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1 WORK SAMPLE

BNPD stands for Benjamin Nelson
Pennell Design, a practice which
began in 2017 with the commission
of a small residence in North-
ern California (titled 210 Semple
st). We provide ordinary archi-
tectural services for additions,
remodels, ground-up construction,
and feasibility studies. When the
occasion calls for it, we involve
ourselves in the construction as
well; physically making custom-
built furniture, ornamental ap-
plique, fiberglass sculpture, and

structural steelwork.

This work sample includes proj-

ect photographs,

construction

documents, concept drawings, and
written descriptions. Each de-
scription starts with the basic
facts; and ends with a personal
reflection, poem, or anecdote. The
main purpose of these “extras” is
to entertain and excite...

To enlighten is,
secondary...

Mortality

Though most architects
are in a state of hiding,
fearful of exercising their
uncompromised expertise,
one day we will emerge
from our garrets and
hovels.

“Big Builders,” with their
bulldozers on the ground,
and their politicians in
their back pocket, they
fear this eventuality! But
we will take back these
war-torn cities of ours,
and we will adorn them
once again with an orna-
mentation commensurate
with the greatness of our
nobel species.

I believe,

Michelangelo
Michaelangelo’s slaves
portray both the subject
and the sculptor in a
state of bondage. The
subject is held captive by
the uncarved form; and
the sculptor is rendered
powerless by the awe-
some impenetrability of
the material block.

There is a melancholic
sense of defeat in all of
Michaelangelo’s unfin-
ished works, but in the
slaves there is a feeling
of hope; perhaps they too
will burst free.

His is the story of the true
maker!

Project X

Here is the first of such extras:

rain and wind and cold. NSk
theless! Rather than wilt away
at my desk idly, buried behind a
century of cold-blooded, comput-
erized correspondence, I have,
of necessity, chosen to remain
in the field - on site, at all
times! Like many before me, it
is in this hellish crucible of
toil from which I simultaneously
derive inspiration as a working
artist, and maintain my authority
as an independent architect.

In the last six years, I have
aged nineteen. I was nearly
killed twice; I developed an in-
operable glitch in my lower-back;

Project / Title
Dying Slave

Author
Michelangelo

Medium
Marble

Year
1515

and worst of all, my boyish-young
face now bears the premature
lines and blemishes that only a
schizophrenic passion could ex-
plain!

All the same, there is a redemp-
tive beauty in my face; as well
as the architectural works. There
is toughness, severity, imperfec-
tion, an aesthetic most industri-
al; and yet there is a sweetness
too. An effervescent strength:

a soul trapped in flesh, a soul
trapped in steel; both made into
a man, then gifted the grace to
burst free, of their own voli-
tion.

The words you will read, and

the images you will see come
from a person who has paid all
but the highest price in order
to see his architectural fanta-
sies made a reality; and I would
hardly mention all of this had I
not believed that the works were
greatly enriched by this fact.
From origins most prosaic, emerge
sparkling, wax-winged angels in
bas relief!

And every so often, a life is
born.”

...Please enjoy
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o live inside of a house, which
“‘was not once but repeatedly dur-

of materiai'i;stic degradation, is
both poss:.b],p and ever present.
_e§éss, for as long as

Project / Title
Plywood House

Author
Herzog and DeMeuron i

Location
Basel, SW

Year
1985

For what is it to buy a house? Or
merely draw one on the computer?

Are nations bought
pieces of paper?

I could buy the whole world some

day, though it wouldn t be mine.

[

I would rather bulld a house 1n—
stead; for some thlngs can only
be conquered

i




WORK SAMPLE

Project 1

BNPD

January 2025
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FIRST FLOOR
WA T 1

COMBINED TOTAL AREA
20358 F.

T swr s

FLOOR PLAN

A102

. BOUTH ELEVATION

5 FRONT COLUMS DETAL

Anglo-Christian Plan
The house will function
as any house normally
would, though its plan
type is based on a Chris-
tian Cruciform organiza-
tion.

The dome gathers the
movement and drama of
the space, and pen-
etrates the second and
third floors above until it
achieves release.

Project / Title
John Lemley Ln,
Plan Drawing

Location
Christiansburg, VA

Year
2024

Project / Title
John Lemley Ln,
Elevation Rendering

Location
Christiansburg, VA

Year
2024

Mannerist Facade

The relatively humble 3
bedroom house has a
large outboard, canted fa-
cade that’s been stretched
to 60 feet in length. Large
roof gables cover decks
and entries on the East
and West Sides.

DOABLE

Project / Title
John Lemley Ln,
Elevation Drawing

Location
Christiansburg, VA

Year
2024

Project / Title
John Lemley Ln,
Structural Drawing

Location
Christiansburg, VA

Year
2024

Steel Skeleton

In a subtle language
reminiscent of Pompiduo
High Tech.

Framing Plans

The roof trusses were
custom designed, and
built on site. The interior
structure is exposed pine
wood. The exterior will
feature complex steel
webbing (shown below).

i Tissh st i
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Project / Title
John Lemley Ln,
Main Floor

Location
Christiansburg, VA

Year
2024
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Project / Title
John Lemley Ln,

Second Floor -

Location
Christiansburg, VA

Year
2024

@/ Title
Residence

Location
Venice Beach, CA

\Year

1980

Project / Title
Villa Mairea

|Author
Alvar Aalto

Location
Noormarkku, FN
Year

1939

Stem Cell Resea
Aalto and Gehry are stem
[The top.s
1 TH

We are all the same.

1
-
o 1 January 2025

e pictured
an exposed
iling. The figure
is there, but
masked by a
eudo-Japanese
al woodwork, and
vo{hite planes,
y in all three

edrooms

Location
Christiansburg, VA

Year
2024



corrupted if not
firstly by folly, then eventually
by the weight of centuries;

ous.
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Together, unified, the
two systems exempli
future style which is b
rational yet exub 1
economic yet decorati
etcetc.
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Project / Title [ ]
Villa Sagoy,
Main Floor

Location
Christiansburg, VA

Year
2025
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Sky Light
Anyone can order a
skylite from a catalogue.
Why not build one your-
self? Why not build the
windows yourself? The
Trusses? The paneling?
The ornamentation?

But if you did all of that
you would be making
architecture, and heaven
forbid you did that!

Project / Title
John Lemley Ln,
Skylight

Location
Christiansburg, VA

Year
2024-2025
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Project / Title
John Lemley Ln,
Main Street View

Location
Christiansburg, VA

Year
2025

-
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The top fleor is the only The sides and rear of The front facade screen,
one clear from side to the house are clad in BC which is like the blade'
side. It is open, spacious, grade plywood, stained of a bulldozer, is made
and pure. It has two little white. It has a rich color of cement board panels -

eyes that peer at you! and grain texture, giving (pictured above).

the facade multiple scales
of legibility -From far away
as an abstract composi-
tion, and close up as a
material palette.

Planeix
Along with the Villa Stein,

residences.

Project / Title

John Lemley Ln,
Rear Elevation
Location %
Christiansburg, VA

Year A & e
2022 " . "?..-'l - A\
v A % .

Penthouse Suite Rich Color o Bulldozer

build our kih*ggioms on
earth in the image of Heaven;

‘7 _W"_‘.Lﬂ‘,'. =
'?{%:?siryqtidﬁm/

—

Location
o ,(_ihr'stiar)§burg, VA

.y,

e

" January 2025

Wide Front
A wide front requires a
shallow plan. The effect of

-~ this squishing and elon-

gating is one of grandiosi-

ty; overpowering, fearless,

peerless posturing -why
not, life is so so short.

~_ Author o
A ,a‘Giuseppe Pannini
et

Location
Rome, IT

Year
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k- N ;The Actual Situation

who had recently bought

BT A ahouse, so | asked my

mom for twenty-five thou-

_ . sand dollars cash, and

= 'y " put fifteen percent down
S on a fixer-upper in South

] Dakota, my then place

. , of residence: | figured

for another twenty or
thirty thousand, of my own
money, | could renovate
the ground floor kitchen
and living space, add a
basement apartment, and
convert the attic into a
master suite.

T rad
Project/Title s
1011,2nd St NSNS
Interior Renovations

Location L
Brookings, SD

Year
2021

| was envious of my sister.

'when'l went fo sell it:

happened:”

N TR e LI, vt Ly~
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epélose those things in a pri-

Vates sky lit“courtyard so that
only our -privileged guests may ..
The Plan R
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all of this forsucha_ % "=
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land remanded on drug
charges; and a twenty-
lone-year-old architecture
student, intelligent and K
very capable T R
that if I'completed my
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glaring defects, | would
more:than likely get all
of my money back and
hopefully a little extra
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And what about the raising of a
child? Or the creation of a fam-
ily unit? Or kindred bonds of
friendship and fellowship?

What better building than a home
to erect in service of these
things?

religious about the spatial
- gesture.

January 2025
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WORK SAMPLE

03

Basement Addition (Samson’s Lair -built)

Cieling Sculpture A01
Wood Stove A02
Apt Bath A03
Apt Kitchen A04

The project timeline was at first
non-existent, so we began with
many over-the-top design itera-
tions - most of which became only
speculations. We roughly imag-
ined three years worth of work,
but remained for only one. Ideas,
therefore, were radically shrunk-
en or deleted altogether.

Melting Ceiling

The ceiling in the living
room (below) would give
way under the weight of
-something- revealing

a frothing, cavernous
volume of light above.

Though we did not build
this exact space, we
attempted a simpler
version in the basement
apartment (plan above,
pictures in the following
spreads).

Project / Title
1011 2nd St,
Early Plans

Location
Brookings, SD

Year
2020

Four Square Plan

The tight four square plan
(plan above) is rearranged
into a more modern,
spacious, Japanese-style
plan -with a grand living
space in the front, and
compact utilities in the
rear.

Project / Title
Vllla Dakota,
Interior Renderings

Location
Brookings, SD

Year
2020

Project 2

U_:-:-‘*--'i
s ]
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o 02
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|— ==

Main Floor (unrealized)

Fireplace BO1
Open Living / Dining B02
“Commercial” Kitchen B03

We began firstly with the main
floor and kitchen, thinking we
could delete one of the upper
bedrooms and create a sculptural
skylight-ceiling (plans above,
rendering below). We next looked
at many organic-psuedo-parametri-
cized versions of the main eleva-
tion (drawing below) .

New Spaciousness

We imagined a long

narrow kitchen in the

rear (pictured in the small

rendering to the right), a

compact row of bedrooms

on the second floor and

an open space with a

large hearth (pictured to
the left).

...unbuilt.

Project / Title
Vllla Dakota,
Elevation Drawing

Location
Brookings, SD

Medium
Trace and Graphite

Year
2020

Second Floor (unrealized)

Open to Below co1
Open Steel Walkway Cco2

When it came time to build, how-
ever, we decided the most econom-
ically sensible thing was to add
usable square footage.

We lightly renovated the exist-
ing kitchen, living, and laundry
rooms, but then converted an un-
finished basement into an autono-
mous apartment unit. Lastly we
converted an unfinished attic sto-
ry into a master bed + bath suite
(shown in the previous spread).

BNPD

January 2025

Al

COW BLOCK

Kimono Roofline

The simple pyramidal
roofline (shown above)
remains, but in this early
elevation drawing (shown
below left) the shapes
instead cascade down
into a wind-swept field

of movable lines and
contours.

Sculptural figures nestled
within the work seem to
be provoking the scene.

Zaha

On top of Zaha’s usual
slivers and undulations, |
imagined angels and dev-
ils and men and women
and all sorts of other
things dancing along the
surface of the building,
tearing it to pieces, and
rebuilding it anew.

Project / Title
Vllla Dakota,
Roof Structure

Location
Brookings, SD

Year
2020

—*"I"— BUILDING FOR ARMS

Pragmatics

The drawings above show
pages from the stripped-
down construction set for
permits. The main floor
plan shows the modi-

fied kitchen-utility area,
designed to house all of
the necessities in one
diagonal wall of poche.

The section above also
shows the new canted
roofline added to the
existing simple hip-roof.

The existing dormer on
the right is also imitated,
enlarged and elevated in
the new dormer on the
right. It is more head-like
now.

Project / Title
Vllla Dakota,
Construction Set

Location
Brookings, SD

Year
2020



The constraints of block
printing and publication
necessitated a stripped
down, modernist, pop-art
like sensibility; which, for
our purposes translates £ f S'the'sacred cow
perfectly to the medium of . - inimalists. But look at
laser cut steel against a A it's rich hisotry of orna-
plaster backdrop. . NO nem-

™ r *

; /3
Location
Brookings, SD
Medium
Steel, Plaster

Year
2020



so too

Project / Title
Marshell’s Basment,
Close Ups

Location
Brookings, SD

Medium
Steel, Plaster

Year
2020

does his spirit wish to be car-
ried off to some other galaxy
which is not as heavy and burden-
some as this one surely is.

January 2025




The
project is as much a functional
chair, as it is a meditation on
tectonics in a more broadly ap-
plicable sense.




31 WORK SAMPLE

Project 4

22.00

6.00

16.00

FRONT ELEVATION SIDE ELEVATION
——
5 10' Armatures

The voluptuous arm-rest
is replaced by a folded
steel shard that is cold

to the touch. As such,
Ex-Embryon is more than
a performative object (a

chair); [HEERQEEUGIE]

a sculptural
. artifact in its own right,
! designed to reflect the
architecture of today and
((g even tomorrow.
| (\
l‘ﬂ
4 N
g A FRENCH FRY CAFETERIA

“z

Project / Title
Casa Batlo

Location
Barcelona, SP

Author
Antoni Gaudi

Year
1877

Gaudi’s Joints

Look at the way Gaudi’s
handrails contact the
structural column, how
the railing is attached to
the vertical posts -it is the
famous organic effect, as
though individual com-
ponents were all living
entities with their own
conciousness.

Look at how the roof
meets the skyline!

PR
I
Zy

Ball Joint Connection
Steel Tensile Support
Fiberglass Disguise Joint
Self Leveling Pivot Foot

Fiberglass Shell LT
Main Steel Spine
Main Steel Ribs
Fiberglass Shell RT

LT Mechanical Handrest

Main Shell

RT Organic Handrest

\ CRUSHED TURTLE

Ao1
A02
A03
A04

BO1
B02
B03
B04

cot
Cco02
co3

32

Project / Title
C-1000

Medium

Year
2015

BNPD

January 2025







WORK SAMPLE

Project

The Streetlight was an

built project for a competi-
tion to redesign the Street-
lights (what else?)sfor all
of downtown Los Anmngeles. We,
my collaborator (Juan Ro-
bledo) and I, ook it as a
chance to make something that
was both symbolic and func-
tional. e is a snippet
from ourlintroductory write
up:

Dolphin Lamp Standard
The street lamps in London, a
seafaring city, are decorated
at the base with two writhing
dolphins. They are beautiful.
They are memorable.

Without imitating a 19th cen-
tury style, we aim to resurrect
this decorative attitude.

LA, a city of angels

ish-blue planet.
lead role in Ma

0 iABORATION

U\

)BLEDO

“So_let us make something,”
they say, “that the people

of Los Angeles will believe

in as much as their cinema,

as much as their strips, as
much as their glamorous images
of bright sunsets and shiny,
sparkly sequins-decor.”

January 2025




In mass, numbers,
solidarity, they guide and
protect the city and its
people.

' rel dered from the same glossy
black metal or plastic.

}mmm .,mmm i’»‘ mltr rffﬂfffff

EFTFEFRY FPYFFPFEFPFYY

- They ﬂy away, ‘to _rd the un- -':|.n?eg'r te EV charg:l.ng stations” \ R
mapped, unknown, charters of and programmable LED light dis- _
‘”‘hl‘ discovery, dangling behind them plays. But we will also deliver IS EFINCICENIINENEABL-EEIE)
! their robes and'drapery, so:that a bold provocative gesture for a IEEESEVRERELINERINIIRN SN Ta
we might pull them tightly to“us' new streetscape: imagine London
' and flyraway with them. “Be not without red phone booths, Paris
i ,r_‘-,-\;_ . wafraid! Gaze at your vast city,” without its subway statioms...
<4 Pro'ect-/lTitIe Project/ Title Pro'ec.:t/TitIe 'l". Project/ Title e R st tha e yoy T e i 1 = Project / Title
Pon]te St. Angelo ThelRape of Persepina % Disi!\ey Concert'lflall LAétreetIight, are'r,}Ot alone’ forine, are, with A shout i fromia moul:ltaln t?P’ 2 Meilssen Hand Painted
i i . : Collab you! cheer from the resistance! Cupid Figurine
Author Author ] - Authol y Perhaps we can create such a
Gian Lorenzo, Bernini Gian Lorenzo, Bernini ) Frank dehw Location We will meet the demands of force; to empower and inspire, Author
! LoSATRES S economy;' we'will illuminate our right here, where we call home: RuBEeme

Location Location | . b J I Location D .
Rome, IT Rome, IT. \ g Los Angeles,"CA | Medium streets ‘and sidewalks; we will Year
: Rendering use recycled plastics in complex A land of mambas, a land of 2019
Year eal y Yo sculptural forms; we will use movie stars, a land of migrants;
1535 1521 2003 \ Year p X - 3
) 2020 lightweight stamped metal along all of them so very beautiful in

the l_?as'e' and shaft; we will their radiance.



Today/s young architects must
play by different rules in order

to find a proper outlet for their
creative works. Mass produced
housing has almost completely
eliminated the middle class pa-
tron willing to take a chance on
experimental homes or vacation
residences; and meaningful civic
projects, hitherto publicized
via open competitions, have been
replaced by private commissions
between market-driven develop-
ers and already well established,
“blue chip” firms. In contrast to
many of my peers who have will-
fully retreated into a world of
Digital-Paper-Architecture (it

would seem, as a form of resis-
tance to the present circumstanc-
es); I advocate for the exact op-
posite, which is a return to the
architect-as-builder model.

—

——

Francis Bacon
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- “Lemme la,st B yl, 5 ) ., " a flower, Past Precedent Functional Sculpture™=
e IR EEL T oot e i The Jade Valley project (Looking at the pinkish
=t iOked ]g = 4““’ “'-'-’f? “ their student fees ! a pulse ’ (pictured above and temple images above) we
E 2 & lh = - B A 3 .

A Ao = their mouth disease a life below) was a small see a vaguely pagoda-like
- . | = X - ,h; V ¢ - public space of worship. curved roof, overtaken by
“their Sta{&.e}!‘% But what about... a SA.Q‘UJ- nedo t There was to'be a candle  the sCulptural figures on

" “their shoes an ocean breeze? P e Dol & _&lfer,.along with several top-which almost'appear

o~ ’ prayer mats and relgious as if they could leap into

their” compi};j:g; )i Loud decrees? Surely yes, statuary.

- . I 330 sl - e - o :
hei: ras;; ; noon XYZ.s® - o

ES eir: c?mera%l" N :";." v a:‘fter_ 00' - Y:Z_“ il The decoration:is-deeply. | ;{

thelr"mcg% - a robin, - - Finspiréd e tegplo

= : e *:qs‘ot maiflardGhin

their air conditi®ne?

their -printers, ' "¢ i % ‘

their pencil sharpeners, %’ ,a'”nq_s.!e_,‘f’? ok

‘their vacium cledngrs, "r, " 'San ear; T

theéir asth@t‘hhalefs’,'{&;r';l F00 . a tree;
B ene

3

_ :,swallow,

“‘their TV's, - : _ -

ﬁhéixf SUV's, DVP’ s‘,;a,'g!ﬁéfl;:TTﬁ’ s,

cockroach, =

“Ihey fiitegrate sculpt
d syfisolism within

as thefEa»syc e )]
the Shinto Shed shown.

5

2 Pk o
¢ Project/mitte” %
Jadg:Valley-Femple;|

—_— - “Project / Title
w=Shinto Shed, Collab
= L =

= Unbullfs == = 3 e g =
n o r e Location ai

Location Mt Shasta,'CA ~ *=

Jade Valley, CN L - -

s R - e Medium’
Medium - - ————. s _ Steel, lumber, and painted
- . . = E - ) ~plywood . . -
.»{:_. - - - F . ™ __v -
. * _ Yearsse ™
it < ~ 2020 ’
€l AR T s Ty e Wike



43 WORK SAMPLE

Religious iconography is of-

ten the greatest vessel for
complex, figurative form. “Hell
High” therefore reimagines public
school (a universal, ritualized,
pseudo religious experience) as

a modern day cathedral of sorts
-a place of wonder, a place of
horror, a place of romance. The
building’s iconography is made of
rats, lizards, sub-human demon-
creatures, athletes, sexual or-
gans etc.

The following is a brief aside on
the topic of architectural deco-
ration in general:

If you asked a bunch of archi-
tects to
front facades, they’d eiEEE} hire
an “artist” to do 1t or they’d

paint somethln--;;ful and boring.
Maybe

paint a mural on their -

Project 7

d. This is the degree
ism to strive for, how :
vhen drawing gheth-

to, once again, design s spoken
cally charged forms wh1
nate meanlngfull

audience. This

solutions are ambiguous and fa ing or facade
fetched. Doug Jackson, as Q‘WS hat itg
ter proposal, calls green ‘ .
architecture that Obviously
like green archi .+ things to ‘
/ chelangelo,
on and on.
-

Here, I do not wish to promote
a single topic to platform, such
as a style (tech) pomo, bio-
morphism) or an ideology (sus- ;-]
ainability, public-minded civic
. I simply wish that ar-
uld consider far more
ral, interpretable approaches
o what they wish to portray. So
in place of : ity or univer-
salism, choos opic, choose a
and ti

stance; sign\a reason- -
ably coherent mural-like image 4? =
which bears resemblance to the ‘ | 5
R | 4 :
Basquiat Lizard Hamster mult Hellfire Lizard Hamster School Model

Images below show the
model for “Hell High”

Lizard-hamster (of
monarch royalty) injects
powerful cock serum

A purpleline disinfec-
tant douses the morbid

The models to the right
represent an early stage
of my figurative form-
finding. This was a large
dormitory / housing com-
plex for Columbia Univer-
sity. Strewn across the
dynamic, Gehryesg
is the repe

The mosaic in the back
comprises the main image
of the project, what would
normally decorate your
typical narthex in a Gothic;
Cathedral. There is even
a central “rose window”

of sorts...

Simultaneously generic
and highly personalized;
the uncharacteristic figure
f “a black man,” set
ainst Jean-Michel’s

e total image, as

¢

i es a collage and
es an incoherent

voilence and all hell
loose on my texts.

s both one r@géa body, -
and also several bodies

,.
T e .

WTWT SN

Project / Title Project / Titl Project / Title Project / Title Project / Title
The untitled Basquiat Cabeza Office Building Only in Dreams All the Things | knew
Inside
Medium Medium Location Medium
Oil paint, Canvas Oil paint, Canuasssssss ¥ sm—". New York, NY Graphite, Trace Medium
A—— Graphite, Trace
Author Author Medium Year
Jean Michel Basquiat Jean Michel Basquiat Acrylic, Vinyl and Resin 2019 Year
Model, 6” x 18” x 12” 2019

Year

Year
2017

T ﬁ’i‘l‘i’ﬂ‘l




bady
»
Y
T:IT WHATE YOU 2
B T r
n"Scientists
i\vente 3 ]
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‘“kind of” S _ lere, permanently.
Substit d hly secretiv
Statements. 2 3 o s: mainframe co

Lo ---- ﬂ' . . ; g.a slow serum
its pop \ _ ’ -
*:': cture s O ‘ 3 . \ '
brain 3m ' i
‘saying
T, |
Frhefirst 10 fully . =
embrace this languag

organicism he un- :
A F
. pronounc ‘Hamb-

CE. .
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| ‘;* ’;_:j;.‘r- e B

> \ > O ' i " 2 'ER. e : : . -'”_-Prbjecta}le: Project/Title
igh School, " 1l 1) - ‘ - — ./ Cum Hellor HighySchool,  If I can Hold it
- - ]" J 1 A o
LS

Lgy T GrandVie . -, - « L7 s g . Early Renders
2 i | ; N i 0 Medium

2 ’ r | - 4 » W T S ! ‘ 4 - : AV
'3 ¢ : - il ) : RS = 2 Graphite, Trace
e - e % g - E ( 7 4 by » Year
+>7 T ol WO 7 ; ' : el ; v : .
Il . '3 ' y ‘ . o, i . ; .

Acrylic; Vinyl and Resin
'-.‘ ﬂ . Model, 107 x 17*x 127
. r J . LR
15 “Véqr. e

'} = 2018
s B

-




X_RAY BRAINSCAN: BILDIN WIGLEY

/

ALAS! The-experiment-went

ribly wrong. Their initial _

nevolent, or at least complétely :

inpocuous plan~devolx into mad=" otally yoked“sduyy

mess! Students began exNibifppaSHABISHody, effectively over-rode
unpredictable surges of loneli- the computer mainframe hard drive
ness-dnd horniness« But the side data-base -naturally reinjecting
effects wefe three fold. Next to the otherwise base sterility with
he intensified quantity of sexual a potent incarnate of his or her
intercourse, abating the first architecturdl frensies.”

' two,; an upnamed student appeared
ﬂto_posses a will compoggd of such




50 BNPD January 2025

tive liquid. Students disoccupied For some reason, the keys which
with performing intercourse on operated the ghastly gantry, re-
hother were positively flabber- sponsible for the continuous ex-

bidding, and tl

unmitiga edly} ist aste by the slimy still-berth, trusion of these fleshy building

br: ghéo light a style of ar- which on occasion was spotted pods could not be found. And so

chitecture which qovgred*-a],l'\ ad- flexing it f%us—like paws in slow it continued making. The fore-
. shuttering movements. man said he had last seen them

on the green coffee table, but
that likely his step son, Jolo,
had hidden them so as to revenge
his resentments, which needn’t be
eleborated right now.

On July 19, by unanimous consent,
it was decided that these sick
“Tias mutant bastards would be taken
3 out to pasture...cum hell or high
scool.”

1114% N
he show is based on the
absurd premise that be-

neath Buffy’s high school
Tl RS

spawn
—all types offd€mons and
slsand the like.

This surrealistic plot is

perhaps not too ridiculous

when seen as an artistic

device to adequately

convey the true horror that

is virtually every person’s
Ememory and experience
Nt high school. No?

Al

Buffy the Vampire Slayer

]

Project / Title e
Cum Hell or High School,

Football Field
Author
Location Joss Whedon )
Albany, CA
Year
Medium 1997

Acrylic, Vinyl and Resin
Model, 18” x 23” x 12”

Year
2019
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When solving for x and y alge- 3D space, an idealize d very le, but so hideous “t;qﬁﬁl schools emerge which teach are left ract, loose and
braically, the math student must ' picturesque image of a shapely, d-on? We forget, “students digital programming and sketchy. Of course the intention
first isolate each variable. formally ambiguous digital proj- the fact that cad drafting it’s entirely possi- is there, what remains is for the

‘ble to imagine a new labor force finish sculptor to mold the pieces

30: (on¢e again) relatively un- with a final pass of clarity and

;?skillﬁdkierkers digitally compos- vividness.

- ing the sculpted designs of the i

.. master architect. Look closely
at the elevational sketches of
early ornate works. The archi- her i

tecture is drawn in hardline and |

he ba ief sculptural figures

es often stra-

ect. Invariably, we are perplexed c ’ i
when the final result is a horri- ' once many ugly
fying disaster; how could it look e " ions which re-

7 i ; s to leave them as
floor, the ceiling, the roof and g
-

e tﬁs:future of the
. r craftsmen,
ealization of

texture.
strictly voca-

Q.

Palace a trata Drawing Convention

drawn orthographically. [Ny:t\/AEESS The two ed, perhaps Below the architect clearly

collectively conceived as mono- and e / , Bessaldinensionalin
obviously af unt of the author’s formation pertaining to the

lithic blocks of foam or polyjet implies a sing s optimism, that in conventional construction

process. The sculputral

- relief, things without a

- geometrically measurable
basis, remain gestural.

iconic form, outt
clad marble and
gold statues. The
implies'a homog
g . 3 an-iconic fo
ing so the visual impression of pod s cheapness
q . N imposes inside this
a building (from street level or fm%. &
wherever else) is all too often
replaced by an illegible shape
that exists almost entirely in

conceptual diagrams.

near future, an
t will not have to
heth

We reject this process.
When architecture (be it small

or large)is designed in terms of l

elevation, each discrete view is \
experienced with legibility and \
completeness; it effectively has

no back, no side, no opportunity

r the suspicious critic to ex-
unsightly undercar-

ommon design tendency -
S to replicate, in

es Inflatables 3
that what is de- 1970 Osaka Expo was
y.is not simply an expirement in form,

. comfort etc, color, and high-efficiency
ell. E ing. The vagina

uced do e ape g creature was

Y, S h able ever

Project / Title
Fuji Group Pavilion,
Osaka World Expo

Hearst Ca
Detal Sket

Location
San Simeg

Location
Osaka, JP

Author :
Julia Mor
9 irﬂ'M

Year s e e ) i Year
4 -al 1919

Author
Yutaka Murata
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Decorated Shed The Cast Escapist Man Dog Aot

A mask or a decorated The decorated dog head Below we see three Cloud Piece A02
> A _ > Penthouse Terrace A03

shed is easy, phony, and is a better model than miserable little creatures. Main Penthouse Ghost Thing A04

passe. A decorated dog the decorated shed. It They are: pirate dog, cop Warehouse Roof Scape A05

head costume is complex, suggests more reciproc- dog, and super dog.

funny, and original. It ity between the building

reveals part a, part b, and and the facade. The head They make you sick.

the unpredictable love- of the real dog pokes Curse them all! IGICIIN

child offspring. through. The hind legs

dangle behind. The added
costume merely enhances
what is already great, as

opposed to covering it up.

GO WITH ANUM!

Cop Dog

Project / Title Project / Title ...AND TO THE TEMPLE
Dogs Dressed in Cotumes OF DORNACH
that make them look like
Standing People. Location
London, EN
Author
N/A Medium

Actrylic, Vinyl and Resin
Model, 10" x 17” x 12”

Y E—
2018 - i:t“_‘_ﬁ/



ral Domino dia
nterchangeable
ZQQQEthe finished piece
Lot s |

Inflatables
1970 Osaka Expo

an expirement in form, & © ¢
color, and high-efficiency
building. The vagina ' |
shaped slug creatt
the tallest inf

| erregted.

I & _ _
m g

i
ar that what'is de-
S not simply
dmfortletc,

Project / Title
Hambdelbinghamdinshire;
Grand View. |

; _I._é_'\catioﬂ{f ];B I

::g?;qdon, EN
(= e —

nography) into workable, program-
atically agnostic, compositions
which read as flattened vignettes.
They stylize the facade and in-
sist on a confident, singular vi-
sion of what architecture is, or
again, what it could be.

Witness the same pictorial strat-
egy in Morphosis architects: Thom
Mayne translates the unfathom-
?ble early sketches of Lebbeus

‘Woods, Peter Cook and Ron Heron

dable works. He does so
' g their preposterous

Palladio
The inter-changeability of
facades, programs and
' types, in a deliberately
- non-canonical fashion, is
““often attributed to Palladio
for his sacred temple
pediments installed in
place of an otherwise
domestic-looking villa.
i Corbu’s liberal under-
standing of a building’s
semiotic function is very
much the same.

Project / Title Project / Title
Dragon Temple War and Architecture
4
| |Location Location
=i {Xia:'u, CN ] Sarajevo, BA
Medium "'-Au!h-—-.___!____
Lebbeus Woods

Graphite, Trace

Year
1993

fantasies into very thin, charac-
tertured impressions, most often
transparently veiled in perforat-
ed metal mesh across a unitized
glass curtain wall. The curtain
wall, and the floors behind func-
tion in a very conventional man-
ner, but one would hardly assume
as much judging from its strange
appearance. Like a big, silver
movie poster, his facades reveal
the imaginative inner workings

of a building that could never
achieve full plasticity if it
were to function as a working

Lebbeus

Lebbeus had no concern
for buildability. His draw-
ings are pure speculation,
in search of a new style
or aesthetic, in this case
based on the idea that a
fragmented, bombed out

program. Moving away from exu-
berant experiments in physical
space, we are convinced that what
must change most significantly is
not necessarily what is built,
but rather how it is drawn. We
criticize the immediate push to
sculpt quickly in boundless,
digital space. We concentrate

our efforts on the facade-like
quality of interior and exterior
elevations, slowly drawn and com-
positionally determined.”

Thom Animal-Figuration
Thom realized, in a literal The drawing above is an
sense, the Lebbeus style. elevation study for a roof
His buildings appear un- of a small temple-like pa-
finished, naked, exposed, vilion in China. It is made
ram-shackled. How could of sinuous “S” curves in
he afford to do such a space that blend seem-
thing? We must take note.  lessly into dragons, dogs,
mouths, jaw-bones etc.
Such drawings, colors,
ways of thinking borrow
heavily from the ideas
explored in this London
Palace Housing project.
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LY WORK SAMPLE Project 9

.

e are unprintable, let out a gasp  less corpse. 2 #.-Eis:;—:_i_;__'_
sror and remorse, and then , =S5 3%

nediately. Renaissance men and women are no 1
. mor e are all but “exterior -
- . @ s

—

RIP TEASE

Project / Title = L s ’ Project / Title
“Stripe Tease” J’i!ﬂ- L # . TEe — 1 . “Strip Tease” Undergradu-
Invitation Cards | ————— I y f ate Thesis Exhibition,

Main Aisle s

Author
Doug Jackson

Location ",
San Luis Obispo, CA

Year

2015 Author

Ben Pennell, Julien Stock-
well,"John Dallit

Year
2015
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Interactivity Credits Minority Rep:
This interactive interface, The overal physical space The way in wh

'which was entirely de- was designed by Ben users interacted with

signed and programmed Pennell, and the digital the hologram images

by the students in the framework for interactive attempted to ri \\ 1
studio, allowed visitors software was designed Steven Spielb%_ \

to manipulate content by Julien Stockwell and - WA

with three basic gestures: John Dallit.
pushing forward to select

content, pinching to grab

and move content, and

pinching and moving both

hands together or apart in

order to resize content.

&

60 BNPD

all, we will mark our territory
and protect what remains of our
squandered inheritance -Alejan-
dro’s last precinct, a wrinkled
and perforated facade of metal
mesh, a shiny lattice-like veneer
of impossible intricacy, a depth-
less image of ‘a building that
once was or,'once could be, now
squashed inégg;éw relief or im-

Project / Title
“Strip Tease” Undergradu- bl
ate Thesis Exhibition -

Location
San Luis Obispo, CA

Author
Ben Pennell, Julien Stock-
well, John Dallit

Year
2015 o

January 2025

What could be underneath this The greatest story retoya;Me
finish surface? It will be worth  that has never been heard befor

hardly a passing glance. But as spare even a _single_sc
we cling to this flimsy reed, our past is dead,
role greatly diminished, ideas Jo
nevertheless will begin to ta
shape. Perhaps in self-defini
the limits of our disci
will re-focus our ef
ing toward that whi
again as impressi

Custom Experience
The interactivity of the
Leap Motion interface
enabled visitors to select
and manipulate content
from the constantly
moving image crawl, and
to customize their own
viewing experience of
the work.

Project / Title
Minority Report,
Film Still

Director
Steven Spielberg

Year
2002
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s S L CEBTRT

Author "
Ben Pennell, Julien Stock- S ——

well, John Dallit
_i: T,

Year
2015
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£
|
The majority of the
surface would be simple
stucco-clad volumes,
with only the edges
tranformed into ornate,
steel-cut and fiberglass
figureens. s

Needless to say the “client”
thought the facade appallingly
useless and ugly. “And just like
that,” we decided to abruptly,
and un-amicably, part ways.

A loss for the citizens of Oak-
land, for the discipline of ar-

chitecture, for mankind in gen-

- "
OLLABORA
ROBLEDO

Y
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The Cutting Room Floor
The images below show
an earlier iteration of

the main facade. While
high ornate and densely
loaded with symbolism,
the overall coherence

of the form was almost
completely absent.

WORK SAMPLE

Arches

The elevation above
shows the final facade
with three arches expand-
ing in scale across the
facade. The gesture is
Venturi-esq, or mannerist,
because as the arches
grow they become incom-
plete fragments.

Its suggests that the proj-
ect is being swept away,
or preferably dissolving
into thin air.

Golden Ratio

Despite the seemingly
random composition of
the work, the basic geo-
metric shapes abide by
the diminutive proportions
of the golden ratio.

Project 10

101" == 94" - 120"

74

POAP-NELSON
+ ROBLEDO

ITAUCTURAL ENGINEER
£

MEF COMBULTING ENGINEER
oD

e

AT,

5278 COLLEGE AVE

5278 COLLEGE AVE,
OAKLAND CA 94618

ELEVATIONS

Former Collaborators
Poap-Nelson-Robledo
was a breif partnership
that lasted several months
in 2020 -the duration of
5278 College Avenue,
along with two other un-
built urban infill projects.

Project / Title
5278 College Avenue,
Early facade studies

Location
Oakland, CA

Medium
Pencil on Trace

Year
2020

66

+ ROBLEDO

POAP-NELSON

£
i

BNPD

5278 COLLEGE AVE
5278 COLLEGE AVE,

QAKLAND CA 84618

PLANS

A102

NEW OFFICE
TOTAL:
400 SF

Adaptive Re-use

The Plans above show
an extremely awkward
collage of shapes. The
top left trapezoid is the
existing building, and the
L shape around it is the
added infill.

Project / Title
5278 College Avenue,
Collab

Location
Oakland, CA

Medium
CAD Sheet Exports

Year
2020

f507-

AR
&R

Courtyard

In spite of the apparent
incoherence of the plan,
we tried to unify the
entire ensemble around a
perfect square courtyard,
bringing light and air to
the interior spaces.

- SECOND FLOOR FLAN

FOR DEAR LIFE

POAP-NELSON
+ ROBLEDO

T e

5278 COLLEGE AVE

January 2025

OAKLAND GA S4518
A103

5278 COLLEGE AVE,
PLANS

NEW OFFICE TOTAL:
450 SF

516"

APT 2 TOTAL
820 5F

THIRD FLOOR FLAN

)

Project / Title
5278 College Avenue,
Early facade studies

Location
Oakland, CA

Medium
Pencil on Trace

Year
2020
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ject / Title
8 College A

N (i — e 4 = it h -
T — o LG ] Bl

gital Rendering

..2019

And drowned in a river’s cur-
rent.

istically through

tion, nothing more.
Pure sculpture implies
objects in the round, ar-
chitecture implies objects
embedded in flattened

Project / Title

Porta Pia o

Oakland, CA n Location oL R ; y | ; |
New York, NY Vs | ] } Author
Medium : g - b T < Michelangelo di
Pencil on Trace Author | i b m
Mophosis Architects

Year




210 SEMPLE ST 2018

S F 0y b

I~ as; she o} .‘L,:, " how »". MAY:
e of that complexity would
udgefihay ‘required an incredibly i

hundred®® *unique solution, which I rightly
'5Q$hth assumed was well beyond my modest
i jfyfr-budget. I therefore elected to CNC-cut plywood pieces injorc

1&!9§quish the initial massing model to make the irrégular sculﬁjnf
e . into an almost paper-thin fa- protrusions and undercuts, ‘and’
cade of bas-relief (at it thick- then finished the entire work <4n:

est point approximately 29” in a veneer of fiberglass cloth and.

5 )Ml The finished work portraysjile=NEleleXN-E 4o B K=Yo B} MR T E R LW

three “house-forms” intertwined; : e :
wrestling, humping, posing. At the time, I was but an un-wed, ‘&
1= childless bachelor with little,

Abuilt
Tu tur-

The basic box was constructed by to hold me down other then ¢l
a local GC, at a savagely low asphyxiating burdens of this

3 : tolerably capitalistic existen
pverity American Craftsman - o
hos of Frank Lloyd Wright was and as such, when it came time
JeLis: {Smasterof propatich for the climactic installation .
e ly governed and volume. Each of his 3
plan and elevation, homes is adorned with a of the pre-made facade modules il
‘minimal ornament and lavish degree of orna- I picturesquely slept in the in-

= decor, maximum daylight ment; however, few of - L £ -
" penetration, and economi- his contemporaries could : complete, un-insulated, stru

as new possibilities in

construction

el
In a Venturi-esq fashion,

it takes the traditional cal space planning. |IE rival his clarity in terms

gable form, but digitalizes - a box is easier / faster / ‘of massing. A heavy tural shell.

it, booleans it, and makes |‘ \ more industrious, there- triangular gable rests the local Starbucks,

it into something wholly fore ideal. above a battered wall of " Tt LOOK Iﬂ“ —
differents rustic brick. The final work O0K TNI¢

is an icon.

< A Il -‘Ji
-

-~
4 A Hyrbid House House Rhetoric

Set aside every other 210 Semple st. recogniz-

- z conceptual ambition, 210 es the turn of Post-Digital

Semple St. had one goal architecture. [MNEICIERE]
in mind: To combine the steals from its parametric
two greatest houses ever counterparts only to re-

: y Y ] ; - x . . : it i i ideploy these efforts in an |
Project / Title Project / Title Project / Title Project / Title Project / Title z:hu;ltvlir;lt: g‘?eein ‘;fn?;]r: <
~“Haus Gables Villa Stein-de Monzie Frank Lloyd Wright Home 210 Semple St., Squished Housing Oak Park Studio. Inonic manner. [§ respnds
| and Studio Construction Process to the potentialized field
Location Location ; g g _ Medium X Because both building of physical forces, and
Atlanta, GA Garches, FR Location ¢ i Location Sketch, Graphite and types radically oppose so it stumbles and falls
Oak Park, IL ;s {. Modesto, CA Trace Paper one another in terms of and re-stabilizes itself. It
Author Author { , e T = organization and general responds to the Post-
Jennifer Bonner Le Corbusier | Author s Medium Year shape, the only solution Modern call for rhetoric,
Frank Lloyd Wright e Plywood and Fiberglass, 2016 was to flatten them and so its presents these
Year Year Typ. Stucco Construction -resulting in a thin sculp- maneuvers as a visible
2018 1927 Year i tural relief which (at least) contrivance -sculpturally
1909 Year vaguely resembles the powerful and aesthetically

2018 new hybridized pair. seductive all the same.
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Project 11

5 '8
The Rockefeller Precedent
The building achieves a The plan is based loosely

perfect synthesis be- on Kahn’s Esherick
tween the ambitions of its House, a perfectly sym-
vertically rising mass, and metrical layout -but in

its ornamental program this case mutated and
-privileging movement, distorted just like the col-
speed, dynamism, of laged figures on the front
course the triumph of (hu)  facade.

man.

Project / Title
News

Location
50 Rockefeller Plaza
New York, NY

Author
Isamu Noguchi

Year
1940

Laugh Track
Here,

Like a laugh track from
day time television, it ful-
fills a social obligation for
us; but precisely because
it does not ontologically
intervene with our world.
Powerful architecture is
conscious of this fact.

It laughs for us, it cries
for us, it is James Bond
for us.

Unit Wall 1

Flat Roof

Stair Case
Mezzanine Level

MY DAD’S SKETCH

A01
A02
A03
A04
A05
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Project / Title
Duplex McNamara,
Detail 1

Location
Modesto, CA

Medium
Plywood and Fiberglass,
Typ. Stucco Construction

Year
2018

P

.«

1150
I

GROUND FLOOR PLAN EL 0.00

TTIIT
| B

EAST ELEVATION

January 2025



In every case, however, I have
endeavored to make Architecture.

I claim, how-
ever, that if the consequence of
architectural intervention should
appear in a work (as sadly so of-
ten it does not), one should read
the words: “this is a bank” or
“this is a house;”

or simply,
and unequivocally,

“THIS IS ARCHITECTURE.”
-

Totaling over 80 sheets
3 of plywood, and over 400
- individual pieces, an oth-
erwise simple elevational

expression unfolds into

i something much more

N geometrically complex.




75 WORK SAMPLE

POSTSCRIPT WIP

wip

Project / Title
AgroPod,
Main Sketch

Location
Roanoke, VA

Year
2025 (ongoing)

76 BNPD

Most of the built work contained
in my portfolio was designed, or
at least conceptualized in the
main, between 3 to ten years ago.
In my own critique, there is an
over-attachment to “craftsman
style” detailing which, with the
exception of the sculptural piec-
es, gives them an overall antique
appearance. I attribute this,

in large part, to the difficult
transition from paper architec-
ture to built work. For instance,
it’s hard to imagine corners and
joints, made out of wood, without
resorting to old fashioned tried
and true techniques. There are a
handful of projects I am current-

ly working on (that I share with
you) which are exciting to me,
and I believe represent slightly
new (er) territory.

Two of the projects are commer-
cially based, which carry their
own set of constraints - obvious-
ly prohibiting the fussy, perhaps
over involvement of my past work.
Nevertheless, it is my intention
to carve out certain ornamen-

tal segments (in the case of the
e7th) and sculptural pavilions
(in the case of the VA Science
Museum) which I intend to oversee
(1f not build myself) with great
care.

January 2025

The last project is a very large
duplex that I am building in
conjunction with my friend and
co-investor, Mitch Minford. Simi-
lar to the project on e7th, our
plan is to work mainly within the
framework of a traditional archi-
tect / contractor relationship.
However, like the dome of 300
John Lemley, there will be one
very large fiberglass and steel
centerpiece - this time framing

a clerestory window sitting above
the main living space - which I
will build myself.

Ben and Mitch

Project / Title
Villa Sagoy,
Construction Photo

Location:
Blacksburg, VA

Year
2025 (ongoing)
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Dorm Style

A new high density trend
is to build for each tenant
a very small “micro stu-
dio,” sometimes referred
to as a “dorm style” room,
with only very basic
kitchen amenities. You
can have a maximum of
six, and then you can link
them altogether with one
central common area that
contains a large kitchen
and living space.

WORK SAMPLE

Co-living

The idea that a young,
middle class individual
could live in a vibrant
metropolitan area with
housing that is even
vaguely reminiscent of the
standards enjoyed by the
boomers or the gen xer’s
is of course completely
unthinkable.

We, however, reject the
idea that we are factory
farmed chickens in pens
or cows in a feed lot
-rather, we are a thrifty
bunch, seeking any and
all possible alternatives.

wip

Main Mural

Hudson O’Neil was
attracted to our work
because of our linkage of
pragmatic space design
with artistic applique. Al-
though the interiors along
with the basic structural
layout will be as economic
as the laws of physics
will allow; a modest, yet
notable sum, will be set
aside for the painterly
and possibly sculptural
application of ornament
to the main facade and
light-shaft.

Precedent

Our commerecial infill
building on College
Avenue, also in Oakland,
will serve as a precedent
for future design develop-
ment.

78 BNPD

The apartment building on e7th
Street in downtown Oakland is

one of several ongoing high den-
sity residential projects in col-
laboration with Hudson O’Neil
Consulting -a Bay Area devel-
oper. The obvious premise is to
maximize floor space and parking,
while maintaining minimum stan-
dards of light / air quality.

Structural Issue Venturi

The parking requires a
minimum clear space
between the structural col-
umns on the ground floor,
which is unfortunately
much wider than the void
space on the upper floors.
Rather than have each

The Guild House, with

its stately, symmetrical,
hierarchical composition
is another direct prec-
edent - though inversed.
While his building projects
outwards, ours retreats
inwards.

-COLLABORATION W/

301 O E7TH ST WI P HUDSON O’NEIL CONSULTING

Project / Title Project / Title
3010 e7th St Apartments, 3010 e7th St Apartments,
Interior Renderings Exterior Renderings

Location Location
Oakland, CA Oakland, CA
Year Year

2025 (ongoing) 2025 (ongoing)

CORNER ROOM

COMMUNAL ROOM

“wing” cantilever over the
central opening, a costly
gesture, our current plan
is to bridge the gap with
intervals of horizontal
beams.

instead of creating an
ugly structural conceit,
we believe this will give
the main void a “jungle”
like quality of complex,
intertwining lines.

—_— = - T
= hﬂd?fﬂ P S |
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PLAN: GROUND FLOOR

For this proposal we took as a
starting point the telescoping
light shafts typically found in
a pre-war Manhattan apartment
block. Typically the odd shaped,
pseudo-stalactite formations oc-
curred only on the inside of the
plan, largely as a means of bet-
ter air circulation; on e7th,
however, we take the otherwise
Compact Plan

Our typical plan below

illustrats the compact

nature of the layout, with

(2) five unit dorm-style

apartments per floor along

with (2) one-bedroom

apartments overlooking
the street.

BUTTERFLY PALACE
WINGS

T 1

LA, |k
%ﬂﬁ%

ELL

PLAN: FLOORS 2-4

July 2025

concealed “air shaft” and expose
it on the southern street-facing
side of the building. The project
is at once fragment of a building
sliced in twain, revealing the
inner core; and at the same time
a whole building, vaguely remi-
niscent of a classical palace-
like composition of wings adjoin-
ing a central pavilion.

Air Shafts

The photo above shows
the typical light and air
shaft found in a Pre-war
Manhattan Apartment
block.

Above Left:

Project / Title Project / Title
3010 e7th St Apartments, Guild House
Working Plan Drawings

Location
Location Philedelphia, PA
Oakland, CA

Author
Year Robert Venturi
2025 (ongoing)

Year

1963
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Image

The typical mid-century
modern house blends,
humbly, into the land-
scape. The image of our
proposal not only show-
cases the perception of
“stacked” modular blocks,
but does so in a quintes-
sentially post-modern
gesture -which highlights
the symmetry, hierarchy,
and silhouette of the total
work.

PALISADES MODULAR WIP s

WORK SAMPLE

Lifestyle

We wanted the layout and
the finishes to resemble
the laid back, informal
lifestyle imagined by the
MCM architects of the
40’s 50’s and 60’s.

There is a combination of
machinic precision with
material warmth.
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Several months after the devas-
tating Palisades Fire, BNPD was
shortlisted to participate in an
RFP with BECC modular - a modular
company based out of Canada and
the US. They requested a single
story two-bedroom option, and a
two story three-bedroom option.

SECOND FLOOR A

the modules were imagined as an
insulative wall of rooms sur-
rounding a central open space.
The U-shaped surrounds would
contain all necessary plumbing,
electrical and HVAC equipment
along with a thermal and environ-
mental break with the exterior.

Our proposal is based the idea
that a “modular house” could be
most efficiently constructed if

This would allow for the central

space to be very inexpensive con-

structed on site with only a ba-
sic floor and ceiling assembly.

July 2025

MOD 5

FRsTROOR 230085

oA 2

BECC modular is a unique compa-
ny because they insist on using
steel fabricated structural and
non-structural components at
every level. To create a bridge
between some of the past work
of BNPD (using semi-ornamental
steel work) and the desires of
BECC, the central gesture of
the building is based around a
light-plenum seen on both the
exterior and interior.

-COLLABORATION
CC MODULAR

Kauffman Desert House

Palm Springs, CA

Colors

Colors are vibrant,
woods are dark and fully
saturated.

Spare me your sterile,
pale-colored pallor.

Project / Title
BECC Modular House,
Main Renderings

Location
Palisades, CA

Year
2025 (ongoing)

Truss Plenum

The interior rendering
shows the main truss
sections (which bridge the
entire structure) appear-
ing in the space and also
allowing for a diffuse trick-
ling of clerestory light.

U-Shape

The Plans above the four
modules on the ground
floor organized ina U-
shape around the open
space in the middle.

Project / Title
BECC Modular House,
Side View

Location
Palisades, CA

Year
2025 (ongoing)

Project / Title
BECC Modular House,
Plan Drawings

Location
Palisades, CA

Year
2025 (ongoing)



The Science Museum of Western
Virginia is an ongoing project in
collaboration with Maaz Gardezi,
from the school of Urban Plan-
ning, and Mary Roberts Baako (the
current director of the museum).
In 2030, the museum will move
into a new facility, a recently
acquired, de-commissioned power
plant located on the edge of the
New River, outside of Roanoke VA.
The future museum will sit beside
roughly 1,000,000 square feet of

VA MUSEUM OF SCIENCE WIP vz caroezi s

Project / Title
GES-2 House of Culture

Location
Moscow, RS

Author
RPBW

Year
2021

-

reclaimed industrial space that
will be converted into live /
work units along with retail and
commercial leases.

Gardezi / Pennell was asked to
put together a preliminary set
of drawings and renderings that
rehabilitate not only the mu-
seum and its immediate surrounds,
but also the public space along
the riverfront. We are currently
working on two ideas: firstly in

A,
to p
factory, in

°wd M" “"

one to act as a new structural
and environmental skin. Secondly,
we propose a handful of addition-
al public amenities (to be con-
structed during a future phase)
which orient the visitor along
main axes as well as frame key
aspects of the building and its
present monumental ensemble.

Project / Title Project / Title
Roman Capriccio: The VA Museum of Science,
Pantheon and Other Main Atrium
Monuments

Location
Medium Roanoke, VA
Oil on Canvas

Year
Author 2025 (ongoing)
Poalo Panini
Year

1735

Similar to the Marcus
Aurelius statue which
gravitationally organizes
the buildings in Michel-
angelo’s Capitoline Hill,
our urban parti situates
itself around a grand,
monumental smoke stack,
envisioned as an indus-

-COLLABORATION W/
ND MARY BAAKO

VA Museum of Science,

TR A

i ¥
TEEEEEE.  ET—

Interior
While the exterior is
meant to look fresh and
new, the interior is meant
to evoke the mysterios
and dramatic tone of the
original factory building:
The largest space will be
left open, in a somewhat
cathedral like gesture.

Project / Title
Draper Street Pedestrian
Plaza

Location
Blacksburg, VA

Year
2025 (ongoing)

entral Plaza
gwee existing building
(refaced) along with four
new ones cluster around
the main smoke stack, re-
creating a European Style
public piazza.

July 2025

Urban Re-Use

The existing 19th cen-
tury brickwork starts the
conversation, but addi-
tional structural shells and
roof planes (holding PV
arrays) intermingle with
graceful aplomb.

The image below and to
the left is from another
ongoing project with Gar-
dezi / Pennell rehabilitat-
ing the public space of
another 19th century zone
in downtown Blacksburg.

Project / Title
VA Museum of Science,
Public Plaza Spaces

Location
Roanoke, VA

Year
2025 (ongoing)
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WORK SAMPLE

In collaboration with Maaz Gar-
dezi (from the School of En-
vironmental Policy and Urban
Planning) , we have been tasked
with building a permanent multi-
media installation for the Sci-
ence Museum of Western Virginia.
The project is scheduled to be
completed by this November, and
with generous funding from the
USDA, has been designed to pro-
vide spectators with interactive
/ programmable video animations
showcasing possible “Agricultural
Futures.” Ecologists, Sociolo-
gists, and Animators from across
the university have worked with
us to imagine and critique the

Vierzehnheiligen

The domes and columns
and pendentives, that is,
the legible grammar of
architectural ornamen-
tations surrenders, at
least partially, to a visual
language of oceanic froth,
turbulent thunderstorms,
as well as overgrown
vegetal outcroppings. For
our installation we wish
to repurpose a similar
method of geometric and
spatial ambiguity, thus
blending the artificial with
the organic.

|

Iman Mosque

The mehrab is not neces-
sarily a religious space,
but rather a conceptual
and physical intervention
that creates space for re-
flection, co-presence, and
environmental conscious-
ness in the public sphere.

Perspective Projection

The digital images above
describes the process of
translating the analogue

drawing into a 3D space

by means of perspective
projection.

wIP

qualities of our in-progress in-
stallation (nicknamed the “Agro-
Pod”), obliging us to consider
not only the architectural sur-
rounds - as static, physical vol-
umes - but also the likely po-
tential of the piece to function
as both a didactic instrument

of communication, as well as an
open, aesthetic experience.

Using sensors that track move-
ments of the body and small ges-
tures with the hand, for our
proposed exhibit for the Western
Museum of Science we will create
a programmable, animated, audio-
visual sequence that will be dis-

Interactivity

There will be several “joy-
stick” like levers that will
allow users to fly through
the animated space,

as well as adjust many
environmental variables
at a micro / macro level.
The exhibit is meant to
perform at a basic level of
spectacle, as well as an
instrument -allow users,
mostly children to learn
about various aspects of
soil health and sustain-
able agriculture.

played on a number of immersive
video surfaces. Once inside, sen-
sors will collect and input data,
which will simulate environmental
relationships between atmosphere,
water, soil, and ultimately the
final human intervention -farm-
ing. The installation will con-
sist of architectural structures
that combine aetherial digital
projections (drawn from satellite
imagery, soil collections, ter-
rain etc.) with tactile, material
forms.

Project/ Title
- Iman Mosque

Location

~ Location
Bavaria, DE Isfahan, IR
Author Author i
Balthasar Neumann Ali Akbar Isfahani
Year Year :
A772 1611

84 BNPD

Forced Perspective
The image below is

the forced perspective
of Boromini’s Palazzo
Spada. The space col-
lapses inwards, creating
the sense that the space
is much deeper than in
actual fact.

Project / Title
Palazzo Spada,
Hallway

Location
Rome, IT

Author
Francesco Boromini

Year
17th Century

Fractured Space

The starting sketch, from
which all else is derived,
suggests a late baroque
space in which the bound-
ary between walls, floors,
and ceilings is dissolved
into instability.

Project / Title
AgroPod,
Main Sketch

Location
Roanoke, VA

Year
2025 (ongoing)

Venn Diagram

A typical western church
will have as its central
focus the central cross-
ing of the nave, with an
accompanying fresco
painting based on that
gular perspective
directly beneath.

Thiy
in this case illus
perspectival overlaps of

the horizontal and vertical

plane.

Project / Title
AgroPod,
Early Diagram

Location
Roanoke, VA

Year
2025 (ongoing)

Oculus Seed Sack ;
The pavilion is meantto
feel subterranean, cave
like, but there is also

‘main focal point is
an oculus, a portal

not worshipped; It aj
priately resembles
on the verge of bloor

or looking out, as well a;
an object to be looked af

Project / Title
AgroPod,
Main Rendering

Location
Roanoke, VA

Year
2025 (ongoing)

July 2025




85 WORK SAMPLE

Villa Sagoy is a 5,000 sf duplex,
located in Blacksburg, Virginia.
It consists of two phases: a
simple 2,000 sf unit modeled as a
tilted parallelogram (currently
under construction), and a more
complex 3,000 sf unit modeled as
an origami-assemblage which col-
lides and cantilevers over the
first (currently in DD).

As a dialectical pair, the two
units illustrate a basic archi-
tectural condition which attempts

Flower in Full Bloom
The smaller unit repre-
sents a new concep-

tual ground, from which
springs the flowering,
towering form of the main
unit. The main unit is sym-
metrically disposed, with
a classical facade bearing
weight and balance, and
is properly oriented to
face the street head on.

Like branches or vines
or shifted earth which
bubbles up and down on
account of some invis-
ible subterranean root
structure, the pleated,
overlapping transforma-
tions struggle with one
another to eventually birth
the glorious perfection of
the main facade.

VILLA

Project / Title
Gropius House

Location
Salem, MA

Author
Walter Gropius

Year
1938

Pinch Point

The main elevation has

a large, capacious fore
court and car turn-around,
to be leveled perfectly flat.
There is an expansive en-
ergy as though the house
were bursting forward
from within.

The two secondary
entrances have oblique
entry sequences, which

in those places make the
house appear as though

it were pinched inwards,
sucking in the surrounding
landscape.

Oblique

Like the Greek Acropolis
the Gropius house orients
the viewer toward an
oblique entry -priveleg-
ing the objectness of the
house.

wip

to unify the horizontal plane

of space, land, earth, and oc-
cupation with the vertical plane
of form, iconography, composi-
tion and rhetorical display. The
smaller unit hugs the ground with
generous overhanging eaves; while
the larger unit reaches upward
toward the sky with kite-like
parapets and triangulated pa-

per planes -as in airplanes. The
interior space is a pretzel: a
cluster of rooms with relatively
traditional shapes that squeeze

Axis of
Rotation

between themselves numerous in-
terstitial spaces of curiously
small and large proportion for
both leisure and circulation.

The site is located on the cor-
ner of a picturesque neighbor-
hood. The tall facade relates to
the pompous display of stately
decorum so often synonymous with
neo-classical brick vernacular,
while the twisted plan besides
represents, perhaps, its spiri-
tual foil!

Oblique w/ Zoom Lens
The Vitra fire station goes
beyond the oblique, but
instead reasserts a radi-
cally distorted, perspec-
tival view -privileging
experience and effects.

SAGOY WIP

Project / Title
Vitra Fire House

Location
Vitra, DE

Author
Zaha Hadid

Year
1993

86

Ben + Mitch

Status

The images above de-
scribe the current status
of phase 1. Excavation,
slabs, and foundation
walls are complete.

Phase 2 is projected to
commence fall of 2026

Project / Title
Villa Sagoy,
Construction Photos

Location
Blacksburg, VA

Year
2025 (ongoing)

Project / Title
Villa Sagoy,

WIP Renderings /
Drawings

Location
Blacksburg, VA

Year
2025 (ongoing)

BNPD

July 2025

B102

Phase 1
The structural drawings
above are part of the
approved permit set for
phase 1.

Corner Condition

Both walls and roofs
depress and inflect to
receive visitors, and also
to assert the plasticity of
the entire mass - visible,
as it were, “in the round”
because it is a corner lot.



87 WORK SAMPLE

The past residential works were
all infill houses in relatively
dense suburban neighborhoods; as
such, the plans followed a typi-
cal front-facing disposition em-
phasizing, in large part, the
elevational composition. Villa
Sagoy, a Japanese pun on “Villa
Savoye,” 1is the first built work
to be imagined as a sculptural

Cantilevered Slivers

In an almost classical
controposto, imagine Da
Vinci’s “Girl with Ermine,”
the second floor bedroom
story turns and cantilevers
over the lower horizontal

Rose Window

Crowning above the main
living space will be a large
15x10 glass window, the
“Rose Window.”

wip

volume in the round -with many
facets, many entries, and many
oblique views from which to per-
ceive the building.

The lot is simultaneously on the
crest of a hill, with an expan-
sive view overlooking the Blue
Ridge Mountains, and it is also
at the base of another hill which

Supple Geometry

The exterior is completely
angular and severe, but
several moments on the
inside, like the rose win-
dow, will be adorned with
a supple oganiscism.

PLANAR RICOCHET
BALLASTICS

rises further still - this
unique site location allows

the building to proudly perch
overtop the vast expanse, while
at the same time affords the
viewer the chance to actually

see some of the
roof geometries

interesting
from an almost

aerial point of view.

Ricochet Formalisms
The original parti sketch
(to the left) imagined two
planes of opposite ori-
entation with a whizzing,
whirling projectile flying
through the space, either
slicing it into pieces or
stitching it back together,
so that it is made whole.

Crinkle

Like Corduroy cloth-

ing the standing seem
surfaces will register the
many planes and sur-
faces which compose the
unstable topology.

T
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Plan Layout Villa Savoye

The plan above shows the
large-scale ceremonial
stair which one descends
in order to enter the main
living space. On the left is
a guest bedroom, on the
right is an office / family
room.

The axial collisions create
strange interstitial spaces
for stairs, storage etc,
along with hyper-complex
ceiling geometries.

Project / Title
Villa Sagoy,

WIP Renderings /
Drawings

Location
Blacksburg, VA

: Year T
. 2025{(engoingy —

The Villa Savoye is in a
sense the starting point:
Multiple paths of circula-
tion, ramps, stairs etc;
large glass walls, an obvi-
ous geometric purity.

In our case however, the
square plan splits in half,
and then bends upwards
to become the main fa-
cade; and the secondary
apartment absorbs and
disturbs the entire roof.

At the moment, we are
considering making the
roof semi-inhabitable and
accessible via spiral stair
through the rose window.

Project / Title
Villa Savoye

Location
Poissy, FR

Author
Le Corbusier

Project / Title
Torus House

Location
Old Chatham, NY

Author
Preston Scott Cohen

Year
1998

Torus House
Scott Cohen'’s Torus

House is another medi-
tation on Villa Savoye,
among other things,
deploying curvaceous
compound curves in place
of Le Corbusiers static

extrusions.

The Ear
| call the main stair vol-
ume, “the ear.”



89 STUDENT WORK SAMPLE Undergrad / Grad

TEACHING PORTFOLIO 2019-2025

20 BNPD

Student work samples / syllabi
dating back to my first position
as an Instructor at South Dakota
State University -beginning in
the Fall of 2019; along with the
work from my current role at Vir-
ginia Tech, which began in 2021,
as Visiting Professor of Prac-
tice.

In South Dakota I taught first
year, second year, fourth year,
as well as a first-year graduate
studio courses; that, along with
a handful of seminars and history
lecture courses.

At Virginia Tech, I have taught
second year, third year, fourth
year as well as fifth year thesis
studios. I also advised (4) year-
long graduate thesis projects. In
2022-2023 I developed and taught
a pro-practice course of my own
design, focusing on unconvention-
al means of independent workshop
or “atelier” based examples.

Besides this I have taught sever-
al seminar courses loosely based
on the notion “modernism” - which
I date back historically to the
Italian Renaissance - covering

January 2025

everything from painting, litera-
ture, poetry, music, film and of
course architecture.

Currently, I am collaborating
with a colleague from the School
of Environmental Urban Planning
and Policy, to design a co-list-
ed, interdisciplinary course for
architects and planners; it will
be both lecture based and work-
shop based.

Project / Title
Hawaiian Youth Hostel,
Early Painting

Student(s)
Stanzin Namgyal

Year
2024
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DFAB

The works on this page
demonstrate an alterna-
tive aesthetic for digitally
fabricated works. There is
a combination of com-
puterized precision with
hand made, hand-welded
roughness.

The references have
more to do with Calder
or Picasso than anything
else.

STUDENT WORK SAMPLE

Analogue / Digital
Student elect to use hard-
line drawings on trace, pa-
per machetes etc. Instead
of using the computer as
a tool to generate form,
the computer is treated
as just a tool that can
document and record
what is already made

by hand. See sculptural
piece below.

Henry Ford produced a quality
car that was accessible (in ev-
ery sense of the word) to the
everyday American. Steven Spiel-
berg, Stanely Kurbrick, George
Lucas; these directors produced
‘quality works of.cinema that ... .—ertheless a very wide umbrella of
could entertain (and sometimes

__.enlighten)-a general audience.

I'm convinced that if an archi-
tect wants to change the world
(as surely most do), she must
“think more like a car maker
and less like a craft hobbyist;

. she must also think more like a

Undergrad / Grad

Controposto

The model is an exercise
in controposto, the overall
gesture plus the small
accompanying details.

blockbuster movie-maker and less
like an art-house bore. She must
make things which are economi-

cally sensible, and also stylis-
tically centered on pop culture
-a precise demographic with nev-

aesthetic expression.
'.‘\ \
For almost a decade,, Le Corhg§ier
ah Vi
searched for the newh;angﬁgge of
the twentieth centuﬁy.il e no
secret of it: my students and I

actively search for thé_iéngﬁ
! . '.:_

e

We work near the Black Mountain

Hills of South Dakota, and most by

recently, the backwood trails of
Appalachia. Out here is an unfet-
tered, blank canvas. We, togeth-
er, as a team, have been able 'to
explore the boundaries of drama
and horror and excitement. Some
results ar predictable, otﬁers
have been other-worldly.

The following represents a small
fragment of our ﬁnQ}ngs.

Project / Title
Paper Studies,
. Untitled #2
Location
Brookings, SD Location
Brookings, SD
Author
- Arch Studio 551: Author A
~ Mitch Woldt, Shyanne Arch Studio 551:

Kopfman, Cody Sadler Natalie Parks
3

Year
2019

Study Model

The form resembled that
of a bride with a large
flowing bridal train.

Project / Title
Bridal Train in Flames

Location
Brookings, SD

Author
Arch Studio 551:
Natalie Parks

Year
2019
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Project/ Title
52 Chambers,
Interior Rendering

Student(s)
Jack O Conner

4
Year

2024 /




97

Sober Side

The west facade reveals
a more sober design that
acts as a visual counter-
point to the east elevation,
scaling the XL arrange-
ment of towers to the
more intimate scale of the
city and the pedestrian.

Project / Title
52 Chambers,
Model

Student(s)
Jack O Conner

Year
2024

STUDENT WORK SAMPLE

Jagged Edge

The exterior of the build-
ing consists of jagged
forms and harsh geom-
etries, communicating the
formal fluidity and “unde-
fined” spatial configura-
tions of new large Scale
Urban Developments.

Project / Title
52 Chambers,
Early Sketch

Student(s)
Jack O Conner

Year
2024

Soft Interiors

The interior of the building
assumes a softer and
more fluid environment,
creating ethereal mo-
ments in shared spaces
and circulatory corridors.

98

Project / Title
52 Chambers,
Model

Student(s)
Jack O Conner

Year
2024
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Sketching

The sketches below are
somewhat part and parcel
of (though to a uniquely
artfully finessed degree)
our studio process.
Analogue drawing and
model making in the early
generative phase, and
then finally the digital turn.

STUDENT WORK SAMPLE

A-tectonic

The facade above repre-
sents one of probably 8 or
9 separate building frag-
ments, ideas, explored
for about a week or two.
Here we are looking at a
non-stackable a-tectonic
system for a facade
composition.

Project / Title
Figurative Sketches

Student(s)
Seth Tucker

Year
2024

Project / Title
A-Tectonic Facade

Student(s)
Seth Tucker

Year
2024

102

Project / Title
Chicken Building

Student(s)
Seth Tucker

Year
2024

BNPD January 2025

Dog / Chicken Building
Ah yes, the infamous
dog-chicken building. We
know it well.

We tip our caps!

Project / Title
Dog Building

Student(s)
Seth Tucker

Year
2024
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Proiect'/_ o
- Reclaiming Urban Monu-
mentality,~

i &7 Main Perspective .-

S

e Shoa Do L

By

.'i_.!l_

4»

Project / Title
Reclaiming Urban Monu-
mentality,

Main Hall

. Studen_t-(s)

Ben Lee

Year
2025

Project / Title _—
Reclaiming Urban Menu-'
mentality, -
Office Space

Student(s)
Ben Lee

Year
2025
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Site Plan

This site plan illustrates
the overall massing and
spatial hierarchy of the
main architectural inter-
vention. The composition
emphasizes symmetry
along a central axis, pro-
jecting civic order through
alignment, rhythm, and
proportion. The primary
structure anchors the
design with monumental
clarity, while secondary
volumes branch out to
support distinct program-
matic functions.

Project / Title
Reclaiming Urban Monu-
mentality,

Physical Model

Student(s)
Ben Lee

Year
2025

STUDENT WORK SAMPLE

(55

Diagram

The diagram illustrates a
three-phase evolution of
the power plant: from a
purely utilitarian indus-
trial shell, to a classically
overlaid structure evoking
order and civic pride,

Rhythm

Spires, and arches estab-
lish a strong horizontal
rhythm while emphasiz-
ing vertical moments of
significance.

108

BNPD

Project / Title
Reclaiming Urban Monu-
mentality,

Main Power building
Elevations

Student(s)
Ben Lee

Year
2025

Project / Title
Reclaiming Urban Monu-
mentality,

Secondary Battery

Student(s)
Ben Lee

Year
2025




109

Intertwined

Intertwined paths; one
for the body, one for the
begrieved

STUDENT WORK SAMPLE

Lifting Up

Lift up the graveyard.
Instead of burying the
dead, we shall raise them
towards heaven.

Sutro Tower

This creature projects
itself off the iconic Sutro
tower of San Francisco.

THESIS: BARCH 2025 / GETZLER

BNPD

From the Student: “as little as a
centenary ago, it was the family
of the deceased that took care of
the dead. Not morticians, or fu-
neral directors. In this modern
age, we no longer hold or face
our dead but place the burden
upon others. Death has become a
commercialized industry with a
primary goal of profit. Funerals
and body deposition have become
these costly untenable things.
Places of death in the US, mor-
tuaries, funeral homes, are com-
monly places that more closely
resemble offices or clinics.

Purely functional for care of the
body; yet it completely failed in
assisting in providing adequate
grieving spaces for the be-
grived. It has separated us from
our dead. With this separation
how can we process our grief? By
separating ourselves from death,
by refusing to interact or ad-
dress it, our fear of death has

Tower

A nondescript pencil-thin
death tower holds six mil-
lennia of human remains,
and meanwhile serves as
the anchoring stake into
the earths surface from
which the hellish shrimp
crustacean hangs.

All standard issue of
course.

January 2025

only ballooned and become this
tiresome burden. This monstrous
force we can’t hope to defeat. My
thesis questions the role death
plays in our lives, to question
it this, alleviate this fear of
death and the burden in bears on
our lives by facing it head on.

The drawings I have created are
in essence this fear manifested.
Death itself has descended upon
the city. In this cinematic dis-
play I wish to attract attention
to this important topic. By il-
lustrating this choking atmo-
sphere, people become face to
face with their fear. A primary
element of these representations
is that death is not something
buryed deep belowground; to be
forgotten about. But instead,

it is lifted far above our heads.
Perhaps death is something to re-
vere; something to sanctify; not
demonize.”

i

Collector

The loomng threat posi-
tioned over Times Squre
of New York City. A space
blinded by the lights of
the world, it is here that
one should pay the most
attention.

Project / Title — T, Project / Title Project / Title Project/ Title f

Place of Death, z R . =T - Place of Death, Place of Death, Place of Death, Ly

Perspective Collages I T % Bucky Fuller Collage Collage #4 Physical Model - x .

Student(s) Student(s) Student(s) Student(s) e | f k' =

Rebecca Getzler Rebecca Getzler Rebecca Getzler Rebecca Getzler T L B i3 0 1“]. '

Year Year Year Year liE .r' | [l 3 )
2025 2025 2025 2025 | __LL..__
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The organic roof form
You See only  slips underneath the

lights  concrete tower with an
t-club undulating wave-like
motion.

;i 3

! o e i
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Project / Title

2 Projéét /Title  _ - : s . " Proje:
Ferrﬁ)

P Ferry Terminal,— m— - r it s LY ¥ 5 A .~ Hotel and Club,
)__:- ‘_2;":—',"3_--“"—'.f - Approﬁﬁ‘i’a’sggc - = - Bar View | | 3 gl g N ' - Profile Collage
= e —— Student(s)
i = Isabella Loreto, - - e

== - RyanTatman -~ —
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Project / Title ?r Dject / T

~ Project/Title ' #M3 3 ! | | . | ) . I > !
. Hoteland Club, i i G J | 1 T g— = i Hotel and Club, Hotel and Club, otel and ¢
e : z. g 4." Penthouse Arrival Perspective ?hysical

Volumes
i 1
 Student(s)

Alex Rogers,

~+ Lauren D’Agrella i - - " i : t ' ] . ]
P D Fos ¥ i x Ao e R : - . e

e : m——— - — - : . Year aYear

2025 ™ § = 2025 S 2025

= .,I . —— et i B % f
! £t ety 3 — s - k ‘ 4 v ] = . K 1 ¥ Student(s) . Student(s) . Student(s
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Silver Lake

Here we get a glimpse
of the new development,
looming, sprawling over
the otherwise suburban
low-rise density of Silver
Lake.

The buildings are unified
by a serpentine road,
pictured above by the
bridge form, as well as by
the shared language of
exuberance.

YEAR 2: BARCH 2024 / SILVER LAKE

o

Project / Title
Silver Lake Development,
Whole-Class Model

Student(s)
Pennell Arch 2016,
2024

Year
2024

STUDENT WORK SAMPLE

116

Project / Title
Silver Lake Development,
Top Golf, Lake View

Student(s)
Mathew Watson, Excer
Matos, Danny Robles

Year
2024

BNPD

Project / Title
Silver Lake Development,
Top Golf, Sun Path

Student(s)
Mathew Watson,

Year
2024

Unite

The building has a
podium-like story similar
to Le Corbusier’s Unite
project in Marseilles.
However, in this case,

the large mass atop is
only perforated skeletal
framework of the originals
gargantuan mass.

January 2025

Top Golf

The main vertical posts
support the netting for,
what else, but the top golf.




17 STUDENT WORK SAMPLE Year Three

r.
»

frém the student: “Exchange is '
' essel for human interaction
e exchange of ideas, de- ;
s@igned to celebrate the boundless
ential of steel. Early 20th

ntury constructivist, architec- __ﬁ.’s Fa ion @
e embraced steeltrusseS as project explores the and
structutal necessity and =~ structural possibi S 0f steel
sthetic statément; showcas-#" through diverse ﬁi on
| industriél rawWness through techniques. It nterprets
gsed fram 'and bomrbu’ s - Dame du
ries. ig audacious of. . with from the
Sy =t =
¥ ealriest of a frozen

aterial /elebrat ROS S
ied of mioc i move ession Mean-
aws inspira-
where a square
seamlessly into
embodying a geo-
y that defined late
- early 21st century

tation.”

&
anic

Synthesis
ers market g p F : ing on these con- This synthesis unites
IFE exists in the iony ! 1 ! jus er, but a <Te xchange trans- distinct languages of steel
A l | 3 pace Jthe lofted surface construction into a co-
".“ vessel to hesive whole. creating a
. al ganic form space where architecture
g, €; becomes both a stage
and shareg ; J ! ) terpa and a symbol for the

exchange of ideas.

p ange,
Renders . " . a " ntry Perspective

H 23/{[)

Student(s)
Joseph Donaher

Student(s)
Joseph Donaher

Year




19 STUDENT WORK SAMPLE Year Three 120 BNPD January 2025

@ NORTH SECTION /01

e E‘\
by
L5

o1
A01 Main Entry / Vestibule Q
AD2 Steel Truss Pin Ground Connection
AD3 Steel Epigraph Sculpture
A04  Lightweight Steel Truss Roof Structure

| 1]

Central Atrium

Leaning Multi Scale

The building appears to The building operates, The central space is a
lean and bellow. It blows artfully, skillfully, at a swirling confluence of four
in the wind with a carefree  multitude of scales. Firstly or five separate flows of
grace. there is the overall parti. movement. They con-

verge upon the main vor-
texical cone and release
toward the sky.

Secondly there are the
minor inflections inside
and out which inform the
room-sized denominations
of space. Lastly there is
the ornamental treatment
of surface - which in this
case - utilizes both text
and small fugitive ara-
besques and so on.

Project / Title Project / Title Project / Title
Exchange, Exchange, Exchange,
Section Drawings Interior Renders Axonometric
Student(s) Student(s) Student(s)
Joseph Donaher Joseph Donaher Joseph Donaher
Year Year Year

2023 2023

2023




121 STUDENT WORK SAMPLE Year Three 122 BNPD January 2025

Rocket Launcher Multi Scale

This house looks like a The building is a large

large rocket launcher machine with functional

because frankly, that’s obligations toward its sin-

what it is. ister program as well as
the (very modest) comfort

Each of the students in of its inhabitant.

this studio was given a
particular Villain from
James Bond, and had to
design an evil lair for their
patrons.

YEAR 3: BARCH 2023 / MARTIN

Project / Title Project / Title Project / Title Project / Title

Bond Villain House, Bond Villain House, Bond Villain House, Bond Villain House,

Collage Renderings/ Early Tectonic Study Final Model Conceptual Model /

Techincal Drawings Collage
Student(s) Student(s)

Student(s) Virginia Martin Virginia Martin Student(s)

Virginia Martin Virginia Martin
Year Year

Year 2023 2023 Year

2023 2023
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125 STUDENT WORK SAMPLE Year Three 126 BNPD January 2025

HOW COULD ARCHITECTURE COMNECT TO THE CITY
HOW SHOULD ARCHITECTURE SERVE THE MAJORITY
HOW WILL ARCHITECTURE EXPRESS MONUMENTALITY

Mew York City has long
been renowned as the
fashion capital of the
world.

Taking the next step into
the totalization of the
material werld, iconic
pieces of couture fashion
will be monumentalized
inside an erban
storehouse on the Lower
East Side.

Here, fashion is
collected and archived as
a permanent feature of
the Manhattan skyline.

Partl

This group designed this
large house around a
map-collector. The build-
ing was canterad around

Erected adjacent to Louis Sullivan’s Bleecker St. [Tt 2 : an obvious constructivist

| facade, the fashion storchouse captures the dramatic motif.

movement of the Lafayette 5t intersection,
i interpreting the shapes of the surrounding urban odd structural typas for 3
| fabric with an avant-garde exterior facade that S e == weeks at the baginning
d N floats and ripples overhead. — - - =" o - i | e of the semester: ranging
from things like cranes
and alactrical towears,
toward ancient methods of
Japanese wood construc-
tion. The design of the

YEAR 3: BARCH 2022 / BLEEKER ST e

Students researched

Project / Title Project / Title
House for Couture House for Map Maker
Collector, Spread 1 Spread 2
Author Author
Arch Studio 352: Arch Studio 352:
Mathan Troy, Diana Jerry Zu, Falix Tory
Rodriguesz

Year
Year Spring 2022

Spring 2022



127 STUDENT WORK SAMPLE

From the student: “57 BLEEKER is
a data storage center in Noho
Manhattan that was inspired by
the ancient Japanese “Kura” ty-
pology. Kuras were warehouses
used for the storage of valuable
commodities such as gunpowder,
rice, religious items, and cur-
rency. The construction of these
buildings varied based on region-
al materials, but shared the com-
mon goals of durability, stabil-
ity, and protection from theft or
damage. They were often raised,
fire protected, and incorporated
a single dwelling for a guard to
oversee the goods. Re-imagining
these goals for the modern age
and designing a facility to in-
tegrate them into the urban fab-
ric of New York City required

Site Response

57 Bleecker is located The building responds to

on the corner of Bleecker this condition by lifting the
and Lafayette Street and program above the street
is situated above the pri- level on structural posts,

mary subway station. The allowing for both a visual

atmosphere is fast-paced connection to the subway

and frenetic. ®nd a spatial interaction in
the building core.

This allows the activity,
energy, and flow of the
city to permeate around
and through the building,
creating both horizontal
and vertical connections
between the people and
the building.

Year Three

both a thorough understanding of
the city context and thoughtful
programmatic arrangement. The
architectural premise of a data
center in an urban location would
be a building that limits public
interaction and t¥ansparency to
preserve maximum s ensity
and allow for progr
ibility. This would
building form that
ly and logistically
limited ability to
public and human-ce
We can see this con
strated by John Car
AT&T Long lines bui
Manhattan which emb
programmatic conditions.”

NAMGYAL + O’

LY

Project / Title
57 Bleeker St,
Approach Perspective

Student(s)
Jack O Conner,
Stanzin Namgyal

CON|

The Internet defines our
lives and has become the
backbone of our society.
Data is needlessly col-
lected and stashed awa
creating massive enviro
mental implications that
do not yet rise to the leve
of collective concern that
we are willing to address
them. The goal here is to
tap into the visual a
ness people do have -
show data collection at its
most raw state...

Project / Title
n‘%? leeker St,
arly Sketches

i ét dent(s)
Jack O Conner,
Stanzin Namgyal

Yea
2022
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BLEEKER DATA CENTER
The Dwelling Gazing Moody Interior

Moisture, cool air, and
fluorescent/LED lights
flood the interior environ-
ment, turning the prag-

The “floating house”
serves as a visual coun-
terpoint to the intense
steel construction and the
dramatic heaviness of the
interior. It’s light, flexible,
and formless. Intended for
the purveyor and overseer
of the goods, the most
rational location for the
dwelling would be located
at the top of the building.

People walk through the
space questioning their
understanding of the
space, their routine, and
their actions. They stop, matic banality of a data
look, and pause to gaze center into a dim, moody
at the amazement before interior.

them. Who knew a ware-

house could be so sexy?

Project / Title
57 Bleeker St,
Main Section

Student(s)
Jack O Conner,
Stanzin Namgyal

Year
2022

Project / Title
57 Bleeker St,
Connection Detail

Student(s)
Jack O Conner,
Stanzin Namgyal

Year
2022

Project / Title
57 Bleeker St,
Plans

Student(s)
Jack O Conner,
Stanzin Namgyal

Year
2022

Project / Title
57 Bleeker St,
Entry Perspective

Student(s)
Jack O Conner,
Stanzin Namgyal

Year
2022

Project / Title
57 Bleeker St,
Oculus View

Student(s)
Jack O Conner,
Stanzin Namgyal

Year
2022
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THANK YOU





