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(CHAPTER 11)
DISSERTATION WORK

Kuala Lumpur
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Semester Break

The last semester was a real doozy
to be honest. But | am glad that even
though despite the short break, | still
got a breather nonetheless.

The semester break proved to be productive. As
mentioned in last semester, | did not have the physical
magazines for my Dissertation's case study. So | thought
that this would be a fitting time for me to go to Kuala
Lumpur to hopefully find better resources on Jawi
magazines, since the resources here proved to be pretty
limited. | also wanted to look at the physical pages, for me
to analyse. So after much contacting some places in KL,

| knew hopefully that this trip will not be much of a waste,
instead a productive one.

Bukit Bintang
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Kuala Lumpur
Art Book Fair

Coincidentally, the Kuala Lumpur Art

Book Fair was during the same weekend |
planned my trip. | got to visit the fair on the
last day and | am actually quite glad | went.
Considering KL and Singapore isnt quite far
off, | was not suprised to see some familiar
faces there. Well, honestly, there is not
really much to extensively say about KLBF
other than its fun. | saw amazing works from
studios around Asia and even bought some
treats for myself.
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Gl Sl ob CailS Gawg)d e CREATIVE PROCESS JOURNAL CHAPTER 11: DISSERTATION WORK



1o dunlo gyl Palzeo GiBlaioe M8l [0S oS
190069 0SS Ll Lo¥ (uilS 92l dusoy pelols
lgo-19uS) @B glo Ko 09y dlol guyl ,83LS
alzo olo (Sl 0zl Juol> 9ol Sl & dlzo

09993l Bl Gud Bleo liow i o5l
o 551 gilews 0532 & elno 8925 ol ol

5 Cdls sl @ Bl udyo 4 0gsl> sl oS oSy
OO sogi Cuwgd S Sl @280 oayil 1edlEw
Soud sl ol pl L8 @1 60 . Sliwgd ol yules
otigl Slw goliybao G0 L Slol) Egl w8S
Cagalo 10 §9990 pz-pzy pudl Gol> Lgzio
>0l (8L o510 li® oo 0S)luws (il Vo
OIeSuly Sl Goigl.

@ buuido =Sy )l
Zhongshan (,igel

Zhongshan igeb S Gwo i oS« KLABF judlw
S 4,8 o1 pogel> (SIS ol Cairo l9o plo s
& 51 LBU wl poluw LI Suw Zhongshan ¢igtly
Lo @oh Sy uS)l S Goule aSslo 4,

S &l poluws KLool plw )oiheS (€900 oS|I
Bl selighon S0 ol plw Cigilo ddgy Sl
Slw ol b Wby HeTleS )il Sole dlzo LuS)
Gold hloww Gio gaiy 8IS LS.

dgiwgiw oSlgl=o gl Galw S oS lglowe G0

2 Erolun (Sb we=Sy @51 651 OS j9>02 8ioS
1) ol Sol> dlzo 0948 )W (§)lxio Lg> ali
810 051 lsS huwoS Vi oS {epiSiblaio (3
O3l 6okd Ll o pusS ez ls Sad)l Ceulo
OLS HeSui b oS dxSs L o G099 o5 S
05233 Gulg) o S,

10

ol 1555 11 0b

al)S Guwg S Jijex

Malaysia Design Archives @
Zhongshan Building

After KLABF23, | proceeded down to
Zhongshan Building, which was just a

two minutes walk away. | have been to
Zhongshan Building once before but | have
never stepped into the Malaysia Design
Archives. Prior to coming to KL, | contacted
the curator whether | could take a look if
they have some archives of Jawi magazines.
Ezrena, the curator said yes and | was glad
to meet her in person.

She took me to the room and took out a
bunch of boxes of what | was looking for. |
was honestly quite surprised. For someone
who has been trying to find full spreads of
these Jawi magazines, (let alone get my
hands on them), | was completely floored
that | got to see my case study artifacts in
person! Ezrena allowed me to stay as long
as | wanted to and | was thankful because
the heat outside was unbearable.

CREATIVE PROCESS JOURNAL

| was glad to find these magazines were still
in pristine condition. | must say the smell of
those old papers were addictive. Most of the
issues were from Mastika and Qalam (both
magazines | knew from my research) and
Majalah Fesyen.

Ezrena actually apologised it was not as
much. Look, even though there were just
these magazine titles, | was so grateful
because it is way more than what | could
get in Singapore. Ezrena asked me to go
to Dewan Bahasa Dan Pustaka Resource
Centre. She was not sure if it was open to
public but she told me to give it a try. So
after hours of sitting and looking at these
magazines, spread by spread, | went back,
excited for the next day.

Photos from Malaysia Design Archives

CHAPTER 1.1: DISSERTATION WORK 11



uoles plogs
S Lwg9 plo

From Dewan Bahasa Dan
Pustaka Resource Centre

LS ol

Célw gl oST .ol Ced Cgudo S Wg=S,i
oS| (SEgo.ixm S £o2095 LIS oS | 1S HoSuip
CSudo ool oSSou wlo (Suwlgto o
oS0 Wluiuw.

038 duwlo oS uoww Gy Euw oS| ;98o¥lg
oS Slw S 08w G Ul oS Vo

G Gl gilw 1S 0918 )l 190 wle oo
& o Bl 6o 51 pU)8 (6l . BgSozin
2 GOS8 olo Jlguns 0Slero0 ol wuSégo
By W8S 4wgSe9 0S| (iLS I9uS &)l . Gnlio
6 gl golo w8 Lyl LLSlgo @etigl giluw LS
oS uSedoron ol 1A Jol S 198 (oo U
Sz 18,0 Sy souil-ouwily bl el b8 Cuulo
0lo 6B @oi Sy allo Soz LB og) 985
ol ol Yool zlw o1 ¢8)le 08128 SeleiSd
S0 d9uS . pozid ol Gud G0l wegzg) @oiisl
Lolo Luégdy §ud ¢l LW puoss8 sclighoo
zlw 0eadii huolS (Sligsso o51 Gol>

12

ol 1555 11 0b

SboelehS Sl dlsl Slwgd ols pwles plos
o Sl 9ol 651 ol Luuule o gilo yulgs

&S| Gl oo ey & oilguw seliggow
O bawyi Gud oSl o1 & dlzo S 9993lg
629030 ,Sow Uil Col (g2l (8o 18 i
SR L,S)Q lail Suelo 6L9bd Goiigl }Sow plo
00 lolo 00w oS ¢S ¢SS Mo Gud oST Ly ,S
i glS ST o o zlow Pulo o lgley bayl
Gotgl 692l (o b ol ol S & MRT
Sl WolBl 910 06893lg Gl (l el S (sliows
ol S Gud Slw EowsS Lul)i Cul Kisth wdouwlo
ol pigel plls S Goulo Foiy & €9l

S 0ased 0l (-l Cuio V- pudlu ol
903 (ihewSy Sl ndiw 0istl 09 gk

69 51> sl & 81 U golijdoo oo Lilg &l
oSilaie Gotisl LS Cuiro Luly pd pulo Jsoso
G S sl lgleoo e Lidlg plo e £l
D307 olw & el 0uSégo ol

o (U 60 0l @) Gl old gL Cdlo
098 59 Auliao Gu oS WS oS "S@ol & ol lo
3 Bloaw S8ilo ld @) 60 950 Bl oS)lalso
PoSas pdlo CSOli sl ddxo gradlo o xo gl
oSoy ol laley (500 oS Cal pulo W8 .iguwyd
Suro LSS Sl Pai sl bl oelSluwgd,8

| S dlze 550 (39> U Bliw pboo sclighoo
ali Sy po gl el duole Gig,id Ssuo

098 05119 ool Jolw el GozU lgow oSuS)%0

al)S Guwg S Jijex

Dewan Bahasa
Dan Pustaka

So Worthwhile!

Dewan Bahasa Dan Pustaka is basically the
govermental board for Malay Language. So |
knew it had to have something related to my
dissertation, even if the magazines | wanted
was not available. Initially, the building was
terribly hard to find and hard to get to unless
you went by car. | did not because | was used
to the idea that everywhere was somehow
accessible due to the MRT system we have.
So | walked a long way to get to this place
and even so, when | came in, the building felt
eerily empty. | did not think anyone actually
went in.

So after a good 30 minutes walking around
and up down the whole building by myself, |
chanced upon a lady and told her what | was
looking for. She took another fifteen minutes
to get someone else and another lady took
me to this huge room, probably the same
size of D301.

There were rows and rows of shelves and
she asked, “Majalah mana awak nak dik?”
(Which magazine title are you looking for?)

| said anything | was not picky. And she

took out a few books from the shelf and

laid it all out on the table. In it were the Jawi
magazines binded within those books. It was
then | realised that this was not any other
library. It was literally a National Archive.
They had almost every title, from magazines
to newspapers to scholarly publications.
Additionally, they have archived all these
titles as early as the 1930s. | was full on
shocked at this point. | felt so grateful | went

CREATIVE PROCESS JOURNAL

here because | could spend probably a week
to comb through every book.

Even though | was on a semester break, | still
had to do the actual analysing of my case
study. | took two full days because one day
was not enough. The first day was just me
browsing through every possible magazine,
and keeping a look out for observable and
interesting visuals and typography | could
further analyse when | get back. The second
day mostly streamlining it to a several titles,
one to represent an era in those times, from
the 1940s all the way to the early 1980s. This
allowed me to look at the gradual shift not
inly from Jawi to Rumi but also in style design
and printing technology. Sadly, of course
these materials were only for references, so
no borrowing. Secondly, they had a scanner
but it was not working haha. So | resorted to
the good ol’ phone camera.

CHAPTER 1.1: DISSERTATION WORK 13
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Islamic Art Museum
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The Future of Islamic Art

One of my itenirary was to visit the Islamic
Arts Museum in the heart of the city. | have
been to this museum a couple of times
and honestly everytime | went, it was the
same stuff. But | went anyways because
who know those old stuff might help me
and inspire me for my graduation project.
Interestingly, went, there was the first day
of a new exhibition gallery and there was

a lecture, which was free for public in the
auditorium. | had the time so | went. It was
about the future of Islamic Art Museums
and Galleries. Although it was very oriented
to museum curation and arts management,
| had quite a good time listening to
professionals talking passionately in their
field. The whole panel was very engaging
and had alot opinions for the future of
Islamic Art and how we can preserve
Islamic Art for generations to come. | also
then went on the general exhibitions, things
| have seen before, and truly, none of the
artifacts changed at all.
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Alif Lam Ra
Exhibition

| felt like the concept of the exhibition being
related to a lingustic feature of the Quran,
was so cool and meaningful, considering | am
a Muslim. The works were amazing. Atlhough
most of them were abstracted, it allowed me
to understand how the letters and verses
which were written reflected through the
style, shape, colour, and painting technique.

| admire the beauty of Arabic letters and
how it is very flexible as not only a tool of
communication but also a abstracted piece.

CREATIVE PROCESS JOURNAL CHAPTER 1.1: DISSERTATION WORK
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What A Coincidence!
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Well | thought after spending two whole days
in the Archives, | was already so satisfied
and grateful. God has other plans for me
because on the last day, as | was walking
around, gallavanting the city, minding my
own business, | chanced upon a Bundle
Book Store nestled in a small shophouse.
So | went in and saw alot of old and vintage
storybooks for sale, alll wrapped in plastic.
| did not have any intention to buy a book |
was not going to read.

But before | left, | felt the urge to randomly
ask the auntie manning the store whether

if she might have any sort of Jawi related
books/publications. Her face brightened up
and she took me up to the attic, fumbled her
keys and opened this wooden door. | wasnt
sure what to feel because | was not sure
whether she knew what | meant or where
she was taking me. She took out several
boxes from a shelf in that room and boom!
Jawi magazines available for sale. | was
super excited and took a while to choose
which issues | wanted. She also seemed in a
rush, so | felt bad to keep her waiting. | also
knew it would be expensive so | only could
afford to bargain 4 issues which | picked.
Not only do | have full access to a library full
of Jawi magazines but also got my hands on
some to bring home! | am so blessed on trip!

Anyways, that’s a little diary on what
happened during the break, time for a real
rest now.

Photos from vintage book store in Chow Kit
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https://miro.com/app/board/uXjVN62zI5|=/?share_link_id=933189099437

Even though this analysis is mainly for Dissertation, | will be briefly talking about it as the the
outcomes and learning points of these analysis will be related to my Graduation Project. |
have laid out all the spreads of each magazine. Like mentioned, to streamline my analysis, out
of every magazine in that Archive, | chose one issue of one magazine that fully encapsulates
all the important and observable points during its era; from the 1940s to the 1970s.
Essentially, | decided to chronologically analyse each magazines in 3 parts: Typography,
Typesetting/Printing and Imagery. | thought this analysis would give me a proper and full
understanding of my case study.

From my primary and secondary analysis. | have collated a bunch of pointers that | felt

were very important to my research and something that | could use for the ideation and
brainstorming of what | wanted to do for Graduation Project.

You can browse this analysis online on this Miro board link:

CREATIVE PROCESS JOURNAL CHAPTER 1.1: DISSERTATION WORK 21



(CHAPTER 1.2)
INITIAL IDEATIONS

O gwg_w

0S| &0l 08ILS Lixbw (SEg0 Guli Siz0)8 O Luwlizud 60 4y @otigl bz 620 G:2y3 o5 pedoXly
oelSy 2uid pllegw 4 S i G3 U8S 6l Gatigl pSweigeo Glw . tl v)lw 2rogw Lz pés &l
092U Jol Gzuw ¢SeS% oS ali &1 L ¢l Jlownd ¢830lid lgaw Siwlom dlaxio uld o5 uzg)8 Kéd
bl 4 duzio ali oS1 (S i o5 Loyl oo Gaiiol §ozxei8 Bliw SUgSko oS|I (ogaS oS .SogslS]
Roundtable s pslow oSéib b 651 & bwl 2 olo LudsSy oS o5 wulaS oo LB Iy &
Slw 0,9

Gotigl £:i8 Ciélw L) oS1 &) Goxisi8 (obagSw SJgbogie ali oI HaigSuw ol pUsl Guaudll )0 .
Botigl SeSH golo oS & Bl & ()l groguws plo byl Gaiigl uSUeS oS| dday & gilguw ylo oS Béynlis
ol oS sl Sizg,8

oS 12 Jlod &7

el g B2
s&\vsw\uﬁ&:mwsd\..v

S S99 (gl 91 U igeld

https://miro.com/app/board/uXjVN62zI5|=/?share_link_id=933189099437

Brainstorming

While | was stuck with how to move on from Dissertation to
Graduation Project, (probably like most people) | came up
with this approach to brainstorm because | thought about

it in the shower. | decided ask myself 4 important questions
pertaining to my Graduation Project and answered them
based off all the visual and literary research | have done since
the start of the academic year. | will then use each pointers
to build myself an idea. | have created initially created 4
different ideas but for the sake of clarity, | will be sharing only
2 of the ideas that | have cut down, which | will be presenting
later during my first Roundtable session.

t
1. Whatare some take_a\/vgys tha
\'\earnt from dissertation:

visual inspirations

2. Whatare e research SO far?

that | found in My

3 Whatare the objectives do
| Want to achieve?

aches can

ro
4.Whataph them?

|doto achieve

Link to Graduation Project Visionboard:
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(IDEA 1)

Creating A
Jawil-Rumi Font

Approach: Design a typeface/ font

Pointers: Jawi script is Dying, Arabic styles are more robust
Objectives: Detaching the Jawi script from Islamic ideas
Inspiration: Arabic Letterform, Subculture Aesthetics

(MAIN SUMMARY)  — To craft a Jawi and
Rumi display font that
combines urban street art
and aesthetics, catering
to modern and young
Malay population while still
upholding the integrity of the
script, drawing inspiration
from an established Arabic
style.

(WHY?)

— To detach the Jawi script fromiits strictly
Islamic use and connotations

— Envision a space for Jawi letters
alongside Rumi to exist for the modern
Malay Singaporean youth

— Lack of variety in the Perso-Arabic fonts
that include the Jawi letters

CREATIVE PROCESS JOURNAL CHAPTER 1.2: INITIAL IDEATIONS 25
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IDEA 1: CREATING A JAWI-RUMI FONT
(VISUAL AIDS)

Handwritten Cursive Arabic
(Semester 1 Exploration)

Understanding a script and its connection to the
identity of a community goes beyond examining how
it appears in manuscripts, media, or design. To gain a
comprehensive understanding of the ties to identity,
it’s crucial to explore how modern speakers and
writers of that script incorporate it into their daily
lives. This realization struck me during an interaction
with my Grandma, a native Arabic speaker.

| came to understand that handwritten Arabic
significantly differs visually from the standardized
Arabic we commonly encounter. There are
substantial changes in letterforms based on their
specific location in the script (initial, medial, final, or
stand-alone). Drawing a parallel with the Latin script,
the letterforms in fonts differ greatly from our
everyday handwritten writing. Native speakers often
adopt changes and shortcuts for efficiency in their
writing.

Applying this insight to Jawi, | observed that, like
Arabic, everyday Malays no longer commonly write in
Jawi. To speculate on what might happen to the Jawi
script when used by everyday people, | turned to
handwritten “cursive” Arabic for inspiration. This
exploration aims to envision how Jawi might evolve
beyond its current predominantly artistic usage and
be integrated into everyday communication.

CREATIVE PROCESS JOURNAL CHAPTER 1.2: INITIAL IDEATIONS
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Ruga’a Script

— Ruga’a script is a fast
hand style and the most
informal style of Arabic
calligraphy styles.

— Ruqga’ais seen by its
compact proportions,
giving its dark appearance.
Its origins as a small, fast
hand lend the shapes a
graphic simplicity when
enlarged.

— [t was created in the
Ottoman Empire, itis widely
informally in Egypt and the
Levant

e _ . & Since thisideais based on being very
S Oy g e ks U 3 S informal,] decided that this informal

script combined with the handwritten

(.h/ ( }]y L._, ) J 'V! b / Z J\g script would be something that would

allow the font to be more informal and
have a more laidback essence toit.
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IDEA 1: CREATING A JAWI-RUMI FONT
(VISUAL AIDS)

Subculture Reference:
Mat & Minahs

Also known or mats/minahs, they are a
distinct group of young Malay
Singaporeans, who are distinct in their:

— clothing
— style

— music

— sayings

— behaviour
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Street Art and Grafitti in Singapore

Motor sticker decals

32 Jol Glalilr b CailS Gawg)d e

Jawi in Singapore is used mainly in very specific
religious spaces today. Even so, not all religious
spaces make use of Jawi. Using this subculture
as avisual basis allows me to detach the idea that
Jawi is aninherently Islamic writing system. |
think having an exposure of Jawi to this
distinctive subculture of Malay youth in
Singapore would reframe Jawi in a less religious
perspective. This is supported by the visual
language of motorcycle culture within the Malay
community as well as graffiti street art as a form
of informality. These urban art are mostly situated
in Kampong Gelam, a place where alot of Malay
youth flock to lepak with friends.

Motor sticker decals

CREATIVE PROCESS JOURNAL CHAPTER 1.2: INITIAL IDEATIONS
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(IDEA 2)

Speculating

A Calligraphic Style

Approach: Design a typeface/ font, Present a Narrative

Pointers: Arabic has higher flexibility, Arabic styles are robust

Obijectives: Leverage expressive qualities of Jawi

Inspiration: Traditional Malay motifs, Southeast Asian letterform

(MAIN SUMMARY) - —> This project endeavors
to create a novel Arabic
calligraphic style,
envisioning how Jawi
might appear if our
Malay ancestors had the
opportunity to integrate
local Southeast Asian
scripts, seamlessly

incorporating it into the Jawi

script.

(WHY?)

— There is no distinct Arabic
style of Jawi

— To speculate an alternate
reality where Arabic calligraphy
did not fully influence the Jawi
letterform

CREATIVE PROCESS JOURNAL CHAPTER 1.2: INITIAL IDEATIONS
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(Iran and Pakistan)

Sini script (China)
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IDEA 1: SPECULATING A CALLIGRAPHIC STYLE
(VISUAL AIDS)

Regional Styles

— To understand or inform new calligraphic
style, one must look at the existing styles and |
must say itis very varied, robust and unique, not
one letter looks the same.

— Arabic calligraphy styles such as Naskh,
Maghrebi, Nastaliq, Ruga, and Sini have distinct
regional origins, shaped by the spread of Islam.

— The closest equivalent of Arabic styles that |
could compare it to Latin typography would be
the styles of Serif, Sans Serif, Monospaced etc.
But even then, | would like to believe, the Arabic
form has a much more diversity in terms of
style, which makes the script very versatile, a
quality that | can utilize in this project.

CREATIVE PROCESS JOURNAL CHAPTER 1.2: INITIAL IDEATIONS
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Styling of the
Jawi script
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However, in contrast to most styles in other parts of the
world, Jawi calligraphy predominantly adopts existing
styles. There that there no distinct style for Jawi in this
region, hence Jawi calligraphy does not have a unique
calligraphic style. Finding out this so- called “loophole”
could give me an avenue to explore and innovate
something interesting.

171

— Styles of Jawi Scripts of the Early
Malay Manuscripts (16th — 20th Century)
By Fadzillah A. Rahim
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Photos of Maritime
Southeast Asian scripts
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IDEA 1: SPECULATING A CALLIGRAPHIC STYLE
(VISUAL AIDS)

Scripts Before Jawi

To speculate a new calligraphic style, | would need to
know what are the scripts that was used before the Jawi
came. Old Malay or languages close to Malay (Malay was
not as standardised as it is now) was written in several
different scripts in history. These include the Kawi script,
Rencong script, Ulu script, Javanese script, Cham script,
Pallava script. These scripts were Abugidas in nature and
came from South Indian scripts. This would need me to
learn the anatomy of one of these scripts so | can emulate
its style in Jawi. Something new to learn | guess, yay!
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Photos of Maritime
Southeast Asian scripts
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Drawings of letterforms in
the style of Ruqaa
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Less Thinking,
More Doing! ™™

Understanding Ruga’a
Letterforms

To begin with, | decided to start by designing
the letterforms for each idea to capture the
essence and assess their viability. For Idea 1,
| chose to base the letterforms on the Ruga’a
script. My goal was to understand these
forms better and explore how they could

be adapted into a graffiti style as previously
mentioned. Considering Jawi script includes
over 100 glyphs, | streamlined the process
by selecting 19 fundamental glyphs that
represent the basic strokes, noting that many
letters are repetitive.

| sketched each letterform not only to get
acquainted with the Ruga’a style but also to
experience the process of drawing them by
hand. During this phase, | introduced some
stylistic modifications, such as adding gaps
to achieve a stencil-like appearance in the
letters, which resonates with the aesthetic

CREATIVE PROCESS JOURNAL
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of spray-painted street art. After completing
the sketches, | transitioned to digitalizing
them. However, | quickly realized that the
pen tool did not preserve the calligraphic
quality of the drawings, making them look
unappealing. This issue could be attributed
either to the limitations of digital tools or to
my own skills with the pen tool. It became
clear that | needed to develop a more
systematic approach to designing these
digital letterforms.
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Consequently, | redrew the letterforms
using a grid to ensure consistency in the
x-height, ascenders, and descenders. | was
careful to retain the distinctive style of the
Ruga’a script while balancing its calligraphic
features with more systematic typographic
characteristics.

An intriguing aspect of the Ruga’a script is
that the medial forms of some letters do not
align at the same height. In the traditional
calligraphic practice of Ruga’a, some medial
glyphs dip below the preceding letter. This
characteristic could potentially introduce a
dynamic and visually interesting variation in
typography, depending on the arrangement
of the words.
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Sketching letterforms
using grid paper
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| then proceeded to digitise the design
using the same grid system. This time, |
also employed the pencil tool, crafted my
own calligraphic pen, and used my Wacom
tablet to create the strokes. | realised that
although Arabic letters can be challenging
to decipher initially, once you master the
basic strokes, the remaining letters are
quite similar. Additionally, | incorporated ink
traps and a stencil appearance to emulate
that street art style.

Digitalising sketches
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Digital Iteration:
Gua Tak Goyang
('m Not Scared)

After developing the letterforms and investigating the potential of each
concept, | chose to design a type of logotype to see how these letters
would appear in alignment with the idea | am exploring. For the first
concept, which draws from the Ruga’a style, | envisioned a specific word
in the manner of the motor sticker decals | had mentioned earlier. | found
the result quite intriguing and was pleased with how it looked, although |
am aware that this is not the final version but merely a visualisation to be
presented at the upcoming Roundtable session.
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Drawings of letterforms
inspired by Javanese
letterforms
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Less Thinking,
More Doing! "™

Understanding Nusantara
Letterforms

Building on the second idea, as mentioned,
there isn’'t a distinct style of Arabic
calligraphy specific to Jawi, prompting me
to speculate a new style of Arabic based
on the scripts that preceded Jawi, which
were primarily Brahmic-related. Before
delving into this new style, | decided to
assess its feasibility and appearance. Thus
far, my research hasn’'t covered Southeast
Asian scripts; therefore, my approach is
based solely on my visual interpretation of
the most contemporary script used today,
the Javanese script. Unlike with Ruga’a,

CREATIVE PROCESS JOURNAL

where | understood the Arabic letters, here
| recreated the script purely from a visual
standpoint. | incorporated the swirls and
curls typical of Javanese letters and made
use of the pronounced long ascenders and
descenders that are a prominent feature of
the script.

CHAPTER 1.2: INITIAL IDEATIONS
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Like with the Rugaa script, | employed the
same grid system to prevent the issues

| encountered when previously trying to
digitalise the shapes without a proper
framework.

For this idea, | didn’t focus extensively on
refining the letterforms since the concept
centred around calligraphy rather than
typography, and it was primarily aimed at
hand drawing and handwriting the letters.
Unfortunately, | didn’'t have time to execute
this before the Roundtable. So, while this may
not be the correct visualisation, it still serves
as a visual representation to showcase at the
session, nonetheless.
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Digital Iteration:
Hidup Mati
(Life and Death)
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Sketching letterforms
using grid paper
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| presented these two ideas during the
Roundtable presentation, and the feedback
| received was somewhat anticipated,

yet it left me feeling uncertain. Yasser

and Vikas pointed out that my approach
seemed too focused on commodifying
calligraphy, viewing my project more as
an exploratory endeavour rather than one
driven towards a specific outcome. This
perspective was difficult for me to accept,
as | have always approached projects
with a clear outcome in mind. It's easy to
become engrossed in “explorations” and
lose sight of the project’s purpose. | had
thought that my extensive explorations in
previous semesters would have solidified
my direction at this stage of the semester.
Thus, | believed it was time to transition
from exploring to actually executing.

CREATIVE PROCESS JOURNAL

However, perhaps | was being overly
rigid and needed to place more emphasis
on the process. Regarding the ideas
themselves, they found the concept of
speculating a new form of calligraphy
quite intriguing. However, the subculture
idea was perceived as too predictable,
forced, and overly commercialised,
particularly in relation to Malay culture.

| agree that the whole subculture/

street art angle might indeed be overly
commercialised, prompting me to pursue
the idea of developing a new way to write
Jawi. | will need a day or two to reflect on
what exactly | want to explore further.
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Even though | was told to explore and | guess, let loose, | knew |
just have to at least know how and what | want to explore and how
it relates to my idea at hand. My objective is now refurbished:

What are the different ways can | write in Jawi?
To answer this question, | decided to allow the tool and technique
of writing to inform the lettershapes. This allows me to have a

varied look of the Jawi script, something completely new from any
of the existing Arabic styles.
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TECHNIQUE 1
Engraving on Banana

Leaves

| opted for banana leaves as they closely
resemble the palm leaves our ancestors
used for writing. | acquired some banana
leaves from the market and employed my
carving tools to experiment with different
methods of inscribing the letters.

| explored various engraving techniques,
from directly carving the letterforms into
the leaf, scratching the surface, to shaving
off the top layer of the leaf. | also allowed
a leaf to dry for several days to observe
any changes in the appearance of the
engravings over time.

This approach definitely had
potential in terms of material
use, but ultimately, it didn’t

yield the desired results. The
engraving techniques | tried did
not lead to the creation of any
new letterforms. However, | was
still pleased to have explored
this avenue.

CREATIVE PROCESS JOURNAL
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TECHNIQUE 2

Painting with White Glue

CREATIVE PROCESS JOURNAL

The next method | explored was quite
straightforward — using white glue as a
painting medium. | simply outlined the
letterforms and let the glue define the
shapes. The results were intriguing. |
particularly liked how the intersections of the
strokes appeared thicker, while the longer
strokes thinned out due to gravity’s effect on
the glue. This process did not allow for much
control over the final shapes.

Therefore, in terms of the objective to let the
tool inform the shape, this technique was
successful. What was even more fascinating
was observing how the glue dried; some
parts turned transparent, creating a visually
compelling effect.
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TECHNIQUE 3

Chinese Ink Drops

| applied this technique across all the
letterforms, smudging them individually
since | didn’t have a large enough piece
of tissue to do them all simultaneously.
Unlike the previous technique with
white glue, | realized that | had more
control over the thickness and degree of
smudging of the letterforms. This varied
depending on how long | allowed the ink
to be absorbed by the tissue. Leaving
the tissue in place for an extended
period resulted in the letterforms
becoming more smudged and thicker.

This effect was especially pronounced
when | allowed the tissue to fully

absorb the ink, causing the strokes to
turn into blobs. Visually, this was quite
interesting, reminiscent of ink blots

used in psychological tests, though |
needed the results to still maintain some
resemblance to Jawi letterforms.
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a
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| decided to continue using the same technique but expanded it to include full words instead
of just individual letterforms. Instead of tissue paper, | switched to using thin coloured kraft
paper as the absorbent medium. This paper shares a similar weight to tissue but offers the
advantage of not tearing as easily when wet. This modification allowed for more robust
experimentation with the ink and broader applications without compromising the integrity of

the paper during the process.
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| also realised not only did the disrupted ink
on the paper created letterforms, but also
the smudged ink on the kraft paper itself
has the letterforms but in a different style
because of the material's absorbency.

| did alot of words and iterations to explore, |
also liked how some of the ink dripped down
creating these really interesting look. Maybe
grunge-ish style would be way to describe it.
In terms of completing the objective: letting
the technique inform the shapes, this was
successful.

CHAPTER 1.3: MAKING SENSE OF THINGS 61



62

022l 4850 S leaw S bl SwiS vedeXlg
‘oiloun oxio ol oS| Gixbuw pwlro oST eyl
o @i w55 95% & Bl Cgulo custil 651
S (630 plidizio Gotigl sy oS|I S
Bl E1g) pusSele doisl bl Solus ol
@l 388 ,5 Laingd Elg) o Uygo cageS plo
oty Bliw Sl eged 980 S| Sez
R azlow pSbie Soz ¢ilo piSuw Wy ,>
oabS 0SUsSso @oiigl (Suwgigao oS1 g5 WsS
)l oilw & Goiigl

G 05T oS «Baslio g SuS dlol gl 1S9 oS
0bS Gg,> Goi Wlgrao Goiigl Cl ¢Syinon
O Sgotiy JBS GaulsS gl (SeSEs ST & I
Eloy i3 oS Luubiind (Syiveo oSl i luw
Oyow pSeglan Goiigl g > Bliw aslSs
Eloy BB-3Buw oSilulio o5 WnlBl glo cyl
G813 85 & 019 G107 Lussizas lilknio 430
Jlowwg bl @ulie

Olgoww ogoo LY LU

€ S

o
. & o

o e 0 © _ o ‘)9 v .
L Li"" Qo 15)9 L"Q"" Z 0

al)S Guwg S Jijex

TECHNIQUE 4
Creating from
Negative Shapes

CREATIVE PROCESS JOURNAL

Even though this technique wasn’t
originally part of my plan, | felt compelled
to explore a new idea: | wanted to see
what would happen if | attempted to create
letterforms from a square. The concept

of sketching out negative spaces and
then filling in the positive spaces seemed
intriguing. This approach would also serve
as a test of my understanding of each
letterform. The limitation imposed by the
square presented a unique challenge,
adding an interesting twist to the process.
For this experiment, | chose to use
crayons.

| found this technique particularly
interesting because | didn’t rely on the tool
to shape the letters — as crayons don’t
inherently alter a shape. Instead, | allowed
my perception of the negative spaces
within each glyph to guide the formation
of the letterforms. Upon completing the
work, the white spaces emerged as a
pattern, which | found visually appealing.
This unexpected outcome highlighted a
different aspect of visual design, focusing
more on the interplay of space and form
rather than traditional letter crafting.
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During Roundtable, Yasser mentioned that
Mimi was studying Arabic calligraphy, which
piqued my interest as her insights could be
invaluable. However, the feedback raised
some critical points | hadn’t considered.

Calligraphy is a disciplined art form, a fact
I'm well aware of from my research into
Arabic calligraphy styles for my dissertation
last semester. So, it begged the question:
why was | trying to invent a new style when
| haven’t mastered any existing ones? Mimi
pointed out that while my explorations
were interesting, they didn’t align with

the objective of staying true to the Jawi
script; they were too abstract and illegible.
It seemed that my efforts to find new

ways of writing Jawi were drifting towards
becoming more of a fine arts piece rather
than maintaining its integrity as a script.
The primary aim was to develop Jawi as

a communicative tool, not merely as an

artwork, given this is communication design.

CREATIVE PROCESS JOURNAL
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| had to agree with her feedback. My
explorations, though visually engaging,
overlooked all the research | had conducted
and the foundational brainstorming | had
done. | felt quite humbled by this realization.
As someone who isn’'t a professional in
Arabic calligraphy, | lacked the expertise to
create a new form of calligraphy and did not
want to distort the Jawi script. This meant |
needed to re-evaluate my objectives and find
a way to reframe, rather than innovate, Jawi.

Now, | find myself caught between making
something overly commercialised and
creating something purely abstract. 'm
torn between pushing the boundaries of
exploration and remaining faithful to the
essence of Arabic calligraphy. Where is
the balance? Their perspectives were
completely understandable, and although |
felt distraught and lost after the feedback,
| decided to take the entire weekend off.
This break allowed me to press pause on
this project and redirect my mental and
emotional energy towards my dissertation,
which required more attention
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From the Critiques...

(TO GO TOO EXPLORATIVE IS)

— Employing obscure
letterforms with abstract
styles that compromise
legibility proves
counterproductive.

— The original objective
becomes obscured without
aclear focus.

— Lack of communicative
aspect without any
restrictions or a structured
system.

— Respecting and

paying homage to Arabic
calligraphy is important,
rather than asserting a new
calligraphy style.

(FINDING THE SWEET SPOT)

(TO CREATE A FONT IS)

— Focusing solely on
creating a font may
seem overly commercial
and lacks an intriguing
perspective.

— The approach

feels forced and lacks
originality, resembling
previous works that have
been seen before.

— |t fails to delve deeply
into the significance of
Jawi letterforms and
disregards extensive
research conducted on
Arabic calligraphy.

— How can | shift the current perception of

the Jawi script without resorting to superficial
commodification or abstract works that might be
appropriating Arabic calligraphy?

CREATIVE PROCESS JOURNAL
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— Fathiah Abdussamad (Islamic Art
Practitioner & Jawi Teacher)
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Asking The
Experts

Recognizing that | was navigating the complexities of an ancient artform deeply rooted in
religion, | sought to gather insights from those who have formally studied Arabic calligraphy
and Islamic art, particularly about their views on modernizing such a traditional artform. |
managed to connect with two individuals whose opinions | believed would be valuable to my
exploration of Arabic letterforms.

Our conversations were extensive and sometimes veered off-topic, but | was able to gather
several key points that were quite enlightening. Some of these insights were new to me,
while others validated and supported my previous assumptions. Either way, | was grateful
for the knowledge shared by these experts, and | hope it will prevent me from pursuing
further explorations from a place of ignorance. This exchange has equipped me with a more
informed perspective as | continue to navigate the delicate balance of respecting tradition
while exploring innovation.
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— Ustaz Muhammad ‘Alawi (Arabic
Calligrapher & Religious Teacher)

“Theloss of a writing
system canbe a
slippery slope toward
losing the language,
resulting in the erosion
of cultural identity.”
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— Arabic calligraphy is a strict discipline
religious and knowledge are given only those
who are deemed worthy.

— Arabic letterforms and calligraphy is
historically deeply intertwined with the
preservation of the Quran.

— However, Arabic typography is different
from Arabic calligraphy and contemporary
forms of the script can be explored.

— Despite its association with religion, a
script fundamentally doesn’t need to be
inherently linked to religion.

— Due to this religious connotation, Jawi
does not become relatable to modern and
globalised Malays today

— The use of Latin letterforms for the Malay
language is a form of colonisation.
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“The decline in Jawi
usage among Malays
could be attributed to
its perception as old-
fashioned and confined
to only the Malay
community.”



“Language is the foundation
of a culture and identity; it is

deeply rooted in us, hence if
we are to ever find confidence
In ourselves, we need to make
peace with the language.”
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— The presence of Jawi is represented
with the abundance of Arabic styles.

— Mostly all handwritten, the robust
styles showcase the flexibility of the
Arabic script.
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Looking Back
Into Dissertation

After attending an intervention with myself and reflecting, | decided to strategize my next
steps for the project by identifying that elusive sweet spot | had previously mentioned. Instead
of delving into new research, | chose to build on the knowledge | had already acquired. This
decision was timely, as | was nearing the completion of my dissertation, which was becoming
much clearer and more coherent than in its earlier stages.

One of the key observations from my dissertation research highlighted that Jawi script has

not been afforded the same developmental opportunities in typography as the Latin script.
This disparity has often led to Jawi being somewhat overlooked and underrepresented in
typographic discussions and innovations, contributing to its current standing in the global
script community. Reflecting on this, | realized the potential for a project that not only seeks to
innovate within the constraints of traditional Jawi script but also aims to elevate its status in
the typographic world by addressing these gaps. This path would respect the script’s historical
and cultural significance while exploring its contemporary potential.

Afterthe1960s  l-197. gudlw

— Printing technology
advanced and fonts became
the norm.

— Due to globalisation, there
is a huge influx of Western
media.

— These factors allowed the
Latin alphabet to grow and
evolve in typography.

Photos from
Dissertation
Analysis
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Decolonising
L etterforms

After reflecting on the perception and historical
significance of the Jawi script, | reevaluated my
objectives. My goal is to demonstrate the diverse visual
possibilities of Jawi letters by integrating established
Arabic calligraphic styles with a more dynamic
approach. This exploratory project aims to reframe Jawi,
a script that has been somewhat neglected, showcasing
its potential as a significant communicative tool to
advance Malay graphic design.

(OBJECTIVES)

— Detach the Jawi script fromits
religious connotations

— Showcase the flexibility of Jawi
letterforms

— Envision a space for Jawi letters
to exist in contemporary graphic
design, especially when talking
about the preservation of the Malay
language.

This final objective is something | am personally passionate
about. It saddens me to see Jawi regarded as outdated when, in
reality, the Arabic letterforms of Jawi could elevate Malay graphic
design in this region to a more sophisticated and intriguing level.
By highlighting its aesthetic and functional capabilities, | hope

to contribute to a broader recognition and revitalization of Jawi,
proving its relevance and value in contemporary design.

CREATIVE PROCESS JOURNAL CHAPTER 21: CREATING FORMS




Allography &
Grapheme Variants

In Arabic, allography of the text vary and depends of the letter’s position on
a word. Specifically, each grapheme can also vary depends on the Arabic
styles that is used. The closest equivalent to English would the Loop tail
lowercase g and the open tail lower case g. Same with the double storey
lowercase a and the single story lowercase b. Both are the same grapheme
but has different allography; the way the shape is represented.

Aktiv Grotesk Abril Display

d

Be Vietnam Pro Adobe Clean UX
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In Arabic, the letter seen > for example has different
allography depending on the style. This is seen in other
letters as well.

Jali Arabic Diwan Kufi

C L

Wassem Light Lama Sans Arabic

g
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(CREATING A SYSTEM) Latin type conventionally sits on a baseline, with

I was also considering that | need to five main vertical levels of reference: baseline,
establish some constant variables and . .

certain restrictions to ensure that each glyph x-helght, ascender’ descender’ and CapS-helght.
remains visually connected when grouped By contrast, Arabic type is less constrained, with
together, yet unique and distinct when . 0 . . ”
viewed separately. | see it akin to the Rojak more invisible typographic levels at the designer’s
dish, where all the ingredients are different, disposal_ There is no one set of typographic

but there is always that sauce, that system,
which binds them all together.

levels in Arabic type anatomy as there is in Latin
type anatomy. Designers decide on the number
of levels needed for the type they are designing,
and according to the calligraphic style that the
typefaceis based on.

Arabic Anatomy: From Earth to Sky
Written By Pascal Zoghbi

Sky 2

Loop Height

Tooth Height

Baseline Thickness Baseline Thickness

Earth1

Earth2
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Letterform Vomit

| then proceeded to express all the different
ways | could represent these Arabic base
shapes. These variations of letterforms
were inspired by my visual research on
Arabic styles and all the explorations | had
undertaken up to this point. In this sense,

all the previous exploration was not wasted;
through those explorations, | discovered
and realised new shapes and forms in which
Arabic letters can exist, while still being
recognisable as that letter. Rather than
creating something entirely new, | decided
to shift perspectives on Jawi by focusing on
the diverse shapes and forms it can take,
while still maintaining legibility. This approach
addressed the communicative aspect that
was previously lacking.
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33 glyphs with
variations in each

(SOME GLYPHS HAD MORE
VARIATIONS DUE TO THE ITS
COMMON USE IN MALAY WORDS)

=114 individual glyphs

88 @oib libui=io ) OL

al)S Guwg S Jijez

CREATIVE PROCESS JOURNAL

CHAPTER 21: CREATING FORMS

89



920

Ol & S 0285 S luw Wo > Goiis 65 UgSe 0S| Wlay oS &1 gy Caww (550
oS & P80, (20 1oyS) o i) IS lal ol 189> pibadd pes euelomgslon ol
S| ok JS35u8 bl Sore 0 elo-piclon Goisl pSuwgisos oST ol Wigy
Dl Grueody adgy Goiu ol pluw Cagao bz 051010 [hlows ¢iSeSWe Goiigl wiregS
2D Elgy alls plu-Loluy JSy5ud

Using white chalk
on black paper
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Creating D\l“am\o
Wordforms: \,e\‘e(s

From the glyph set | created, | used the | drew inspiration from the Nastaliq and
letter shapes as separate pieces of paper Ruqgaa styles, where letters can extend

and experimented with the placement of below the horizontal baseline, imparting

the letters. This was my first time working a dynamic slant to the script and making
with the letters | had crafted, so | decided each wordform uniquely distinct. This

to engage with them physically before approach, which diverges from traditional
committing to a digital format. | aimed Eurocentric typography principles, served as
to explore whether the shapes could the foundation for my exploration, aiming to
cohesively function together in a 2D space. challenge and decolonise the predominantly

Latin-centric typography scene. Leveraging
this concept, | experimented not only along
the horizontal axis but vertically as well,
adding further dimension and diversity to the
script’s presentation.

Aref Rugaa

C«:‘.‘.‘" .iﬁJ:‘.’ O.-ﬁ, ¢y
029 Lsts iz y

Noto Nastaliq Urdu .

S uWuU

J‘o,‘@ LJ‘ 6/’/““‘
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(APPLICATION)

Creating
Wordforms:

el
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After seeing how interesting
the letters worked together
in a 2D space, | wanted to
see how it will look like in 3D.
This was another one where
I looked in non-eurocentric
typographic concepts.
In this case, it is the the
Tatweel. Tatweel, also
known as Kasheeda (means
stretched/lengthened)
used for various reasons
in Arabic Calligraphy, such
as emphasis of a certain
text or an embellishment
of a chapter of a book. In
Arabic typography, Arabic
type designers use this
concept of the elongation of
Tatweel for justification of
the Arabic text. Something
that cannot be done with
the Latin alphabet due to
the connected nature of the

An example of the use of the Tatweel in early Arabic script.

Arabic letterpress typography. From Basharat

yasu' al-masih kama kataba mar mati wahid

min ithnai ‘ashara min talamidihi. Nemeth, Titus.

“On Arabic Justification, Part 1 - a Brief History

- TypoArabic.” TypoArabic, 15 Nov. 2019,

research.reading.ac.uk/typoarabic/on-arabic-

justification-part-1/. Accessed 28 Feb. 2024.
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| experimented with the letterforms in a 3D
space using duct tape, primarily because it was
readily available and didn’t require additional
expenditure. Employing the concept of Tatweel, |
extended the letterforms, similarly incorporating
the dynamic vertical manipulation inspired by
the Nastaliq style. With the letters positioned

in this dimensional space, my goal was for the
Jawi letterforms to make an impact not just
conceptually but as a tangible, physical presence
in the environment.
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Tak Akan Pergi
(Will Not Leave)
Using black ductape

Jangan Dilupa
(Don’t Be Forgotten)
Using red ductape
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(APPLICATION)

Creating g\\a\\

Wordforms: ©

After experimenting with the glyphs physically, | decided to extend my
exploration by generating more words and phrases digitally. Initially, |
focused on crafting specific letterforms for chosen words to ensure
they functioned effectively in a digital format. It was important for me to
verify that the grid system | developed would translate well digitally —a
task that couldn’t be fully achieved through physical manipulation alone.
| experimented with the Tatweel and added various embellishments to
enhance the digital letterforms. Although | haven't digitized all 114 glyphs
yet, the progress made so far has been promising. Completing all the
glyphs remains a goal, but the current results are satisfactory for this
stage. It’s surprising how time-consuming it can be to manipulate shapes
using the pen tool, but the effort is proving worthwhile.
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Photoshopped out
the scan sketches
and placing them
together digitally.
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Digital Iterations

Hapuskan Huruf Penjajah!
(Abolish the Coloniser’s
Alphabet)

&
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Roundtable
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| signed up for my second roundtable session, this time
with Anna Maksyimuk, a visiting lecturer from Poland.
During the session, | presented all of my work to date, and
the feedback | received was significantly more positive
than before. This experience left me feeling much more
motivated to continue with my graduation project. Anna
was exceptionally insightful and provided a wealth of

constructive feedback.

(FEEDBACK)

— In regards to the Ways of Writing
explorations, it feels counterproductive to
mimic the calligraphic nature of the Jawi
letterforms, due to the liquid mediums that
was used. This further validates Mimi’s
comments on how the Ways of Writing
explorations seems to dilute the letterforms.

— The anatomy of letterforms are taken out
of cultural, historical and linguistic context.
It becomes not in line with how the original

form of how the letterforms are represented.

— Anna mentioned that the maximalist
approach of mixing different looks was in

trend in graphic design. This was something |
did not intend but | was appreciative that the

maximalist visual language works.

— Anna mentioned about being more careful

of the system | have created, such as being
more perceptive towards the x-height,
ascenders, descenders etc. | do understand
how she feels that way as the way | present
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these works looks like | am embarking on

a typeface design project. However, from
what | have done so far, this was more

of an explorative project of letterforms.
Additionally, the idea of consistent anatomy
in Arabic typography, does not align with
Latin typography, as mentioned in the
previous pages.

— Anna liked the idea of playing with
typographic concepts into a 3D plane. | could
work further with this the concept of depth in
3D letterforms, such as maybe using ribbons
to create some letterforms.

CHAPTER 21: CREATING FORMS 97



oSl Bgym oSLiSiuio 9Ssi0-gSkio publu
obS adgl 89> ot IV lgows pE0 Slubuw ¢ >
3 sl 40§ issss 3 U o 035 5
52013 0y 8 IS Aol &S inud oy oS & lgsows
ol dlol

wwlody Gu oS & LS8 gilw ol (re8UlayS o3lg
Wiy & oS ley selighoo & Go,> Gatisl il
0S8gxigio Gouisl LAl € 9> lisizio ali o]
G ol £9> Eloy «odUloslSL o3lg .crerdinisd
oSiSlio pl Bg,> Goiiy lgomw seallo (riunuunigS
& a0 6Up 4l oS (;98ULoyL o3lg oS uaS Wlo
liaro Y81 Cugalo §a liyd IS Wlgy el Cagalo
Goigl o5 Wlo Baigio Gotiol (Sugigeo oS!
selson oS! oS .pulo ¢£05S ¢S €S
&b 4 oSuwleo o1 Liwd Sl ulo polgeS
OIS pSaon Goigl pulo

All glyphs digitalised

98

Vg > Cuw

SSJUSVACET

Ogmwoo Slw Cul pislw
S Gikiilo glo ol Plg >
Goigl Zlew 0oy U= plo
L,SLu S 95&5),53
0999 USggron Gogl

13w 0 &1 P9 ,> oo oS
9250 Ugdgw (59

Goib libui=io ) 0L

al)S Guwg S Jijez

Glyph Set Digitalised

After weeks of digitising these glyphs, | finally completed all 112 glyphs. Since they were
already sketched out using the grid system on paper, my primary focus was ensuring that
the baseline thickness remained consistent.

However, as often happens, there was one aspect | wasn’'t completely satisfied with.

For glyphs that featured overlapping parts, | had created a negative gap to illustrate this
overlap. Unfortunately, the size of these gaps was not consistent across all the glyphs,
which could be slightly jarring to a trained eye. | sought opinions from others, and those
seeing it for the first time did not perceive this inconsistency as clearly. Given the time
constraints, | decided to temporarily overlook this issue and plan to address it as |
progress with the project. If time were not a factor, | would definitely dedicate more effort
to refine this detail.

Additionally, | organized these glyphs

numerically and arranged them into
a chart. This was not only for my
own reference but also to help my
audience understand the different
glyphs from a macro perspective.
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COLOUR THEORY

Before diving into the specifics of the workshop, | want to highlight a particularly
insightful aspect of what Anna shared with us, which was about Color Theory. Initially,
| anticipated a review of the basic concepts I'd learned previously. However, Anna
delved deeply into hue, saturation, and brightness, and introduced us to a methodical
approach for matching colors by calculating increments from a primary color, which
she referred to as the “mathematically correct way” to find contrasting colors.

| found this approach fascinating because previously, when matching colors, we
typically relied on visual estimation rather than considering the nuances of digital
versus print media. Anna emphasized the importance of test printing to ensure the
accuracy of colors, which is especially crucial in her field of signage design. Given her
expertise, | believe adopting this technique will be immensely beneficial for me as a
designer moving forward.
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OUTCOMES OF WORKSHOP

102

The purpose of the workshop
was to redesign an existing
sighage, and we were
required to work in groups.
We each took photos and
reviewed several examples
of good and bad signage.
After some deliberation,
our group decided to focus
on redesigning Terrence’s
signage.

The primary challenge with the original
signage was its legibility and the organization
of its information hierarchy. To address
these issues, we turned to lllustrator for our
redesign. Our first step was to select a new
font; we chose Rubik because of its sleek
appearance combined with cornered edges,
which are visually softer and more appealing.
We then restructured the content into three
columns, each headed by arrows pointing
towards the respective destinations, which
helped clarify navigation.

To enhance readability and give the text-
heavy signage some visual ‘breathing room’,
we increased the spacing between elements.
Additionally, we incorporated open-sourced
icons to represent various amenities,
enhancing the signage’s visual appeal and
functionality.

Following Anna’s advice, we considered
rounding the corners of the icons to mimic
the Rubik typeface, creating a cohesive
visual style across the signage. Finally, we
applied the colour theory techniques we had
learned earlier, adjusting the shades of blue
and cream to create a pleasing contrast,
ensuring that the signage was both attractive

Ol poJoSy)eS PP L CilS Gawg)d e

Original Signage from Marina Square

Redesigned Signage from Marina Square

Anna truly lived up to the name of her
workshop, Speed Signage, as we found
ourselves racing against time in the final hour
to finalize our designs. There was so much
more we could have done, such as adding
logos for other hotels and fine-tuning the
kerning and leading of the type. Despite the
rush, the experience was incredibly valuable.

Anna’s expertise was evident throughout
the workshop. She demonstrated a deep
understanding of her craft and provided
us with practical, hands-on skills that will
undoubtedly benefit our future projects.
Attending this workshop was a great
decision, offering a wealth of learning in a
real-world, fast-paced environment.
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Type Talk 2024
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Damien’s Talk

During the week, | had the opportunity to
attend TypeTalk 2024 at the Meta office,
organized by Death of Typography. | was
particularly eager to attend, as it’s rare

to find events dedicated to typography in
Singapore. The panel included Damien, a
type designer whose work I've followed and
who recently completed his Type Design
master’s program at Reading, along with our
well-known Vikas.

| arrived alone but, to my surprise, |
encountered several acquaintances whom I'd
previously only interacted with online, which
led to some networking. It was an unfamiliar
experience for me, having never attended

a networking event before, but discussing
typography with like-minded individuals was
incredibly rewarding.

Damien’s presentation on his final year thesis
was particularly engaging. His historical
research on Jawi manuscripts paralleled
what | had explored in my dissertation. He
illuminated the rich history of typography
culture in pre-colonial Singapore, focusing
on Jawi —a subject seldom acknowledged
in discussions about Singapore’s heritage.
It was refreshing to see this aspect of
Singaporean history presented to an
audience that might be unfamiliar with the
region’s native origins.

After his talk, | had a chance to discuss my
project concerns and ideas with Damien. He
offered valuable insights, emphasizing that
non-Eurocentric scripts like Jawi require

a shift away from traditional Eurocentric

CREATIVE PROCESS JOURNAL

typography concepts. This conversation
helped me realize that the approach I'd
learned — predominantly Eurocentric — might
not suit the nuances of working with a script
like Jawi. Moving forward, | understood that
| need to look beyond the basic terminology
used in beginner typography classes.

The event was a breath of fresh air, gathering
many individuals with a shared passion for
typography in one room. I'm grateful to Death
of Typography for hosting this event, as they
pointed out, access to typography education
in Singapore is quite limited. Though small,
gatherings like these are crucial for fostering
a deeper understanding and appreciation of
typography in Singapore, helping to cultivate
a richer and more vibrant typographic
culture.
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MAKING & PRODUCTION
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Colloquial Malay "

From Alif To Ya

After the Roundtable session, | realized
that my project was visually rich and deeply
researched, but it lacked substantive
content. This insight pushed me to
consider ways to make Jawi more engaging
and relevant to everyday life. Initially, |
contemplated incorporating the lingo of the
mat/minah subculture, but | worried that it
might be too vulgar and disconnected from
the broader goals of my project.

Instead, | decided to develop an ABCs of
Malay slang and phrases that | grew up
hearing —words commonly used in everyday
conversations that aren’t found in the
standard Malay dictionary. This sparked

the idea: what if these colloquial terms

were expressed in Jawi? Embarking on this
mission, | aimed to compile a list of words
from Alif to Ya (the Jawi equivalent of A

to Z). This task proved challenging as my
proficiency in Jawi spelling was not as strong

Daftar Ejaan Rumi-Jawi: https://anyflip.com/udwya/ciyr
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as | had assumed, largely because many
Malay words are derived from Arabic. This
includes words spelled with Arabic letters
that do not correspond to typical Malay
pronunciation, words that include letters; ¢ ¢
wwezbb

| methodically searched for words
corresponding to each letter, discovering, for
example, that there is no Malay word starting
with the letter and only one Arabic-derived
word beginning with . Ensuring that the
words were relevant and commonly used

in colloquial Malay added another layer of
complexity. | found invaluable assistance in
the “Ejaan Jawi Baru” by Za'ba, a spelling
dictionary that includes the Jawi spellings.
This resource was crucial in ensuring the
accuracy and cultural relevance of the words
| selected for the project.
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Créatmg Wa\“"
Wordforms: ¢
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Exploring the use of spray paint, | revisited my initial thoughts on the street art subculture. |
was curious to see how the letterforms from my glyph set would appear when rendered with
spray paint. My project at this point lacked a strong tone of voice, something | aimed to reflect
through the visual language. Stenciling, a technique commonly used in protest and activism
for mass-producing imagery or text, felt like a fitting method. Street art, especially through
stencils and spray paint, has emerged as a significant tool in social and political activism,
offering a compelling way to communicate messages. By applying these techniques to Jawi
letterforms, | hoped to imbue them with a contemporary, powerful voice that resonates within
modern visual culture.

0S| .0gromw Uz pardin 38 Sgpio tufl oS el Bosm Can uy 3o LuwlS81 SY gilus W8S adly

ol Gou> Gois Bg) ploslSh (U=, oS .l i setlaSugw &3 oS Jol bl 080 Ll Bl Jioso
10U golo 9510108 & Llgw 10U = lgbow G oS! Si20,8 il S 18 .¢yygmom iz S ligSo oS S
o0 sl S Leanlobo @oiigl s chnistin Ul Jlpuass gy Al oSisesmio wlgd @abaio blgas
Gl Guunad ol uolod) e 8 SIS 1o SUeSS il SuS wommyruun hloww plw & puSJ

Ciz oSUsSio isior o0 Silgd 0l Jlogas LoussaiST @lls Lo il $Blus Jomiso 5 gl
09,8 oyl plo G Liw a1 Cieadd luly &1 SwiSy golio ¢)geow

110 sl pld Biloed ) LU CailS Gawg)d e

Inspired by the use of political street art, |
embarked on large-scale spray paint experiments
to capture the essence of this visual vernacular.
While advocating for the revitalisation of Jawi
isn’'t inherently political, there’s value in framing

it as such to some extent, to protect the script
and its deep ties to the Malay community. | chose
the phrase “Bahasa Jiwa Bangsa,” which means
“Language is the soul of a nation,” to strike the
liberating, patriotic tone | was aiming for.

Creating the stencil was challenging, but it was
worth it as spray painting turned out to be the
easier part. In hindsight, | wish | had prepared
the stencil as whole words rather than in parts
to avoid the hassle of masking the areas outside
the stencil where spray paint could accidentally
apply. Some paint did end up outside the stencil,
but this unintentionally added to the artwork,
giving it a raw, deliberate look and feel that
embraced imperfection.
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well it could be adapted to my project.

In addition to spray painting, | was keen

Malay wood carvings

Digital Iteration

112 sl pld Bilowed ) LU CailS Gawg)d e

Goigl uxSol péiz ol ¢SS ile pal oS|

@10 6Joed du)i GuSL oSbhude oST.og o

0S| . Cyl oid 818 08 U Lé=xio rotartsulll
o0 ol Ll oellS)8 glilSi o SWo paogeS
Gl 0l 0390 @51 U puwgd il 9ulS ¢Sl
Goiigl pule CuShuw Juosio oST.oSKE>0 &)
Bl 0l §LS88 SUgSs0 ogaS plo U uSeso
isS il o U Gixio 3go ool Gz

0¥ eSH S0 gl U hloww slw ool
ol Cal uSle Egisan Sl Golz proyz B

G0 Sl ObS Sol rosz BES HiSuSRe

Cul o)l & Wlgroo @il Elg 0l yule Gelighow
eBoto Gl slw . slw o )i Goiigl BVE joSuw
pllaio & lizo §)lio Gotigl WelSy slw ool
Ghwd @ud sl gt pEgiged passe pJlo

Sl Siz0,8 LaiSizugl o piely ¢l olegSh
Gl b sl wl @otigl Lol slw nede3lg
droop sl 9893lg il uelSg,i8 pSumdlo

| decided to test linocut printing to replicate
the style of Malay wood carvings. | prepared
the text in lllustrator, transferred it onto the
lino board, and then incorporated flourishes
around the words to echo the intricacies

of Malay wood carvings. The process was
straightforward and unfolded as expected.
It took some time to carefully carve out the
design, after which | used a roller and paint
to start printing onto paper.

Final printed piece

Interestingly, | accidentally carved the Latin
text without mirroring it, so | had to cut out
that portion and replace it with a correctly
mirrored version —due to time and budget
constraints, | couldn’t start over. This was
just a minor hiccup, as the final result turned
out great, at least by my standards. | was
quite pleased with it; however, | struggled

to find a deeper connection between

the linocut medium and the objectives of
my project. Despite the success of this
experiment, | am prepared to set it aside if it
doesn't align closely with my project goals.
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lllustration for The New Yorker Sketches
by Saul Steinberg
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Colloquial Malay

Visual Aids

Based on initial feedback, | decided to
enhance the communication aspect of this
project by adding visual elements, as merely
presenting words seemed insufficient for
fully conveying the message. | ventured
into illustration, a field in which | admittedly
lack strong skills, but felt compelled to

try. Drawing inspiration from the witty and
comical illustrations often seen in The New
Yorker, particularly those by Saul Steinberg
featuring figures engaged in activities and
expressing emotions, | aimed to capture a
similar style.

CREATIVE PROCESS JOURNAL

(PART 2)

Admittedly, | am not an illustrator, and
illustration and photography are perhaps
my weakest skills. Nevertheless, | took a
leap of faith and began sketching various
ways to visually represent each word. My
apologies to the trees, as my exploration
consumed a significant amount of paper.
Starting with a brush marker, | sketched out
numerous ideas, attempting to translate the
words into engaging visual representations.
This step was crucial in attempting to
enhance the project’s overall communicative
effectiveness.
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Experimenting with Mediums

From my explorations in illustration, |
selected the designs that worked best. This
prompted me to consider how these could
be translated into other mediums before
being moved digitally. | didn’t plan to recreate
the entire set, but | experimented with a

few illustrations using crayons, Chinese ink,
and thick markers. After scanning these, |
digitally coloured them and integrated them
into compositions alongside the wordforms
and content | had previously created.

Upon review, | found that the thick marker
illustrations were the most effective, primarily
due to their bold appearance. If you look
closely, you'll notice small marker stains, but
I've come to appreciate this imperfection.

Digital Iterations
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Me and my brother in Kain Pelikat
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Kain Pelikat =

What it Means to Me

For the final application of this glyph set,

| aimed to create something tangible

while addressing a noticeable gap in my
project: the lack of distinct Malay cultural
elements. My project had been heavily
focused on typography, and | was keen

to embed something emblematic of the
Malay community because, after all, what
is Jawi without the Malay people? | also
wanted to steer clear of cliché visuals
typically associated with Malay culture and
heritage, such as those seen in Hari Raya
decorations or Malay festivals, which often
feature ketupat, songket, and kampung
motifs. | sought to move beyond these
overused and superficial visuals.

My inspiration came from personal
experience, particularly from within my
own family. In many Malay households, the
kain pelikat is a common and familiar item.
Known for its simple and straightforward
design, often featuring geometrical
patterns in various colours, it is a staple of
comfortable loungewear for many Malay
men, including my dad, uncles, and late

CREATIVE PROCESS JOURNAL

grandfather. Historically, the kain pelikat has
been a versatile garment, used for everything
from a head covering for Malay women to an
essential item in funeral rituals. It continues
to be worn at home or for mosque visits,
typically paired with a baju kurung top. To
me, the kain pelikat symbolizes the resilience
of Malay culture — a fabric that has endured
through generations.

Therefore, | chose the phrase “Hidup
Teguh Abadi” to reflect this enduring spirit.
Incorporating Jawi letterforms onto kain
pelikat fabric pays homage to the script’s
potential to persist and thrive amid the
modernization and westernization of the
Malay world, much like the enduring nature
of the kain pelikat itself.
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To add a deeply personal touch to the
project, | made a concerted effort to source
all the fabric from my family, relatives, and
loved ones. Some of these pieces came
from my late grandfather, who passed
away during this semester. Including these
fabrics in my project was a way to keep

a part of him involved. Naturally, | only
requested fabrics that were no longer in
use. Utilizing used fabric was not only cost-
effective but also provided a meaningful
way for my family to become indirectly
involved in the project, enhancing its
sentimental value and connecting it more

closely with my personal heritage.

Initially, | envisioned cutting the letterforms
from one fabric and sewing them onto
another. However, | quickly realized that

my sewing skills were not up to the task,
especially given the intricate nature of

my letterforms. | also lacked access to a
sewing machine at the moment, so | opted
to use fabric glue instead. One of my

traits is determination —if I'm passionate
about what I'm doing, I'll find a way to

get it done, no matter the circumstances.
Despite the process sometimes feeling

like a kindergarten arts and crafts class, |
truly enjoyed it. Initially, cutting through the
fabric, particularly around curved edges, was
challenging, but | gradually got the hang of it.

I've grown fond of the tattered edges of

the fabric; they add a unique character

to the work. Although the colours of the
background and foreground aren’t highly
contrasted, | did my best to select varying
colours that harmonize well, using the fabrics
available to me. Looking back at the photos,
you can see how happy | was here.

Goil Egigan Gotigl (Sluao ali oS| (h3g0 08
& el S piolxio plo pielS gilw 50 Bg >
03955 oS Igled S oo 1S oST.cped
Curog) Blu Cigalo 0l wuolxio @18 oS (o leS
0SUgSio @oiigl (Sawgigaw o1 oS Wyguw @oiu U
0l ple 98 ol SUgSEo Goigl wlobewsS
LSS gl .0l oS & Bl 60 125 98 951 ol 4ol
051651 0S65¥ 65 & Bl Sow S| S Ayl o5 s
b GiedlS 0e893lg Bl S @u iSilulio
Piis oS1 S50l 8)S plo Giuw pulS llo F@ils
Goigl sSaw (5390 48 .0l Lupwg 8 Llomio

LA EoSalo &) L& Sley crolioh elS Egigao

£ L85 0:5le) 520550 0 Lass 551 y30LelS
38 013 )J (lubeid (Suuen sl OIS ubos-giog>
85 053 133 0l #5153 Lo oo .l LylS
oo GebyT 60 gz 6 (AU GaBeS Cutlus
2 S8 080 plu-boliny Slowus & Uyg GBLLS
s 9 65 OlygsoS Bl alige) uleo o5

CREATIVE PROCESS JOURNAL CHAPTER 3.1: MAKING & PRODUCTION 121



(w@@))wlé U.ULQ,)

0838 0l CuloS liinio oS« Sou)d guogiw Goiigl
GudS BlS 80 pluny 25958 & ol 0aled
0l 02828 e lun) oS Hauw oS & 11,9 gilw
ol ddgl.puild GHle S Jueso Gud slw JU
pllo oSles Elos uuilS Egigon oS Uyldl

Cal HS8 1S Unosio oS 651 $ol> oSdorows
1 sl & ol paleo flus pEo plu-Lolusy
Sy gadgiw ywlow

Initial print for Open Studios
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Colloquial Malay

Test Printing

While working on the illustrations, | came up
with the idea of formatting the publication
as a sort of calendar — an unconventional
form that allows users to interact with it. |
decided to separate the main information
from the bold wordforms and illustrations
using a perforated tear-away piece. This
design choice seemed like an effective way
to enhance communication, particularly for
readers who may not be familiar with Jawi or
Malay.

| conducted a test print on standard paper
to check how the format felt physically and
how it handled in practice. The initial feel
was satisfactory, and with Open Studios
approaching, | chose to proceed with this
format to gather some feedback. For the

(PART 3)

event, | prepared a cover and an excerpt of
this deliverable, which | clipped together with
a paper clip. However, | realized a mistake

in my design: | hadn’t accounted for the top
spacing, which caused the inner top spaces
to be obscured by the clip. I'll take this into
account, along with any other feedback |
receive during Open Studios, to refine the
design further.

Initial print for Open Studios

TEST PRINT FOR OPEN STUDIOS (TAKE

PIC)
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Designed digital wordforms
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Information Hierachy

| used the glyphs that | had digitized to create wordforms for each word, resulting in a series
of letters. | was quite pleased to see that the glyphs | created looked cohesive as a whole
yet remained distinctively unique in each wordform. Taking my time with the creation and
digitization of the glyph set clearly paid off.

The next step was to design compositions to effectively convey the content | had produced.
| began by experimenting with the wordforms alongside a clean sans serif font, and | opted
to use a poster format. At this stage, | was undecided about whether to develop a series of
posters or some sort of publication.

This was challenge in

communication because |

had to make sure the design

works so those who see — Wordform (created with glyph set)
this for the first time knows — Wordform (in Jawi and Rumi)
exactly what | am trying D ioti f d

to communicate. This was eéscription or wor

because there were really so = The letter that represents that word

many elements — — The sentence in Jawi, Rumi and English

Digital Iterations

Feedback from friends highlighted a
significant gap in my project: the lack of
witty and humorous visual elements that
matched the content. Realizing this, |
understood that each word might benefit
from a corresponding visual that captures its
meaning. Integrating this additional layer into
the design proved more stressful as it added
complexity to the project, requiring thoughtful
consideration of how to blend visuals and
text effectively without overcrowding the
design or diluting the message.

CREATIVE PROCESS JOURNAL CHAPTER 3.1: MAKING & PRODUCTION 125



(CHAPTER 3.2)
OPEN STUDIOS

5933 9I0giw 950

Jloung Goi S0 giinew oS livao 0ld 65 LiSuio sl (Sug,8 pdguS seglllo
4oy 65 plimo 95 Suz9,8 pigzi) Golxie oy Cul o58) .l peo i PFE Soud grogiu
ubS «wSslee @81 O dnlio & puSi; dlsl sl .S8) Il Sol> paudoi pS8gumle
£ 98l Ul gilguus Goiigl 1255 pSeS Mo «aiil)S pussS @b Ll Gus plwly 65

OeSuto S0 pliSyuid o)l S @S 0l COLSI 08 S LgSEe S0 ,S Vo 390 oSl
0l Bg > §oin Wlgaow Goigl 1 I pSUgSo algy o oST6S umyi o uoleS
0¥ Bg,> Goiy S (Sol> ol §oi sSoie LI gLl

Scanned sketches
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Open Studios Logo

Amid the hustle and bustle of my graduation project, Yasser approached me with a request to
design the visual identity for this year's Open Studios 2024. He suggested that the logo could
be an extension of my work, which opened up the possibility of incorporating Jawi letterforms
into the logotype. This was an exciting yet slightly confusing brief because I'm not usually
given much freedom to exercise my creative liberties in commissions.

| began by sketching out designs using a calligraphic pen, transitioning these concepts into
digital format. Given my skillset, | primarily used the pen tool to craft these letterforms. The
creative challenge was to blend Jawi and Latin letterforms, a task that required exploring
how these distinct script traditions could visually and conceptually combined into a cohesive
design for the event.

— OPEN
STUDIOS

S0 93D
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Multi-script Concept (OPEN STUDIOS LOGO)

Initially, | was puzzled about the relevance
of using Jawi for the Open Studios logo, as
it seemed unrelated to the concept of Open
Studios, which traditionally doesn’t focus on
script diversity. To address this, | proposed
an idea to Yasser that we morph the word
“Open” from Latin into various scripts,
reflecting the cultural diversity of our cohort.
This would include Hangul, Chinese, Jawi,
and Devanagari scripts, representing the
different languages used by our students.

Yasser liked the idea, as it celebrated the
diversity of our cohort. However, | was

aware that this would be a challenging task.
My experience with non-Latin scripts was
limited, and working effectively across such
diverse linguistic frameworks would require

a significant expansion of my technical skills
and understanding of typographic nuances in
different writing systems.

I JEN

PEN OPEN OPEN OFPEN
St 1B &FTT et
¢t 18 &FTT Dt
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Jawi Representation (OPEN STUDIOS LOGO)

Ultimately, Yasser encouraged me to
proceed with the morphing concept,
specifically transitioning from Latin to Jawi. |
chose to morph the phrase “Studio Terbuka”
from Jawi Malay into its English counterpart.
As | delved deeper into the project, | ceased
to question the relevance of the Jawi script
for Open Studios. | came to understand that
my initial discomfort stemmed from the lack
of representation of Jawi in mainstream
graphic design.

In contrast, the Chinese script is much

more visible in Singapore, reflecting its
widespread use among the population. From
Chinese subtitles in cinemas to signboards

at hawker centres, the prevalence of Chinese

script is evident. This realization helped me
appreciate the importance of incorporating
Jawi into our project, highlighting it as a step
towards diversifying the linguistic landscape
of Singaporean graphic design and
acknowledging a script that, while significant,
has not been sufficiently integrated into the
visual culture.

For a change, why can’t Jawi
do the same? | realised that
this was the opportunity for me
to achieve the exact objective
of my graduation project, to
create a way for Jawi to exist in
mainstream spaces.
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Final Version (OPEN STUDIOS LOGO)

After some revisions, | decided to keep the
animation style but changed the typography
for both scripts. | designed the typography
in lllustrator and then traced over the anchor
points in After Effects, where | could animate
the morphing of the scripts by adjusting

the keyframes. Initially, | used the “Create
Shapes from Layers” method and tried

CREATIVE PROCESS JOURNAL

copying and pasting the keyframes. However,
this approach often resulted in a wonky
animation due to the paths not matching
perfectly between lllustrator and After
Effects. Fortunately, this challenge helped
me discover a solution to this issue.

Having resolved that, | was able to finalize
the animation with some minor tweaks.
Additionally, | adapted and modified the
animation to fit various dimensions for the
promotion of Open Studios 2024, ensuring
that the visuals would be effectively
displayed across different platforms and
settings.

Final artwork in different dimensions
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Setting Up For
Open Studios

Choosing the Right (Head)Space

This week has been particularly tough, as I've lost someone very dear to me. It served as a
poignant reminder from life that there’s more beyond the confines of school, prompting me to
take a moment to breathe and recalibrate.

For Open Studios, we were given the flexibility to choose any space in the studio for our
setup. Given the nature of my project, | knew | needed specific types of spaces: a corner

wall for my Tatweel explorations, a large wall area for my spray paint works, and ideally,
access to the white display boxes. | didn’t require much table space, as my deliverables didn’t
necessitate it. Fortunately, | secured a curved corner next to the projector and was able

to move a metal cupboard to create additional wall space. With the space arranged to my
satisfaction, thanks to the efforts of the Graduation Show Committee, | focused on preparing
my materials and setting up for Open Studios 2024.
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(OPEN STUDIOS SET UP)
More Tatweel Applications

(BLUE DUCTAPE)

Having previously experimented with duct
tape on flat walls, | ventured into new
territory by choosing a curved wall space
and even the floor for my latest installation.
To complement the blue spraypaint used

in other parts of my project, | selected a
matching color of duct tape. This time, |
chose the phrase “Bangkit Semula,” which
translates to “Rise Again.” | intentionally
picked phrases that are impactful and
empowering, resonating with the overarching
voice of my project, aiming to uplift and
inspire through visual means.

(FLUORESCENT
YELLOW DUCTAPE)

Realizing that parts of my setup extended
onto the floor, | grew concerned that visitors
might inadvertently step on some of the
pieces. To address this, | decided to use my
duct tape in a novel way, creating a boundary
that functioned like caution tape around

the entire setup, mimicking the protective
barriers used around art exhibits. For this
application, | chose the word “Sejenak,”
meaning “For A Moment,” to signify that
these pieces are works-in-progress. This
solution not only protected my work but

also added a conceptual layer to the display,
inviting viewers to pause and consider the
art as a fleeting, evolving process. | employed
the same techniques and processes | had
used previously, so while the task wasn’t
difficult, it was time-consuming.
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(OPEN STUDIOS SET UP)

Printed Posters
for Open Studios

Recognizing that the Colloquial Malay
deliverable represented some of my

most diligent work in terms of content,

| was concerned about its current
unappealing presentation potentially
deterring engagement. Believing the
content deserved better exposure, |
decided to increase its visibility by creating
posters. To achieve this, | opted to extend
the techniques | had been exploring —
specifically, | worked on creating stencils
of the drawings and applying spray paint to
them.

The final results were visually striking,

and | felt the approach added a cool,
dynamic element to the content. However,
| acknowledge that the composition still
needs refinement.
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Open
Studios
Week

What a Hell of a Week!

As the studio opened and visitors began

to arrive, | initially hadn’t planned to stay
long, as | didn’t expect to engage much

in discussing my work. However, to my
pleasant surprise, | found myself introduced
to various industry professionals, friends

of friends, and alumni. | was quite thankful
that my setup received appreciation from
attendees. Despite the hectic nature of
managing my display while interacting with
visitors, it turned out to be a very productive
experience. I'm grateful for how the week
unfolded.

From the many conversations, I've gathered
valuable feedback, which included several
insightful pointers and questions. Here are
some of the key takeaways and areas of
inquiry that emerged from the discussions:

— What is the activation behind this?

— |s there a way to make Jawi
understandable to people who are
unfamiliar?

— The whole project does not seem

cohesive, visually and conceptually
— Explore more!

— Project title might need a rework
— The kain pelikat application was
really liked
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| have also collated ideas and advice
that people have presented to me:

— Create a informative booklet about Jawi
— Add in phonetic signs so people know
what these letters mean

— Create and lasercut a stencil for
collaborative work

— Instead of various phrases, keep 1 word
or phrase spread across different mediums
— Spraypaint can be form of mass
producing a message through stencils

— To solve the cohesive part, make sure
the phrase is the same throughout

— Could include more digitalisations
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I'm truly humbled and grateful
for all the feedback 've
received. Its now up tometo
determine which suggestions
are not only conceptually
viable but also feasible

within the constraints of my
remaining time and budget.
As a broke, unemployed
university student, these are
real considerations. This week
has been incredibly stressful
for many of us, and I'm relieved
and glad that we managed to
get through it together.
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(PART 4)

Colloquial Malay

Redesigning Format

After receiving feedback from various
sources during Open Studios, I've decided
to revise the format and layout of my ABCs
publication. Initially, the calendar format with
a tearaway portion seemed innovative, but it
proved to be impractical. Instead, I'm opting
for a simpler book format with either ring or
spiral binding. I've redesigned the layout so
that each spread focuses on one letter and
its corresponding word. Feedback suggested
| should treat my audience as complete
beginners to Jawi or the Malay language.
Consequently, the left page of each spread
now introduces the letter and provides basic
information, while the right page displays
associated images, words, and phrases.

To enhance understanding, I've eliminated
the use of an Arabic font for the phrases,
opting instead for more accessible body text.
This change is intended to make the content
clearer and more approachable for those
unfamiliar with the topic.
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KauFaham Cgy,
Bahasa Tak? Maiq

Publication Title

While developing the content, which was
quite time-consuming, | brainstormed a title
for the book: “Kau Faham Bahasa Tak?” In
English, this literally translates to “Do You
Understand Language?” However, Malay
speakers know that this phrase carries

a different, more nuanced meaning. It's
commonly used in frustration when someone
fails to follow or understand instructions

or advice. My mom often used this phrase
with me when | was young and not listening
to her. It's a harsher way of asking, “Do

you even get it?” Yet, even that translation
doesn’'t quite capture the full essence.

This really highlights the magical aspect of
language, where some phrases just don’t
translate neatly from one culture to another.
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Interactive Elements

Continuing with the development of the
book, | thought to make the experience
more interactive and educational. Realizing
the challenge of teaching Jawi writing from
scratch, | decided that a good initial step
would be helping the audience recognize the
letters. To achieve this, | created descriptions
for each letter, phrasing them in ways

that relate to the familiar Latin alphabet.
Descriptions like “an inverted c with a dot

on top” could make it easier for readers to
identify the letters by comparing them to
something known. For instance, the letter
Lam J can be described as a backwards
letter L.

To add an element of fun and hands-on
learning, | considered including these
descriptions as stickers bound at the end

of the publication. This would allow readers
to interact physically with the material,
enhancing their engagement and helping to
solidify their understanding of Jawi through a
playful and immersive approach.
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Kau Faham 7 Extensiy,,
Bahasa Tak®

Understanding People’s
Perception

Inspired by the success of the interactive sticker idea, |
considered extending this concept to the Lasalle Show. |
envisioned creating a full sentence in Jawi and printing it out,
along with stickers for each letterform. Visitors at my table
could then take a sticker and place it in the corresponding
location within the sentence. By the end of the event, | hoped
to have a complete sentence assembled by the audience,
creating a collaborative piece of art. Before implementing
this, however, it was crucial to understand how people
perceived the Jawi letterforms, especially in relation to their
Latin equivalents. To facilitate this learning, | adopted the
role of a kindergarten teacher and developed three guided
worksheets, each varying in difficulty. | then tested these
worksheets with a group of friends, guiding them through
the exercises using the phrase “Bahasa Jiwa Bangsa” as a
practical example. This step was essential to ensure that

the audience could successfully engage with the matching
activity at the show.

(MAIN OBJECTIVE) Op\e
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WORKSHEET 3 For the first exercise, | set up an activity where
DIﬁICUlty Leveh Hard participants matched cut-out letterforms,

resembling stickers, to a specific word. Each
person had to place these letterforms correctly
within a large dotted box that | had outlined for
the word “Bahasa.” To aid in matching, | labeled
each Jawi letter with its corresponding Latin
equivalent, ensuring participants could easily

align them with the designated word.
Joanne’s Outcome: Worksheet 3

(OUTCOMES)

— Everyone had no problem to placing the
letters fromright to left.

— But most people did not know the orientation
of the letters and did not know that the letters
were supposed to be connected.

— Since there were duplicates of A, BA and SA
in the words, they were confused and unsure
which letters were correct.
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WORKSHEET 2 For the second exercise, | chose to continue

DIﬁICUlty Leveh Medium with tasks of descending difficulty, which |

believed would help me better understand
the participants’ thought processes,
perceptions, and their specific challenges
with the letterforms. This exercise involved a
more guided approach: | provided templates
that featured constricted boxes for each
letter, each clearly labelled. This design was
intended to correct orientation issues and
visually guide participants, helping them
understand how the letters are meant to
connect and be arranged.

(OUTCOMES)

— Most people got it better this time.

— However, most people worked through this exercise
by the process of elimination. They matched letter, tried
to see if they fit the box and turned it around in different
orientation to see how it fits best into the box.

—There were people who still did not understand that the
letters has to be connected and treated the letters as a
modular system, like one does in the Latin alphabet.
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Joanne’s Outcome: Worksheet 1
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WORKSHEET 3 When | introduced the third exercise,
DIﬁICUlty Leveh Easy participants began to appreciate why |

had started with the more challenging
levels first. If | had begun with the easier
exercise, they might have simply replicated
the letters without truly learning or
understanding their structure. The final
worksheet was designed to be foolproof,
featuring dotted wordforms. This mimicked
the kind of matching and tracing activities
often found in kindergarten, allowing
participants to solidify their understanding
by physically shaping the letters.

(OUTCOMES)

— Everyone got it right at the end.

— This was expected as it was foolproof and anyone with
eyes and a functioning brain could match shapes to each
other.

— | was particularly pleased that all of them said they
enjoyed the 3 exercises.

— They felt like it was not brainless work yet it was easy to
follow as the difficulty decreases.

— The idea of seeing the wordforms in action placed

by their own hands is a form of reward, after doing the
brainwork of matching the letterforms.
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After considering all the exercises, | decided

to possibly adopt the design approach usedin
worksheet 3 for the final deliverable, where the word
forms were dotted, and participants simply needed
to match them to the corresponding letters. Initially,

| was concerned this might be a “brainless” activity.
However, | realized that if | used a full sentence and
each letterform was labeled with its Latin equivalent,
participants would still be engaged in actively
searching for the correct letters among many in the
sentence.wWorksheet 1proved to be too challenging
for comprehension, and Worksheet 2, though
somewhat effective, might not fully convey the
concept of how the script’s letters are connected. I'm
excited to develop this approach further,
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Creating As a Full Piece

The feedback | received from Open
Studios regarding the Kain Pelikat
exploration was positive. Many visitors
grasped the significance of the project,
especially after | explained my objectives.
For me, this piece has become more of a
personal interepretation. By incorporating
Jawi letterforms onto this culturally
significant fabric, | am symbolically
reframing Jawi as a tangible script,
aiming to sustain its use across future
generations, much like the enduring

. : |. . tradition of the kain pelikat.

. oo oo o0

I've since collected more fabric from
Goiigl Sou,d grogiw 98;0 bl oS & b pgleoe  friends and family, and I'm grateful to have
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| decided to take a creative step further

by reconstructing various pieces of fabric
into a single, cohesive piece of wearable

art. The traditional kain pelikat is typically
designed as a tube, allowing it to be stepped
into and worn. My plan was to combine all
the collected fabric pieces into one unified
garment. However, the primary goal is not

to create a fashion item but to display it

as an art piece, emphasizing its role as an
object with intrinsic value rather than merely
a canvas. To accomplish this, | laid out a
complete piece of kain pelikat and sectioned
it to incorporate different colors of fabric,

CREATIVE PROCESS JOURNAL

ensuring a vibrant mix. | also tried it on to
gauge the visual impact. Currently, it's held
together with safety pins, and though it
doesn’t look quite right just yet, I'm optimistic
that once all the pieces are sewn together,
the final product will be more polished. If
sewing doesn’t achieve the desired effect, |
am open to reverting to using it purely as a
tapestry or a more traditional canvas form.
This flexibility allows me to adapt and refine
the project as needed to best convey the
intended artistic expression.
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(TRYING TO PAINT IT)

I received feedback
indicating that the
letterforms on the kain
pelikat were not legible
and that layering fabric
on top of fabric diluted
the expressive nature

of the glyphs. This

led me to consider an
alternative approach:
painting the letterforms
directly onto the fabric
using white acrylic paint.
After testing this method
on two fabric pieces, |
found that itresultedina
much cleaner and more
visible presentation of the
glyphs. So | decide that |
am going with it. Fingers
crossed.
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Reworking

Project T|tle
S

Feedback from Open Studios highlighted
that my project title needed revision.
Initially, | set aside the task of finding a new
title because | couldn’t think of a fitting
alternative. However, as | developed the
“Kau Faham Bahasa Tak?” publication, |
realized that the witty nature of this phrase
could effectively capture the tone of voice
for my entire project. This phrase not only
reflects my journey of learning Jawi but
also encapsulates the essence of the
project’s goals.

Originally, my objective was to showcase
the potential of Jawi and create a space
for it within modern graphic design. Yet,
through the iterative process of developing
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u
this project, I've come to understand that
it has largely been about my personal
engagement and learning experience with
the script. This journey of showcasing Jawi's
beauty turned into a profound learning
experience for me as well. Looking back to
the start of the academic year, | recognize
significant progress: reading Jawi used
to be challenging, but now, after working
extensively with the script, recognizing the
letters and their spellings has become much
easier. Given this personal evolution, the title
“Aku Faham Bahasa Tak?” (Do | Even Get It?)
resonates deeply. It serves as a rhetorical

question to myself, reflecting on whether |
truly understand and grasp.
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Receiving feedback about the tone of my project was
an eye-opener. A friend pointed out that a friendlier
tone might be more engaging and inviting for audiences
unfamiliar with the subject, contrasting sharply with a
previously considered assertive title like “Hapuskan
Bahasa Penjajah!” (Abolish the Colonisers’ Alphabet!).
This insight prompted me to rethink how | present my
project in a way that accurately reflects both its content
and my personal journey.

To refine the presentation, | spent time consolidating
my thoughts, aiming to reframe my project in a way that
resonates clearly and invitingly. Currently, the project

is divided into three main parts, each documenting a
specific phase of my learning journey:

(1: LEARNING)

All My Explorative Work

(2: INTERPRETATION)

Glyph Set & Applications

— Ways of Writing — Tatweel
— Spraypaint — Glyph Sketches
— Linocut

(3: CONTEXTUALISATION

Kau Faham Bahasa Tak?
— Colloquial Publication
— Pengekalan Budaya



Matching paint colours and fabric
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Planning out

After deciding to paint the letters on the
fabric, | needed to select the words that
would best illustrate the project. Feedback
highlighted that | hadn’t fully showcased
the versatility of the letterforms | created.
To address this, | planned to display the
same word or phrase in multiple stylistic
variations. | chose the phrase “Pengekalan
Budaya,” which translates to “Sustaining/
Persistence of Culture.” This phrase
resonates deeply with the project’s theme:
the idea that this fabric, like culture, has
endured through generations and will
continue to be preserved for future ones.

Next, | focused on choosing the colors. |
opted for the brightest shades to give the
project a vibrant appearance. To ensure
precision in my visual representation,

| visited Art Friend to carefully match
acrylic paint colors with each fabric.

This meticulous color matching process

is crucial for creating a cohesive visual
language that not only enhances this
specific piece but also influences the color
palette of my other deliverables. My goal is
to establish a unified aesthetic across all
components of my project, reinforcing the
thematic and visual continuity.
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Handcutting stencil from paper

ool F LU Wil)S Guawg S Jiyo>

Creating a Stencil

| decided against freehand drawing

the letterforms this time, as | felt that
approach had previously diluted the
impact of the glyphs and hadn’t done
justice to the effort | put into their
creation. After much deliberation on the
best, fastest, and most cost-effective
method, | considered options like laser
cutting a stencil or using vinyl stickers.
Ultimately, | opted to manually create the
stencil.

Using regular paper, | meticulously

cut out the stencil and then sketched
over the letterforms directly onto the
fabric. While aligning the letters on

the fabric was time-consuming, this
method proved effective. | successfully
transferred the designs onto the fabric,
maintaining the integrity of each glyph
and ensuring the artistic quality | aimed
for in this iteration.

Tracing using stencil with pencil
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Painting Process

After finalizing my painting plan and
preparing the necessary supplies, | took
the fabric home to iron out any creases
and wrinkles to ensure a smooth surface
for painting.

Before applying the main colors, |
discovered that priming the fabric with a
few layers of white paint was essential

to keep the colors vibrant. | applied two
layers of white paint as a base, followed
by two layers of the intended colors.
During this process, | noticed that some
of the colors weren’t turning out as | had
anticipated. This led me to experiment with
mixing different paints to achieve shades
that closely matched my original vision,
ensuring the overall cohesion of the piece.

As | added more layers, | observed that
the edges of the painted areas began

to look increasingly messy. | did my best
to maintain precision within the outlines,
occasionally extending the boundaries
slightly to cover any imperfections. Another
challenge arose as the fabric became
stiffer and more difficult to work with due
to the accumulating layers of paint. This
required me to adapt my technique and
handling of the material to maintain the
quality of the final artwork.
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After dedicating a full day to painting,

| was quite pleased with the final
outcome, especially the way the colors
harmonised with each other. | was
particularly grateful for having taken

the time to prime the fabric with white
paint before adding the colors. This
preparatory step was crucial, as | believe
the colors would have appeared dull

and less vibrant without it. Despite the
overall success, there were a few areas
where the paints didn’t turn out as bright
as | had hoped. | wished | had more time
to redo these sections to achieve the
brightness | initially envisioned.
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Sewing Process

After completing the painting, | took the
fabrics home to sew them together. Having
never sewn before, | enlisted my mom’s help
to teach me the basics. Initially, setting up
the sewing machine was a challenge, but

| soon realized that the actual sewing was
relatively straightforward. The machine
does much of the work, and my main task
was to guide the fabric through the needle.
Nonetheless, my mom kept a close watch,
concerned | might inadvertently damage her
machine.

She demonstrated how to sew two pieces
of fabric together and then handed the
task over to me. By the time | reached the
third piece, | felt more comfortable with
the process. The trickiest parts involved
setting up the machine and mastering the
correct stitching technique to ensure the
fabrics stayed securely joined. My mom
recommended a double stitch for added
durability.

We also spent time cleaning up the hem
and edges to give the fabric a cleaner and
neater appearance. | was quite pleased
with the final product, especially since | had
initially doubted how well it would turn out.
The hands-on experience not only helped
me appreciate the craft of sewing but also
added a personal touch to the project.
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(FINALISING)

Kau Faham
Bahasa Tak?
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Interactive Elements

Revisiting the interactive aspect of my publication, which
functions somewhat like an activity book, | decided to
refine the stickers that describe the letterforms. My aim
was to make them more comprehensible, particularly

for individuals unfamiliar with Jawi. Before proceeding,

| finalized the layout to ensure everything was perfectly
arranged.| chose to use only black and white ink, as | felt
colored ink might clash with the colored paper selected
for the publication. This decision simplifies the design
while maintaining its educational purpose.
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Printing and
Matching Colours

Having sewn my kain pelikat with six
matched colors, | realized the importance of
these colors in maintaining visual cohesion
across my project. Feedback from Open
Studios suggested a lack of cohesiveness,
so aligning the colors across all deliverables
seemed essential. Fortunately, RJ Papers
had the exact shades that matched both the
paint and fabric.

Once | acquired the papers and finalized
the publication layout, | proceeded with
printing. | opted for black and white prints
on both colored and cream paper to keep
the design simple yet effective. The pages
were assembled in order before | moved

on to the binding process, which included a
kiss-cut sticker bound within the publication.
However, the yellow backing of the sticker
paper disrupted the visual flow, so | decided
to spray mount the sticker paper onto
colored paper to maintain consistency with
the rest of the book.

For the binding, | chose a ring binding
method, reminiscent of activity books, to
reinforce the publication’s lighthearted and
informal nature. With the printing and binding
complete, | was very pleased with the final
product. Reflecting on the process, I'm
grateful for the time invested in determining
the most effective format for the book. The
initial idea of a calendar format might not
have achieved the same success, making
this thoughtful approach all the more
worthwhile.
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(THOUGHTS)

Finally, after what felt like years, | am
thrilled that this book has come to
fruition. It certainly wasn’t what | initially
envisioned when | set out to create a
publication about Malay lexicon and
lingos. However, I'm glad | took the

time to consider feedback and put
substantial effort into producing content,
as it truly paid off. | would be proud to
take this book home with me.
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(FINALISING)

Activity:
Kau Faham

Bahasa Tak?

Something to Play

Revisiting the activity worksheets |
developed as an extension of the publication,
| decided to incorporate a similar interactive
element into my presentation for the Lasalle
Show. Based on the feedback from user
testing, | chose to employ the simplest
worksheet style —worksheet 1— for the show.
My goal was to encourage participation,

and | was concerned that a more difficult
task might overwhelm or deter attendees.
As planned, I'll print stickers of each Jawi
letterform, allowing participants to pick a
sticker and place it in the designated spot
within a sentence. By doing this, visitors

to my booth will actively contribute to

CREATIVE PROCESS JOURNAL

“writing” in Jawi, making them a part of the
creative process. To make this activity more
impactful, | decided to enlarge the format

to A2 size. For the content, | selected a lyric
from Zubir Abdullah’s song, “Zapin Telok
Belangah.” This song not only holds personal
significance, as it was created by a local
musician, but its poetic lyrics also beautifully
capture the essence of Malay culture. To
ensure a smooth experience for participants,
I made sure the instructions were clearly
stated, guiding them through the process
and enhancing their engagement with the
Jawi script and Malay culture.

CHAPTER 3.3: FINAL LAP 187



For the second worksheet, | decided to
increase the difficulty level by including more
letters. | chose an excerpt from the song
“Pujaanku” by Masdo and Aisyah Aziz. |
selected these lyrics to highlight the beauty
of the Malay language. While I'm not deeply
familiar with traditional Malay literature and
poetry, | recognize that many Malay songs
utilize the language poetically. This song is a
prime example, using lyrical and expressive
language that beautifully conveys emotion
and cultural depth.
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(THOUGHTS)

| must admit, among all the deliverables, this interactive worksheet idea

was conceived quite last-minute. It was the inspiration | gained after Open
Studios —wishing | had incorporated more interactive elements for the
visitors — that sparked this concept. Had this idea come to me sooner, | could
have had the opportunity to user-test it more extensively with the public,
rather than just with friends. The printing of stickers, albeit very expensive
and caused a hole in my pocket, | felt that it paid off.
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(DOCUMENTATION)

Time to Shoot!

As mentioned, my aim was to view the kain
pelikat as a cultural artifact rather than a
mere fashion item. | wanted to highlight its
versatility and multipurpose usage through
a small photoshoot showcasing its various
ways of wearing. This aspect represents the
cultural essence of my project. The different
styles of draping this fabric symbolically
mirror the adaptability of the Jawi script,
offering a tangible representation rather than
just a historical concept.

With Ain’s assistance, | focused on capturing
the women'’s styles. Unfortunately, due to
time constraints, | didn’t have the opportunity
to scout locations for the shoot. However,

| envisioned a natural setting with trees

and greenery to provide a contrast against
the fabric, opting against a studio setting

to avoid an overly staged look. Although

| wished for higher production value, I'm
grateful for making the best use of available
resources and time. We improvised by
utilizing a small space behind the campus
with a grassy patch and trees, and
fortunately, Ain’s natural photogenic quality
made the process smooth. Additionally, we
were fortunate to have sunlight shining on us
at times.

| decided to focus on showcasing two styles
for men and two for women, acknowledging
that there are more ways to utilize this fabric
beyond wearing it. However, for now, | chose
to emphasise only a few wearing styles.
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(THOUGHTS)

| was actually glad this period of time was in line with
Hari Raya. Coincidentally, some of us planned to wear
white as a colour code for the second day of Hari Raya.
It was a good choice because wearing a white baju
kurung and kebaya helped to highlight the colours of the
kain pelikat even more. | would like to thank Ain for being
a good sport. | think both of us were in the Hari Raya
spirit, so we definitely had fun in this shoot. Anyways,
like mentioned, this was not a shoot intended for fashion,
rather a focus on the fabric. With that being said, | think
this was a 70% success, it could be a 100% if | had the
time to plan out a proper production shoot.
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Pengekalan

FINALISING)

Budaya Zine

Mari Sembahyang
Instructional Book

CREATIVE PROCESS JOURNAL

Drawing Step-by-Step

Other than just having the sewn cloth on
display, | do feel like there needs to be
information regarding the kain pelikat and
the different styles | just did. Because now, it
does just look like the shoot | did was without
any reasoning. So | decided that maybe |
should do a zine that helps to explain not
only the reasoning behind this deliverable
but also make that connnection between the
flexibility of this cloth and the flexibility of the
Jawi script | have mentioned earlier. | also
think that having a step by step drawing of
how to wear these styles would be a more
interesting way to engage the reader, rather
just it just being an information and image
dump.

In terms of illustration, we all know | am

not great at it. However, | was inspired by
the illustration in old instruction books for
praying. Mari Sembahyang is a very iconic
book alot of Malay people in the 90s grew
up with. In fact, | distinctly remember having
this book given to me when | was a kid. It
basically contains step by step instructions
of making ablution and praying, coupled with
arabic verses you have to say during prayer.
The illustrations in this book were very
interesting and it is definitely a very unique
style that | think | might be able to emulate.
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Scanned lllustrations

CREATIVE PROCESS JOURNAL

Like mentioned, | focused
two 2 styles formenand 2
styles for women, | decided
to create a simple drawings,
but used a brush pen to
emulate the inconsistent
stroke width of the line
work. | then digitalised
them and arranged them,
set with instructionsin
Rumi, Jawi and English.
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| tried to ensure that the language used in Malay is simple

_ _ _ and try not to complicate the instructions. | also limited to
1. Sarongkan kain @ 2. Di bahagian

di badan. dada, mula the steps to only four steps as | felt it was easier to digest
oS osluw lipatkan kain the information for someone unfamiliar.
ool o ey kelebihan ke
Place the cloth CREIDIEE
around your bertentangan.
body. Yoo dolo ;uSlor
el oS edd
& ol S vends 3. Buat cara 4. Gulung kain
ORI yang sama, yang sudah dilipat
At the chest, membungkuskan ke bawah hingga
start folding in susuk tubuh. bersamping di
?he excess fgbric olw & bl Slgs pinggang.
27_ thet opposite Gowgw oSweSEgraro
irection. e bosw & uel5 £oloS
U S0 09l S Cddo
Do the same way for 5$8.:6 1 Sloy
other flap, wrapping ERE O
your figure. Roll the folded
fabric down to
1. Sarongkan kain 2. Kelubung kain the waist.

di badan. di atas bahagian

o5 Eaylw kepala.
ool o pels
Place the cloth o] O u‘J.CL‘Y 5"‘94_95
around your &S Sl

body. Use the cloth

to cover over
your head like
a hoodie.

0SUgSo & yuled pSuiumow bg> Slw
Lo=> ylo 0090 dlvl gilo yules pdlo

1. Lipat kain menjadi setengah 2. Luruskan kain dan rapikan ujung
LSQ? LSLUJ Um)' U&MQ)'O GM L99"J9| ukurannya. yang terlipat.
Slw Ol)S 2low a8 ol UdS Sugieo 6109591 4t Solio (els i) il 31 E9290 05 LD 010 el oS asys)
L._wg.lm lJ ).‘2.1...0 tgg.ugl OQQA Q.uJ v | ) Fold in the cloth into half of the size. Straighten the cloth and make

the folded ends neat.

L,.L:.So@d.ug.l&)glw.qub
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Test printing colours

Editing Images and Colour

Other than the step by step instructions,

| decide to also include the images from

my shoot. However, | have to first edit the
images first. | tried three different ways of
editing and printed them out with the same
paper and printer | plan to print the final
work with. It took me a whole to get the right
colour, as the printer somehow made my
images look much more saturated. | had the
issue of wanting the colours of the fabric to
be bright and contrasted but not affecting
the saturated orange skintone. So after a
while of playing around, | found two edits that
works, one for print and one for digital.
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Layout

Content-wise, this zine would have
information on 4 different Arabic styles. The
content here is taken from my dissertation,
so | am not really doing anything extra

and | get to relate this concept back to my
research. Then | moved into the 4 different
styles of wearing, followed by the images. |
also included information about what these
different styles are. | do this layout as |
wanted to mirror both the wearing styles and
writing styles. The design took abit of trial
and error but | decided on doing a saddle
sew stitch bind with a small flap infront,
nothing too crazy.

Initial layouts
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Final Print and Binding

& Sy oo eoygd ol plw igile Goiiol plo | test printed in black and white first, just
oI35 &y ol G dyoSis iz pJ1o @il pigdS to see wheter the format and layout looks
0ol olo pelul pedluS Bl cuelw (§gy0) alright in print. Thankfully there was nothing
olo ol Peld WygduSuso Slw (sl GolgaGl too bad, other than a few spelling errors and
Goiigl sSwaigon LS[MJ W)g S LS9 grammar mistakes. Finally, | exported these
ook 0,8 18,0 Uyg o uudyS SUgSse files and went to printing. | decide to use the

coloured paper from the previous publication

(Sl Suz0,8 08 9018 & o) lidizio Goil _ _
to create a cohesive look to my project.
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An Interactive Piece

As | head into the last deliverables for this project, | decided
that | should try something out, it was out of a whim so | was
not expecting much out of it. | got the opportunity to visit the
laser cutting machine by Andreas so | decided since | was
already there, | decided laser cut my project title, Kau Faham
Bahasa Tak? into small pieces so people are able to play
around with the letters. This would be a good idea if | were to
laser cut every single letter, but due to time, | think this would
be enough to have that interactive aspect to my project.
Since | also had an extra piece of acrylic, | decided to cut out
a stencil so i could use it as a signage for my project title in
Latin. This was because | had feedback from Open Studios
that my project set up did not have a defined look. Like some
others, | should at least have my project title visible from afar.
| went on to laser cut it and thankfully, there was nothing bad
and wrong that happened.
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Spray painting and
painting with a brush

Playing with the Project Title

| then took out the pieces in red and printed
out an A3 sized paper with the dashed line
strokes of the project title. If | could not do

all the letters | have designed, | think allowing
my audience to play around with my project
title is good enough. | try to include a more
exciting tone of voice, encouraging them to
match the letters to its respective shapes but
also allowing them to play around with the
deconstructed forms.

| had initially planned to use another acrylic
piece as a stencil for Latin script. However,
after attempting to spray paint it white, the
results didn’t meet my expectations and
didn’t look convincing. To try to salvage
the effort, | even applied orange paint over
it using the Jawi stencil, but unfortunately,
this too didn’t turn out well — it still looked
unappealing. Given these outcomes, I've
decided to abandon that approach and
instead focus my efforts on the smaller
acrylic pieces.
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Digital design
of play mat
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Like the worksheet activity, the idea to laser
cut each letter and create an interactive
game for kids using acrylic pieces came

to me quite late. I'm not sure why | hadn’t
considered this possibility earlier, as
focusing solely on this aspect could have
allowed me to fully develop and refine it as
the centerpiece of my project. However,
dedicating the project exclusively to this
idea might have limited my exploration of
other ways to contextualize the letterforms |
designed. Ultimately, this project is meant to
be exploratory, not necessarily about crafting
a single, defined solution.
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Final
SetUp
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Finding a Better Space

This is the final week, and honestly, my
stress and anxiety is at its peak. It felt so
unreal that the final submission of my three
years in Lasalle ends in a week. Even Hari
Raya celebrations felt like a fever dream.
Anyways, enough of thinking, time to do
things! | definitely felt there was alot of
changes in my project since Open Studios,
so of course, | have to make sure my final
set up is adjusted to fit and adapt to the
things | changed. The most important thing
was that | wanted to my sure my setup
flows well when | am presenting. | think that
was the hardest part of it all.
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Found It!

It took me two days to properly determine
the layout for displaying my deliverables
and to plan the flow of my presentation.
Akey focus for the new setup was ensuring
that the kain pelikat could be viewed

from all angles. Given the extensive effort
put into decorating every surface of the
fabric, it was important to me that it be
showcased in its entirety, rather than just a
single side. As previously mentioned, | aim
for the kain pelikat to be recognized as an
object of culture, embodying more than
just a canvas or tapestry. This perspective
drives the presentation strategy, ensuring
that each piece not only stands out
individually but also contributes to the
overall visual language.
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Initally, | planned to follow the sketch I did
on the previous but, on the day | wanted
to set up, someone offered a white wall

to me and then | spontaneously had to try
out a new layout. Additionally, | realized |
would need a table to properly showcase
other deliverables. Fortunately, | was given
access to two full walls, which was beneficial
given the volume of visuals | planned to
exhibit. These visuals are crucial as they
play a significant role in the learning and
understanding process of my project,
allowing viewers to fully engage with the
depth and breadth of the work.

CREATIVE PROCESS JOURNAL

2053 IoSuto Gatigl Eol Gl Bs0 08
0s8l SLv §)l 98 LBLS ool o8 6565 sl
(Sl 08 395 020 0Sy9lio Erolus oSbuko
bozrio LS oiokuw bl sl 23905 0l
Goiigl pSwgigon Slw (b u>l.0,0 )6l powow
BiSpolio (Slez 0gb © U8 ¢pels fouiSso
otigl Lo oSelron Soz Sl .0uile,d Cuugd
elshas oSl Sls 0,0lesd Juol> oSywolias
LS8 S Bg e 21.0SUsSe @eiigl 09i8 gauis Igo
sl Sl 0 Jlgus alog> obS el

pllo b lol sl oSbsle Slw o1yS (SBezigs
Wil $i2938 )2 W08 Gy ,8

CHAPTER 3.3: FINAL LAP 217



218

ool Y 0L

al)S Guwg S Jijez

CREATIVE PROCESS JOURNAL

LU O Joii

Slw o8 & ) U038 ebouyd goli sl
050,08 S8 lid Bgouw (yelioSad dbl wig
ol 05ley 4od 100 18 (S5 ¥ (Sl ali & Joii
05555 \Lo oo 056 6, lguw E2dlre Sl 50l
wnlo oSlowo il & lgwgl 1ol sl ol

&L daoszo Joi €0 SG)l>0 Wg > pSiuos
Goi SUsSEo Gotgl pSuwgigen Sl .uulo
B9t oSlubo Sl LS pue lo 0,0 Bg >
ol adol LS -LuS) o Wlgso g Bgy>
G 9 Uyg w2l e .gpluw @ST P Sg,>
Sez058 @10 e & 0um padsS B Holbuw
S8l 83 il araio oS Soz b (sl
0)> 24395 ¢iSay 2ioS Ujg pllo LﬁLu LSLu.J
Sl Uje 8 gog)oluws (Sivloo Goiigl
S8 S UgSsa Gaiigl plgl &l Lubluw
Goiol p8ole S G50 (o9eS sl nl Yoy>
ed p6Hb pSaile

CHAPTER 3.3: FINAL LAP

Tatweel Applications

Anticipating the significant task of
reapplying the duct tape Tatweel
exploration to the new white wall, |
allocated a full day to this effort, knowing it
would be time-consuming. The meticulous
process of ensuring that the letters were
correctly spaced required particular
attention to detail. For this setup, | chose
to use red and black letterforms instead of
the blue ones | had used previously. The
blue letterforms had been done somewhat
hastily, resulting in slightly wonky shapes.
Moreover, the shade of blue did not align
well with the blue papers used elsewhere
in my project, disrupting the visual
coherence. To maintain a consistent color
palette throughout the display, | planned
to add another floor application, this time
in yellow rather than fluorescent, to better
complement the overall scheme.
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Other Printed Matter

A novel addition to the display was

an anatomy chart of the letterforms |
created, but uniquely labeled with Malay
terminology. Recognizing that typography
tends to be a Western-centric field, |
realized that Malay terms for typographic
elements are seldom, if ever, used. This
inspired me to create and define these
terms in the Malay language, adding a layer
of cultural relevance and educational value
to the project.

While managing these tasks, | also took
the opportunity to apply the duct tape
letterforms on the floor, further integrating
my project’s theme and visual identity into
the physical space of the exhibition.
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Final documentation
of set up space

All Done!

LB\ O
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(ALHAMDULILLAH...)

Phew! What a crazy crazy last week! | do
not think | have ever felt this dazed and tired
before. Pushing through setting up, just like
my whole project, included alot of back and
forth and definitely there were alot of small
decisions in terms of my set up which are
not mentioned here but | hope it can be
understood when my set up comes together.
Anyways, the set up is created to present
my work, but the important aspect is the
work itself. And to be honest, compared to
Open Studios, | do feel | have successfully
created a cohesive look to my project, rather
than it looking like three different project.
Actually it was hard for me to drop alot of
my explorations, but it took time for trial and
error for me to see it for myself which ones |
should drop and which | should keep. | have
come a long long way from where | first
started at the start of this semester. Now
that the physical deliverables are done, | can
make a huge sigh of relief. It is now back to
whatever’s left digitally, before | call it a year.
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Letterforms to trace
over in After Effects
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Animated
Letterforms

Morphing animation
of letterform

Morphing Forms

| think creating an animation would be the best way to
showcase the flexibility of the letterforms. There is not much
conceptual thinking other than the animation being morphing.
| am thankful that | got the chance to design and animate

the Open Studios logotype, because | would have never
figured out the technique of morphing if | never tried it with
Open Studios. Everything happens for a reason. | started

out morphing 3 letterforms, just to see how it works out.
Granted | deliberately chose the letterforms which does not
have drastic changes to its shape. Nevertheless, | think it still
worked out quite well. Technique wise, | did the same way by
tracing over the anchor path in After Effects itself.
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Animating Project Title

| felt that just a few letters was not enough.
| decided to animate my project title

to showcase it being morphed but still
connected, instead of its standalone forms,
like the previous animation. It took a long
time to get it done but | survived. This was
a challenge as these letters were designed
without animating in mind. The Open
Studios logotype however was designed
for animating, so maybe thats why this was
much harder to execute. | tried out different
compositions and colours that might work. In
the end, | am still happy the way it turns out
and it helps to visually convey the flexibility
of the letterforms, which is the objective of
this animation.
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Final Artwork
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The answer to this is pretty straightforward.
From the start, my main objective of this
project was to create a space for Jawi to
exist in modern graphic design. So it would
be waste if | did not create my CPJ in both
Malay Jawi and English. Although | know
the Jawi part would not be read, | felt it was
important conceptually and speaks volumes
about my whole project. Turns out, creating
a bilingual CPJ does have its perks. There
were alot of words | did not the translation
to in Malay before and | learnt alot an
improved my Malay vocabulary through this.
| also learned how to typeset the Arabic
script. Granted, | am not a pro in bilingual
typesetting, but this was an attempt in
reviving and normalising the Jawi script.

| took my time in translating them, with the
help of online translators:

Google Translate
https://goodmami.org/rumi-jawi-web/
https.//www.ejawi.net/converterV2.php
https://ejawimakmur.my/

These online translators proved useless
sometimes(most times actually), so | had to
adjust the sentence structure and wordings
alot for it to make sense. The challenge
was translating design terminology such as
logotype, letterforms, graphemes etc but |
translated them to best of my knowledge in
the Malay language and Jawi spelling.
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The End of

3 Years

This is it. A whole 3 years, done, just like
that! Time flies eeriely fast, it felt like BA1
was just a year a ago. The last stretch of this
last semester was crazy to say the least. |
felt that everyone was going crazy, as we

all collectively felt we were lacking behind. |
think the pressure rose steeply after Open
Studios. The few weeks after Open Studios,
to me felt like | aged a hundred years.
Whatever it is and however long it felt, | am
at the end of the road now, on the other side
of all the chaos that just passed.

Do | have any regrets? Yes, a lot. These
regrets include spending way too much
money on food when | could have spent it
on printing, which affected some of my work
due to money being a huge factor. Printing
and art supplies are very expensive. Another
regret is that | allowed criticism to affect

my negatively. | think | am fairly okay with
criticism about my work, but | am not sure
why for this graduation project, | cared way
too much about what other people felt about
my work. | constantly was going around my
friends and lecturers asking their opinion
about every single detail. | think it is good

to bounce off ideas but there comes a point
where | need to have confidence in what

| am doing and just go with it. | just regret
that point for me came in a bit late, where

| realised that asking for more opinions will
just make me even more anxious.

Now | have said my regrets, were there
anything | was proud of? Yes, more than
regrets. Firstly, | was proud of sleeping when
| need to and not push myself too hard
when | know my body is saying no. (with the
exception of the last few days) | think pacing
yourself in a high pressure environment is

very important, considering | have learnt it
the hard way very early on in my diploma
course in polytehnnic.

Another thing | am proud of is that | actually
went above and beyond to explore every
single avenue that Jawi could have offered.
There were explorations that of course did
not make it in the end, but those explorations
were as it important as the outcomes
because if | never explored those options,
my project would not look like how it is now.
Granted, | wished there was more time to
work on graduation project, since | felt there
was so much things | was about to expand
on. | feel like each of my deliverable itself can
be a whole work by itself. | think showing of
the different possibilities this project can go
is very excititng. However, | had to make do
with whatever time given to us and | am glad
it turned out good.

Lastly, | think that my language skills and
understanding of the Jawi script improved
alot from the start of semester 1. | always
could recognise the Jawi letters, reading it
took some time, but after working with this
script for a whole year, | am proud to say |
have much more faster in reading in Jawi.

Overall, | am proud of myself and the work |
have put into these 3 years, especially this
last year. There were some disappoinments
but that is just part of the package. | would
like to thank my parents, the core of my
support from home and always believing in
me, as cliche as that sounds. With that being
said, thank you LASALLE for the past 3
(challenging yet fullfilling) years.

Signing off with love,
Muhammad Fatih Bin Rosli



Special thanks to
my friends for going
through hell and back
with me. | appreciate
those late nightsin
the studio, sometimes
doing work, confiding
INn each other or just
most times) aimlessly
yapping. | am not
sure how | was going
to survive without a
group of people who
made it so much more
bearable. Thank you
So much.
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