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I’M A POWER, THEREFORE I FORBID LOVE SONGS!

FHgf 1K Invited Writer: 3Z#L - #5841 Irfan Popish

Y& English Translator : T-¥4% Tammy Wang
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There are no other words I want to tell you besides love... — Season Red

Teng Yu-hsien is certainly a new figure to me. Someone I might never have known if I hadn't been living in Taiwan
and involved in this project.

Before you read this, I’m sure you already know more about Teng than I do. Or perhaps you’ve read his brief profile
on the first page of this newspaper.

So, don’t expect me to review Teng again, because honestly, I still have much to learn about him. My limited access
to Mandarin sources also ensures that my writing about Teng won’t be more insightful than your knowledge.

Fortunately, Hsu Hui-hsuan’s writing, An Exploration of Four Taiwanese Folk Songs by Teng Yu-hsien: 'Season Red,'
'Moon's Blue,' 'Craving for Spring Winds,' and 'The Torment of a Flower,' has given me plenty of information and
context about Teng and his work.

And from what I’ve read, my conclusion is this: Although we may have grown up in worlds with different
backgrounds, we always face the same nature of power regimes.

Power regimes that fear love.

Yes, we in Indonesia also have experience with banned songs. During the leadership of our first President, Sukarno
(1945-1967), songs considered as 'Western culture' were seen as counter-revolutionary, even though the content of the
songs was not political at all.

Sukarno referred to British Invasion-influenced music, like The Beatles and The Rolling Stones, as 'ngak-ngik-
ngok' music that damaged morals. Long hair was publicly cut in raids, English names for bands had to be changed
to Indonesian names, radio stations were forbidden to play Western songs, and some records were burned. If anyone
resisted, they could be interrogated and imprisoned.

This happened to Koes Bersaudara, a band from Surabaya often compared to The Beatles.

The regime then shifted to militarism under Suharto (1967-1998). Although Suharto's era marked an opening to
Western culture, it didn’t mean his regime wasn’t afraid of music. In fact, more songs were banned during Suharto’s
rule.

One such song was Genjer Genjer. Although it was about the hardships of the people during the Japanese occupation,
it was banned simply because it was composed by a musician affiliated with the Indonesian Communist Party, which
was banned under Suharto and remains banned today. Myths about this song were exaggerated, making it seem like a
frightening song.

Under Suharto’s 32-year dictatorship, many 'critical' songs were also banned. This prevented several artists from
releasing their works or forced them to self-censor, using metaphors or English lyrics to disguise their criticism.

Interestingly, it wasn't just critical songs that were banned during Suharto's era. Even love songs like Hati Yang Luka
(A Heart that Hurts) by Betharia Sonata, deemed too sentimental, were banned because they were seen as unpatriotic
and thought to weaken the spirit of the youth.

However, as with Teng's songs that were sabotaged by the regime multiple times, and elsewhere beyond Indonesia,
from one tyranny to another, I believe many songs have faced similar treatment.

Teng and her four songs might represent different languages, actors, methods, and experiences but share a common
history of suffering.

Silenced not by ideology but by the inherent authoritarian nature of the rulers who delight in silencing.

So I seek refuge in God from a regime that is afraid of love songs.
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For the Regime that Fears Love Songs
Invited Writer : Irfan Popish

I am a melancholy man. Quite sensitive and romantic.

Like how I imagine the spring wind. More than just the air that makes me pull my coat tighter. Closing
the windows shut.

The wind is a friend as well as a hope. Something anticipated and remembered. For the good that may
come. For the love that it may carry along.

Then the Gunshireikan said my wind is too gentle.

It should be strong, like the patriotic roar of soldiers’ boots marching together. Raising the flag in the
blue sky.

Who knows if the patriotic wind from the west blows harder, making me turn blue.

Its gusts push back my love-filled wind.

Its gusts are afraid that my gentle wind will liberate with love.

The moon laughs at them for being so foolish, to be fooled by my love-filled spring wind.
S

I am a melancholy man. Quite sensitive and romantic.

Like how I see the moon. More than just a satellite following the Earth's rotation.

The moon is a pillar of the freedom of love. The moon is a companion when hope doesn't come. The moon
is an image of longing.

But again, the Gunshireikan regulates my longing. They forbid me to cry. They ask me to remain
patriotic.

Ah, how my moon is no longer innocent.
Fekk
I am a melancholy man. Quite sensitive and romantic.

Like how I see the rain. More than just the process of water evaporating into the air, becoming clouds,
turning from blue to gray, and breaking with water pouring down on the earth. Wetting the soil.

I see the rain as an entity that brings me melancholy. Conspiring with the wind that drops flowers —as a
symbol of hope— to the ground. As an end. Blowing away hope.

I see the rain as ruthless. That snatches away the light of the future. Until there's nothing I can do. Until
no one will ever see me.

The rain is like the Gunshireikan, hijacking my sad story with a false nationalist illusion.
Devotion to something I never knew.

If I should fall like a flower, I’d rather choose down by the ruthlessness of my rain than the sakura.




I am a melancholy man. Quite sensitive and romantic.
Like how I see the seasons. More than just their mere change.
I record the seasons in the moments of life I experience.

When I loved in the spring.

When I was about to confess it in the summer.

When I remembered it in the fall.

When we united in the winter and became lovers.
With a warmth that burns red hot.

But again, my feelings turn blue.

The hot red warmth of my love is said to be dangerous.

Considered to represent the enemy of those who claim to be a ruler. Even though I never knew who they
were.

Our love, like the red of my lips, is deemed a stain. It must be stamped blue so that its sweetness fades.
Fading my melancholy. Becoming what is called submission!

*kkk
I am a melancholy man. Quite sensitive and romantic.
There are no other words I want to tell you besides love.

There is no other prayer I want to offer to God besides: I seek refuge in God from a regime that fears
love songs.
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Love is greater than I ever imagined
You give me the last hope of this world
You are my future, I hope you will understand

—— "Love Is Greater Than I Ever Imagined," EggPlantEgg

This September, while attending a language school in Paris to prepare for next year's entrance exam at the Ecole des Beaux-Arts (School
of Fine Arts), I am also planning the exhibition "Last April Rain" and its accompanying publication.

At the beginning of October, after inviting Irfan to contribute to "Last April Rain," we began exchanging messages and discussing
closely.

Through our correspondence, we shifted from formal matters—"Hey! Irfan! Are you interested in participating in our exhibition
project?"—to lighter personal topics. For instance, Irfan revealed that he had taken several French classes in high school but now only
remembers "comme si comme ¢a." We moved from serious discussions about historical traumas—sharing perspectives on the political
situations and authoritarian regimes in our respective home countries (Indonesia and Taiwan)—to reminiscing about our carefree teenage
years, sharing our favorite love songs from that time.

Reflecting on our exchanges, I believe the deeper connection with Irfan began with his question: "Do you have any favorite genre of
music?" After that message, we started sharing numerous songs with each other and discussing why we loved them. The music we chose
to revisit was deeply intertwined with personal memories, emotions, and interests.

I remember when I sent Irfan My Little Airport's song "Japan Shih Gua," (Japan & I\ ) he responded with "How Can You Fall In Love
With A Guy Who Doesn’t Know Gainsbourg?" At that moment, I couldn't help but smile knowingly, thinking: Wow—this person seems
to understand me.

Yes, this is the power of music, songs, and melodies. Human consciousness and perception can be easily manipulated by music. Film
scores are the best example; no matter how clichéd the plot may be, general audiences can still be easily swayed by the film's visuals and
music. In the 2021 Taiwanese film " Man in Love," we see the handsome face of the male lead, Ah Cheng (played by Chiu Tse), wearing
a sickly expression as he lies weakly on his deathbed. Then, we see the female lead, Hao Ting (played by Hsu Wei Ning), holding his
hand tightly while watching him gradually lose signs of life, tears streaming down her beautiful face. At this moment, the background
music begins to swell, transitioning into the prelude of the final theme song. This prelude accompanies several scenes that narrate the
story, culminating in a blend of memories and tears from the characters, as the ending song "Daily Life" enters its main melody. That
year, how many audience members shed tears in theaters under the influence of this evocative music? And how many returned home to
watch the movie's theme song "Love Is Greater Than I Think" MV while unable to hold back their tears?

The power of love songs, especially sad ones, is indeed profound. During my discussions with Irfan, he shared with me a paper written
by Chen Ru-xiu titled "Colonial Imagination and Cultural Writing in Post-War Taiwanese Songs." Through this paper, we understand
that the most common themes in post-war Taiwanese pop songs are "homesickness" and "love." This may reflect the feelings of the
Taiwanese people throughout the transition from Japanese rule to the Kuomintang(KMT) government taking over Taiwan, during which
they were never truly regarded as "one of their own," but rather lived under the shadow of a higher ruling class as second-class citizens.
Through the imagined "hometown" in these homesickness songs, Taiwanese people find relief from their insecurity amid turmoil;
meanwhile, in the melodies of sad love songs, they gain an opportunity to express their sorrow and melancholy.

Under the authoritarian rule of the Kuomintang government, the people of Taiwan were unable to freely create works, especially those
concerning political thought. During the martial law period, the government banned many popular songs of the time, including "Old
Love," "Not Going Home Today," "Olive Tree," "When Will You Return," "Give Me a Kiss," " Season Red," "Moon’s Blue," "Craving
for Spring Breeze," and “The Torment of a Flower” among others.

Seeing these once-banned songs, I honestly feel a bit puzzled: many of these songs have content that is clearly unrelated to politics. A lot
of them are love songs—why were they banned?

Currently, I have not found a definitive answer to these questions, but I suspect that the underlying reason for a regime's fear of music,
and particularly love songs, may stem from a fear of evoking "people's emotions." When music stirs people's feelings, they might start
to become more aware of the world around them and develop their own thoughts—something that authoritarian rulers do not welcome.
They prefer a populace that is numb, hypnotized, and easily manipulated.

However, do love songs truly awaken people's perceptions, or do they merely lead individuals to drown in their own emotional worlds?
Are we the protagonists in the romantic lyrics, or have we become puppets manipulated by another group?

Je t'aime, je t'aime, oh, oui je t'aime I love you, I love you, oh yes, I love you
Moi non plus Me neither

Oh mon amour Oh my love

Comme la vague irrésolue Like the undecided wave

—— "1 love you, me neither,"( Je t'aime moi non plus) Serge Gainsbourg & Jane Birkin

I believe that beneath the gentle whispers and melodies, we must remain cautious of the poison wrapped in sweet seduction. After all,
love always has the potential to break our hearts.
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War was relentless on children; Taiwanese children, gripped by the fear of air raids, could only find self-encouragement by singing
lyrics of "sacrifice for the Japanese empire," a testament to the irony and sorrow experienced by the colonized. In these wartime
images, we catch glimpses of Teng Yu-hsien's influence, offering a visual perspective on the resilience and bittersweet experience of
Taiwanese life under Japanese rule.

In the process of translating the articles by Irfan and Chang Hsin, I gained a deeper understanding of banned songs in Indonesia
and Taiwan during the Japanese colonial period, which reminded me of my undergraduate thesis, The Depiction of Children in
Taiwanese Art Exhibitions During World War I1. In this research, I analyzed the similarities and differences between the official
colonial exhibitions, such as the Governor-General's exhibitions, and the Taiyang Art Exhibition, a civilian-led exhibition in Taiwan,
with a focus on artworks featuring children. Among these works is Chorus (also translated as Singing Children) by Lee Shih-Chiao.
This painting was created in 1943, during a time of intense warfare and frequent air raids. It depicts a group of seven children in
front of an air raid shelter. The child at the center is dressed in khaki military attire and holds a sheet of paper, which, according to
Lee's comments from a Taiyang Exhibition discussion, contains military song lyrics. This child also carries a young toddler asleep
on his shoulder, while another young child wearing a military hat clings closely to him, though not singing. A third child crouches at
his right foot. The remaining three children are positioned on the left and right edges of the painting. The child on the far left folds
his arms and sings a military song, while the two girls on the far right sing along as well.

In the painting, four older children sing in unison to military songs, their morale uplifted as they take refuge in the air raid shelter
to escape the bombing. This echoes Lee Shih-Chiao's statement: "In such a tense situation, we must maintain joy and hope until
the very end." Although Lee did not specify which song these children are singing, the timeline of Teng Yu-hsien’s Craving for the
Spring Breeze (which was revised into a patriotic song titled Call of the Earth) aligns with this piece, suggesting that the children
might be singing this adapted military song.

The adapted version of Craving for the Spring Breeze carried a sense of "devotion to the imperial nation," with lyrics urging courage
and bravery in answer to "the call of the land." Similarly, the lyrics of The Torment of a Flower and Moon's Blue were rewritten
in Japanese to express patriotic sentiments, invoking images of "Japanese sons" advancing in battle, carrying ammunition, and
sacrificing themselves for the Emperor without regret.

1943 was a peak period for military songs, as music was effectively used to instill loyalty, promote imperial ideals, and encourage
enlistment. Chorus, combining children and military songs, resonated with the public, reflecting the prevalence of military songs in
society—songs that even children would sing.
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Té» U-hian sT T4i-oén siang chhut-mia & im-gak ka chi it, che ni bian ke kong. I & im-gak i joa (ii-tai, @i joa sui, che i-keng
@ chin ché lang tho-lan. Chong--s1, i € G mia-sia® tau-té si in-i i € im-gak pin-sin ho chin ché lang kam-tong, iah-s1 in-ui
phoe-hap sit-bin chéng-hu 11-iong ki-tiong & koa-sii 1ai ka jin-bin hi-lang?
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Him-siong Te» U-hian & im-gak, goa & phoe gi-leng t&. Koh-khah ho & gii-leng, na 1am 4ng-té loh-khi, he tioh sT gi-leng
t8, i-keng ni sT gii-leng. Tioh-sng T&» U-hidn & im-gak, G-ia" chin tan-sin, chhin-chhiti® chit @i siau-1a, chap chhit peh hoe
bé chhut-ké, m-koh na ham i € hiah-& koa-si phoe-hap, goa bé chhit® he siau-lidn-ke kang-khoan, ho hong phian nm chai.
Chong-kong chit ku, i € chhut-mia, kau-ta® 1an & t1 chia tho-1tn i, che koat-téng sT in-tii i € koa-s@ @ kau siong-giap (Téi-
0an-oe koa-si hit chiin siang lifi-thong) koh 1 kau thang hé ‘hit tong-si € chéng-hti moa-i, 14i ka thui-kong.
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Te» U-hian sT Kheh-lang. M=koh i & im-gak chhin-chhifi® lan thau-chéng s6 kong &, kho-1ii chhi-tia», siang thau-a 16ng st
phoe Tai-oan-de koa-sti, chhin-chhii* Bang Chhun-hong, U Ia Hoe téng-téng. ST au-1ai chiah @ lang sia Kheh-de 1ai phoe
i &€ koa-khek. I koh @ chin ché koa-khek s phoe Jit-piin-6e koa-si 1ai i Jit-ptin Té-kok hok-bii. Phi-jii kong chhin-chhita™:
Hiong-th6 Po-thi Iong-st Lai Phoe (#RLBRDF 155 ), Goeh-kng E-kha & Ko-long St ( HD 2@ > R ), Hoan-sia
Ko-nitl ( #FF#LDW ) téng téng. Chiah & koa tai pd-hiin & bok-tek s1 beh koé-1& lang khi cho-peng, the Jit-ptin Té-kok phah
Boan-chiu Kok.
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Ki-tiong Hoan-sia Ko-ni chit t¢ koa goa kam-kak chin chhu-bi. Chit t¢ koa hit tong-si s Té» U-hian i iong pit-mia "
IRFE R " 1 Jit-pin hoat-pidu &. Koa-sd si Jit-pan-e, si Jit-ptn lang S5 [T so'sia é. [-ha 1an seng 141 thé-giam chit-8-4
chit t¢ koa i € koa-sii kap koa-sii &€ Tiong-kok-oe hoan-ek.
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Chit té koa T ka Tai-oan goan-chii-bin & héng-siong sang kau Jit-pin. Sui-jidn tang-tiong G chit koa iu-156'¢ bidu-sut chin
tat-tek ko-1g, chhiir kong, FLIEES , 7R B téng téng. Mrkoh ki-tiong: BEELZIEFEILMREN LT , s Batm
JETE , chit ku koa-sii ho1ang kam-sit tioh chin gidm-tiong € sit-bin gaze. Chit té koa ka chhim-soa® & ko-nif kho tT chit &
chin idng & keh-4 lai. BE su in b6 ai-chéng

¢ hoan-16. Lan to-tng khi khoa" jit-pin tong-si t1 Téi-oan € sit-bin cheéng-chhek, phi-lin kéng, keng-chhat, po-kah cheé-to
téng-téng, ma kang-khoan nge ka Tai-oan kho 1 chit & hian-tai hoa € keh-a lai-té.
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Au-1ai FF)E iong Kheh-oe the chit t& koa sia sin & koa-sii, hd chd Chap-peh Ko-nifl. Chéng-sng s1 iong tioh & sek-chiii
(chéng-tT chéng-khak) 14i the chit t& koa chhat sek. Té» U-hian & koa-khek t7 i & si-tai cho i éng-kai cho é tai-chi, ti Tai-
oan lang tang-tiong lifi-héng, phah-sng @ hd bé chié lang kam-kak an-ui. Koh ma the Jit-ptiin € kun-kok chii-gT soan-thoan,
kho-léng ma @ the in chio b& chi6 a-peng-ko khi sio chian. Chit-mé l4n kam-sia 5%/ i ho Te» U-hian & koa-khek 1 sin
¢ si-tai e-tang 1 sin € hoat-hui. Kho-léng thau-koe sui € koa-khek 1ai ko-1& Kheh-gi-bln tin-tong, sim-chi sT ki-tha® € bo-gi
fin-tong. {-ha 14n kang-khoan 14i him-siéng chit t& Chap-peh Ko-niii & koa-sii.
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Chit kai siii iau-chhian, 1ai si4 chit koa it-koan T&» U-hidn & tai-chi, lau-sit kong, goa i-ia" bb pa-ak. Goa ni-bat im-gak, tui
i ma bo kau lidu-kai. M-koh goa koat-teng ka tiong-tiam khng t1 i € koa-khek s6 phoe € koa-si. Hi-bang thé-kiong chit koa
goa ¢ siti*-hoat. Koa-sii éng-éng & ka khek git khi i beh ai € hong-hiong, sim-chi ma ka thia*-chiong giu khi. Hi-bang chit
phin biin-chiu® & thok-chia &-tang @ tim-poh-a khé-hoat, tiong-sin koh 14i him-siéng T&» U-hian & koa-khek. Poa-koat bo-
kang gi-gian pan-pun € koa-si.
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1. EEEE 100
https://audio.nmth.gov.tw/audio/zh-TW/Item/Detail/1c2c97be-446a-4e60-ac3f-cbebb228956d

2. BRI EH
https://openmuseum.tw/muse/digi_object/50dda6dd64b858c8d6b7a042624a4758#248

3. T/ \lifR
https://www.youtube.com/watch?v=nt97TK WINbYI
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