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Design of narratives. Art of words.

About

Komnen is a multidisciplinary design practice, specializing

in typography, concept development and identity design.

My work, across various fields, is guided by a strong belief in
design and art as problem-solving tools, as a way of recognis-
ing and forming relationships between ideas and reality,
establishing connections between past and the present.

Both as an artist and a designer, | thrive on dualities, past -
present, darkness - light or art - commerce. As someone with a
background in both artistic research & conceptual design with
knowledge in cultural management and curation, | find it impor-
tant to have a multifaceted view of any project, despite the field
it originated from. Being enamoured with the world of artin all
its forms, | believe in my practice having the potential for sub-
jectivity, obscenity and mystery, which is why my

personal work is deeply rooted in the past and naive; antiquity,
renaissance and philosophy; and it is why | enjoy artistic and
research driven projects. At the same time, understanding the
functionality of the cultural field, and its management side,

| believe that design for commercial purposes, luxurious or

not - should not be devoid of an artistic and thoughtful
approach either.

Outside personal practice, my experience working with
agencies in the field of museology seasoned me in design

of museographic scenography, visual identity and creative
direction in the context of cultural institutions and galleries.
From graphic support to interior architects to art direction

and visual identity, | garnered experience through numerous
museological projects across the Middle East & South-Eastern
Europe.

www.komnen.com

France, Paris
info (at) komnen.com

linkedin.com/company/komnen

OtherFiles: Platforms:
Artwork Portfolio Behance
Web Portfolio Dots
Print/Publishing Portfolio Contra
Visual Identity Portfolio Dribble

Dirty Hands Club
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PARA-SOLITUDE:
ONE AS MANY




Curation 2021
Visual Identity

‘Para-solitude: One as Many'is an exhibition revolving around
a paradox of human nature that is inherent in all of us - adesire
to conform and differ at the same time.

Artists featured: Randa Maroufi, Société Réaliste, Violaine
Lochu, Faycal Bagriche and Guillaume Bouisset.

Project involved: curatorial work, marketing and artistic
direction of the exhibition, design and publishing of the
catalogue and other print collateral.

Randa Maroufi

‘Randa Maroufiis
interested in staging
groups in public place
orinintimacy. Often by

a political approach,

which claims ambiguity

to question the status of
imagesandthe limitsof
representation’
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WHAT LIES BEYOND
THE SURFACE?




Book Design 2020
Concept Development

This design was created for Chelsey Honders’ thesis on
photography, titled “What Lies Beyond the Surface?”.

The research delves into the materiality of photography,
investigating how the physical properties of photographic
images interact with and influence the conceptual outcome
of the work. The design aims to follow in the footsteps of the
research, delving into an experiment of representation, taking
every figure of research into a separate 3D dimension and
expanding its potential as a tool for artistic expression.

What lies beyond the surface? 2. How does materiality contribute to a concept?

to something two-dimensional and how photography deals
with this process. In Aliki's work the material component is
the effect of the hole puncher on the negative. Since both
Aliki as Claudia are more inclined to explore the medium and
linger in the process rather than work towards an end result,
| would say that both aim to reach a conceptual conclusion
through working. There is na exteral reality about which to
tell a story, the interference in the material is the statement.

Claudia said “What | find so beautiful in Aliki’s work is that
it doesn't need much of a production to make a very sim-
ple statement that is dictated by and dedicated to the ma-
terial. Of course, she knows what will happen if she uses
a hole puncher in a negative, but she basically gives the
material a platform to expose itself, not her idea. So what
| mean [with conceptual conclusion] is less the experimen-
tal approach (even though | described my own work in this
way), but the use of analogue materials that inform the
work” 32 | completely agree with Claudia’s analysis here.
Aliki literally exposas the matariality of the photograph in
her work and the material directly informs the viewer. Espe-
cially in the project 'In Search of Perfect Rhythm'; the title
itself explains her research, an image is not even needed
to tell the story. Aliki draws her conceptual conclusions only
through the materiality.

32 Emall contact, Reykjavik - the Hagua,
Claudia Hausfeld (November 2018)

P.92

However, Aliki's praject ‘the Hunt' is not so much of an
exploration of the medium as it has another character.

| believe that Aliki Braine already had planned how and
where to punch the holes before she actually made

the image. She used the results of ‘Draw me a tree,..”
and actually projected it on a piece of work that is more
connected to the external world. The message she wants
to communicate is not only steeped in technique and the
photographic medium, it is also representing the hunt, it is
a poetic depiction of an act of violence. It's a representa-
tion of her interpretation of Uccello’s painting. I'm not sure
that the conclusion was enfirely made before the the act
of punching holes, but if we consider the fitle and how the
acl is executed, it does appear that in this case there is

a combination of conceptual conclusion through working
and a certain farm of ‘a gesture ta illustrate’ her thoughts.

Letha Wilson

One artist whose work clearly highlights the gesture to
illustrate, is Letha Wilson. She is a mixed media artist who
works with a combination of photography and sculpture

to explore her core ideas surrounding humanity, nature
and materiality. Wilson’s work incorporates the materiality
and thematic contradictions between urban environments
and nature in order to explore their interwoven elements.
Her latest works involve the marrying of cement, concrete,
metal and wood with landscape photographs she shoots,
develops and prints herself. 33
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KVARELI FOUNDATION FOR
CONTEMPORARY ART




Visual Identity 2022

The concept behind the visual identity of Kvareli Foundation

for Contemporary Art aims to portray a modern and sophis-
ticated tone of voice. This is achieved through the clean and
minimalist approach to design, which allows the Foundation to
have versatility in its visual language, which is pertinent for such
cultural centres with a programme of changing events and
expositions.

Grid-based and typographically minimalist yet bold style,
introducing the Kvareli Red shade - creates a structure for the
diverse visuals of the exhibitions to come, keeping the visual
identity of the Foundation in place, without creating a sense
of rigidity.

For Avesta Group




CHAPITREI

LE METRO DE MOSCOU DANS
LE CINEMA DE FICTION



Book Design 2023

This design was created for Elizaveta Levit’s research thesis
on architecture, titled “Le métro de Moscou dans le cinémade
fiction” (“The Moscow Metro in Fictional Cinema”). The thesis
examines how the iconic Moscow Metro is depicted in fictional
films, exploring its architectural significance and cultural
symbolism. The cover artwork, thoughtfully designed by the
author, reflects the depth of character of this research, and

the multitude of diverse informative elements that were to be
designed, from the main core of its’ content, to the bilingual
interviews, detailed appendix and complex infographics.

Elizaveta Levit

Culture 2, mais il manquait les éléments principaux.
Je ne me souviens plus mot par mot, mais je disais
que la Culture 2 allait venir quand on demande-

rait une vraie passion de la part des architectes,
quand ils devraient allumer cette passion et créer
avec. Maintenant on voit cette passion bouillante et
flamboyante. Donc maintenant c'est le retour de la
Culture 2 absolue... méme sur paroles, ils disent quils
veulent retourner vers I'Union Soviétique victorieuse.
Donc, maintenant c'est évident.

EL: Je suis ravie de ne pas m'étre trompée dans les
dates! La prochaine question est...

VP: Un instant, je voudrais dire juste que cette time-
line est trés utile pour vous, mais si vous la publiez,
vous recevrez énormément d'objections. Je ne pu-
blierais pas ce schéma, mais il est utile pour vous.

EL: De lautre coté, je pense que le mémoire de mas-
ter est le niveau ol on peut faire des bétises...

VP: Dans ce cas je trouverais les timelines de Tchije-
vskii et Hale, je commencerais par elles et me base-
rais sur ¢a. Cette timeline de Tchijevskil... jai son livre
quelgue part, je vais vous scanner 2-3 pages.

Le métro de Moscou dans le cinéma de fiction

A nepeeay obpaTtHo B MOCKBY, ¥ ¥ MEHA HUKAKWX

Annexe - Dialogue avec Viadimir Papernyi

npobnem ¢ 3TMM He Bo3HuKano. Ho, B obwem, 3To
HUYero He NoNy4UNoCh.

EN: MoxeT 1 K nydwemy...

BI: BoT, Tak yTo... 3T0 BOT TO, YTO A AyMalo,
TO CThb, A KOrAa-To TO... Aa, BOT, B CBOGH

- 1 L} J‘-‘* L ad ]

avccepTaumni, ola Gbina 3akonvesa 8 1979 roay,

A nucan, 4To, 3Ha4nT, bpexHeBckan anoxa Geina
KAKOR-TO TAKOW BANOR NONLITKOR TOTANW... AOBECTH
KaKWe-To 3NeMeHTel KynsTypel 2, HO TaMm He Bkino
KaKWX-TO OCHOBHBIX 3/IEMEHTOB, 3, BOT KOrAa, A dune méningite cérébro-spinale
CerYac yXxe He NOMHIO AOCNOBHO, A FOBOPIO, YTO HO (points noirs) et de factivité solaire
BOT KOrfla OT apXMTEKTOpPOB NOTpebyloT CTpacTy, (curverouge)

NOTOMY 4TO 3TO... TO €CTb, KOTOPbIE JAOMKHbI, KaK
6bl, pa3xeyb B cebe CTpacTb U TBOPUTL B ITOA
CTPacTi WK, B NPasnibHOM Cnyvae, n3obpaxarb
3Ty CTPACTb, BOT TOrAA Mbl NOYYBCTBYEM, HTO
HacTynuna KyneTypa 2, HO BOT ceiyac npAMo aTa
CTpacTb, NPAMO FOPUT U KUNWT. Tak 4YTo ceiyac
310 yx<e abcontoTHoe Bo3BpalweHne Kynstypel 2,
NpY4EM, NOYTK [aE... ¥ HA CNOBAX, YTO Mbl XOTHM
BEPHYTLCA K, BOOBLe, TAKOMY BOT noGeaHomy
Coeetckomy Coioay. Tak yTo 30eck Yxe NpAMO BeCe
QueBMaHO.

TehijevskitA., Timeline des épidémies

Cycle solaire de Hale

EN: Tak, A papa, 4To He owubnace B 4aTMpoBKax,
v Tak panee. Toraa cnepyrowwrii BONpoc, aTo...

BI: Ceivac, nogoxauTe, TONLKO, Apyroe aeno,
4TO 3Ta cxema ANR ceGR O4eHb NONe3Han, Ho

ny6nuKoBaTh ee — 3To Cpasy BbI3BaTb, CKa3aThb:
«a HeT, BOT 3eCb BOT MOXHO U TaK U TaK...», &

Le métro de Moscou dans le cinéma de fiction

1 o 1 1 L 1
1870 1880 1890 1900 1910 1920 1930

TYT 6yAeT MANNMOH cpa3dy BoapaXkeHuid. MoaTtomy A
6kl He cTan Bkl ee NpAMO BykeanbHO NyBAUKOBATL
TaKyl CxeMy, Kak HeyTo... MoMoLLb AnA cebR, 3To
xopoLuo.

EN: C ppyroii CTOPOHbI, KaK CKasaTb, MHE KaXeTcA,
MarMcTepCKan AUCCepTaUnA - 3TO KaK pas ToT
YPOBEHb, KOra MOXHO HEMHOTO XYNUraHuTh,
CKaXeM Tak.

BM: Torpa a 6bl Hawen Bkl cxeMy YUXEBCKOro U
Hawen 6bl cxeMy aToro Xawna, u Hadan Bbl C HWX,
W fanble y)xke Ha HUX Obl HaHKW3blBan Bbl aTo. A
cxeMy YVKeBCKOro... A... Y MEHRA KHWXKa 3Ta rae-
TO €CTb, BCNWU A HARAY A, MOXEeT BbiTb, NOLWIO,
COCKaHWPYIO [BE-TPU CTPAHMWLILI U NOLWNIO.

EN: Cnacubo. Tak, Toraa, cneayiowmia Bonpoc.
Kak, no-sawemy, 06beKTbl OAHOW KYNETYPbl MOTYT
ananTupoBaTbeA K Apyrod? To ecTh, BO3MOXHO Nk
BooBLWe 3TO, UNKU NOAOBHLIE 3NEMEHTLI, OHW BCeraa
GynyT BOCNPUHUMATLCA YYXXEPOAHBIMK, U, Kak Bbl,
XOTETb, YTO Ha3bIBAETCA, CAMOYHUHTOXWTLCA, W,

Chapitre | - La dimension cultuelle du métropolitain soviétique

2.LADIMENSION CULTUELLE DU

Fig.4
Projet du Palals

GXPMA NAANMPOBHN MOCKHEH

(1931-1833)

Fig.5

Plan masse de
reconstruction
deMoscou
(1935)

Fig.6
Constructiondu
métrof tunnel
delastation
«Okhotny riads,
1934

Fig.7
Construction MARXK_(trad. de lallemand par 18
dumétro V. Béguin, A. Bouffard, P. Guerpil-
lon, F. Nicodéme), Contribution
alacritique de la philosophie du
droit de Hegel, Paris,
Les Editions sociales, 2018

MONNERQT J..
Sociologie du communisme,
Gallimard, 1962, p. 411

PELISSIERJ.-P,REBAUDO D,
«Une approche deillettrisme
en France » // Histoire & me-
sure, 2004, pages 161-202

doovits METROPOLITAIN SOVIETIQUE

Lanécessité idéologique

Nous avons pu constater précédemment que lidée de la construction
du communisme et le culte du leader devaient devenir une nouvelle religion,
remplacer le christianisme et étre omniprésente. Karl Marx, un des inspirateurs
du communisme dans la pensée politique, disait dans son ceuvre inachevée
Critique de la philosophie du droit de Hegel : « La religion est le soupir de la
créature opprimée, 'ame d'un monde sans cosur, comme elle est l'esprit de
conditions sociales d'ot 'esprit est exclu. Elle est 'opium du peuple. *» Suivant
son testament, les bolcheviks ont proclameé I'Eglise orthodoxe comme étant cet
« opium » et ont commencé & lutter contre la religion au sein de toute jeune
RSFSR (premier nom de 'URSS). C'est & ce moment-la qu'ils ont appris la vraie
importance du christianisme pour le peuple. I s'avére gue le niveau d'alphabeéti-
sation en Russie du début du XXe siécle était particuliérement bas pour un pays
aussi développé. Les chiffres que les scientifiques annoncent sont trés différents,
mais admettons qu'au moment de la révolution seulement 40% de la population
savait lire *® (pour comparer, en France le niveau de 90% d'alphabétisation a été
franchi & la fin du XIXe siécle 7). Un analphabétisme aussi conséquent entrainait
un niveau de culture générale trés bas dans certaines régions (notamment ru-
rales). La religion symbolisait donc le pilier qui permettait dinstaurer le minimum
de discipline et de définir les régles au sein des communautés. Viadimir Lénine a
émis le 26 décembre 1919 le décret « Sur I'éradication de I'analphabétisme dans




ULTURAL COMPLEX OF
ANTARAH'S ROCK




Exhibition Design 2022
Visual Design
Illustration

7/
The project in the cultural complex of Antarah’s Rock was a 2 J )i Oi o U QJJ
result of a collaboration between multiple agencies, designers » . /7
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and architects, with the aim to present “The Legend of Antarah, 1 ST e cloU) ”J"ﬁ ‘J’L’ =
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childhood, where he had to maintain a strong moral core
in order to overcome the exclusion that he experienced,

bringing the themes of chivalry, love, and poetry to life. With the sy -

chological strength helped him reign victorious in many

. . . . . o L battles, including battles of wil. His valour is the driving bk et -
team of Avesta Group, multiple graphics and multimedia design & - 4 - L1 4))»0' Al ) | > f

marriage was at first prohibited, they had to meet in

secret, at night, in fear of being discovered. He continued

concepts have been developed, from grand wall murals and ¢ A iy i e i i i B

interactive media visuals to the interpretive panels and other ©
artistic forms of narrative. The final design creates animmer-
sive experience that celebrates the rich heritage of this legend-
ary story.

e bas ()LH

Lorem ipsum dolor sit amet, consectetuer adipiscing elit, sed
diam nonummy nibh euismod tincidunt ut laoreet dolore

FOfAveSta GfOUp A | 8 5 o L 3 magna aliquam erat volutpat. Ut wisi enim ad minim

So¥l 0w gaS Lailile ol islg Lald el oo ,Lia Y s 1,8 olol 8 dbie

w0 e 0 g Laallg alug, 0,78 of dlac o) Lisl, dyiac go <81 859 Lould ¢ i dlc
Abla chooses to respect her father’s wishes and never sees Antarah again. Abla follows her heart and decides to stay with Antarah




STERILE DOGMA



Book Design
Research

IRRELEVANT  TRANSCENDED REALITY

OFFERING SOMETIMES RADICALLY ALTERNATIVEWAYS (:  conNGEIVING SOCIETY, POLITICS
AND THE SELF, AND THUS IT IS INHERENTLY REVOLUTIONARY.

This book is a result of research conducted and written by
Mariam Darchiashvili, titled ‘Sterile Dogma’. This work dives

into the topic of nocturnal culture and how dark aesthetics
(especially the black image) and, in general, exposure to fear
and dark concepts can influence human cognition and evolu-
tion, bringing out the natural curiosity in people and the ability
tointerpret the world differently. Design of the book follows the
same philosophy, introducing a sense confusion and darkness.
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BALANCE BY
STRUGGLE



Exhibition Design 2017
Visual Design
Curation

In collaboration with: Yeon Sung and Dominika Fojtikova

The exhibition “Balance By Struggle” explores the relationship
between two of the most famous personas of De Stijl, Theo
van Doesburg and Piet Mondriaan, who personify the relation-
ship between formality and informality. Project included
curation of the exposition, visual identity development,
exhibition space and furniture design.

A121008 vo Funoay

P.17




GOSPEL TRUTH



Installation Art
Research
Video Art & Podcast

To what extent is the trend of hyper-positivity and enthusi-
asmresponsible for today’s prevalent misuse of anti-anxiety
medications? Researching an almost paranoiac rejection of ] .
negative emotions in our visual language and everyday life, _ X e The Gospel Truth ¢
this project wants to bring attention to a questionable industry ; o

that feeds off of escapism and benzodiazepine abuse. ‘Gospel | o
Truth’talks about the tyranny of modern enthusiasm, aiming to o ; =
show how an over-performative work culture, self-help market, '
hyper-positive ideology, and prescription drugs are all pieces
of the same self-medicating puzzle. This work is presentedin a
form of an audio-podcast and an installation with a supportive
visual essay in the form of a video and can be found online.
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https://youtu.be/5l6Z49VjXxw
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Installation Art 2018
Research

In collaboration with: Yeon Sung and Dominika Fojtikova

The project was initiated to celebrate the 50th anniversary of
Amnesty Netherlands. For this occasion, third-year students
from The Royal Academy of Art were invited to participate by
selecting one of 12 unresolved cases from Amnesty Interna-
tional. The goal was to conduct in-depth research and propose
innovative methods for communicating and engaging with
these cases. This’ work was showcased in a special exhibition
held in Amsterdam in April 2018, as part of the anniversary
celebrations of Amnesty International.

"They were cheering like it was a beach
party': Wife of jailed Saudi blogger
sentenced to 1,000 lashes shares
horrific footage of him during flogging
that nearly killed him and reveals she
hasn't heard from him in the TWO
YEARS since

Blsiness

Uber Shows Saudi Women Winnin
Right to Drive Is About Money,
Influence and Perhaps, Human

|
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*Saudi Airlines flies high by improving
Its business intelligence with-Microsoft
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Type Design 2017- Present

Type design and lettering form a large portion of my interests
in graphic design. With poly-lingual background, letter-shapes
and their influence on communication become truly a subject
of deep fascination for this body of work. In the sea of ongoing
projects, these are some of the completed works.

- Kopala (2020) - a bilingual typeface (Latin/Geogian)
- Godfrey Roman and Italic (2017) (Latin)

- Poetae (2019) - typeface based on a revival of one of
the untitled typefaces of Aldus Manutius (Latin)

Kopala, 2020

JAM3aRa/KROraILg
LS Aicl AilLlL-2ars
BXL_X™MEUEL POdT
THNAT SUrPruURTS

Ve mtz EEUORELATN AT
GUrelg _aT X0 SERIPTS.

H“OoPaAlLa XS @ DXSPLAY FONT
DESXENED FOR LATXM ATD
GEORGIAM STRXPT.

Acies, 2022: work in progress



Archi, 2020: work in progress
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Poetae, 2019
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Ruria, 2021: work in progress

Godfrey, 2017
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BOOK & EDITORIAL DESIGN



Book Design 2016- Present
Print

Book & Editorial design are one of the primary specialisations
in the work of Komnen studio. From leaflets to books and
magazines - this is the most vibrant and interesting lines of
work in my practice.

Selection of works.

Please do not hesitate to request a separate portfolio focusing
on this line of work.

James Joyce - ‘A Portrait Of The Artist As A Young Man’, 2018

‘D.0.P.E: Best Book Design Catalogue’, 2016




‘Gert Dumbar: Interview’, 2017
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‘Nicomachean Ethics’, 2017




‘AlealactaEst’, 2018

T,

‘“Trialogue’ Piet Mondriaan, 2017




Mysticism and Logic, 2020

MURTRAND RUSSLLI CONTENTS

Mysticism and

L.ogic and Other
Flssays

L TINME

INDEX p233
MYSTICISM AND LOGIC/AND OTHER ESSAYS CHAPTER |

‘Bazran Living Gardens’, 2022 ‘Ad Audiendas Confessiones’, 2016 ‘The Geology of AlUla’, 2023

D AUDIENDAS
CONFESSIONES
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Print Design 2018-Present
Collage

Selection from the period of 2018-present. More works of
these types can be found on Instagram and/or online.

Please do not hesitate to request a separate portfolio focusing
on thisline of work.



https://www.instagram.com/komnen__/
https://www.instagram.com/komnen__/
http://www.komnen.com/
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TALK ABOUT THE FINE ART 11012
DEPARTMENT BY KLAUS JUNG, 00 00
HEAD OF THE DEPARTMENT

PORTFOLIO TALKS WITH TUTORS 12 13
OF THE FINE ARTS DEPARTMENT 00 00

TALKS BY FINE ARTS ALUMNA 13 0 14 i

3 lor
Ti

PORTFOLIO TALKS WITH TUTORS
OF THE FINE ARTS DEPARTMENT

workshops el

PRINTMAKING by Ewoud van Rijn
CERAMICS by Maura Biava
SCULPTURE by Hans van der Pennen
PAINTING by Frank Lisser

FINE ARTS e=
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“Beast,
I see you within myself.
you, I rec ¢ you and [ am afraid.

Are you here to devour me?

No.
I'am here to make you whole again.

The \\'nr!d Irlrl an imminent crisis, n n lJD m 3 n L\ ﬁ:1 ma
thus it gave birth to you. nHmlJ D%ﬁﬁﬂ

Yet, you are the imminent crisis,
Yours is the head you have to crush.

Lam devouring myself,
Endlessly, eternally.

This is my breathing corpse,
and lam the World,

At every bite L enjoy and | suffer immensely, LhJSn Fﬂmo Ll nEJE 3 mg

without distinction.

Truth ends the moment I speak.
The conclusion of the narrative is that it is garbage.

The hand always wins...

...Since there was never a game to begin with.”

TRANCE MAGAZINE * e
OPEN CALL ISSUEI NJITMI3l

Keyword/murmur < 2000 words
By February 28th to trancezine@gr

platform for
The magazine
n and explors sious,
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The Rolling Stones

[mmortal baby

Raised for SHOULD BE LOYAL TO

THENIGHTMARE OF
MY CHOICE.

What is it reting Ein lal _dl
all about? Guess it just reflects my mood _..-.--
| |
Eternal labor

When all | hear is doom and gloom [ ]

(\I 'aY a'a )
|MU5EUMVOOR
L g el ' l ACTUELE KUNST

Now or Never #4

Koninklijke Acad an Beeldende Kunsten




PAINTING, ART
& ILLUSTRATION



Drawing 2019-Present
Painting
Illustration

Selection from the period of 2019 to the present day. More
works of these types can be found on Instagram and/or online.

Please do not hesitate to request a separate portfolio focusing
on this line of work.

Eunoia, 2020

Untitled.3,2020



https://www.instagram.com/komnen__/
https://www.instagram.com/komnen__/
http://www.komnen.com/

Narrative mural projection, cultural complex of Antarah’s Rock, 2022




Untitled.1,2020

Untitled.2,2020




POTHOS

Concept Art for an Interactive Panel, cultural complex of Antarah’s Rock, 2022 Pothos, 2020
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Drawing Pieces, Varied dates

lllustrations of Saudi
Cultural Heritage, 2022

the Middle East,

LocalLegendsin
2021

lllustration of
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Visual Identity 2018-Present
Logo Design

Selection from the year 2018 to present day. More works of
these types can be found on Instagram and/or online.

Please do not hesitate to request a separate portfolio focusing
on thisline of work.

MVP Group, 2023-2024
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https://www.instagram.com/komnen__/
https://www.instagram.com/komnen__/
http://www.komnen.com/
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“ Hail Regional Museum

[ ST SABIYA
T nas Baas MUSEUM

AL ZAHER PALACE MUSEUM SHOBRA PALACE MUSEUM

GD Holding, 2024 (Rejected Proposal)

| &
GD HOLDING

SINCE 2001
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AL MASMAK FORT MUSEUM
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AL MASMAK FORT

Al Masmak Fort Museum, 2022 Sfera Education, 2018

KVARELI ART FOUNDATION
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