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In the idea of a heuristic there are two concomitant movements that take place—on the one 
hand, an abstraction, which holds the possibilities of understanding something more globally and 
of penetrating the depths of an idea; on the other hand, the heuristic holds the possibility of ex-
pedience, of an economical movement of thought or, potentially, of the body. It is a tool of higher 
reasoning, of an aerial, distant vantage point on a problem that grants the power to draw out a 
pattern inherent in chaos. It thus holds are thus simultaneous possibilities of both refinement and 
simplification.
 In her new body of photographic work Esther Hovers has been inspired by what seems to be 
a straightforward problem of heuristics, potentially solvable by an algorithm, but to which so far 
no calculable solution has been found. This is the ‘Travelling Salesman’ Problem. It asks how a 
traveler progressing through a series of cities exactly once can be assured to find the shortest path. 
The problem becomes increasingly resistant to any mathematical solution the more data—that is, 
the more locations—are involved. As it stands, there is no solution to the general form of this ap-
parently simple problem.  Because of this lacuna, in practice the Traveling Salesman problem the 
act of clarification itself yields to the play of uncertainty, because a solution is foreclosed in ad-
vance.
 Esther’s main human subject is a disaffected flaneur, caught between the desire to completely 
capture a phenomenon through a concept and the desire for the optimal speed at which to take 
in all one’s surroundings. One gets the sense that she is captured in a haste not of his or her move-
ments but of the cartographic calculation that takes place in the background. Lifted out of its his-
torical origins in the arcades of Paris, the flaneur 
 Esther captures the uncertainty in a traveler whose very movement should, in ‘theory’—in the 
fantastic tale of the heuristic—be as certain and even instinctual as the direction of a vector on a 
graph. She captures the moment of disorientation at the core of a restless efficiency that cannot, 
contrary to the promise of the algorithm, find footing in a resolvable calculation. 
 To this photographic capture of the flaneur’s halted progress Esther supplements the poetic 
demonstrations of what we can imagine as attempts at mapping out the salesperson’s cartography. 
In these searching iterations we experience something like an informational climate or visual score 
to the rest of the piece. From an experiment devised to reveal complete efficiency and certainty 
she extracts playfulness, but moreover her visual techniques present an ideal of poetic clarity that 
can ends up displacing or outperforming the algorithmic clarity 
 For the illusory clarity offered by the algorithm Esther substitutes the true clarity of a poet-
ic excavation of information, and a revelation of the infinite uncertainties lurking beneath what 
seems easily located in a territory.
 
 


