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THE FOURTH INSTALLMENT
OF BIVEKEYs MAG. YoU ROCK Y SypprriNG
SMALL Riz. OK WELL HAPPY READING, HOPE
YoU LEARN SoMETHING OR FiNp A NEW FAV
ARTIST OR AT LEAST THiNK oW cool." BYe!
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> >< oy Well you four little
. - random identical guys
/S S E O L'L Q U/X 07——/ C (youknow it's kinda
i# funny there’s four of you,
because this is the fourth issue you know‘ anyways...), don’t
fret! We'll explain. y
e M&mr best bud for all of llfe’S most important
“wllk[?‘p,'s .m A?A.' ‘?ENS questiors, Google, “quixotic” can be defined as
THAT zye MEAN??{" WWHAT oo 3:,., “exceedingly idealistic; unrealistic and impractical.” But
THat :°E$ e 200"

really, that definition was just a bunch of synonyms, and we
easilyidone that ourselves, so we willl Here s abunch
more: visionary, utopi. 3 )
extravagant, l.lnwo“f‘lop =,
dreamy, foolish, lmpomble.‘
You get the point. 7

Bluekeys Magazine is a ”ﬂ Gﬂ Z / M E
teen-led, Austin-based art zine
featuring both trending and yet-to-be-known artists from right here in

Austin to countries around the world. Bluekeys features all kinds of art, from
photography to painting to music to fashion and everything in between.

But what does that mam - this issue
specifically? Read below to md out..

The zine was created by Brooke Ellisor and Peyton Prim&t of the pandemic in the summer ;
of 2020 as means to escape the boredoms of quarantine. ! n, the pair expanded the teamto
sixteen scattered around the Austin area and released four print issues-"quixotic” being the fourth. .

s
Prior to the establishment of
any experience in graphic
anything related to »
here at

“fea

So with that being said, our hope
Blue s that young people feel
¥ empoweted to start those little dream
' projects they’ve been putting off out of fears
e of failing or not being
“good enough.”
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You live and work in LA now, but you’re originally
from the Houston area. Your work displays a far from
insignificant Southern influence, with cowboys, horses,
pickup trucks, and towering churches
dreamlike world. Texas is often ste!
dusty place where nothing goes o

Do you find yourself consciously bring
sensibility to your projects? Do you fin
industry at large are being increasingly
the Southern aesthetic right now?

“I don’t think that I consciously bring a Texan
sensibility to my work, as it’s just a part of who I am
and what I love. I feel nostalgic when I see people or
places that remind me of Texas. Where I
Houston I was surrounded by very dense
that will forever be my favorite type of lan
love trees so much. The only thing I don’t li
Texas is that it’s mostly very flat. Living in
you are constantly surrounded by hills and m
and I am obsessed with it. There is something
intriguing about a really steep hill that’s cove
trees, or a deep canyon/valley. Back in Texas Iis
much time in nature and I think thatiis what is,
reflected in my work the most. Unlike in Texas you
can feel like you are the first person to ever explore a
certain part of a forest or desert, etc. Whereas in LA
everything feels run through. I think people are_
definitely being drawn to southern aesthetics right
now, but the main thing I’m noticing is people
romanticizing the simplicity of living in the south.
Trying to capture or copy. the feeling of what it’s like to
live in the south-which is weird to see. ”

arde 'e,;Enﬁoy, Cowgirl Clug- you i
you’re involved ‘How did y'all meet? And
- importantly, how d}' | you become s $
their visual identity? The grainyVibrant, hazy
imagery-you seem:to have beco!
ada brand

ite the definin'g 2

experience, does working with newer labels with less
long-established branding make for a more challenging
brainstorming process, or a more liberating one?

“ Fashion photography was where I started originally. I
love fashion a lot, but as far as what I like to create, I
would rather not be trying to sell a product with my
photography/directing. That’s why I leaned more into
working with artists rather than brands. That being
said, I still do it quite a bit, but only if I really like the
brand/project. Working with smaller brands definitely
gives you more freedom as the photographer/director,
but your goal is still to sell the product-so the brand
will make sure you know that’s what your purpose is. It
really just depends on the brand though. UNIF and
DREAMHOUSE are two good examples of brands that
I see eye to eye with, which makes working with them
super fun. ”

short film,
e visionaries
Gregg Araki.
ise engage
production?

The stills you have shared so f:
Pink Wings, recall experiment:
such as Kenneth Anger, Davi
What did you watch, listen to, an
with when visualizing and preparing

“ Those comparisons are such a hu
me, David Lynch is definitely my favorite director ever,
and multiple of his films/short films and books have
greatly influenced me. But my three favorite films of
all time are Wings of Desire, Natural Born Killers, and
Brokeback Mountain, and each of those I re-watched
during the pre-production process. To touch back on
Texas for a moment, I did listen to a lot of Marty

 Robbins, whose song “El Paso” was my grandparents

love song (my entire family is originally from El Paso).
His song “They’re Hanging Me Tonight” is one of the

..best songs ever made, and I had Tommy Midnight

listen to it before we started shooting. Speaking of
Tommy, he was a huge inspiration during the process
as well. The project would not have been possible if he
hadn’t said yes and...he is a true cowboy. Also
“Otterly” by Cocteau Twins is exactly what I wanted

__the short film to feel like, and I probably listened to it a

mes throughout the entire process. I am

ease “Pink Wings” online at the

r, it is dedicated to my dear - -
i S
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Earlier this year, yg Bt the cover for Willow Smith’s * '\ “*Black Hole Sun” by*Sound Garden' has to be my encounter so

single “hover lj PDESS” and worked with set -\ "absolute favorite music video of all'time, it’s really

designer, Sar3 son, to create the illusion of a 2\ weverything I want to'make in one video, so so beautiful. bad ly A few ]
uspended in midair. When executing Some of my.other all time favorites are, “Bull in the elieve 1 Ago I was dee
; cept like this one forisuch a big artist, *. Heather” by Sonic Youth, “Gimme Some More” by

I imagine th| ind-the-scenes discussion- Busta Rhymes, “Baptism” by Crystal Castles, “Ashes to an Alien obs(

that goes int@ihedina ct, requiring everyone . Ashes" by David Bowie, “Nikes” by Frank Ocean, and : 2

involved to b hage. What do you think %" “Lost But Never-Alone” by OPN. There are so many (y b l' ‘%Omumlng tc

your role is in cepts as complicated as this more but that’s all I can think of off the top-of my head. ” o belie

come to life? On another related note;, what do you look Y i n d I wa conten

for in a collaborator? B N

un g omélg that th
badly A few maiEAY statlon
ago I was deep §hed ocean.

an Alien obsessmn,

glow, landscapes seem to bend
ays been drawn to heightened
as your experience growing-up
al, particularly as a teen@g’ér in
b are right now)? \ .

1 |

“ The levitating model was Willow’s idea and we had a *
brief discussion on how to make it happen.iUltimately I~ -
wanted to make it a practical effect ratherithan di’im%L N
it in editing. From there I looked around for:. Someone s ="

who I thought could make it happen’ and was lucky. -«
enough to find Sarah. I scouted a locatloxxand showed %

i t o
been drawn to ~zig_xrre;il hyt, My
agea of art always seem te have

accomplish it and we pulled it-off. Thls sho - a bit of surrealism in them. I think it aids in building a
different for me as it was an idea that the artist'a dy - > strong world and can easily pull an audleni;e into

had locked in and just néeded me'to mak t happen for % \hatever it may be, a painting, film, or song: It leaves
them. Usually I work with an artist-on the C d= " room for the mind to wonder and for dlfferent feelings

once we share some ideas I'will then

e to be felt. When I'was growing up I'had many'phases of,
of the prep myself, and sometimes:

getting deeply invested in different activities which led %

me to experience various lifestyles and cultures’I fell in
love with the exaggeration of certain characters that I. % %
ran into. I'was into fishing at one point and that’s ™, 3
basxcally all 1 did in my free time for years. I went alk,

to collaborate with is if they inspire me
important to be surrounded with peopls

i e 7 exas, meeting people that lived in the middle ofY, o= s
Speaking of music, ‘ for'y ; re and'really diving into the culture, T knew %
distinctive videos f pe-aforen R there is to know about fishing; and I everi3,
Cowgirl Clue, Julj d Ja ] : 4 ta » shing team at my-highschool. At the same 7

Talso was playing soccer competitively, practicing =

ery day of the week and traveling to different pl&ces:.. S S
| meeting/experiencing a whole separate group of

le::Then when I first moved to LA with my friend

e were really deep into the fashion world. That

the conception
typically approached by
ideas in mind, or do yo,
visuals?

goes. The more you do, the closeér you get
you have a routine to follow,  but’ ef
sideways and you have to shift gears. It
process really exciting and really st §§fu‘l

of the musicians I've worked with

hid bg..a person in east Texas who does nothing
and hunt every day, to a designer of a high

rand who is a narcissist. Pushing the bounds ‘n
characters and to exaggerate them is a form of

”

be released. Both ways are fun, but music vidp ) :
definitely take a lot out of everyone 1nvolved I’

who has DP’d most of my videos, and Willl § ~ 7" “and events in motion to be
has edited multiple projects for me iy i than staged photos?

Wings”. I also directed the first ever
which I have no clue when it will be f8ilase “I would love to try sp
I’'m honored that they asked me to doJ my above answer, I lo

photos of them. I take photos of strangers almost every -
it’s a day and it’s one of my favorite things to do. I do pr&ﬁx
capturing people in motion rather than directinggthe

movements but both are rewarding. ”

What are some of your favorite m
music video that you wish you had d
conceived?
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SO...

WHATY
iT LiKE
RECOR
-DiING
AT HOME?

“So...What’s it like recording at home?” is an
interview project conducted by our super
awesome, money-handling, band-booking,
one-of-the-two-men-on-Bluekeys guy, Evan
Campbell. Campbell is a part of a few local
bands himself, including BridgerPrix, Favor
and The Condition, so naturally, he’s pretty
involved with the Austin music scene. With
that being said, he was interested in how
local artists record at home, since it seems to
be a specifically personal process for
everyone who partakes. So to tap into the
brains of these artists, he literally tapped
into their brains-metaphorically...Meet the
three artists he interviewed below:

TiMMy
MERcADD

Jimmy Mercado has beenevelving and
creating a vastyariety of music since early
2016. Experimenting with many @ifferent
sounds, the music is ereated'withott
conforming or.residing tocany particular
genre. Mercado draws inspirationfrom the
likes of The Garden, Mae-DeMarco, Tame
Impala, The Police, King Gizzard and The
Lizard Wizard, & Acid Dad. He has
committed himself to a multitude of projects
over the years, a few of which include The
Condition, Professor Rafe and The Fables,
Favor, The Blowies, Daydream Twins,
Witches Exist, and Grocery Bag, as well as
his solo project. All of his
works have been mixed and
recorded at his home studio,
dubbed “Jimbo’s Saloon” in
the Westlake area of Austin.
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Jackson Baker pretty much “grew up in a
studio,” so he didn’t really have much of a
choice when it comes to recording-it’s “the
only thing I know how to do,” as he puts it. In
his words, “'it’s been awesome to start to
make something of a career out of that in the
past few years, it’s an opportunity not
everyone is given so I'm grateful for that I
suppose.” Check out Witches Exist’s
Fertilizer, Sad Cell’s Horseless, and Party
Van’s Large Water—some of his most recent
recording projects.

STEVEN
ASHAKA

Now that you’ve met the artists, let’s make
sure we are on the same page. Campbell
asked each artist questions that each fall
under one of the three music-related
categories: 1) writing 2) recording 3)
(gracefully) mixing/editing/mastering. Now
get to reading! And hopefully you learn
something. And if not, maybe you'll find
some new music you like. And if not even
that, and all else fails, at least you'll get to
look at some nice graphic design (at least we
hope you think it looks nice...).
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ART
RECORD-
ING

What are tips you have for someone just
starting home recording?

Mercado: I would.definitely sayto go with
Apple, if you're laoking toistart with any
software. GarageBand is greatand free!
When you graduate fremithat, you'can
download Logic Pro.'It’s the “expansion
pack” of Garageband, if you wall.. Fwould not
recommend Audacity. Definitely invest in an
audio interface if you'd like to record real
instruments. But mnaking MIDLmbsie'is fun
too, you can get aMIDFkeyboard oreven use
the keyboard on your computer if you'd like,

Baker: Trust your own ears more than
random people on the internet.

Mashaka: Get your ha

ut ( t over and over. Just experimen
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When starting a new project, how do you
begin to set up your studio/space?

Mercado: It’s not really any different; I
usually keep everything set up the same for
most projects. When I started with my first
project The Condition (2017), I hada setup in
the downstairs area of my house. I had a
MIDI keyboard, a MacBook Pro, two
monitors, and a 4-channel Focusrite
interface, and that was pretty much all T
used. Eventually I graduated to having a real
desk, a 16-channel interface, and a bigger
space with mics, nicer monitors, and just
more gadgets at my disposal, which definitely
makes life easier.

Baker: I used to be really scattered and
disorganized, but that doesn’t really fly in
legit sessions so I've gotten better. When I'm
working by myself on Witches Exist stuff
(editor's note: Witches Exist is his own band)
it’s still total chaos, cables and shit all over
the place.
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What is the “secret weapon” in your studio,
so to speak? (in other words, what sets your
studio apart from others?)

Mercado: For me now, it’s probably the
Empirical Labs EL8 Distressor. It’s an
analog compressor that I use in tandem with
Neve Preamps. It really just makes things
sound a lot crisper and crunchier, and gets
the sound you want a lot quicker, It kinda
just saves half the hassle, really. Also, the
Kramer Tapes plugin.

Baker: If I told you then I'd have to kill
you...

Mashaka: The secret weapoh 1sn't mine.

really believ
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When I first saw
f your work, to be honest, I
v had literally no idea what I
* was looking at. So from start to
finish, could you walk me
through the
creation process
for the piece that
was most
fulfilling to
finish?

“ Primarily I am combining
various inks and pigments with

7/ compounds, etc. and then
photographing them. I bring other
factors into the equation as well;
heat, cold, wind and time are all
examples of things I experiment
with. I can’t hone in on a
specific piece that was most
fulfilling but I can tell you
what is so gratifying about the
process, and that is
discovering a new combination
of things that yields something
7 that I haven’t seen before. In the
* studio I am constantly trying new
" things, and almost all of them end up
" failing, but I quickly learned to shrug it
off as that is just part of the process. When
: something new and exciting to me does emerge
it makes all of the effort worth it. ”

Looking at some of your older pieces, correct
me if I’'m wrong, it seems you were at a
time working with light painting of some
sort. Having experimented with this
medium myself, I’'m curious, how was this
experience for you? What caused you to
transition to the sort of art you focus on now?

“I did a great deal of experimentation back in the
2000s when digital SLRs became more

widely available. On a long drive home from a friend’s
house there was a very full moon coming just over the
horizon, and I began taking photos of it (my wife was
driving). I was struck by how painterly the images
were - the long exposures in a moving vehicle made
the moon look like fat, gestural brushstrokes. I took
that idea and ran with it - photographing individual or
multiple light sources and layering the photos
together to create large abstract compositions. By
transitioning from film to digital I was no longer
limited to 24-36 photos at a time, and many of my
works from that period have hundreds or thousands
of photos. The transition to this new work was after a
long period of creative inactivity. I was a part-time
stay at home dad to two young kids and art
unfortunately had to take a back seat. When they
were a little older I began photographing and drawing
again, and eventually I came up with the idea to
combine the two. I was making really small color
gradation grid drawings, and I thought it would be
cool to photograph them and blow them up to see
what kind of details the naked eye wasn’t seeing.
From that first idea, the work evolved into the
broader concepts that embody the project today. ”

You’ve often referred to your work as
“accidental.” In your opinion, is there a
difference between mistakes and
accidents in art? What value do you
think these juxtaposed concepts hold in

the process of starting, finishing, and, from
a viewer's perspective, perceiving pieces?

“ We don't make mistakes; we just have happy
accidents” - Bob Ross. When I say “accidental” with
my work I’'m usually referring to the randomness of
the shapes and forms that appear. That
unpredictability plays a large part in my creative
process; some of the works take days or even weeks
to complete and I usually don’t know until the end if
they were successful or not. Whether or not the
viewer perceives this is an interesting question, I
suppose in the end they are subject to my editing
process and only see what I determine is a successful
work. ”

On your website, there is a section for art classified as
“chimera.” The most, although loosely, related

definition I could find online was “an organism
containing a mixture of genetically different tissues,
formed by processes such as fusion of early embryos,
grafting, or mutation” (via Google). Is this accurate in

describing this medium? If not, could you
explain how this art is made and what
exactly it is in the first place?

““Chimera" is the name I came up with
for a solo show I had last year and it
refers specifically to the body of work
that I produced for that show. The works
are large scale biomorphic compositions meant to
emulate organic forms. I've always been fascinated
with tidepools, microbiology and natural sciences in
general and I wanted to create work that gave viewers
a sense that they might be seeing something from
that world. One of the definitions of chimera is “an
illusion or fabrication of the mind” and that’s
basically what these works are.”

I believe that some of your work is founded upon
reactions or combinations of pigments. What sort of
pigments do you often use, and why those specific
ones? What taught you which pigments work best—
was it experience, schooling, or a quick surf of the ole
reliable YouTube?

“For the pigments themselves I often make my own,
foraging minerals and organic matter for them on the
long hikes I take with my dog. I also have a substantial
collection of commercial inks in my studio, I own at
least one or two colors of virtually every brand of ink

out there. I'm somewhat of an inkaholic.
Finding out what works best is again
just a constant process of
experimentation.”

Your pieces seem quite large, 44x44, 42x68,
42x46...For lack of better, more knowledgeable
phrasing, where does all your work go? How do you
store, transport, and ship your pieces?

“I list dimensions of the

works on social media,

but most of the large

works reside on my

computer. I do

have a large

format printer

in my studio but

I only print the

large scale works

when a piece is purchased or

if I'm preparing for a show. I
started listing the medium and
dimensions of pieces that I post
online to give further context to
the nature of the work.”

What'’s the most eccentric
comment, for better or for
worse, that you've received on
your work?

“I had one

commenter on

Instagram say that

they really wanted to

f**k a piece that I had posted. I
had to delete the comment, my
mother-in-law follows me!”

follow Petersen on instagram:
@photok123

and check out his website: www .keithpetersen.com
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Looking st flikie mueic in the context of In 2014, Drain Gang member Bladee

released his debut-mixtape GLUEE
todsy'snmmscem,howcvu, v ;
";‘{_ SPG Ao was well ahead of the which was met with great praise from under-
B, ground and experimental critics,

and along with a handful of viral singles and
collaboration on
Yung Lean’s Unknown Death 2002 mixtape,
Bladee was quickly shoved into the trenches of

underground hip hop fame.
Forthehsthalfof&uhcade,mnbasof

1t is the duty of the modemn artist to

. resist classification by any & all means. in its creation, it has left a breadcrumb
Hyperpap, a genre of music that is both pieces and parts of other genres that
a contemptuous satire of popular music been mangled and warped to fit
and an art form to be taken seriously,
scoms fo understand this well. . One of its first influences is widely
Hyperpop has footing in many different % accepted to be PC Music, & record label
subgenres, :dnotinstmpam _ and art collective founded in 2012 by
can really be atiributed to its creation, London-basedarﬁstA.GCook.
but most chalk it down to a bunch of 3 ::ndmalﬂmwaidmldmtoaeunpm
teensagers holed up in their rooms : Wxthmﬂlcyur,ﬂnmhd ,
7 R 5 g ; o The gilly mishaps of COVID-19 that
just trying to make something different. _ g /  meticulously planned dozens of releases umspx::{neu‘lym
: R 3 ' i, to be displayed on their SoundCloud page, slowly and methodically altered
However, in the musical climate of ¥ some gamering tho way tikiwe ek 1 consacit asdie:
late 2022, hyperpop has been forcibly over 100,000 streams artists that were once free to coilaborate in
transformed into more of a corporate atthe ime. =
blndmgexudsem;legihm )

in the genre in its youth "g playfil composite
S ot " wumg::ntoduwin'pohrizedm : the . lbhtodeepdiva
Mmuf“’m”@:mmmh’m. % from critics all over the internet. 2 _ﬁ"’: nmmmu e
genre once shepherded by Black and The fisnner in which the group mdﬂn::stwugivm&ooppamﬂyb
queer youth being overtaken by the B, reinvented the lefiovers “’;"‘"‘ “‘z;:m o
corporate shills and higherups of the music e of popular cultare IR boundaries creativity. |
world is a disappointing outcome. ¥ J oonﬁuodtheUKnmnicm In 2013, adjacent artists as well as oA B ;
(G = at a time where the majority of ; frequeat collsborators of s\moagst confasion and angst,
Now, Bzt ra Al Y cntimsiasm and support was * Yung Lesn would form the collective Drain me?md-euninslymgodauofmwm
the idea of hyperpop is not | B ot d o the irclopendent artst. Gang (formerly GTBSG), o  and immediately placed a chokehold
much more than something else I mwwmmm 4 : macapuvmdmdmoe
o7 AR




mdmmuwmummmmm becar
heﬁm!ﬁeMofhypapopmhwaﬂmﬁeweb,mdbyﬂn

The hypespop community of today feels like a ghost town of artists
that hopped off the wave just as it had started to break.

But, as a new generation of artists exchanges their takes on an old genre, ;
an anxious sudience waits hopefully for the new wave of intemet music
to emerge from around the ¢
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Humankind Zine is anintricate tangle of poetry, art,and love letters to
what it means to be human. Each issue highlights a different theme,
among them “Duality”and “Vulnerability”,in amagazine fully accessible
(for free!) online. Visit their website (linkin their biol) to find a little comfort

* inthis crazy experience we areall oing through. ,

alvae

Deeds Not Words is an intersectional organization dedicated to improving
%ender equity in Texas, and Galvanizer is their glowing zine of art and prose.

- Galvanizer weaves together pdhymdillusﬂahm.tgmiseawamnesof

- jssues—each issue highlighting a different topic that ties to reproductive
rights—in a captivating curation that isso,soimportant. .
S ,Supponmiscommunitybymadingﬂ)eaalvaniaad
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an interview with

A0
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N\

t off, one ’ching that stands out about your art
is the use of paneling. many of your pieces inchde
bores of imagery and words, which are reminiscent
of graphic novels and  comics have: you been influenced
le this fype of sforg’felhns? what do You See s the
benefits of working with these shapes

yes, /have been vew, very influenced by comic strip Foemat
and geaphic novels. | recently cead “the spriteand the
gardenec by ril abrego and joe whitt and | was in ebsolute
awe of the beautiful colors and techuces, please give it a vead
if you have the time! siudying ihis book, as well as many
other comic and graphic novels help me understand how fo
write and illustraie siocies that pesple wantfo inleract with. to
add on, | ceally enjoy act with words, as I find it helps viewers
and readers connect with pieces beter. It attracts audiences
and holds their a“enhonl' especially when #!eg have
something 10 reod apd relate 1o. If makes it easier toform a
nacrative too. there's move flexibiity than simply dra ing
@ piece with no words.

work offen inorporates song it from masicans such as itk

\foforsuiff and. sifen stevens. who are known for exploring longing and
personal comection, and who also have shonﬁ ueer follominas. e
noticed @ lot of hand and heart mages in your art as well, reinforcinﬂ
this idea of fouch and romantic closeness. what is it about romance
that Mspires ou, parﬁcu\arlﬁ from 2 Queer PersPec'ﬁve?

_Fromaqueer pecspective, | think fomance iy something That many
Queer persons are nof allowed to expecience in theic young Years,
~especially if they are still lwing with pacenis. | love to explore the
themes of yearning in the sonas by the actists you previously
e nlioned, as it allows me fo connect with Somethng tang ke,
esgecially when there it such a large disconnect with my own
queerness. geowing up o closeied brown child can be incredibly
alenating and fmdmg romarce, love, ond aue,,hnj family is
sometmng that |, and many other queer persons yearn fo | make art
for those who are lonely and gaywith the hopes that they an Find
copfost in my art. :

At e toask yon ot the piece you Sared o nsgram (ockber ) which
gt fet frm e mHm 'my oun P;r"w:c i‘\‘wm’( h‘efm\u handmiden,

s tpose fo songs mves have visudls ate ™ Hheir wods;howeer, your
interpretaion of Hhes Qm’res i rcma:th3 ditind. i o prs difforent uhen
e cmiden'nj 2 lne fram a ik vergus 2 e fram @ anj o pem?inu*her wonk, does

The v ot o more qules pl e our arisic deson-mking, or do o ke e
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Leon?in we recently polled our comunity with a bunch of random questions
one of which was “favorite taylor suift era as a fan of tayor,
what would you choose and why!

I'm split-between reputation and 192). | really evjoy taylor's pop
soind ard Find tha! these two albums did it best!
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