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Salt of The Earth

Venice

2024

The FT / Rachel Spence

“ Aliminal blend of salt and fresh water on the edge of the Adriatic Sea,
the Venetian lagoon exudes an uncanny, ancient stillness. Even today, if
you take a boat out at dawn, its salt marshes can feel prehistoric. Yet this
morning women are moving gracefully through the eerie wetlands that are
one of our most precious environmental resources...Entwined with their
oasis, one group..pause to look behind them. Resembling architectural
columns, their stance suggests both longing and determination. It is as if
they are imprinting the scene on to their mind’s eye for transmission to
future generations. ”
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Salt of the Earth — ‘an impassioned call to
protect the world’s precious salt marshes’

The multidisciplinary environmental project directed by Sophie Hunter begins in Venice —
but has wider ambitions
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‘The last wild places’: the Venice show
about Earth’s spiralling salt marsh
crisis

“ Salt marshes are the last wild places in the UK. These liminal
intertidal spaces have often been associated with outcasts, people
living on the fringes of society. How can we shift our perception to
realising how much value they have on so many levels?” Paric o
..Determined to bear witness to the marshes she loves, says Hunter,
“she chooses to look, to stay, to pay attention, rather than to go,
forget and move on. That’s the heart of the piece - the potential
sacrifice in that act ”

“ The 45-minute installation asks “what is it to bear witness? To pay
attention?” says Hunter. “That is absolutely vital in saving the
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The Seven Deadly Sins
& Bluebeard’s Castle

Teatro Colon
2023
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“ The “sung ballet” of The Seven Deadly Sins is
an impeccable production, from a staging,
theatrical and musical standpoint. ”
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LOS SIETE PECADOS
CAPITALES Y EL CASTILLO
DEBARBAZUL

Iluminadora
combinacion
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del siglo XX
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Los siete pecados capitales y El castillo de Barbazul

Operas en el
Tex

“ Hunter’s staging creates so much impact
with very little. She assembles the short scenes
into a rhythmic continuum to create a great
visual display... an extraordinary production.

“ Sophie Hunter’s production is an admirable
display of fantasy and creativity, involving
lights, video elements and very dynamic and
perfectly assembled stage movements in which
the two Annas, the motionless family, and half
a dozen ballet dancers take part. ”

- Pagina 12
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“ A fusion of excellent interpretations of two
classic works from the beginning of the
20th century... this performance is the most
avant-garde and daring of the year ”
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Phaedra

Happy Days Festival
2015
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Why is Sophie Hunter taking Britten's
Phaedra to a Beckett festival?

How the experimental stage director joined the dots
between Benjamin Britten, Jean Racine and Samuel Beckett
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Review

Happy Days: international Beckett
festival review - exquisite Britten;
comical, otherworldly drama

Enniskillen, Co Fermanagh

Moving immersive performances of Britten's Phaedra and
Beckett's All That Fall, along with his otherworldly Ohio
Impromptu, starred in this year’s lineup
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“towering (in every sense)...the director is becoming
increasingly acclaimed for her work in opera and classical
music”

- The Times
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What Sophie Hunter — aka Mrs
Cumberbatch — did last week

Benedict Nightingale
ed 2 M

The director is becoming increasingly acclaimed for her
work in opera and classical music

One image in particular sticks in my mind from this year’s
Enniskillen International Beckett Festival: an opera singer delivering
Britten's version of Racine’s Phaedra from the top of a white dre:

that fell 15, 20 feet to the bare earth of a riding centre below the ruins
of Necarne Castle, a few miles out of Enniskillen.

Ruby Philogene was the mezzo who stood high above the Ulster
Orchestra and brought anguish, rage, grief, poignancy, an unsettling
joy and then a strange calmness to the often feverish, sometim
poignantly quiet cantata that Britten wrote in 1975, when he, like
Phaedra, was approaching death.

As she sang, her undeniably elegant dress, apparently made of a
soluble variety of celluloid, began to auto-destruct — its rents
reflecting the mind of a woman who, having taken poison after
confessing her love for her stepson, was in the la: minutes of her
life. Her director, the brains behind this towering (in every sense)
and moving (both emotionally and literally — Philogene rotated very
slowly on an invisible plinth) performance, was Sophie Hunter.

“She’s revolving, she’s hallucinating, she’s bombarded with a
turbulence of memories and visions, an isolated figure who makes
you feel the heat and fire and lust and boiling veins and then a
burning cold as poison courses through those veins and her flesh

turns to ice,” said Hunter, when we met after the performance. “And
there ecstatic euphoria as she finishes surveying the landscape of
her life,” added Andrew Staples, the music director and Hunter’s
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Ruby Philogene in
Sophie Huntor's
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Happy Days: Enniskillen
International Beckett festival 2015
review - truly enthralling

Kelly Grovier
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Enniskillen, Co Fermanagh
Beckett's spirit comes to vivid life among the ancient

“truly enthralling”
churches and lonely loughs of Northern Ireland

- The Guardian




Happy Days Enniskillen International Beckett
Festival review

“Fifteen minutes of creative brilliance”

~The Stage
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upernatural in Suffolk was the theme of Aldeburgh Music’s annual
Britten weekend, with the composer’s last opera at its heart. Henry
James’s ghost story dictates its own haunting atmosphere, but core
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69 Degrees S.

BAM Harvey Theater
2011

“69°S. is entrancing ”
- The Boston Globe

STAGE REVIEW
‘69° S. is entrancing

By Don Aucoin Globe Staf
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“69°S." tells the story of Ernest Shackleton’s antarctic expedition using marionettes manipulated by performers on stiits. PHANTOM LIMB/PHANTOM LIMB

For desolate Patriots fans who could use a reminder of happier times, consider this:

As Bill Belichick was preparing his team for the 2001-02 season - the one that ended with the first Super Bowl
victory of the Belichick era - he gathered them for a screening of “Shackleton’s Antarctic Adventure,” a film about

the arduous 1914-16 expedition led by Sir Ernest Shackleton.

Once the season began, Belichick kept reminding his players about what he called the “principles of endurance,
courage, and teamwork” that enabled Shackleton and his men to survive a grueling ordeal. The coach later said it

helped forge the much-noted bond developed by that year’s team.

Football aside, the near-mythic dimensions of the Shackleton expedition story have prompted a spate of films,
and several books as well. But for sheer power to haunt the imagination, to capture the sense of isolation felt by
that small band of men when they were trapped on the bottom of the world with no guarantee they would make

it out alive, it’s hard to picture anything surpassing “69° S. (The Shackleton Project).”

Following Shackleton to Antarctica to make ‘69° S’

69° S. envisions the explorer’s trek
By Jefrey Gantz Clobe Correspond
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Four-foot tall marionettes operated by puppeteers on silts re-create Ernest Shackleton's 1914 Antarctic expedition. PHANTOM LIMB

In “69° S. (The Shackleton Project),” the New York-based Phantom Limb Company combines theater, dance,
photography, film, an original score, live musicians, and 4-foot-tall marionettes operated by puppeteers on stilts
to re-create the 1914 Antarctic expedition in which Anglo-Irish explorer Ernest Shackleton’s ship, Endurance,

was crushed by pack ice and he led his crew to safety.

The title of the show, which ArtsEmerson brings to the Paramount Center Tuesday through Feb. 12, refers to the
latitude at which Endurance sank. The inspiration for the piece, Phantom Limb cofounders Erik Sanko and

Jessica Grindstaff say, came to them on a 9o-degree day in New York.

“Erik had this really interesting idea to put puppeteers on stilts,” Grindstaff recalls by phone, “so they could have
the full range of the stage. And for some reason we were both picturing this all in white. And T had been wanting
to make a ship, which was kind of a transformation puppet. So we said, ‘Where is it always white, with j

isolated black ship?” And then we remembered these iconic images [taken by photographer] Frank Hurley from

the Shackleton expedition.”




“ A remarkable achievement of multimedia
artistry, the spellbinding 69 S. is like nothing
you've ever seen before. ”

- Backstage
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69°S.

BY LISA JO SAGOLLA | LAST UPDATED: SEPTEMBER 4, 2019

A remarkable achievement of
multimedia artistry, the spellbinding
"69°S." is like nothing you've ever
seen before. An imaginatively
evocative depiction of British
explorer Ernest Shackleton's 1914
expedition to Antarctica, the show
takes its title from the latitude at
which Shackleton’s ship sank,
forcing the heroic leader and his
crew to spend seven months hauling
their lifeboats to the sea and seven days rowing out to Elephant Island. When
Shackleton realized that they would never be found out there, he and a few men
trekked 800 miles to a whaling station and were eventually able to bring all of the
others to safety.

Created by Phantom Limb in collaboration with David Harrington/Kronos Quartet
and developed with Tony Taccone, the 75-minute show, directed by Sophie
Hunter, begins by slowly and powerfully setting the scene. The frosty Antarctic
climate is convincingly conjured on stark white flooring, with three mounds of
white cloth that eventually grow into giant glaciers, as designed by Jessica
Grindstaff. The forbidding towers of ice are shimmeringly lit by Andrew Hill, who
also dazzles us with "snowflakes" of flickering light racing blizzardlike all around
the space. Harsh, atmospheric wind and water sounds emanate from Kronos
Quartet recordings, enhanced by Skeleton Key, four men in natty white suits
playing guitars and drums and situated one each in boxes house right and house
left. Projected on the backdrop are video images (by Shaun Irons and Lauren
Petty) drawn from archival photographs of the real-life events.

Engulfed in the ferociousness of nature and feeling the desolate quality and

sense of danger that pervades the polar region, we suddenly see the scaffolding




