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authors), don’t I have more in common with the audience than with
the author? But being a reader is ambiguous... On the one hand, an
audience of readers implies an active audience. But, on the other,
the reader is also passive, quite lazy, because he/she is not yet an
author, a genius, a creator, a revolutionary. For me, the ideal is this
vague field, where apathy and activity are mixed. § Why only explore
this “vague field,” instead of establishing a certain direction for it? I wanted
to promote an exchange with the audience: it is necessary to give in
order to receive. But I wanted to ask very little, the minimum: one
cent, your voice, that you walk by my side for one minute... almost
nothing. I would like this exchange to mean something, not only if
you get involved in it, but also if you keep passive. In my view, in
order to reach this level, very little should be demanded from the
audience — so little, in fact, that one can feel that what separates
participation and non-participation is inside each individual. The
only obstacle is an inner one. § Which notion of public and private does
Talismdn question? The work talks about being neither pessimistic nor
optimistic. It is based on the exchange of two gestures, which, in the
end, are only symbolic. In the first gesture, the audience of the 28"
Bienal de Sio Paulo can receive a copy of the door key of the Ciccillo
Matarazzo Pavilion. Although it may seem like a transgression, it is
just the return of a public space to its public. The second gesture
is based on the transgression of the private space. The audience
exchanges a copy of a personal key for the pavilion key. But the two
gestures are neutralized because, despite the fact that there are real
keys for these two fields, their possession does not subvert any of the
spaces. The Bienal can't find the spaces opened by the private keys,
because there is no trace of their owners. And the audience must
still respect the rules, security guards, accesses and social norms
that determine the public space of the pavilion. As a consequence,
the question I propose is: where can a public sphere be created?
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