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Horizons are the space of resis0ng visibility and audibility—yet remaining ever-present. Horizons 
are also a way of sensing poli0cal complexi0es: they serve as anchor points for projec0ons of the future, 
what we strive for, what we aim to bring into view, and what eludes us. CTM 2024’s theme of “Sustain” 
offered a wide variety of perspec0val horizons, wherein colonial and climate violence, scales, 
temporali0es and archives unfold in front of us, yet resist total capture. 

Audiovisual ar0st Sabiwa’s contribu0on offers poli0cal and in0mate landscapes, guiding the 
audience through lungs, air, and voice. The shapeshiMing dramaturgy is mirrored in the obscured 
soundscapes: wind instruments played by moving performers slowly transforms into electronic textures 
with distorted and glitched vocals. Mul0ple poli0cal reali0es unfold through sound, video and 
performance alike, as Sabiwa offers that it is through the voice and the circula0ons of this air that we can 
begin to grasp interlaced poli0cal reali0es.  

Voices travel to the immersive work »Oceanic Refrac0ons« led and produced by Amer 
Kanngieser and Mere Neila0kau. The poli0cs of horizons are brought into focus in this installa0on: 
seated on water beds, the audience hovers between land, sea and sky—seated on water beds and 
surrounded by video screens—suspended at the precarious points where the uneven effects of climate 
change already destroy coastlines and genera0onal livelihoods. Stories told by the island’s human 
inhabitants emerge through electronic textures and field recordings. But these are not tales of 
destruc0on, nor do we see the ‘obvious’ aesthe0c indicators of environmental change. Instead, we hear 
the islanders’ perspec0ves on listening, on silence, and marine life. One must either strain to understand 
them or accept that perhaps not every story is meant to be grasped and owned by the audience.  

One rises and falls with the 0de, being pulled under. Looking up, one sees the sands of the shore 
projected upon tasseled ropes and hears their sedimentary hissing. The sea0ng constantly undulates. 
Everything refuses to stay s0ll, refuses to stay within view, and refuses to stay audible. These refusals act 
against the ‘solu0onist’ models of climate advocacy: interven0ons that only support the systems that are 
responsible for climate violence. »Oceanic Refrac0ons« encourages us to resist the tempta0on to think 
of endangered stories and landscapes as just ‘archival ma\er’, and rather accept incompa0bility, 
inaudibility and invisibility as powerful worlds exis0ng outside our understanding. 

Concepción Huerta and Fe Sexta—winners of the CTM Radio Lab commission—offer a striking 
entry with the project »MAPS: Electronic Resonances Between Ecuador and Mexico«, brimming with 
sha\ering electronics and infinitely cracking and erup0ng landscapes. Here, the horizons become post-
apocalyp0c: broken landscapes are repeatedly visible in the AI-generated video material, and the intense 
sound, smoke and strobing lights threaten to overtake the audience at any moment. One can barely 
sense voices emerging through the dense, overdriven electronic textures, as if the specters of lost 
histories fight to emerge from within the wires. As Huerta and Sexta inves0gate the archives of 
Ecuadorian and Mexican female electronic musicians, this project literally unearths the violence of 
erasure as well as the violence rendered to the landscapes that house these histories.  

Ground, sea, air, breath and story—among these surfaces, impressive offerings from this year’s 
CTM fes0val mark challenges ways of knowing and feeling a changing world.  
 
 
 


