
is huge exhibition about the quilombo when he started as a 
director there. 

he changed the team. You know, it's impossible to go in a 
museum as one person and chain and decolonize this 

institution. If you are not doing structural change, you have to 
do structural change. 

you need to change the team so who is doing it. 

You need to change the program completely. 

You might need to change the funding structure, how things 
are funded, who pays for things that you are doing there, and 

then reshuffling all of that. 

You then also need to change the way that you show art. 

So you're talking about education, mediation, contextualization, 
and not so much about curating or 

I think it's both. It's both, because at some point I'm kind 
because I'm in visual communication, and it doesn't really go into 
like curation. That's why I'm kind of having this kind of interview 
with you to kind of learn from you as well to understand how you 
kind of put your ideas, or something like this, and also, but I feel 

like at some point I'm kind of also kind of appropriating the 
artist's work, but not in an it's more for like research purposes, 

like, if that makes sense, it's not for for me to kind of go and 
change their work and and, you know, do something, but it's for 

me to kind of say there's a way that people could learn more 
from this artwork, even in in other different spaces, even in a 

community such as Basel and things like this. So I think, I think 
it's, it's definitely different, because it's kind of tackling a lot of 

things at the same time. Yeah, so I don't know if we should, I 
don't know if we should start, or we have already started. I'm not 

sure.

the artist makes work, but the artist is not really concerned 
about mediating their work.

the role of of the education team, or of the the curatorial team 
has to kind of contextualize it in space and within a certain 

narrative, usually, but definitely. This is a lot of education work. 

One is there is a kind of legitimization that comes from exhibiting art in a Western way, that it comes that if you do it like that, also in other contexts, you're 
legitimizing it. You're doing it in a serious way. But that talks about a an inferiority complex, as if the way that we do it here is not good enough, you know. And I think 
that's problematic, because right now, I think there are other ways of engaging with the works, and there are other ways of contextualizing the work. 
Bonaventure Soh Bejeng Ndikung 

explaining these topics to a child of five years old, and 
explaining it to a 45 year old is a different thing. So it needs to 
be kind of adapted to the different communities and so on and 

so forth. 

 especially if you're a visual communicate communication 
student, you will need to contextualize things visually, of 

course, but there's a bunch of activities and processes that 
have to happen on top of that, 

Because I really think that there needs to be kind of a human 
mediation, that that is more, that is quite fundamental with 

these kinds of complex issues.

And you have to adapt. I think that you bring always your lens, your cultural lens, based 
on your background. But you also have to in order to talk to the context that you are 
working in, you have to adapt and change. 


