure of
Japan and Japanese society. There are things about each nation, which one can see as from inside within - yet

also, there are some things, which are more clearer when you are an outsider.

[ understand if due to this fact, my work is not considered for the prize, yet I would greatly appreciate the

possibility to consider showing my work in its own to the directors and the judges.
I remain thankful and apologizc for the inconvenience of cha]lcnging the Compctition’s rcgulations.
However, as an artist with a multiracial background, my work inherently questions the borders of society,

both within and outside the artistic realm.

Thank you for your time, attention, and consideration.
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BREZEIVTOVEE FADREEREF LTSS LITRCBEHBLEITES,



Solo exhibition at littala & Arabia Design Gallery, Helsinki, Finland, 2024.



Exhibition in collaboration with SSAW Magazine and Comme Des Garcons in 35-37, Paris, France, 2023.



Solo exhibition in MALVA Museum of Visual Arts, Lahti, Finland, 2022.



Solo-exhibition consisting in Villa Noailles Hyéres, France, 20222.



Small persona] exhibition in Helsinki, Finland, 2023.



Exhibition in 36th international festival of fashion, photography and fashion accessories at Villa Noailles,

Hyeres, France, 2021.

















































































