BAVEERKIE, HINZ. FARHE

2025,

R~eI%,

FAEAZR. 2B, ¥R, BEEM. &M, RE=. ZIOHM. BR. PLA. KB, R=E.
A, ZREM. BRE. 710 XA FTER. BB B4 B BER. Kk R,
. BFH. mBR. Ko Al

https://vimeo.com/1129063194

Our Ephemeral Eternity. Our Love. Our Ordinary Battlefield

2025,

Variable,

Dish rack, metal, apple, kitchen towel, fish oil, snake plant, dragon tree, rubber,
PLA, glass, rabbit hair, bath towel, facial steaming towel, screen, knife, fork, spoon,
eggbeater, magnet, cable, plastic, ceramic, wood, fabric, speaker, digital clock, dish
soap, water, human body.

https://vimeo.com/1129063194


https://vimeo.com/1129063194
https://vimeo.com/1129063194%20

FEENKE,. EIMNE. FEABLEH, 2025 Our Ephemeral Eternity. Our Love. Our Ordinary Battlefield, 2025



FEENKE,. EIMWE. FABLEH, 2025 Our Ephemeral Eternity. Our Love. Our Ordinary Battlefield, 2025



FEENKE,. EIMNE. FEABLEH, 2025 Our Ephemeral Eternity. Our Love. Our Ordinary Battlefield, 2025



FEENKE,. EIMWE. FABLEH, 2025 Our Ephemeral Eternity. Our Love. Our Ordinary Battlefield, 2025



FEENKE,. EIMNE. FEABLEH, 2025 Our Ephemeral Eternity. Our Love. Our Ordinary Battlefield, 2025



FEENKE,. EIMWE. FABLEH, 2025 Our Ephemeral Eternity. Our Love. Our Ordinary Battlefield, 2025



ZERAPE A

2025,

18 x32x17 cm,

W, MIRInAS. BR. EDRIEBER. BR

Transparent Trap

2025,

58.5x58.5x85cm,

Glass, butterfly specimen, screen, printed circuit board, rubber



BE&Ef&: BH, 2020, (THXRE Self-Portrait: Beetle, 2020, Documentation of Live Performance



FRas Y

2025,

75 x50 x60 cm,

KE. ZEHAT (Bt EEKBART 001 MiXs5 FrEB=F20 ~ALb. %3 10 Z L.
BRAK27t. AW 5077w, EFEFHERS07T) « £E. LED. MR, L. BK

Specimen Collection

2025,

75 x50 x60 cm,

Glass, banknotes (including KBA test note by Koenig & Bauer, Sri Lankan 20 Rupees,
Sdo Tomé 10 Dobras, Bermudian 2 Dollars, Hong Kong 50 Dollars, Mexican 50 Pesos),
metal, LED, ceramic, copper wire, rubber



FrAsyiiE, 2025 Specimen Collection, 2025



A=y, 2025 Specimen Collection, 2025
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R-EBETAEEE, 2024, B, tH. R ERE. BE. 5K Wings of Icarus, 2024, Iron, Wax, Paint, Nylon Rope, Cotton Thread, Human Body



RFRAEEEE
2024
TR BEL CHR. BRE. B B

https://vimeo.com/1027749396

MEKBRVIEEEERNIFERFETT, BRERRE, EHREERNE, INEHH
FEM BEEE. MBAENRTRRILIERIEEFE —FTH, BRTREINRAET
=, NaTER SRR A& = A,

EERAEMIUNTHERT, HERTFRRIFHNHIE: W TRBRXE, FREHE
T REMPEREREE. AM, £ ¥THES, ESEEXAMSERERK, &
BMNRERZ, B ‘R FRAL, RABMRESIUEXRIALS O,
FE—1TT BRI E ZF,

Wings of Icarus
2024
Iron, Wax, Paint, Nylon Rope, Cotton Thread, Human Body

https://vimeo.com/1027749396

Steel-framed wings supported my body as | hovered in midair. White candles burned, and
melted wax slowly flowed, dripping along my palms and from the wings. Wearing white
opaque contact lenses reduced my vision to a field of blankness —except for the flickering
glow of the flames before me. In my sight, the fire transformed into pulsating red triangles.

Against the backdrop of a dense urban skyline, | reenacted the myth of Icarus. In order
to escape the labyrinth, Icarus strapped wings made of wax and feathers to his back. Yet
during flight, his wings melted as he flew too close to the sun, and he ultimately fell from
the sky. By “performing” Icarus, | attempt to momentarily escape a socially defined human
identity, suspending myself within a blank, indeterminate instant.


https://vimeo.com/1027749396
https://vimeo.com/1027749396

A-REHTRYEEE, 2024, Tk, tH. HER. BRE. Bk, BE Wings of Icarus, 2024, Iron, Wax, Paint, Nylon Rope, Cotton Thread, Human Body



R-EEETEEEE, 2024, . B, HZR. BB, B&%. B Wings of Icarus, 2024, Iron, Wax, Paint, Nylon Rope, Cotton Thread, Human Body



R-ERETEOEEE, 2024, Bk, fH. HR. BRE. B&k. B Wings of Icarus, 2024, Iron, Wax, Paint, Nylon Rope, Cotton Thread, Human Body



M—1 ey BEER
2025,

51.4x51.4x162.5cm,
AR FEW. WRIFA. W5, WH. LED. 50 BHAY. 50 EAIFLLRAY.

R

Waking from a Butterfly's Dream

2025,

51.4x51.4x162.5cm,
Wood, stainless steel, butterfly specimens, resin, cigarette butt, LED, Hong Kong Dollar

50 banknote, Mexican Peso 50 banknote, screen



M—1 kR BERSR, 2025 Waking from a Butterfly's Dream, 2025



M—1 kRS BERSR, 2025 Waking from a Butterfly's Dream, 2025



M—1 kR BERSR, 2025 Waking from a Butterfly's Dream, 2025



hiFkE (EE)

2025,

88 x 244 x 160 cm,

A, BRE. ZBEEKR. BFH. LED. A

https://vimeo.com/1109867950

Intermission (installation)

2025,

88 x 244 x 160 cm,

Wood, screen, 3-channel video, treadmill, LED, human body

https://vimeo.com/1109867950


https://vimeo.com/1109867950
https://vimeo.com/1109867950

himtkE (RE) , 2025 Intermission (installation), 2025



himtkE (RE) , 2025 Intermission (installation), 2025



Rk E
2024

?‘1_ MIAfEmS, RXEEREE “AX ‘W50, UMM EFEAHSAR
Tft. HMBBBRNRIRE, efERNAREN—FA®, KRTEREIRY. &
R RERMAEBRBMNERIANYE, ARNBRENBEESIMEPNYRERR I
%o R REHERY. KMNEFHME, T"kﬁS/\/J\ETE’JiE/,\HHI‘Eﬂ, REEBH

XANTE, FEEFEBARIES, WAEEILITE, BIXERS, HABRRTALS D
UM TFETER TS
Intermission
2024

This performance is an intermission | took from "being a human," where |
attempt to temporarily detach myself from the identity of being human, existing
in a completely new way and communicating with the audience. | wear white
contact lenses that turn my vision into a blank whiteness, allowing me to see
only glowing objects. The antennae attached to my face help me sense the
objects in front of me while ensuring a safe distance between my eyes and the
surrounding environment. | use light to mark the locations of food, water, and a
blanket. During the five-hour performance, | cannot leave the space, use human
language, or walk upright. Through these restrictions, | seek to explore a state of
existence beyond human identity.




hizgkE, 2024 Intermission, 2024



hizgkE, 2024 Intermission, 2024



hizgkE, 2024 Intermission, 2024



hizgkE, 2024 Intermission, 2024



815

2024,

42 x40 x 135cm (NO.1)
51x51x112 cm (NO.2)

102 x 47 x 81 cm (NO.3),

Przz. RS, VF. &L LED. TW

lllusion

2024,

42 x40 x 135cm (NO.1)

51 x51x112cm (NO.2)

102 x47 x 81 cm (NO.3),

Wire, resin, sand, eggshell, LED, titanium steel




Lot reeey 2001 Pt p oo {-z'r'zi‘iz’i

£1% NO.1, 2024, %z, W5, WWF. &%, LED. T lllusion NO.1, 2024, Wire, resin, sand, eggshell, LED, titanium steel



415 NO.2, 2024, #z. WhE. WVF. &F. LED. ® lllusion NO.2, 2024, Wire, resin, sand, eggshell, LED, titanium steel
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lllusion NO.3, 2024, Wire, resin, sand, eggshell, LED, titanium steel

4J5E NO.3, 2024, ¥z, tfs. F. &|7R. LED. KW



0 2 e Rattlesnake

2024, 2024,

135x43x49 cm 135x43x49 cm

REN. BF. B8, EhEER. Wi 20M. HKWNEK Stainless steel, rope, hook, vibration motor, steel needle, screen, titanium steel ball



MELE, 2024, FFEW. BF. B,

Bk, Wt

2bW. IR

s -};~' ':.i:i.’*"*;'
*z'rﬁ",_!;t
‘h Rt

*:“\’ hbf 0)"

Rattlesnake, 2024, Stainless steel, rope, hook, vibration motor, steel needle, screen, titanium steel ball



F24%

2023,

29.5 X 29.5 X 2.5 cm,

Kife. FIER. ME¥W. BN, Wi, k%

Too Many Illusions

2023,

29.5 X 29.5 X 2.5cm,

Cement, handmade tiles, chicken wire, epoxy colored
sand, resin, hair




7K 7 A R

2023,

29.5 X 29.5 X 2.5 cm,

Kife. FIER. ME¥W. SN, Wmis. k%

Butterfly

2023,

29.5 X 29.5 X 2.5cm,

Cement, handmade tiles, chicken wire, epoxy colored
sand, resin, hair




fREFNE

2023,

29.5 X 29.5 X 2.5cm,

Kife. FIER. ME¥W. BN, Wi, k%

You Already Know

2023,

29.5 X 29.5 X 2.5cm,

Cement, handmade tiles, chicken wire, epoxy colored

sand, resin, hair




NEARAN, AAXENSEREE ?
2024,

AEIES

Rit. WM. x4

The Door Will Open for You but Where Dose This Door Lead To?

2024,
Dimensions variable
Tile, resin, hair



A ROV RIS R 28 e

e =

NEAFRAN, AIXBIIISBERWPERRE ?, 2024 The Door Will Open for You but Where Dose This Door Lead To?, 2024
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Text on tiles:
welcome to my room

welcome to my dream
the dream of power

the power of dreams
pick up this cup of liquor
the door will open for you
But

where does this door lead to
Relax

It is not gonna hurt

feel so alone without you
feel so alone with you
feel so alone without you
feel so alone with you
feel so alone without you
feel so alone with you
feel so alone without you
feel so alone with you
feel so alone without you
feel so alone with you
feel so alone without you
feel so alone with you

if this is all we have

Relax

Itis not gonna hurt



NERAMFRAN, AAZXEI@BRBER?, 2024

The Door Will Open for You but Where Dose This Door Lead To?, 2024



ot

IS RAMAN, AXBEIISERMERE ?, 2024 The Door Will Open for You but Where Dose This Door Lead To?, 2024



R=

2024,

26 x17x12cm

fiBg. LED. 100 E4mh

View

2024,

26x17x12cm

Resin, LED, $100 note



R, 2024, 5. LED. 100 =K View, 2024, Resin, LED, $100 note



I e

2024

3D FTENMNAE. ARk, /B4R, ME. 1. BB, B KEBRITITE. K&, Bl. &Lk,
AR B 1K

REEFFRBRSEEETEPITE, BEHNE —FHBE. RE. WKRMKEHBITT
BRAR BB, “BE” RinAEEERNKSEBREERNBE IR E5R.
Tt E, FARNKRMEE—BESRNEXTRNER, BFEFNERRBIER, H—
RAMRVKEFIESL, ERIFBERRGH THREBEREE L. ERENN, FED
FEBE, A8 TUARE LETHEEIMKEK.

Rattlesnake

2024
3D printed resin, wood, sponge, springs, bells, metal, fabric, crystal chandelier
pendants, hair, essential oils, fishing line, human body

| walk through the space wearing a pair of leg extensions, with a string of
springs, bells, steel balls, and crystal chandelier pendants clamped in my
mouth, forming a” tail. “Atthe end of the” tail, “a crystal pendant connected
by a spring bounces, sways, and strikes the ground with my movements. A mask
shaped like the a lily stigma and style, serving as an extension of my face, has
a thin tube passing through the top, connected to a concealed dropper hidden
beneath my clothing. During the performance, | squeeze the dropper, releasing
scented water droplets onto each audience member. As the performance
concludes, the scent lingers in the gallery and on the audience.




mE%e Rattlesnake, 2024



BIMERF No.01

2024

100 X 100 X 110 cm

AW, WRirA. Wi, £, F8¥eM. ITRh

Butterfly Killer No.01

2024

100 X 100 X 110 cm

Stainless steel, butterfly specimens, resin, ceramic tiles, epoxy, acrylic




BiME3RF No.01 Butterfly Killer No.01, 2024, 100 X 100 X 110 cm, AW, HHIRITA. WAE. EE. REEL. LR Stainless steel, butterfly specimens, resin, ceramic tiles, epoxy, acrylic



HMERF No.02

2024

100 X 100 X 150 cm

AEW. WIRITA. WiE. B, F8®EW. TR, KE

Butterfly Killer No.02

2024

100 X 100 X 150 cm

Stainless steel, butterfly specimens, resin, ceramic tiles, epoxy, acrylic




BjuR R F No.02 Butterfly Killer No.02, 2024, 100 X 100 X 150 cm, AW, MRirA. M5, &R FEEA. 52/ Stainless steel, butterfly specimens, resin, ceramic tiles, epoxy, acrylic



iRz F No.3

2024

100 X 100 X 110 cm

AEW. BiRiiA. WiE. KIEBA. X8R, Ixh

Butterfly Killer No.03

2024

100 X 100 X 110 cm

Stainless steel, butterfly specimens, resin, mable, epoxy, acrylic




Bi¥E 32 F No.03 Butterfly Killer No.03, 2024, 100 X 100 X 110 cm, AW, HHIRIRA. WiE. KEBG. F&ER. L5 Stainless steel, butterfly specimens, resin, mable, epoxy, acrylic



¥R F No.03 Butterfly Killer No.03, 2024, 100 X 100 X 110 cm, AW, HHIRIRA. WiE. KEBG. F&ER. L5 Stainless steel, butterfly specimens, resin, mable, epoxy, acrylic



RFPRIRYF

2024

35 X 35 X 50cm
MRS, MSEARAS. LED

The Best of the Best
2024

35 X35 X50cm

Resin, ant specimen, LED




RYFRBIRYF The Best of the Best, 2024, 35 X 35 X 50 cm, Wfg. #@##ra<. LED Resin, ant specimen, LED



KEEBEEXER. BrAIA—I{ER.
2024

55 X 55 X 75cm

MRS, BBEARAS. LED

&ZzmIT (chandelier) REFIBFHELHNTIE, £ 19 HETREMEE, TEK.
SRk, BRABAMERER, BXEE—ZHEANPE, HRZEARAN—HAKRELE
GEEiiS

EX—RVIBBEER, BEBETIMEONSERERITNAE, AREEZERREFR
I B el e P e 3% 360 B2, 2R 7 BEEB ARSI, EBERE—ITER.

SITREB—Z, CEANRIWKSITR, RERKRRT, FAREXNEKERE,

I’'m Rich and Famous. | Can Pay For Everything.
2024

55 X 55 X 75cm

Resin, ant specimen, LED

The chandelier originated with medieval nobility and became more elaborate
in the 19th century, used in palaces by nobility, clergy, and merchants. At some
point, it was introduced to China and became widely used as a symbol of luxury.

In this series of sculptures, | drew profiles of various European antique
chandeliers from the Metropolitan Museum's collection. Then, using Rhino, |
rotated these profiles 360 degrees around a central axis, forming the shape of
the sculptures, which resemble cakes.

When the light is turned on, moths and bugs are drawn to it. Desire is
illuminated, and you find yourself caught in an endless cycle of thought.




KEEBEHRNER. AU A—I{EFR. I'm Rich and Famous. | Can Pay For Everything., 2024, 55 X 55 X 75 cm, #fg. #3##5a~. LED Resin, ant specimen, LED



KEEBEHRNER. AU A—I{EFR. I'm Rich and Famous. | Can Pay For Everything., 2024, 55 X 55 X 75 cm, #fg. #3##5a~. LED Resin, ant specimen, LED



&F
2023,
XK. f&H. 7RI, LED. R KE. RE. mHl 5K

BRI F A TR AR TUARBYERA R R, KENKRESRIINFAAI/NIMKRERHE,
BULR S ERBSERRAR, BEEYNSNES, JRESERNITHEI AR,
S51tR, BREEESACAMNKHNAEFFELRL, INEEXEZE TR, MAKBKR
MMARGR BT EH W HEZBRHFOHSWARES), FRKEFBFEMIINS L.
S5tiEF. IxIIiINEDL, BERESPHRHE T

ENREBZRERTHARBEIBEEARERNKESRIT, REBEAXRISS, XHE—
MEERTRYS ]I,

Hunter
2023,
Water, essential oil, acrylic, LED, rubber, water pipe, bell, fabric, human body

From each limb extends tentacle-like transparent strips, with the tips of these
strips featuring small lights and alarm bells used in night fishing. | use them
to magnify the dynamics of the body, visualizing the fluctuations caused by
the movement of the body through the trembling and sound of the extensions.
Meanwhile, fragrant water flows from my right wrist, dripping down along the
fingertips, and the source of the water remains completely mysterious to the
audience. | wander in space and interact with the audience, dripping water
droplets on them, shaking hands, or sliding over their palms until the air is filled
with fragrance.

This performance was inspired by the crystal chandeliers in the lobby of the
Casino Lisboa—powerful yet fragile, with a dangerous allure.
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Hunter, 2023, Water, essential oil, acrylic, LED, rubber, water pipe, bell, fabric, human body

&F, 2023, K. {HH. AKEEL LED. BKR. KE. RE. k. AR



C.“.

-

8F, 2023, /K. ¥&5H. RGEE. LED. BK. KE. B, . AKX Hunter, 2023, Water, essential oil, acrylic, LED, rubber, water pipe, bell, fabric, human body
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2K

2023,

140 X 29 X 50 cm,

W, LED. $B. $HLk. 3D FTEMEBEMAS. &K

Green Water

2023,

140 X 29 X 50 cm,

Stainless steel, LED, silver, copper wire, 3D-printed resin, rubber




B—RX

2023,

60 X 52 X 15 cm,
A3k, BR. LED. 4

Again

2023,

60 X 52 X 15cm,

Wood, wood varnish, LED, paper




B—R, 2023, 60 X 52 X 15 cm, Ak, &&. LED. 4 Again, 2023, Wood, wood varnish, LED, paper



P~
—

HAREE

2023,

30 X 110 X 110 cm,

AEEW. LED. A%k, 3D FTEMBEEAMAR. 15AR

Qe

7 \\;:j::jjjiii;//”////k\;"'////

Opening Flower

2023,

30 X 110 X 110 cm,

Stainless steel, LED, copper wire, 3D-printed resin, rubber



&

2023,

190 X 105 X 30 cm,

Thez, wifE. SRR, JbF. LED. XBE. L%k, FFHEW

Egg

2023,

190 X 105 X 30 cm,

Steel wire, resin, paint, sand, LED, egg, copper wire, stainless steel
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=, 2023, %4, WS, HE. WF. LED. BE. L. REM Egg, 2023, Steel wire, resin, paint, sand, LED, egg, copper wire, stainless steel




xF

2023,

26 X 20 X 125 cm,

AHMW. LED. FBE. k. B8, K5, BIKIRE

Accident

2023,

26 X 20 X 125 cm,

Stainless steel, LED, ceramic, copper wire, plastic, resin, butterfly specimen




%F, 2023, AEW. LED. A&, k. LBH. K. WEMRE Accident, 2023, Stainless steel, LED, ceramic, copper wire, plastic, resin, butterfly specimen



AIZE S
2023,
5.5x5.5¢cm,
(Cia

B BRI LEZR, HL. R, AEBEERHEKRT

Ouroboros
2023,
5.5x5.5¢cm,
Cookie

| want the audience to eat, digest, and absorb my sculptures, and then the
sculptures disappear.



wmiZzE 2%, 2023, 5.5x5.5cm, BT Ouroboros, 2023, 5.5 x 5.5cm, Cookie



MEIHOMmE 01

2023,

A3k, BF. k. BEig. A&

PSABERE | https://vimeo.com/8397997482?share=copy

FEREEN, F—REIKTHRORENBRAMAREIIR, ARKLEEEMZIFAIEIN
A, TRRAEREBFITERIBINGRERENR, MA—FEE. AT TlEBHFIE,
REE=ZREBREEKL, EELLOMARERERSK, HREAANERITEE T
REBNFITULRAEZ B LR, REERRBFS—EAXIUE,

&E, ZAREEN—mKEEEREENUEL, AFTEHALRT. EENEFENES
BEZRAFHBARRITHES, BNECEaFERAGZE, ERITHAXMBEERREE
o SREFHRLKEMARH#ITEMED), RATEMALT, HEHA—MHHNEFR
B EXRSMIEHEX IR,

From the Center of the Yangtze River 01
2023,
Rock, Rope, Fabric, Straw Hat, Human Body

Video Link: https://vimeo.com/839799748?share=copy

In Chongging, | walked all the way to the exposed riverbed low tide in the center
of the Yangtze River. On the riverbed were all kinds of rocks, so | decided to
make a tail by stringing the rocks together with a rope. To complete the tail, |
walked across the Yangtze River for three days in a row, picking rocks from the
riverbed in the center of the river and knotting the rope according to the shape
of the rocks. The repeated walks made me familiar with the terrain along the
way, and | could even remember the location of some of the rocks.

Finally, | fixed the end of my tail in the position of my tailbone and crawled
prostrate on the reef. The presence and weight of the tail forced me to constantly
adjust my crawling position, and sometimes it would get stuck between the
rocks, making sounds as the rocks hit each other during the crawl. | did not
interact with the audience in any way during the process, as it was completely
out of my mind and | was immersed in experiencing and understanding the
environment with a new physical sense.



https://vimeo.com/839799748?share=copy
https://vimeo.com/839799748?share=copy

MEIHROmE 01, 2023, Ak, BF. e, BEif. ABNBEAE From the Center of the Yangtze River 01,2023, Pebble, Rope, Fabric, Straw Hat, Human Body
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MEIHROmE 01, 2023, A3k, EF. el BiE. AMNBR From the Center of the Yangtze River 01,2023, Pebble, Rope, Fabric, Straw Hat, Human Body




REHRE Silver Monster
2022, 143 X 115 X 20 cm, $EE. HLWHE 2021, 143 X 115 X 20 c¢m, Pin, Insect Screen

BEMABRHELOR—KEE, MNEFRIREHNERIERENKEE, SRBRHI—ME | sew a fur with numerous silver pins and lay it on my body to transform into a monster with this silver
B BIRMRYEEEE, aEHIENER. pinned fur. If you stroke me following the direction of the pin tips, you will feel softness; yet if you do it
with an opposite direction, you bear the danger of being stung.
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ReHESE, 2022, R, BLWH. B




>
O
@]
m
C
©
=
=)
I
-
()]
()
S
(@]
(V)]
4+
(@]
()
(7]
=
=
(al
2,
N
(@)
N
RS
9
(7))
S
=
S
>
=
(7))

ReHESE, 2022, R, BLWH. B




—hiEd
2021

ERE. A, NEER. k&, fLlF. PE. BF

F8 MRE—PABEPFENERMENIE, HTEEFINAE. TERMTXD
xE, BRTAMZENKRE, EA—THHNSESS, SWUARTLTEMENNITR,
R3— M RYE =

HNFET—TARITI, ERNTFIEZMNEREXMENRIRRRE, T=2AE
THXMNMEmBVEE. AMAEZAZTENRETRG, REBRNA—XRLE, BiHEK
THRERE, BRAKET X MEdm. BE— TR, BEXEIH NI E SRV

This Performance Is a Form of Refusal
2021. Metal, Fabric, Faux Fur, Hair, Cable Tie, Feather, Human Body

| was working for a company, but | grew exhausted from the bureaucracy and
hypocrisy in the workplace, which inspired me to create this performance.
If being human requires that kind of sophistication and pretense, I'd rather
become something else. So, | took off the "social human skin" and entered
into a new body and identity, silently interacting with the audience to create a
unique kind of intimacy in the exhibition space.

After performing in the exhibition space, the night before | quit, | slipped into
the office building and performed the piece again. This time, there was no
audience—it was my small act of protest, just for myself.




B

~ g
S >
S TS -
B ol — - -
- 3

Acapl Pl )\ : o
- . — 4

—FhiE4s | 2021, TTRAKRE This Performance Is a Form of Refusal, 2021, Metal, Fabric, Faux Fur, Hair, Cable Tie, Feather, Human Body



BEMR. BFE. SEHRNE
2021, 2.5x 1.75m, Hh#

HRRBE— NI TEREANMEER, MEtFAMENZGIIETF =, B
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A Spotted Bunny, Tangerine Peel, or Map of the World
2021,2.5x 1.75m, Carpet

Games are miniature worlds built in parallel to the real world. Meanwhile, world
maps are dissected by latitude and longitude lines, which flattened the three-
dimensional space and formed a two-dimensional miniature earth. Turning the
earth into a flattened map will necessarily involve some kind of distortion. How
we project the surface of the earth determines the shape of the continents and
oceans we see. There already exist many ways of projection, to demonstrate the
appearance and connections of the world as accurately as possible.

If you use different ways to peel a tangerine, you will get different results. No
one has done it wrong, because no one has done it right.




A Spotted Bunny, Tangerine Peel, or Map of the World, 2021,2021,2.5x 1.75m, carpet

Mo, BFR. RHRRE, 2021, 2.5x1.75m,
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The Deviation of Desire: Fire
2021, Video

A young woman quarantining at home lights a candle on her palm in order
to fight against the numbest caused by virtual online interaction. After this
intimate contact with flames, she thinks that she has fallen in love with fire.
And then, she started a series of practices to get closer to fire.

However, when she burns her hand in order to keep the fire in her hand
longer, she puts off the flame because she can not conquer her fear.
Therefore, she finds out the love that she has claimed towards fire is a
statement to shields and mitigates her desires and selfishness. Her desire
object has already deviated from fire. Her real purpose is to use the beauty
and power of fire to escape from her own mediocrity as a mortal. Then, after
realizing this, she starts to reflect on herself and to make her confession.

Video Link: https://vimeo.com/540782835



https://pan.baidu.com/s/1zIUzgYh2pnjlvKn0JfKBNQ?pwd=1234%20%20

REmIZ: A, 2021, #B The Deviation of Desire: Fire, 2021, Video



AR AT So Close Yet So Far
2018, R~1AJ%, LED. Brzas. A, ARk, B% 2018, Variable, LED, Sensor, Canvas, Wood, Cable

FEIFE—MMAENIT, KRB ERHXDTE, NOFERE, Rg—AET, When one thing is intangible, we easily romanticize it, but once we grasp it, the illusion

BIEBEANON—Z], RNuBEEAtE, TMIEBRT,; MBRE, EXEMRER. fR we had before suddenly disappears. | want the viewers to experience disappointment

BEEETE, BFRAERE, TREEHNEBHILE, in this interactive piece. | created a small space which is filled with rosy light coming
from a circular light hang on the wall. There is a narrow entrance for viewers to see the
light and enter into the space. Once the audience steps into the room, the the light will
turn off immediately; when the audience steps out, the light will turn on again.
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Born in 1999 in Gansu, China. Lives and works in New Haven, CT.

joylistudio@gmail.com
joyli.art
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“EESEEFMEIERLE”, 2021, FEARIE, LR,

Joy Ll was born in 1999 in Gansu, China. She obtained her BFA degree in
Interdisciplinary Sculpture with a Theater minor at Maryland Institute College of Art in
2021. She is currently studying in the MFA Sculpture program at Yale School of Art,
expected to graduate in 2026. Her works include sculpture, installation, performance,
and video, exploring the tension of interactions between objects, emotions, and
relationships. In her works, she reinterprets objects and bodies to magnify the allure and
danger inherent in everyday items, allowing the audience to re-experience and interact
familiar things in unfamiliar ways.

Her recent solo exhibitions and projects include: “Gas Station X”, 2024, Vanguard
Gallery, Shanghaij; “Icarus’ Wings”, 2024, Guangdong Times Museum, Guangzhou;
“Green Water”, 2023, LINSEED, Shanghai; “Golden Lines and White Lightings”, 2023,
Aranya, Chengde; “Salomé”, 2022, 33ml OFFSPACE, Shanghai; “Collective Dreaming”,


mailto:joylistudio@gmail.com
https://joyli.art/

2020, BBOX, Baltimore; “The Skin of a Human Being”, 2019, Gateway Gallery 1,
Baltimore. Her selected group exhibitions include: “Ballet with the Devil”, PODIUM,
Hong Kong; “Porsche ‘Young Chinese Artist of the Year’ Nominees’ Exhibition”,
Shanghai Exhibition Center, Shanghai; “Four Winds: A Different Perspective on
Southern Art”, 2024, Guangdong Contemporary Art Center, Guangzhou; “Open the
Door”, 2024, Gallery func, Shanghai; “At the Beginning, You Find Nothing There”, 2024,
Petitree, Shenzhen; “Embodied Rituals”, 2024, Guangdong Times Museum,
Guangzhou; “After Human: Marks of the Beasts”, 2024, Tomorrow Maybe, Hong Kong;
“The Nostalgic Collection”, 2024, Tree Art Museum, Beijing; “moments that home came
into being”, 2023, Third Street Gallery, Shanghai; “Tie Up”, 2023, Mugyewon, LINSEED,
Seoul; “LAB 2: Co-Working Space”, 2022, LIU HAISU Art Museum, Shanghai; “Art Nova
1007, 2021, Guardian Art Center, Beijing; “A Hunger Artist”, 2021, Elysée, Shanghai;
“Rabbit Hole”, 2021, Arkila Art Center, Shanghai; “The Crowd”, 2021, Jin Chen Yi Fei
Ming Art Gallery, Shanghai; “Absence/Attendance”, 2021, Himalayas Museum,
Shanghai; “Communication Strategies: From Checkers to Complex Systems”, 2021,
Time Art Museum, Chengdu; “Redirecting”, 2021, Tree Art Museum.
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2020 POP-UP Reading Room, OWSPACE, #iM

2019 Identity:Smashing Labels, Main 0 Gallery,, E/REIEE, =
Humanscape, Fox Building, E/REIE, EE
Coordinates, Piano Gallery, E/REVEE, ZEE
Our Words Will Still Be Heard, MICA PLACE, E/REVEE, EH

2018 Draw itOUT!, Meyerhoff Gallery, E/RIIEE, EE
Chinese Young Artists, Brown Center, E/RRIE, EE
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Education

2026 Yale School of Art, New Haven, CT
Master of Fine Arts, Sculpture

2021 Maryland Institute College of Art, Baltimore, MD
Bachelor of Fine Arts, Interdisciplinary Sculpture

Solo Exhibition

2024 Gas Station X, Vanguard Gallery, Shanghai

2023 Green Water, LINSEED, Shanghai

2022 Salomé, 33ml OFFSPACE, Shanghai

2019 The Skin of a Human Being, Gateway Gallery 1, Baltimore, MD

Performance / Theater

2024 Wings of Icarus, Guangdong Times Museum, Guangzhou
Sliver Monster, Tomorrow Maybe, Hong Kong

2023 This Performance Is a Form of Refusal, UCCA GALA, Shanghai
Hunter, Tree Art Museum, Beijing
Hunter, The 11th UP-ON International Live Art Festival, Chengdu
Golden Lines and White Lightings, Aranya, Chengde



2020 Collective Dreaming, BBOX, Baltimore, MD
2019 26th Benefit Fashion Show: Catalyst, Falvey Hall, Baltimore, MD
2018 You'll Never Meet Mac DeMarco, BBOX, Baltimore, MD

Selected Group Exhibition
2025 Ballet with the Devil, PODIUM, Hong Kong
Birth of Poetry, THE SHOPHOUSE, Hong Kong
2024 Porsche “Young Chinese Artist of the Year” Nominees’ Exhibition, Shanghai
Exhibition Center, Shanghai
Torsos in Rain: Post Hit-and-Run, New Uncanny Gallery, New York, NY
Riddle, ShanghART x MOORON ART, Foshan, China
Four Winds: a Different Perspective on Southern Art, Guangdong Contemporary
Art Center, Guangzhou
Open the Door, Gallery func, Shanghai
At the beginning, you find nothing there, Petitree, Shenzhen
Embodies Rituals, Guangdong Times Museum, Guangzhou
After Human: Marks of the Beasts, Tomorrow Maybe, Hong Kong
The Nostalgic Collection, Tree Art Museum, Beijing
2023 moments that home came into establishment, Third Street Gallery, Shanghai
Tie Up, Mugyewon, LINSEED, Seoul
2022 LAB 2: Co-Working Space, LIU HAISU Art Museum, Shanghai
2021 Art Nova 100, Guardian Art Center, Beijing
A Hunger Artist, Elysée, Shanghai
Rabbit Hole, Arkila Art Center, Shanghai
The Crowd, Jin Chen Yi Fei Ming Art Gallery, Shanghai
The Tell-Tale Heart, HEREON, Shanghai
Absence/Attendance, Himalayas Museum, Shanghai
Without Moi in Future — The Second Flash Biennale Invitation Initiative, Nine Art
Museum, Beijing
DOUBLE INTERVAL, Brook Books, Huangshan
Remedy, 1862 Art Center, Shanghai
Communication Strategies: From Checkers to complex systems, Time Art
Museum, Chengdu
Redirecting, Tree Art Museum, Beijing
2020 POP-UP Reading Room, OWSPACE, Hangzhou
2019 Identity:Smashing Labels, Main 0 Gallery, Baltimore, MD
Humanscape, Fox Building, Baltimore, MD
Coordinates, Piano Gallery, Baltimore, MD
Our Words Will Still Be Heard, MICA PLACE, Baltimore, MD
2018 Draw itOUT!, Meyerhoff Gallery, Baltimore, MD
Chinese Young Artists, Brown Center, Baltimore, MD



Award / Fellowship / Residency

2025

2024
2023
2021
2019

Schickle-Collingwood Prize, Yale School of Art, CT

Porsche “Young Chinese Artist of the Year” Award

Skowhegan School of Painting & Sculpture, Madison, ME

10th XINHUO Performance Art Festival + Residency, Chongqing and Chengdu
Guerrilla War NO.5, Pararailing, Shanghai

Micro-Grant, Maryland Institute College of Art, Baltimore, MD

Distinguished International Student Award, Maryland Institute College of Art,

Baltimore, MD

2018

Foundation Departmental Recognition Award, Maryland Institute College of

Art, Baltimore, MD

2017

Internl Award of Excellence, Maryland Institute College of Art, Baltimore, MD
Academic Honors Scholarship, Maryland Institute College of Art, Baltimore, MD
C. V. Starr Scholarship, Maryland Institute College of Art, Baltimore, MD
Thalheimer Scholarship, Maryland Institute College of Art, Baltimore, MD

Selected Press

Interview, Numéro China, 2024 Fall Issue

Art Merged into Human Being by Wearable Sculpture, “LEADING EDGE”section,
BBART, vol.23

‘Collective Dreaming’ in the Time of COVID-19, by Laurence Ross, BmoreArt: https://
bmoreart.com/2020/03/collective-dreaming-in-the-time-of-covid-19.html

Visiting Artist

2022

Duke Kunshan University, Kunshan



