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the traveling salesman

This projedd Ldkies il Gle from the “Toavcling be i lotally deadkd by & viesd clanly peneraal by

Salesman Prodem’. a moshematical problem ihat is moin-
rieaaly diffaull ko solve. The guesten the problon poses ii:
given a meries of hcations, whai is ibe shoriesi rowie via
whach sl place @ visiled casctly oot B s hap-pess
wat s peoblern has so far pooven  maihematically
imiroclable — whach is lo siy, there = pe genesal solulion;
mis Ctrmeling salesman” scerawmio & irsslhle by any
pemeral alporihm. Esther Hevers work s migue =
that il is pardy imspared by problems of & mashematical or
alporithiie fatre, vel s pobloam & aol s
merely an a kind of cipher for Ber works. I owould be
easy smply %o appropriasie & peoblem af lis point of
Breakdows and procead o g the comscquences of the
chics  induenl by  the  rosmling  fallure—such 2
process  soppled a4 son of ageeilben for peseraling
mmething ‘oritical .

By contiigl, whal Hovess caphins goss “beyoisl
dhe map”—baui als beyond ibe foiled map. Howers probes
Pl the peint al which the onder promised by
sechnokegical cakulaton smply fils do capiure a real
cipercsce. She moves beyosd this poist of mese
imcdcalahility 1 presesl s with soesaries Bl show 4
e Buman experience of wchnelogy and s pressures—
ok wheee, i apile of our isielleual Capacity
aszhew whe promises of perfect comprehension, we
aeverheless navigale e woirld %ith & Kind of wish T
alponihmic onenigiion of oo espencnce. We see dis
silafoed  lemmios  welained Sreagheil ber wwkis m
dhis series, which has ‘twem irspired nod ondy by ihe
Traveling Salesmas Problem Bul by the figoe of the
mindern Tlamcir, & figeee who in dke gineieenibrcenmry
becime 1 symbal for the soders, lebund obbesver
wandering urban sireeis. The poal of the Mescur w
Tormmlly  similar W thae of  the malhersdicias’
"saksman”—he wanted 1o iake in = many smsstions
andl b experiencs a5 many 'siles’ s peasitle.

Howersi serics tracks the patk of @ man who o
gesture and mien soms determined, as though be were
dgdeed fulleswing a oo thal had Bem provided o
Bim. Vet the sowrce of this maps authority is wnclear
Hovers captares the affed —fie the sain prolagenist, al
oot mumb  amd  yearsing—that  sems  from  the
conlitiding Mol @ somcthing bl meght (bl atially,

umpelling questin of cllicency. Thees is
a gquel dishecalion el e i VieWwers expedenie m
mappng for owsebves. as we look of Howers's work.
e feran il emerges Srom dhe photographic traces of
whe joumey of the sin who i the mais chasscier of
dhis  serdes. What imagmary map mighi this path
coerespend B, Which sees him puis theeugh sl osly
erucial bube of transi =ch as Geand Cenirald bt alss
Whreugh eclsirest, end coses his oake awkwand
paths thal et the sraiphtforsand paralkls of Mew
Yink slrect?

Hovers shows how our comtimaing belef n. or
desine fow, the fgualive  alpoithes:  soldion s
sustsined  parily through (he sofl Bl ceeipresenl
pomer len in cortain kinds of pablic, urban space. We s
e coilciporary “salcaman’ kmd of Nancus, bolh al
momenls of apparend darity —s perfecl profile on o
cacalake; Trom ab dcfial View ai ke Shoikks the brecl
wiih an tmhaliing sride —ard ot momeis where

shurp smphes thal highlighl whin mssess v b b
owm Tme. Povimg umder the shadows of 2 broad sires,
whose name is visble for our cariopraphic reference, be
e eorily useware that he B being  noally
eclipsad.

b plemp o i d e ccalir of e samano
opened  up by the Trvckng  Sebmman  Peohlem,
Howers ihe  psychogeography of e

. Hovers @umisalc oot oaly e
city’s mmplici maps and pecksics, bol ale cuscs us o
sicstiom how we eproduce and expericnce this power os
an indvidual kevel, The costemporary Tlences Hovwers
caplures s ciughl Betwees e degire o osee and Vil
everyling—t, in effect, capture b ity through
tareling, meveieal, wnd iseage—nd Be doire Tor e
optimal canngraphic hewrstic s which 0 ke in oAl
ane’ wimoindings— e &S for an cliciency thal will
sl the dimands of s maxdern life. & heorisic =
woncllenp thal cnabled il o solve praclical poohlonm
aiickly smd effmenly. Tee cmsempant moevemenis or
peoceiics are caplimed by thes idea—on the ose Band, as
ahilrazl process, which punues (ke possibililies of
wndersianding something more globelly; on the ather
b, g empirical respenss S ksowledge gained
theough ome’s experiense of & bcal  esvirommern
| i il promases a shonhail fe oy
Travelbng  Salesmam  Problem 15 by
peokilem ol heiwistici. The salcssimn-Mimcirs
poedicareni hes do0 de a3 much with Bis  physical
movesenl as with e Gpealive caloulition el oac
con  imagme cheets bmo pihe MHowers’s rendering of
e scerrio cxploses how the way we dink comsider
peoblem st would seem absiraci
cily—ponide mradeli (heoristics of o
irdividuals novigaie more booal ‘werionies’ of space and
image

Hovern capiures the uaesnisinly in 8 devcler whose
very movemeni shoold, in “theory” —in she fariast take of
the heusistic —be af oenimin o the &Eeeclion of a vetor
on & grph, She coplues i momesi  of
dotienlilion o the core of & relles eliciency thal
conmd, coolrary b e promise of e slpeeilbn, find
lucdmy m i meralvable clbilaion To itk
pholopraphic caplure of e Neescw's balted progres
Howers  dipplements  the  poclic  démensealioss  of
whai we can imagine & magmary canngraphics o the
walcurmn anl his Maecur foil. ot scanching: Herstons
we pocewes somcthing like en informational dEmae or
visual score ke the resi of ibe piece. From am
caperimenl devised b reves] complele eflicency and
cerimty. He emmcts pliyfeiness, The anist’s cam-
efa lakes perspectives thal bolh ewpese  asd evade,
gapresing a pociry thel emerges anmund the figores in
b wimhs, even when ey lhesieclved doan ol hb wilh
i, Her wvmiial ecmigies pesad an slkeal of pocic
clarity Mkt ends up  diplacing alpordhee lary.
For the illsory clarity offeced by algoriibhm Hovers

scavuion of

hekmy bheseuk whet seenn esily brcated in & 1emilory.

— Katherise Adisni
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“Traveling Salesmarn’,

Katherine Adams for Nowhere Collective (NL), 2018

In the idea of a heuristic there are two concomitant movements that take place—on the one
hand, an abstraction, which holds the possibilities of understanding something more globally and
of penetrating the depths of an idea; on the other hand, the heuristic holds the possibility of ex-
pedience, of an economical movement of thought or, potentially, of the body. It is a tool of higher
reasoning, of an aerial, distant vantage point on a problem that grants the power to draw out a
pattern inherent in chaos. It thus holds are thus simultaneous possibilities of both refinement and
simplification.

In her new body of photographic work Esther Hovers has been inspired by what seems to be
a straightforward problem of heuristics, potentially solvable by an algorithm, but to which so far
no calculable solution has been found. This is the “Travelling Salesman’ Problem. It asks how a
traveler progressing through a series of cities exactly once can be assured to find the shortest path.
The problem becomes increasingly resistant to any mathematical solution the more data—that is,
the more locations—are involved. As it stands, there is no solution to the general form of this ap-
parently simple problem. Because of this lacuna, in practice the Traveling Salesman problem the
act of clarification itself yields to the play of uncertainty, because a solution is foreclosed in ad-
vance.

Esther’s main human subject is a disaffected flaneur, caught between the desire to completely
capture a phenomenon through a concept and the desire for the optimal speed at which to take
in all one’s surroundings. One gets the sense that she is captured in a haste not of his or her move-
ments but of the cartographic calculation that takes place in the background. Lifted out of its his-
torical origins in the arcades of Paris, the flaneur

Esther captures the uncertainty in a traveler whose very movement should, in ‘theory’—in the
fantastic tale of the heuristic—Dbe as certain and even instinctual as the direction of a vector on a
graph. She captures the moment of disorientation at the core of a restless efficiency that cannot,
contrary to the promise of the algorithm, find footing in a resolvable calculation.

To this photographic capture of the flaneur’s halted progress Esther supplements the poetic
demonstrations of what we can imagine as attempts at mapping out the salesperson’s cartography.
In these searching iterations we experience something like an informational climate or visual score
to the rest of the piece. From an experiment devised to reveal complete efhiciency and certainty
she extracts playfulness, but moreover her visual techniques present an ideal of poetic clarity that
can ends up displacing or outperforming the algorithmic clarity

For the illusory clarity offered by the algorithm Esther substitutes the true clarity of a poet-
ic excavation of information, and a revelation of the infinite uncertainties lurking beneath what
seems easily located in a territory.



