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Shadows of a Hand:

The Drawings ot Victor Hugo
April 16-June 13, 1998
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Victor Hugo, Castle overlooking a river, c. 1857.




Victor Hugo, The tower of Saint-Rombault de Malines, in the center of an imaginary town, 1850
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Untitled Passages by Henri Michaux
October 28—December 20, 2000
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Installation view of Untitled Passages by Henri Michaux. The Drawing Center, New York, October 28—December 20, 2000.




Born, raised, educated in an environment and culture uniquely given over to the “verbal."*

I paint to decondition myself.

*and before the era of the invasion of images
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Narration, 1927 (detail). Ink on paper. Private collection, Paris

I too, one day, late on, adult, feel the urge to draw, to participate in the world via lines.

One line, rather than many. And so | begin, letting myself be led by a line, a single line,
which without lifting pencil from paper I allow to run until, having restlessly wandered within
this restricted space, things necessarily come to a stop. And then, what one sees is an
entanglement, a drawing as it were desiring to withdraw into itself.

Is what I'm doing just a kind of poor man's drawing, like someone playing guitar with one
finger?

Pages from Henri Michaux, Emergences/ Resurgances [1972]. Translated and published by The Drawing Center, 2000.
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LEFT: Henri Michaux, Untitled (monvements), 1950.
RIGHT: Henti Michaux, Mescaline drawing, 1956.
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Yiksel Arslan: Visual Interpretations
April 18-May 15, 2008



Installation view of Yiikse/ Arslan: Visual Interpretations. The Drawing Center, New York, April 18—May 15, 2008.
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Installation views of Yiikse/ Arslan: Visual Interpretations. The Drawing Center, New York, April 18—May 15, 2008.



Installation view of Yiikse/ Arslan: Visual Interpretations. The Drawing Center, New York, April 18—May 15, 2008.
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Installation view of Yiikse/ Arslan: Visual Interpretations. The Drawing Center, New York, April 18—May 15, 2008.




Unica Zurn: Dark Spring
April 17-July 23, 2009



Installation view of Unica Ziirn: Dark Spring. The Drawing Center, New York, April 17—July 23, 2009.
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LEFT: Unica Zurn, Untitled, 1961.
RIGHT: Unica Zirn, Untitled, 1962.
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José Antonio Suarez [Londono:

The Yearbooks

November 2—December 15, 2009
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Installation view of José Antonio Sudrez Londoiio: The Yearbooks. The Drawing Center, New York, November 2—-December 15, 2009.
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Installation view of José Antonio Sudrez Londorio: The Yearbooks. The Drawing Center, New York, November 2-December 15, 2009.



Installation view of José Antonio Sudrez Londorio: The Yearbooks. The Drawing Center, New York, November 2-December 15, 2009.



Installation view of José Antonio Sudrez Londorio: The Yearbooks. The Drawing Center, New York, November 2-December 15, 2009.
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José Antonio Suarez Londofo, Delacroix Diary (June), 1999.
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José Antonio Suarez Londofio, The Diaries of Panl Klee, 1889—1918, 1998.



José Antonio Suarez Londofio, Franz Kafka, Diarios 11 1914—1923, 2000.
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José Antonio Suarez Londofio, Blaise Cendrars, Poesies Completes, January 1-March 31, 2010.



Dickinson/Walser: Pencil Sketches

November 15, 2013—January 12, 2014



Installaion view of Dickinson/ Walser: Pencil Sketches. The Drawing Center, New York, November 15, 2013—January 12, 2014.



Installaion view of Dickinson/ Walser: Pencil Sketches. The Drawing Center, New York, November 15, 2013—January 12, 2014.
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LEFT: Robert Walser, Microscript 107, September—November 1928.
RIGHT: Robert Walser, Microscript 131, April 1926.



LEFT: Emily Dickinson, Glass Was | The Street - | 1t Came His | Turn to Beg -, c. 1880.
RIGHT: Emily Dickinson, Noz to Send Errands by John Alden, c. 1880.



LEFT: Robert Walser, Microscript 419, 1927-28.
RIGHT: Emily Dickinson, “Iwas Later When | The S ummer Went, c. 1873.



Drawing Time, Reading Time
November 15, 2013—January 12, 2014



Installation view of Drawing Time, Reading Time. The Drawing Center, New York, November 15, 2013—January 12, 2014.



Installation view of Drawing Time, Reading Time. The Drawing Center, New York, November 15, 2013—January 12, 2014.




Sean Landers, /sic/, 1993. Installation view of Drawing Time, Reading Time. The Drawing Center, New York,
November 15, 2013—January 12, 2014.
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LEFT: Nina Papaconstantinou, Perucles, Epitaph, 2011-2012.
RIGHT: Sean Landers, Detail of /sz/, 1993.
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Allen Ruppersberg, Untitled (Ihe Book as Object), 1976.




Guy de Cointet, You Don't Know the Russians, 1983.
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LEFT: Mirtha Dermisache, Lare 3, 1970.
RIGHT: Mirtha Dermisache, Diario N ° Ao 1, 1972.



The Intuitionists
July 11-August 24, 2014

A collaborative artist project inspired by Colson Whitehead’s 1999 novel of the same name.



Installation view of The Intuitionists. The Drawing Center, New York, July 11-August 24, 2014.



I have a choice here between writing abou: N os W is, or as B seems
to be, and is generally thought to be. There isn't any great difficulty
about it, because both sides are fertile ground; the stories merely differ
in plausibility.

Cricic I, 1949
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LEFT: Nyeema Morgan, Like It Is: Prelude, 2014.
RIGHT: Kenny Cole, MDNJPN, 2014
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Kunsttheorieuntersetzer dx 14
e lila-mae.xt-scetch-for-ny.011

LEFT: Jenny Petlin, Sequence (Detarl), 2007.
RIGHT: Manfred Kirschner, Kunsttheorieuntersetzer — Lila-Mae, 2014.



Cui Fei, Ieaves, 2014.



Enrique Chagoya, Details of The Portentous 1.ife of Death in Mayalandia, 2012.



Patrick Earl Hammie, Platform, 2014.



Tomi1 Ungerer: All in One

January 16—March 22, 2015



Installation view of Tomi Ungerer: All in One. The Drawing Center, New York, January 16—March 22, 2015.




Installation view of Tomi Ungerer: All in One. The Drawing Center, New York, January 16—March 22, 2015.



LEFT: Tomi Ungerer, Untitled, 1961 (variation on Rufus)



Natalie Frank: The Brothers Grimm
April 10-June 28, 2015



Installation view of Natalie Frank: The Brothers Grimm. The Drawing Center, New York, April 10—June 28, 2015.




2011-14.

I,
RIGHT: Natalie Frank, Cinderella II, 2011-14.
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LEFT: Natalie Frank, Ii#k Red Cap 1, 2011-14.
RIGHT: Natalie Frank, A/ FurI1I, 2011-14.
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LEFT: Natalie Frank, Briar Rose, 2011-14.
RIGHT: Natalie Frank, Ragpunzel I, 2011-14.
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Natalie Frank, The I ettuce Donkey 111, 2011-14.



Jackson Mac Low: Lines—Letters—Words
January 20—March 19, 2017
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Installation view of Jackson Mac Low: Lines—Letters—Words. The Drawing Center, New York, January 20-March 19, 2017.
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Installation view of Jackson Mac Low: Lines—Letters—Words. The Drawing Center, New York, January 20-March 19, 2017.



Jackson Mac Low, Untitled, 1951.
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Jackson Mac Low, Onz in a Landscape, 1961.
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A Vocabulary Gatha for Anne Tardos - May 1990~ © 1980 Tackse w Mac Lew

LEFT: Jackson Mac Low, A VVocabulary Gatha for Anne Tardos, May 1980.
RIGHT: Jackson Mac Lowe, Free Gatha 2, July 1981.



%
R T o0 g -
WE WY 2 Bral Sk

G Nts S <
89’&‘ AH le)Lm % 5

y T RE, Al &
>/ N NI, PR
I("é;z://i \r@is v-s/‘%; /1 T’i%"(ji}@sg > ‘El\ “‘&"’3?
Q& % \x\éi ?P‘S\,}«V’.\XQ J\\» m @EVEQ?,, ;3/\\13\8:’2
.2‘

£
3, \N
> Z e N 22 WAVES i\
B DS W, WG sy s P s

Jackson Mac Low, Szephanie 1evers, August 1977.



Jackson Mac Low, Happy Birthday 57th for Anne, 2007.






Amy Sillman: After Metamorphoses
January 20—March 19, 2017



Installation view of _Amy Sillman: After Metamorphoses. The Drawing Center, New York, January 20—March 19, 2017
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Amy Sillman, Film stills from _Afler Metamworphoses, 2015-16.



Amy Sillman, Score for After Metamorphoses, 2015-16. List of all the transformations from Ovid’s poem the Metanwrphoses.



Amy Sillman, Film stills from _Afler Metamworphoses, 2015-16.



Amy Sillman, Film stills from _Afler Metamworphoses, 2015-16.
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