Sharing Research: Village—Memories—Linking







A 7H
Introduction

Xlet<i4m’> ZE2EME = CSel=, E5| M20|2k=Cti=A|0] My previous project, 14m’, focused on the lives of people
Maozt=olzintAlEeg SAloz EF5IE|D sl 4+ and plants living in the highly standardized and uniform
1} Z=H HEAlOf| 9| RS EHX|= XHHO|QUCL ES| 7l 2L HS spaces of South Korea, especially in cities like Seoul.
Tho| FZASIEl 37| Bt 270 2 REEI{H F=H 2749 It started by comparing two things: the fixed size of
S AMOIA 2U5H0] CHOMRIOl 252 THIS S AbANS = QU tre.e guards i-nstalled along sidewalks, ar.1d the 3.3m’
of AfHEl ol C|Xfol = = E oL Ulnl’[.th?.t defines the smallest legal housjlng s.pace. The
similarity between these two led me to imagine what
Ol Z2RMEMNM= <14m'>2| HIZHE S 010120 3t 7] alternative forms of living could look like. The result was
2ol AR = sl 7H2lo] Fall AP SSH—F A& — 5 gpeculative design project about different ways of
= [MLHA 2 AFErS2| o|opr|of| ==ttt 2| D O V[HE dwelling.
HES17| @8t siLtel WAoo Z M, ' 2EV 0|2t =022 7|Y This new project continues the critical questions
17| @Ist LSt 7|AH—LCHSodAl AT ol HiHS EF5I A} S raised in 14n', but shifts focus to a more specific
C}. EE3F 20 M| M EFESE Ho 2 I HXE x| & M| &t situation—one where people were forced to leave their
Alo| 0| =AIM0| T B 25k A A, I8 T XS X|HY 7t hometowns because of a corporate development project.
SHOJALO 2 ZHESsHE X| E 8 A|Zboll EXBHH, 71 oHof A | focus on the viIIagle on?ngdang, and ask how we can
2b215d 2L} IRl 21 S o] M T} Ato] JHa A S CIAl T remer-nber a place like this. | explore memory as a form
] - of resistance (Counter-memory)—an effort to hold on to
At 2ttt stories and spaces that might otherwise be erased.
OlH ZEMEUM= EOt AL AR ZH SB[ 5 The project also questions the rational and precise
SH S Soll 7|H1t 37te| 2HAH E EiMsIOXL SH=H, O & worldview that lies behind modern map-making.
AMol= 02 ol Q= ‘F R LIR'JIQICL =V EE2  Mapping often treats land as a resource to be measured,
ClenlZotch LR =of Lol QA E|SSn? = 120o| L} controlled, or developed. Instead, | try to look for the
= o AFRIE Ol o|n|7} QI 27F? O LIS o Tl AlRHS of things that have been hidden or forgotten within these
0[0}7|= 2oilzt? systems—things that still carry meaning and life. At
JIEED} T A} 8IE T AIOO] OIE| 2 E £ Aj2tES the center of this project are two rem.ainingltrees in the.
oo st 7]ole Ea mEtale s Healcle 2 Tz T village. These trees became the starting point fo.r a series
’ of questions: Why were these two trees left behind? Do
LIFS0| 0SS 7[de = A= LdZHI tido|2l= AE S

they hold symbolic meaning? What stories do people
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connect to them?

Through interviews with family members and
construction site officials, | learned that people often
remember the village through the trees. The trees
became symbols—markers of a place that no longer
exists. At the same time, | also learned that for people
outside the village, the trees are just objects to be
preserved or removed depending on administrative
rules. The trees exist in the middle of these different
viewpoints and purposes.

These simple questions about the trees eventually
led to deeper ones: If the village can’t be fully restored,
how can its memory be shared with others? How do we
remember a place that was never officially recorded?
Why do some things get remembered and others are
forgotten?

These questions became clearer through the
process of interviewing and recording. The story
of the dangsan tree, which was moved to the new
housing complex, and the juniper, whose roots are
still intertwined with cultural remains, led me to think
more deeply about what survives after a village is
gone. This project is not just about mourning what has
disappeared. It's also about imagining what continues
after that disappearance. It reminded me of what Anna
Lowenhaupt Tsing describes in The Mushroom at the
End of the World—the idea of finding life in the ruins.
Through these trees, | began to think about what it
means for something to stay alive after everything else
is gone.

From here, a few questions remain: Can we
remember the history of a village through the roots, soil,
and connections around these trees? Can the strength
of a tree—one that continues to grow even after being
cut—offer a new way to think about the history of a
place and the lives of the families who lived there? Will |
be able to find an answer to these questions? And what
does it really mean to find an answer?
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To begin documenting the village, | had to first go
through people’s memories. Recording the trees wasn't
just about following a plant—it meant tracing the lives,
voices, and layers of loss entangled with its roots.

More than anything, this work needed to be a way of
recovering a sense of what it means to live together.

| decided to start by listening to the stories of my
grandmother and aunt, who now live in Changwon.

These were some of the questions | asked:

Was this tree here when you were young? What do
you think of when you see this tree? Do you remember
anything that happened around here? Do you know
who planted it, or when it was planted? What did people
used to do around this tree? Do you remember anyone
talking about it in the past? Have you heard people say
a tree like this shouldn’t be cut down? Does it remind
you of someone? If the tree were gone, would you miss
it? Or---?

These interviews helped shape the direction of
the next phase of this research. More important than
finding out who planted the tree, or why it has remained
until now, were the stories that could be told because
the tree was still there. Through the tree, my family
recalled stories they had long forgotten. | listened. That
exchange—of memory, of presence—felt like one of the
most careful and honest ways | could begin recording
anything at all.
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When [ came across the dangsan tree and the juniper tree near
my family s old house still standing, I couldn’t see them as

just plants. Those trees, still rooted in place, seemed to carry
whatwas left of the village. Everything else around them was
already gone. I started documenting the village in 2019, when

] firstheard that the area had been acquired for the MRO
industrial complex, and that compensation negotiations were
starting between KAl and the residents. That was when I first
pictured what the village mightlook like after it disappeared.

[t felt urgent to start recording what was still there before it

vanished.

Over the next few years, the village changed rapidly. Between
2019 and 2022, the village meeting hall was still being used

by residents for shared meals, and my family’s house was

still there. But gradually, more people moved out,and part of
the orchards and fields in DistrictI had already turned intoa
construction site. The process of relocation and compensation
was far from simple. Disputes broke out between neighbors,
between different parts of the village,and between the village
and the company. Issues of land ownership and how to divide
compensation overlapped in complicated ways. Through it
all, Iwas living in Seoul. Iwas part of the village, yet not entirely
within it. I was both inside and outside. From where [ stood,
the only thing I could do was to keep photographing—to

followwhat was changing and hold onto what was still there.

In 2022, my family left too. My parents moved into an
apartmentin Sacheon,and my grandmother moved to
Gyeongju to live with her eldest son. But she struggled to
adjust, often telling me on the phone that she regretted
leaving. Eventually, our family helped her relocate again—
this time to Changwon, near my aunt' s home. It was around
then that I started to pay more attention to the trees than to
the village itself. The village had disappeared. The buildings
had been cleared. But the dangsan tree, which once stood
between DistrictsIand 2 along a hill path, remained. Ithad
been relocated to a corner of the construction site, its branches
cut back. Tome, itdidn 't feel random. The tree seemed to be

pointing to something, asif it were still trying to say something.

Derrida’s concept of “hauntology,” from Specters of Marx,
came to mind. He describes it as the way certain traces from
the past—ghosts, memories—remain with us even when
they re nolonger fully visible. I felt like the village had entered
that state. Officially erased from maps and documents, yet still
presentin away that couldn’t be completely denied. A ghosted

place.

Foralongwhile, I didn tgoback. Thenin April this year, I
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visited again and found that the juniper tree my late uncle

had planted was still standing. The dangsan tree had been
moved to the entrance of the resettlement complex. [ asked
the site manager why the tree had been saved. He told me it
was because of arule that requires a certain percentage of
trees to be transplanted during development. That was all. It
wasn tbecause someone had asked for it, or because anyone
had remembered what the tree once meant. It had survived
through regulation, notintention. The juniper tree at the
house site had been left in place only because archaeological
work was still ongoing. Once the excavation ends, it will be
categorized as “timberwaste.” My family talked about trying
to move the tree ourselves, but we had no land to replant it, and
the cost was too high. The site manager also told us thatno one

else wanted it.

During thisresearch, I filmed the constructionsite, the
relocated dangsan tree, and the juniper that was still standing.
I also visited my grandmother and aunt in Changwon. I'was
hesitant to bring my camera at first, but I told my grandmother,
“I'm filming this because [ want to remember.” That helped
me begin. While talking with my aunt, she said, “If that tree
disappears, there ll be nothing left to remember.” She opened
her palm and said, “See? There s nothing.” That moment—

herwords, her hand—stuck with me.

Memory often relies on place. Through the junipertree, I
began to understand more clearly how, when a place is gone,
the structure for remembering can collapse with it. Maybe
documentingisn tjustabout saving what's left. Maybeit's
about finding anew form for what's already lost—so that it can
still be remembered. I can'trebuild the village asit was, but
maybe I can hold onto what was there and share something
ofit. It'snotjustabout preserving alandscape. It 'sabout
shaping a frame that helps explain what once existed, and
how itdisappeared. With these trees still standing, and with
the memories carried by my family, | want to keep asking what
it means for something to be gone—and what it takes to keep

remembering.
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