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The FT / Rachel Spence

“ A liminal blend of salt and fresh water on the edge of the Adriatic Sea, 
the Venetian lagoon exudes an uncanny, ancient stillness. Even today, if 
you take a boat out at dawn, its salt marshes can feel prehistoric. Yet this 
morning women are moving gracefully through the eerie wetlands that are 
one of our most precious environmental resources…Entwined with their 
oasis, one group..pause to look behind them. Resembling architectural 
columns, their stance suggests both longing and determination. It is as if 
they are imprinting the scene on to their mind’s eye for transmission to 
future generations. ”

Salt of The Earth
Venice
2024



The Guardian / 
Patrick Barkham

“ Salt marshes are the last wild places in the UK. These liminal 
intertidal spaces have often been associated with outcasts, people 
living on the fringes of society. How can we shift our perception to 
realising how much value they have on so many levels?” 
..Determined to bear witness to the marshes she loves, says Hunter, 
“she chooses to look, to stay, to pay attention, rather than to go, 
forget and move on. That’s the heart of the piece – the potential 
sacrifice in that act ”

“ The 45-minute installation asks “what is it to bear witness? To pay 
attention?” says Hunter. “That is absolutely vital in saving the 
environment. As the poet Mary Oliver said, ‘Attention is the 
beginning of devotion.’ Pay attention, connect and then there’s 
something you want to fight for. ”

“ Hunter and her scientist collaborators on Salt of the Earth are 
desperate for artistic interventions to motivate action. We need 
stories, she argues, to help people connect to the natural world. We 
can consider remote scientific data – rising carbon emissions, rising 
global averages for heat or seas – all we like, but really we need to 
experience how the crisis reshapes human lives. ”



The Seven Deadly Sins 
& Bluebeard’s Castle
Teatro Colon
2023

★★★★★
La Nación

“ The “sung ballet” of The Seven Deadly Sins is 
an impeccable production, from a staging, 
theatrical and musical standpoint. ”



“ Hunter’s staging creates so much impact 
with very little. She assembles the short scenes 
into a rhythmic continuum to create a great 
visual display... an extraordinary production. ” 

“ Sophie Hunter’s production is an admirable 
display of fantasy and creativity, involving 
lights, video elements and very dynamic and 
perfectly assembled stage movements in which 
the two Annas, the motionless family, and half 
a dozen ballet dancers take part. ”
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“ A fusion of excellent interpretations of two 
classic works from the beginning of the
20th century... this performance is the most 
avant-garde and daring of the year ” 
- Clarín



Phaedra 
Happy Days Festival
2015

★★★★
“An exquisitely realised image of 
frozen grief ” 
- The Guardian



“towering (in every sense)...the director is becoming 
increasingly acclaimed for her work in opera and classical 
music” 
- The Times



“truly enthralling” 
- The Guardian



“Fifteen minutes of creative brilliance”
-The Stage



The Turn of The Screw
Aldeburgh
2015

“ Sophie Hunter and Andrew Staples created an atmospheric 
semi-staging for Britten’s opera; the Aurora Orchestra and 
superb soloists were spot-on ” 
- The Guardian



69 Degrees S.
BAM Harvey Theater
2011

“ 69˚ S. is entrancing ” 
- The Boston Globe



“ A remarkable achievement of multimedia 
artistry, the spellbinding 69 ̊S. is like nothing 
you’ve ever seen before. ” 
- Backstage


