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“Whoever has nothing to lose, clearly has only gained.
See all that they have gained: employment, good wages,
a better life. There was no more pathetic and miserable
sight than an Arab village in Palestine at the end of the
nineteenth century. The farmers lived in shabby mud
huts unfit for a pigsty. Babies went naked, uncared for,
and grew up like wild animals. Now all that is changed.
The Jews drained the marshes, repaired the sewage and
planted eucalyptus trees which restore the land, all with
strong, local workmen, and paid them fair wages.”’

"Theodor Herzl, Altneuland (The Old-New Land). Translated by Lotta Levensohn.
New York: M. Kennikat Press, 1960. Originally published in Leipizig, 1902.



CONJUNCTIONS

And since you bite bitingly,

and because you hurt.
But the law of conservation of energy states
that energy can neither be created nor destroyed—
only converted from one form to another.

If only the law of conservation of energy could see hurt
as something that one can finally be rid of,
but it does not.

Then you must accept

that there is no pure evil,

but rather, and instead,

both and.

If conjunctions are words that connect—

binding the second (Wglawall), the act of feeling,

to the first (dle Lglheoll), the one toward whom feeling flows—
and because they exist to hold relationships together,

Then all this hurt must search for a conjunction—
a word to bridge, to bind, to mend,
to show the inflection of feeling.

And yet, will it be and or yet?
Or will it be but or so?
— “And” pulls forward, joining those that might not
or perhaps should not otherwise be joined,
“But” holds back.
“And so” ties it all to a reason,
“Yet” leaves room for doubt.

Are interjections then more fitting here?
Oh. Ow. Ah.

Air views of Palestine. Flying south over the Jordan Rift. Jordan’s serpentine course. Between
Sea of Galilee and Dead Sea. Photograph by the American Colony Photo Department or
Matson Photo Service,1931. Courtesy of the Library of Congress.

Air views of Palestine. Flying south over the Jordan Rift. Jordan. A bend in the river. A lower
view showing fringe of tamarisks, etc. Photograph by the American Colony Photo Department
or Matson Photo Service, 1931. Courtesy of the Library of Congress.

YOU CAN’T GET BLOOD FROM A STONE

He told me the moon distressed him,
But so did the sun.

Nights frightened him —

Bombs dropping from dark skies
Lights streaking through navy blue —
Loud, deformed meteor showers.

You can’t get blood from a stone, he said.
dulaw) 3 LSU.UJI a9le

She told me some hearts are harder than stones—
God said so too.
But even stones can split, she said, to let rivers flow.

| told him the moon is a giant stone:
Silicate rocks and basalt.
Iron and nickel.
A rugged surface but glowing —
Craters, ridges.
Traces of volcanic eruptions.
An archive of the sky.
A memory of collisions —

A PRACTICAL GUIDE TO CARING FOR YOUR DUST

If you are reading this, you are now the proud custodian of your very

own dust.
Not just any dust, this is premium, government-sanctioned, in-
dustry-approved, historically significant dust. A dust of heritage.
A dust of consequence. A dust with pedigree, cultivated over
years through greed, demolition, war, illegal occupations, bull-
dozers, bombs, and bureaucracy — the construction of highways,
tunnels, and factories and the slow, deliberate transformation of
this land.

Dust, like history, is not the same for everyone. Some kinds settle gently.

Some kinds cling, embedding themselves in nostril hairs. Some burrow

deep, infiltrating lungs, coating alveoli, suffocating breath, choking.
If your dust is heavier than others, we assure you, it is because
you deserve it.

Your dust is a witness. It knows what has been erased.
Should you feel that your dust keeps stinging your eyes, don’t
worry, that’s just your body adjusting. With time, your tear ducts
will learn to cry efficiently, producing a sustainable yield of
saline-dust extract.

Resistance is not futile —but it is messy. Remember, dust always

comes back.
Learn to be like your dust—self-sustaining, spreading effortlessly,
wearing down. Absorbing. Metabolizing. Becoming everything.

East of the Jordan and Dead Sea. Mosaic floor in House of Sunaa, section 2, Madeba.
Photograph by the American Colony Photo Department or Matson Photo Service,
[approximately 1900 to 1920]. Courtesy of the Library of Congress.
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reading she organized on anger.

This publication was produced on the occasion of Manar Moursi’s solo exhibition Blue-Black
at the Klinstlerhaus Bethanien, Berlin, April 2025.

Cover Image: Jordan River. Photograph by the American Colony Photo Department or Matson
Photo Service, between 1898 and 1946. Courtesy of the Library of Congress.
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Musa Sanad and a group of his students, Jericho, 1971. Fady Sanad Collection,
Courtesy of the Palestinian Museum Digital Archive.






