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“/” (C. -1 530”)
long hum (duration open)

under the july sun (c. 1’40”)

Performance Notes

The pianist requires a standard E-Bow. Before the second song, the E-Bow should
be switched on (hormal mode) and placed on the strings for the A above middle C.
The note will begin to sound when the sustain pedal is depressed.

Where barlines are not used (in unmeasured or uncoordinated music), accidentals
modify only the note they directly precede. Where there are standard bars and
barlines, normal accidental rules apply.

Programme note

three songs is written using a text by Harriet Cameron entitled ‘I heard you before |
saw you’. The text, about summers spent with music and family, is, in essence,
about memory. | decided to break Harriet’s text down, then re-assemble it in the
way that memories are broken down and re-assembled through time, hazy and
unreliable. This process is also very similar to the way in which | work with musical
material. In the piano part | wanted to try kinds of “non-accompaniment” -
eschewing more conventional piano-voice relationships in favour of non-
coordination, drone, and unison writing.
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real metre - time signatures are for visual grouping only
= 88-92 as needed, but without rubato
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