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How have events of the
last couple years impacted
your practice?

| realized the pandemic really changed my
priorities. | started asking myself what really
matters to me. | wanted to create a new
Chinese character that replaces third-person
pronouns, and that doesn't differentiate
between things, humans, animals, or
genders. | went very commercial with it. |
had received a nomination for a Net-a-Porter
female artist award, to support the Shanghai
Yiwen Foundation, so | put my character

on an artist's edition tote bag. The design
features thith, [Y& yé], which means “both”
or “also.” | chose this character because

it's inside the male and female characters,
but it also suggests agreeing or finding a
community of likeminded people. So it has a
connection to mirroring and togetherness.

Because it was 11/11 (Single’s Day), this

actor Hu Bing (8f4%) was selling the bag
live on Taobao. He introduced it but he said
“Try Y& yé"—it should be “Ta" like other
pronouns, so the whole concept got lost.
But he just kept saying, “This is a beautiful
bag, I love it so much.” Then it sold out. He
was our generation’s super-hot childhood
star, so it was magical to see him holding
my bag, even if no one cared about the new
character | invented.

What else were you up
to Shanghai?

| also contributed to Cao Dan and Hans
Ulrich Obrist's publication do it China 2021
at West Bund. | led a debate workshop
on the topic, “Should artists try to prevent
the end of the world?" The people there
were from very different backgrounds. We
talked about what art is and if there were no
humans left whether art would still matter.
One participant worked for the biggest
organic food company in China. She really
fought for the idea that we should try to stop
ourselves from destroying humanity.

In 2014, | had started the series in
New York with former debate-team members
from the Bronx High School of Science,
on the question of whether there would be
contemporary art in the year 2020. The
answer was “no.” The negative side won. But
that was only because the affirmative side
went over time. | do believe that predicting
the future can make you shape the future—
but | didn't know the year 2020 was going to
be like that!

I'm interested to know: What do you
do if the end of the world is here? Do you
still make art, and, if so, what kind of art
do you make? I'm fascinated by the ability
of ceramics to hold information for a very
long time. So if it’s really the end, what do
you leave behind? If you see old ceramic
artifacts taken from the graves you can read
the inscriptions—it’s like gossip that lasts
thousands of years.

Did you see any good exhibitions in the
last year?

I've been a loner for the past year, hiding
out in the mountains and on islands in the
river. | was trying to stay distant from the art
world. That's also why | went to Jingdezhen.
But you know what happened? Every artist
went to Jingdezhen. So I'm wondering,
where | should run to next?

While | was using the facilities at the
Pottery Workshop (44X#1), one of the
things | made was a ceramic pillow box
(¥£78), like the Cizhou ware that was popular
in Hebei many centuries ago.

What have you been working
on back in Guangzhou?

In Guangzhou, | also found a pillow box.
But instead of an object, it's a hill. I've been
looking at maps and going to places with
interesting names. | went to Dragon Cave
Island (BE7VE, or Lankit Island), where
people believe the treasure of the pirates
of the Red Flag Gang, who were led by
Madame Cheng-I (Shi Yang &%), is still
hidden. The cave was also where the South
Sea Dragon King lived. The Qing-dynasty
legend says there are specific nights when
the moon doesn't appear in the sky and the
sea is lit by fire. It becomes a sea market
where the sirens of the South China Sea
sell the pearls made of their tears. Now the
island is a container port and ship-building
facility, Wenchong Yard. | started hiding my
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How have you been
thinking about, or imagining,
the future?
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