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ART NOW AT TATE BRITAIN

Rhea Diffon talks 1o fellow arfist Anthea Hamilton
about the resonances and meanings of materials,
colonial histories, and her desire o be at play with
an audience

An Alterable
Terrain

RHEA DILLON IN CONVERSATICN
WITH ANTHEA HAMILTGN

ART NOW AT TATE BRITAIN

ANTHEA HAMILTON  In short, what would you like to do
with thisexhibition?

RHEA DILLON The exhibition is my most direct
engagement with black women’s geographies and
my viewpoint within the Black British diaspora.
There is this play within the title, An Alterable Terrain,
where I am trying to give location’s reins to a black
woman, from her body, and with her own hold on her
visibility/invisibility.

AH  We're in your studio, on the 18th of April, sur-
rounded by some of the works that will be induded in the
show. Howwill these constituent elements come together?

rp Iwanted to think about the framework of the/a
black woman'’s body. I asked a friend, a lover, my
mother and a ‘brother’ two questions: “What would
you say the key parts of a black woman’s body are?’
and, secondly, ‘What would you say the key parts ofa
woman’s body are?’ These questions had to be asked
in that order. Confronting the subconscious is an
important part of my research.

So I'm thinking about perception, and how
curation could be described as ‘architecture meets
artworks’. These plates, for example, will be sus-
pended from the wall, allowing light to shine through
them, to convey the textural quality of the works.
They almost look bodily in a way. They'te made
from molasses mixed with resin, in differing quan-
tities. The second part of this work is a series of cut-
crystal plates made from soap, which is scented from
an ongoing sweat project I'm working on. These
ate positioned in four stacks on a low plinth. Four,
because each of the soap stacks represents a number
from the year of Jamaica’s independence: 1, 9, 6, 2.

The plates on the wall will be in conversation
with the plate stacks below them. I see the neat meet-
ing of the low plinth that the plates will sit on with
the wall as a representation of Deleuze’s fold theory.
During the act of folding, Deleuze articulated that
the marginalised individual has the ability to encoun-
ter an alternate self that is ‘different ... from the iden-
tity imposed by external, marginalising forces’. The
fold could be like looking into a black hole. What
is the future and what could it look like? Could the
fold be a perceptive analysis of the question: when
is a point of folding - or even leaning - able to be self-
governed by the blackwoman?

AH  There’s an exhausted lean, there’s a posturinglean...
What type of leaning are you thinkingabout?

ro Ifeelthatinall acts of leaning there are points of
test, and that’s my main desire. There is a lean that is
also a rest with non-desirous consequences; like the
biblical leaning on the cross, or a leaning on stocks as
public punishment. The stocks and cross both make a
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