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All we know is that you’re holding the fourth issue. And you’re about to read it.

all around to read this. Haha. Got you. And you’re STILLall around to read this. Haha. Got you. And you’re STILL

you a joke. What do you call a pile of cats? …

gettingincreasinglyhardertoread.Andyou’reprobablyturning

aren’tyou?Wellnowthatyou’reherewemightas

MEOW-ntain!!!Haha.Getit?Alrightbye
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now
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reading
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Bluekeys Magazine is a
teen-led, Austin-based art zine

featuring both trending and yet-to-be-known artists from right here in
Austin to countries around the world. Bluekeys features all kinds of art, from

photography to painting to music to fashion and everything in between.

The zine was created by Brooke Ellisor and Peyton Priest in the midst of the pandemic in the summer
of 2020 as means to escape the boredoms of quarantine. Since then, the pair expanded the team to
sixteen scattered around the Austin area and released four print issues–”quixotic” being the fourth.

Prior to the establishment of Bluekeys, neither Brooke nor Peyton had
any experience in graphic design, business management or really
anything related to magazines. So with that being said, our hope
here at Bluekeys is that young people feel

empowered to start those little dream
projects they’ve been putting off out of fears

of failing or not being
“good enough.”
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Issue 04 is a collection of
ideas with no limits or
boundaries. We wanted to exhibit
art and artists who play with their
mediums in a free-form way. Think of
yourself getting dressed and wanting to
wear all of your favorite clothes; your cowboy boots, your
neon green scarf, those huge Italian sunglasses your grandma gave
you. You may have the instinct to choose one thing and try to make sense of it.
But what if you didn’t? What if you picked a horrendously wonderful mismatched outfit of
whatever you felt like wearing? In issue 04, we want to capture that boundless creativity led only

by an artist's appetite and desire. The beauty of quixotism is the very absence of trying to
make sense of things.

Well you four little
random identical guys
(you know it’s kinda
funny there’s four of you,

because this is the fourth issue you know! anyways…), don’t
fret! We’ll explain.

According to our best bud for all of life’s most important
questions, Google, “quixotic” can be defined as
“exceedingly idealistic; unrealistic and impractical.” But
really, that definition was just a bunch of synonyms, and we
could’ve easily done that ourselves, so we will! Here’s a bunch

more: visionary, utopian, maximalist,
extravagant, unworldly, impulsive,
dreamy, foolish, impossible, etc. etc. etc..
You get the point.

But what does that mean for this issue
specifically? Read below to find out…









You live and work in LA now, but you’re originally
from the Houston area. Your work displays a far from
insignificant Southern influence, with cowboys, horses,
pickup trucks, and towering churches all part of your
dreamlike world. Texas is often stereotyped as a dry,
dusty place where nothing goes on, yet you seem to
find beauty in rural highways and expansive farmland.
Do you find yourself consciously bringing a Texan
sensibility to your projects? Do you find artists and the
industry at large are being increasingly drawn towards
the Southern aesthetic right now?

“ I don’t think that I consciously bring a Texan
sensibility to my work, as it’s just a part of who I am
and what I love. I feel nostalgic when I see people or
places that remind me of Texas. Where I grew up in
Houston I was surrounded by very dense forests, and
that will forever be my favorite type of landscape. I
love trees so much. The only thing I don’t like about
Texas is that it’s mostly very flat. Living in California
you are constantly surrounded by hills and mountains
and I am obsessed with it. There is something so
intriguing about a really steep hill that’s covered with
trees, or a deep canyon/valley. Back in Texas I spent so
much time in nature and I think that is what is
reflected in my work the most. Unlike LA, in Texas you
can feel like you are the first person to ever explore a
certain part of a forest or desert, etc. Whereas in LA
everything feels run through. I think people are
definitely being drawn to southern aesthetics right
now, but the main thing I’m noticing is people
romanticizing the simplicity of living in the south.
Trying to capture or copy the feeling of what it’s like to
live in the south–which is weird to see. ”

You seem to be deeply woven into all things related to
The Garden, Puzzle, Enjoy, Cowgirl Clue- you name it,
you’re involved. How did y'all meet? And more
importantly, how did you become such a driving force
in their visual identity? The grainy, vibrant, hazy
imagery–you seem to have become quite the defining
factor in the classic Vada brand.

“ I reached out to Ashley on instagram to shoot a few
years ago, and she was kind enough to accept. I feel like
she and I really clicked on a creative level and also just
became good friends. She is not only an incredible
musician but also just an overall phenomenal artist.
She is deeply involved with all things visual. I feel very
lucky that she saw something in me and gave me a
chance. She introduced me to everyone else and a lot
of them have become some really good friends of mine
as well. I owe her a lot for how much she has helped
me and my career. And also just in general…all of
those guys mostly create all of their own visuals, they
just know what they want and are so talented. ”

You have done work with major brands like Calvin
Klein and Balmain, but interestingly, as your career has
progressed, you’ve begun to work frequently with
more indie brands like UNIF and Dreamhouse. What
appeals to you about fashion photography? In your

experience, does working with newer labels with less
long-established branding make for a more challenging
brainstorming process, or a more liberating one?

“ Fashion photography was where I started originally. I
love fashion a lot, but as far as what I like to create, I
would rather not be trying to sell a product with my
photography/directing. That’s why I leaned more into
working with artists rather than brands. That being
said, I still do it quite a bit, but only if I really like the
brand/project. Working with smaller brands definitely
gives you more freedom as the photographer/director,
but your goal is still to sell the product–so the brand
will make sure you know that’s what your purpose is. It
really just depends on the brand though. UNIF and
DREAMHOUSE are two good examples of brands that
I see eye to eye with, which makes working with them
super fun. ”

The stills you have shared so far from your short film,
Pink Wings, recall experimental and indie visionaries
such as Kenneth Anger, David Lynch, and Gregg Araki.
What did you watch, listen to, and otherwise engage
with when visualizing and preparing for production?

“ Those comparisons are such a huge compliment to
me, David Lynch is definitely my favorite director ever,
and multiple of his films/short films and books have
greatly influenced me. But my three favorite films of
all time are Wings of Desire, Natural Born Killers, and
Brokeback Mountain, and each of those I re-watched
during the pre-production process. To touch back on
Texas for a moment, I did listen to a lot of Marty
Robbins, whose song “El Paso” was my grandparents
love song (my entire family is originally from El Paso).
His song “They’re Hanging Me Tonight” is one of the
best songs ever made, and I had Tommy Midnight
listen to it before we started shooting. Speaking of
Tommy, he was a huge inspiration during the process
as well. The project would not have been possible if he
hadn’t said yes and…he is a true cowboy. Also
“Otterly” by Cocteau Twins is exactly what I wanted
the short film to feel like, and I probably listened to it a
thousand times throughout the entire process. I am
planning to release “Pink Wings” online at the
beginning of next year, it is dedicated to my dear
friend Jaron Baker. ”

So many of the images you create have a dreamlike,
futuristic quality to them. Film photography is typically
a grounded, analog medium—how much editing (aside
from fixes/corrective work) goes into stylizing your
35mm work?

“ I edit my photos quite a bit. I take both digital and
film photos at any shoot, so usually there is a mix of
the two. With digital there is a lot more wiggle room in
the editing process. RAW digital photos are super
malleable and it’s really crazy what you can do with
editing. That being said, I really love doing as much as
possible in-camera and even in the editing process I do
a lot of tangible effects/processes. ”



Earlier this year, you shot the cover for Willow Smith’s
single “hover like a GODDESS” and worked with set
designer, Sarah Wilson, to create the illusion of a
floating model suspended in midair. When executing
an ambitious concept like this one for such a big artist,
I imagine there’s a lot of behind-the-scenes discussion
that goes into the final product, requiring everyone
involved to be on the same page. What do you think
your role is in making concepts as complicated as this
come to life? On another related note, what do you look
for in a collaborator?

“ The levitating model was Willow’s idea and we had a
brief discussion on how to make it happen. Ultimately I
wanted to make it a practical effect rather than doing
it in editing. From there I looked around for someone
who I thought could make it happen and was lucky
enough to find Sarah. I scouted a location and showed
it to Sarah who then drew up a sketch of how she would
accomplish it and we pulled it off. This shoot was
different for me as it was an idea that the artist already
had locked in and just needed me to make it happen for
them. Usually I work with an artist on the concept and
once we share some ideas I will then go and do the rest
of the prep myself, and sometimes the artist is not
involved at all. The biggest thing I look for in someone
to collaborate with is if they inspire me. I think it’s
important to be surrounded with people that I can
always learn from and be inspired by. ”

Speaking of music, you’re also known for your
distinctive videos for artists like the aforementioned
Cowgirl Clue, Julie, Jadu Heart, and James K. What’s
the conception process for music videos like? Are you
typically approached by musicians who already have
ideas in mind, or do you work with them to brainstorm
visuals?

“ Every music video is different as far as the process
goes. The more you do, the closer you get to feeling like
you have a routine to follow, but something always goes
sideways and you have to shift gears. It makes the
process really exciting and really stressful. Basically all
of the musicians I’ve worked with have had a strong
sense of what they want visually so it’s typically a very
collaborative experience where they provide ideas
which I try to build on while also navigating what is
possible with budget and so on. Sometimes an artist
will totally let go and trust me which is what happened
with an upcoming Jadu Heart music video that is yet to
be released. Both ways are fun, but music videos
definitely take a lot out of everyone involved. I’m very
lucky to have such talented friends like Harley Astorga
who has DP’d most of my videos, and Will Sipos who
has edited multiple projects for me including “Pink
Wings”. I also directed the first ever julie music video,
which I have no clue when it will be released either but
I’m honored that they asked me to do that. ”

What are some of your favorite music videos? What’s a
music video that you wish you had directed or
conceived?

“ “Black Hole Sun” by Sound Garden has to be my
absolute favorite music video of all time, it’s really
everything I want to make in one video, so so beautiful.
Some of my other all time favorites are, “Bull in the
Heather” by Sonic Youth, “Gimme Some More” by
Busta Rhymes, “Baptism” by Crystal Castles, “Ashes to
Ashes” by David Bowie, “Nikes” by Frank Ocean, and
“Lost But Never Alone” by OPN. There are so many
more but that’s all I can think of off the top of my head. ”

Surreality is a dominant feature of many of your
photos: people seem to glow, landscapes seem to bend
and melt. Have you always been drawn to heightened
and surreal art? What was your experience growing up
interested in the unusual, particularly as a teenager in
Texas (as we at Bluekeys are right now)?

“ Yes I think I’ve always been drawn to surreal art. My
favorite pieces from any area of art always seem to have
a bit of surrealism in them. I think it aids in building a
strong world and can easily pull an audience into
whatever it may be, a painting, film, or song. It leaves
room for the mind to wonder and for different feelings
to be felt. When I was growing up I had many phases of
getting deeply invested in different activities which led
me to experience various lifestyles and cultures. I fell in
love with the exaggeration of certain characters that I
ran into. I was into fishing at one point and that’s
basically all I did in my free time for years. I went all
over Texas, meeting people that lived in the middle of
nowhere and really diving into the culture. I knew
everything there is to know about fishing, and I even
started a fishing team at my highschool. At the same
time I also was playing soccer competitively, practicing
every day of the week and traveling to different places
and meeting/experiencing a whole separate group of
people. Then when I first moved to LA with my friend
JP, we were really deep into the fashion world. That
was the center of all that we talked about. We met
designers and went to Paris Fashion Week. I think that
being involved in such different spheres for so long
made me really appreciate the people that are
committed to being such a specific type of character,
whether it be a person in east Texas who does nothing
but fish and hunt every day, to a designer of a high
fashion brand who is a narcissist. Pushing the bounds
of these characters and to exaggerate them is a form of
surrealism. ”

You played soccer in college, and even coached kids’
soccer for a while in Austin. You have experience doing
crowd and concert photography- are you interested in
sports photography at all? Do you find capturing people
and events in motion to be rewarding in a different way
than staged photos?

“ I would love to try sports photography. Going back to
my above answer, I love observing people and taking
photos of them. I take photos of strangers almost every
day and it’s one of my favorite things to do. I do prefer
capturing people in motion rather than directing their
movements but both are rewarding. ”

Do you believe in
aliens?

“ I 100% believe in
aliens and I want to
encounter some so
badly. A few months
ago I was deep into
an Alien obsession,
consuming too
much content. I
think that there are
aliens stationed in
the ocean. ”
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“ I 100% believe in
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ic
re
so
na
te
s
w
it
h
m
e
lik
e
th
is
,i
t

m
ak
es
m
e
w
an
t
to
ev
ok
e
th
at
sa
m
e
fe
el
in
g
in

m
y
ow
n
so
ng
s.

B
ak
er
:S
on
ic
Yo
ut
h,
B
ob
D
yl
an
,D
us
te
r,

Sp
ac
em
en
3,
R
ad
io
he
ad
,C
ra
ck
C
lo
ud
.

M
as
ha
ka
:I
do
n’
t
w
ri
te
as
m
uc
h
as
I
us
ed

to
.I
fa
vo
r
th
e
pr
od
uc
ti
on
si
de
th
es
e
da
ys
.B
ut

id
ea
s
se
em

to
fl
oa
t
ar
ou
nd
an
d
if
yo
u'
re
in

th
e
ri
gh
t
pl
ac
e
at
th
e
ri
gh
t
ti
m
e
yo
u
ca
n
tu
ne

in
to
it
an
d
m
ay
be
ca
tc
h
so
m
et
hi
ng
.



W
hat

are
tips

you
have

for
som

eone
just

starting
hom

e
recording?

M
ercado:I

w
ould

definitely
say

to
go
w
ith

A
pple,if

you’re
looking

to
start

w
ith

any
softw

are.
G
arageB

and
is
great

and
free!

W
hen

you
graduate

from
that,you

can
dow

nload
L
ogic

Pro.It’s
the

“expansion
pack”

of
G
arageband,if

you
w
ill.

I
w
ould

not
recom

m
end

Audacity.D
efinitely

invest
in
an

audio
interface

if
you’d

like
to
record

real
instrum

ents.B
ut
m
aking

M
ID
I
m
usic

is
fun

too,you
can

get
a
M
ID
I
keyboard

or
even

use
the

keyboard
on
your

com
puter

if
you’d

like.

B
aker:Trust

your
ow
n
ears

m
ore

than
random

people
on
the

internet.

M
ashaka:G

et
your

hands
dirty.It’s

all
about

doing
it
over

and
over.Just

experim
ent

and
trust

your
instincts.If

it
sounds

coolto
you

then
it’s

good.YouT
ube

tutorials
or

w
hatever

can
be
good

to
better

understand
a

specific
concept

but
I
w
ouldn’t

pay
them

too
m
uch

credence,it’s
art

after
all.

W
hen

starting
a
new

project,how
do
you

begin
to
set

up
your

studio/space?

M
ercado:It’s

not
really

any
different;I

usually
keep

everything
set

up
the

sam
e
for

m
ost

projects.W
hen

I
started

w
ith

m
y
first

project
T
he
C
ondition

(2017),I
had

a
setup

in
the

dow
nstairs

area
of
m
y
house.

I
had

a
M
ID
I
keyboard,a

M
acB

ook
Pro,tw

o
m
onitors,and

a
4-channelFocusrite

interface,and
that

w
as
pretty

m
uch

allI
used.

Eventually
I
graduated

to
having

a
real

desk,a
16-channelinterface,and

a
bigger

space
w
ith

m
ics,nicer

m
onitors,and

just
m
ore

gadgets
at
m
y
disposal,w

hich
definitely

m
akes

life
easier.

B
aker:I

used
to
be
really

scattered
and

disorganized,but
that

doesn’t
really

fly
in

legit
sessions

so
I’ve

gotten
better.W

hen
I’m

w
orking

by
m
yself

on
W
itches

E
xist

stuff
(editor's

note:W
itches

E
xist

is
his

ow
n
band)

it’s
stilltotalchaos,cables

and
shit

allover
the

place.

M
ashaka:Ideally

I
start

w
ith

a
clean

space.
B
efore

the
artists

show
up
I’llput

on
m
usic

for
an
hour

or
so
that

sets
the

vibe
for

the
day

and
calibrates

m
e.I’llw

rap
up
cables

and
tidy

the
space.If

w
e’re

recording
drum

s
then

I'llget
them

in
tune

and
set

up
m
ics.O

f
course

I’m
having

coffee
too.I

like
to
hang

out
and

chat
for

a
bit

w
ith

the
artists

if
w
e

aren’t
stressed

for
tim

e
and

they
seem

open
to
it.Som

e
people

just
w
ant

to
get

right
to
it.

W
hat

is
the

“secret
w
eapon”

in
your

studio,
so
to
speak?

(in
other

w
ords,w

hat
sets

your
studio

apart
from

others?)

M
ercado:For

m
e
now

,it’s
probably

the
E
m
piricalL

abs
E
L
8
D
istressor.

It’s
an

analog
com

pressor
that

I
use

in
tandem

w
ith

N
eve

Pream
ps.

It
really

just
m
akes

things
sound

a
lot

crisper
and

crunchier,and
gets

the
sound

you
w
ant

a
lot

quicker.
It
kinda

just
saves

half
the

hassle,really.
A
lso,the

K
ram

er
Tapes

plugin.

B
aker:If

I
told

you
then

I’d
have

to
kill

you…M
ashaka:T

he
secret

w
eapon

isn’t
m
ine.I

really
believe

in
a
sense

that
w
e
are

alljust
m
edium

s
and

that
creativity

com
es
from

som
eplace

outside
ourselves.T

he
best

thing
w
e
can

do
is
be
aw
are

of
that

random
ness

and
em
brace

it.M
y
best

w
ork

has
com

e
from

taking
risks

in
the

m
om
ent

or
rolling

w
ith

m
istakes.I

try
som

ething
new

on
every

recording
and

on
every

m
ix.I’m

a
gear

nerd
and

I
love

the
sound

of
analog

E
Q
s
and

com
pressors

and
allthat

but
none

of
it
really

m
atters.It’s

allabout
listening

and
using

your
instincts.A

s
long

as
I
do
that

and
the

artist
and

m
yself

have
a
m
utualtrust

then
som

ething
exciting

w
illcom

e
out

of
those

speakers.

C
an
yo
u
ex
pl
ai
n
to
ou
r
re
ad
er
s
a
bi
t
m
or
e

ab
ou
t
w
ha
t
m
ix
in
g
en
ta
ils
fo
r
yo
u?
Yo
ur

in
te
rp
re
ta
ti
on
of
th
at
co
nc
ep
t.

M
er
ca
do
:M
y
in
te
rp
re
ta
ti
on
of
m
ix
in
g
is

m
ak
in
g
th
e
ra
w
th
in
gs
yo
u
re
co
rd
so
un
d

be
tt
er
an
d
m
or
e
fu
ll
.W
he
n
yo
u
re
co
rd

so
m
et
hi
ng
st
ra
ig
ht
fr
om

th
e
so
ur
ce
,i
t’
s
go
in
g

to
so
un
d
re
al
ly
dr
y,
bu
t
w
he
n
yo
u
ad
d

ef
fe
ct
s,
ba
la
nc
e
th
e
fr
eq
ue
nc
ie
s,
le
ve
l

ev
er
yt
hi
ng
,i
t
re
al
ly
ju
st
be
co
m
es
a
ga
m
e
of

ad
ju
st
m
en
ts
,w
he
th
er
yo
u
w
an
t
so
m
et
hi
ng
to

st
ic
k
ou
t
or
hi
de
it
.
In
ge
ne
ra
l,
m
ix
in
g
is

ve
ry
pe
rs
on
al
to
yo
u-
if
it
so
un
ds
go
od
,i
t
is

go
od
.

B
ak
er
:E
h.
I
fe
el
lik
e
th
er
e
us
ed
to
be
m
or
e

di
st
in
ct
lin
es
of
th
e
di
ff
er
en
t
ph
as
es
of
m
us
ic

m
ak
in
g.
N
ow

ev
er
yt
hi
ng
ju
st
ki
nd
a
ha
pp
en
s

al
li
t
on
ce
.I
pr
ef
er
to
m
ix
as
I
tr
ac
k,
an
d
be

as
cl
os
e
to
th
e
fi
na
lp
ro
du
ct
as
I
ca
n
w
it
h
th
e

ro
ug
h
m
ix
.

M
as
ha
ka
:I
t’
s
a
bi
g
pu
zz
le
bu
t
yo
u
ge
t
to

sc
ul
pt
th
e
pi
ec
es
.M
ix
in
g
is
m
y
fa
vo
ri
te
th
in
g

an
d
br
in
gs
m
e
in
to
th
at
de
ep
m
ed
it
at
iv
e

sp
ac
e.
I’
ll
cl
os
e
m
y
ey
es
an
d
if
I
ca
n
ge
t
lo
st

in
th
e
so
ng
th
en
it
’s
th
er
e.
To
ne
s
ta
ke
on

co
lo
rs
an
d
th
e
m
us
ic
al
el
em
en
ts
sp
re
ad
ou
t

in
th
re
e
di
m
en
si
on
al
sp
ac
e.
I
al
w
ay
s
st
ar
t

w
it
h
dr
um
s.
I
fe
el
lik
e
if
th
e
dr
um
s
so
un
d

co
ol
yo
u
ca
n
ge
t
aw
ay
w
it
h
al
m
os
t
an
yt
hi
ng
.I

do
ba
ss
ne
xt
an
d
ge
t
th
os
e
to
ge
l.
T
he
n

gu
it
ar
s
an
d
ke
ys
.V
oc
al
s
la
st
.T
he
n
ci
rc
le

ba
ck
.I
tr
y
no
t
to
th
in
k
m
uc
h
an
d
ju
st
le
t
m
y

ha
nd
s
go
un
ti
lI
’m
no
t
bo
th
er
ed
by
an
yt
hi
ng

an
d
it
ho
pe
fu
lly
in
vo
ke
s
a
fe
el
in
g.

H
ow

lo
ng
ca
n
th
e
m
ix
in
g/
m
as
te
ri
ng
pr
oc
es
s

ta
ke
fo
r
yo
u?

M
er
ca
do
:M
ix
in
g
ca
n
ta
ke
an
yw
he
re
fr
om

a
da
y,
to
a
fe
w
w
ee
ks
,o
r
ev
en
m
on
th
s.
It

de
pe
nd
s
on
ho
w
m
an
y
so
ng
s
ar
e
in
th
e

pr
oj
ec
t.
M
as
te
ri
ng
is
a
bi
t
di
ff
er
en
t-

so
m
et
im
es
I
ju
st
us
e
an
on
lin
e
se
rv
ic
e
ca
ll
ed

L
A
N
D
R
,w
hi
ch
is
an
A
I
th
at
sp
it
s
ou
t
a

m
as
te
re
d
ve
rs
io
n
of
yo
ur
so
ng
ba
se
d
on
w
ha
t

al
go
ri
th
m
s
th
in
k
so
un
ds
go
od
,b
ut
yo
u
ca
n

ge
t
yo
ur
m
us
ic
m
as
te
re
d
by
a
pe
rs
on
to
o.

T
hi
s
ca
n
ta
ke
a
co
up
le
w
ee
ks
or
a
m
on
th
,

de
pe
nd
in
g
on
w
he
n
th
e
en
gi
ne
er
is
av
ai
la
bl
e.

B
ak
er
:S
om
ew
he
re
in
be
tw
ee
n
2
ho
ur
s
an
d

2
ye
ar
s.

M
as
ha
ka
:I
’ll
sp
re
ad
it
ou
t
ov
er
2-
3

di
ff
er
en
t
da
ys
if
I
ca
n.
A
fe
w
ho
ur
s
at
a
ti
m
e.

I
lik
e
to
w
or
k
in
cr
em
en
ta
lly
lik
e
th
at
.I

al
w
ay
s
w
an
t
to
sl
ee
p
on
a
m
ix
be
fo
re
I
sa
y

it
’s
do
ne
.

W
ha
t
is
so
m
e
of
yo
ur
pr
ou
de
st
w
or
k
w
he
n
it

co
m
es
to
yo
ur
“s
ou
nd
”?

M
er
ca
do
:I
w
ou
ld
de
fi
ni
te
ly
sa
y
m
y
ne
w
es
t

so
ng
“I
Q
ui
t”
is
ve
ry
re
pr
es
en
ta
ti
ve
of
m
y

so
un
d
th
es
e
da
ys
.
I
ha
ve
a
lo
t
of
ot
he
r
m
us
ic

ou
t
w
hi
ch
w
as
re
co
rd
ed
be
fo
re
I
ha
d
a
lo
t
of

th
e
to
ol
s
I
ha
ve
no
w
,b
ut
I
th
in
k
I’
m
co
m
in
g

in
to
m
y
el
em
en
t
m
or
e
w
it
h
th
is
so
ng
.M
y

ba
nd
Fa
vo
r’
s
la
te
st
al
bu
m
“S
an
db
ox
”
is
al
so

ve
ry
ch
ar
ac
te
ri
st
ic
of
m
y
so
un
d
no
w
.
It

w
as
n’
t
al
lm
e
in
te
rm
s
of
m
ix
in
g,
bu
t
I
ha
d
a

ve
ry
sp
ec
if
ic
te
ch
ni
qu
e
in
te
rm
s
of
m
ix
in
g

ev
er
yt
hi
ng
,w
hi
ch
I
co
nt
in
ue
to
us
e
to
da
y.

B
ak
er
:T
he
ne
w
Sa
d
C
el
lr
ec
or
d

“H
O
R
SE
L
E
SS
”
so
un
ds
pr
et
ty
ba
da
ss
I
th
in
k.

A
ll
m
y
be
st
so
un
di
ng
st
uf
f
is
st
ill
on
m
y

co
m
pu
te
r.

M
as
ha
ka
:I
sa
w
B
at
ty
Jr
pl
ay
at
an
ar
t

sh
ow

on
ce
an
d
th
ou
gh
t
th
ey
w
er
e
th
e
be
st

ba
nd
I
ha
d
he
ar
d
in
a
lo
ng
ti
m
e.
M
y
st
ud
io

co
ll
ab
or
at
or
,J
oh
n
M
ic
ha
el
Sh
er
ry
,a
nd
I

as
ke
d
th
em

to
re
co
rd
a
so
ng
w
it
h
us
w
hi
ch

tu
rn
ed
in
to
a
w
ho
le
re
co
rd
an
d
a
gr
ea
t

fr
ie
nd
sh
ip
.L
ov
e
th
e
si
ng
le
“f
oo
lf
or
yo
u”

w
hi
ch
ca
n
be
st
re
am
ed
ev
er
yw
he
re
.A
ls
o
B
ad

M
ar
ki
ng
s,
U
V
B
-7
6,
G
us
B
al
dw
in
,a
nd

B
ri
dg
er
pr
ix
ha
ve
al
lr
ec
en
tl
y
re
le
as
ed
gr
ea
t

m
us
ic
th
at
I
w
as
fo
rt
un
at
e
to
co
nt
ri
bu
te
to
.





On your website, there is a section for art classified as
“chimera.” The most, although loosely, related
definition I could find online was “an organism
containing a mixture of genetically different tissues,
formed by processes such as fusion of early embryos,
grafting, or mutation” (via Google). Is this accurate in

describing this medium? If not, could you
explain how this art is made and what
exactly it is in the first place?

““Chimera'' is the name I came up with
for a solo show I had last year and it

refers specifically to the body of work
that I produced for that show. The works

are large scale biomorphic compositions meant to
emulate organic forms. I’ve always been fascinated
with tidepools, microbiology and natural sciences in
general and I wanted to create work that gave viewers
a sense that they might be seeing something from
that world. One of the definitions of chimera is “an
illusion or fabrication of the mind” and that’s
basically what these works are.”

I believe that some of your work is founded upon
reactions or combinations of pigments. What sort of
pigments do you often use, and why those specific
ones? What taught you which pigments work best—
was it experience, schooling, or a quick surf of the ole
reliable YouTube?

“For the pigments themselves I often make my own,
foraging minerals and organic matter for them on the
long hikes I take with my dog. I also have a substantial
collection of commercial inks in my studio, I own at
least one or two colors of virtually every brand of ink

out there. I’m somewhat of an inkaholic.
Finding out what works best is again
just a constant process of

experimentation.”

Your pieces seem quite large, 44x44, 42x68,
42x46...For lack of better, more knowledgeable
phrasing, where does all your work go? How do you
store, transport, and ship your pieces?

“I list dimensions of the
works on social media,
but most of the large
works reside on my
computer. I do
have a large
format printer
in my studio but
I only print the
large scale works
when a piece is purchased or
if I’m preparing for a show. I
started listing the medium and
dimensions of pieces that I post
online to give further context to
the nature of the work.”

What’s the most eccentric
comment, for better or for
worse, that you’ve received on
your work?

“I had one
commenter on
Instagram say that
they really wanted to
f**k a piece that I had posted. I
had to delete the comment, my
mother-in-law follows me!”

follow Petersen on instagram:
@photok123

and check out his website: www.keithpetersen.com

When I first saw
your work, to be honest, I

had literally no idea what I
was looking at. So from start to
finish, could you walk me

through the
creation process
for the piece that
was most
fulfilling to
finish?

“ Primarily I am combining
various inks and pigments with

other elements - oils, acidic
compounds, etc. and then
photographing them. I bring other
factors into the equation as well;
heat, cold, wind and time are all
examples of things I experiment
with. I can’t hone in on a
specific piece that was most
fulfilling but I can tell you
what is so gratifying about the
process, and that is
discovering a new combination
of things that yields something

that I haven’t seen before. In the
studio I am constantly trying new

things, and almost all of them end up
failing, but I quickly learned to shrug it

off as that is just part of the process. When
something new and exciting to me does emerge

it makes all of the effort worth it. ”

Looking at some of your older pieces, correct
me if I’m wrong, it seems you were at a
time working with light painting of some
sort. Having experimented with this
medium myself, I’m curious, how was this

experience for you? What caused you to
transition to the sort of art you focus on now?

“ I did a great deal of experimentation back in the
2000s when digital SLRs became more

widely available. On a long drive home from a friend’s
house there was a very full moon coming just over the
horizon, and I began taking photos of it (my wife was
driving). I was struck by how painterly the images
were - the long exposures in a moving vehicle made
the moon look like fat, gestural brushstrokes. I took
that idea and ran with it - photographing individual or
multiple light sources and layering the photos
together to create large abstract compositions. By
transitioning from film to digital I was no longer
limited to 24-36 photos at a time, and many of my
works from that period have hundreds or thousands
of photos. The transition to this new work was after a
long period of creative inactivity. I was a part-time
stay at home dad to two young kids and art
unfortunately had to take a back seat. When they
were a little older I began photographing and drawing
again, and eventually I came up with the idea to
combine the two. I was making really small color
gradation grid drawings, and I thought it would be
cool to photograph them and blow them up to see
what kind of details the naked eye wasn’t seeing.
From that first idea, the work evolved into the
broader concepts that embody the project today. ”

You’ve often referred to your work as
“accidental.” In your opinion, is there a
difference between mistakes and
accidents in art? What value do you
think these juxtaposed concepts hold in

the process of starting, finishing, and, from
a viewer's perspective, perceiving pieces?

“ We don't make mistakes; we just have happy
accidents” - Bob Ross. When I say “accidental” with
my work I’m usually referring to the randomness of
the shapes and forms that appear. That
unpredictability plays a large part in my creative
process; some of the works take days or even weeks
to complete and I usually don’t know until the end if
they were successful or not. Whether or not the
viewer perceives this is an interesting question, I
suppose in the end they are subject to my editing
process and only see what I determine is a successful
work. ”
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