INTRODUCTION & Calibration Circle Dictionary—Physical Unit Definitions The Sun Mars Egypt, the Red Sea, the Sinai Peninsula

A S T R O N O M Y Solar Location Map The Solar System | Solar Spectrum + Music of the Spheres Jupiter
Dictionary—Mathematical Definitions The Solar System I Mercury Earth + Volcanoes, Earthquakes, Thunder

Q@) JOHNNY B. GOODE

G F O G RAPHY Diagram of Continental Drift Heron Island Snake River and the Grand Tetons Monument Valley

Structure of the Earth Seashore Sand Dunes + Wild Dog Sunset
Q) FLOWING STREAMS

B | O |_ O G Y DNA Structure and Replication | Human Anatomy | + Life signs Human Anatomy V Diagram of Human Sex Organs Fetus Silhouette
DNA Structure and Replication |l Human Anatomy |l Human Anatomy VI Conception Silhouette Fetus

@ INITTIATION SONG DNA Structure and Replication I Human Anatomy Il| Human Anatomy VII Conception Silhouette of Male and Female + Fire and speech
Cell Division + Mud Pots Human Anatomy IV Human Anatomy VII| Fertiized Ovum

H U M A N FAMILY & Birth Group of Children + Footsteps, Heartbeats, Laughter Man from Guatemala Old Man From Turkey Olympic Sprinters

C U I_ T U R E Nursing Mother + Mother and Child Family Portrait Silhouette Dancer from Bali Mountain Climber Japanese Schoolroom
Father and Child Family Portrait Andean Girls Gymnast Cathy Rigby Children with Globe

@EL CASCABEL

FAUNA Flying Insect Dolphins Crocodile Scientists and Chimpanzees + Chimpanzee Elephant
Diagram of Vertebrate Evolution School of Fish Eagle + Birds, Hyena, Elephant Bushmen Hunters Silhouette Old Man in a Field
|ZIEL JE DELYO Seashell Tree Toad + Crickets, Frogs Waterhole Bushmen Hunters Museum
| HAGDUTIN
F O O D) ’ F L O R A ’ & Forest Scene with Mushrooms Sequoia and Snowflake Man with Grapes Fishing Boats + Wind, Rain, Surf Demonstration of Eating, Licking, and Drinking
A G R | C U |_ T U R E Leaf Tree and Daffodils Supermarket Cooking Fish
Fallen Leaves Cotton Harvest + Herding Sheep, Blacksmith Shop... Diver and Fish Chinese Dinner Party

@KINDS OF FLOWERS

ARCHITECTURE Great Wall of China + The First Tools House (Hut) House Interior Boston from the Charles River Sydney Opera House
Construction Scene (African) House (New England Frame) Taj Majal UN Building (Day) Seashore

@ TCHAKRULO Construction Scene (Amish) House (Modern) English City (Oxford) UN Building (Night)

TECHNOLOGY & Thai Craftsman Woman with Microscope Golden Gate Bridge Antarctic Sno-Cat Astronaut in Space

C O N C |_ U S | O N Artisan with Drill Street Scene (Pakistan) Train Radio Telescope Titan Center Launch + Transportation Sequence
Factory Interior + Morse Code Street Scene (India) Airplane in Flight Arecibo Observatory String Quartet

@ QUEEN OF THE NIGHT X-ray of Hand Highway Airport Page from Book Score of Quartet and Violin + Pulsar
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The Record Revived divides the
golden record’s contents into
greetings, Images, and sounds,
and adds additional contextual
iInformation to help viewers
understand 20th-century society.

The record’s images are divided
Into eight sections, advancing
upwards along the ramp. A
different track of the record’s
music plays in each section.

The exhibition also includes
the remains of the recovered
Voyager 2 atop the central
column, as well as shitting
stars projected onto the walls.
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THE RECORD

REVIVED

VOYAGER’S
GREETINGS

Before entering the exhibition
proper, guests walk through a
hallway where the record’s 54
greetings play on a loop. The
greetings are each in a different
language, and each express
unique sentiments from their
speaker to the stars.

The greetings are memorialized
by embossed plagues on both
walls, echoing the sentiments
of headstones; by the time the
record would be found, many of
these languages are predicted
to die out.

V@ AGER S
GREKTINGS

The Voyager Golden record containg greetings in 54 different

languages, among them messages of hope,

1 it
While curating the greetings, the team behmt? the record ha:el :bb
two possible audiences in mind: extraterrestrials, who may

ity. who would
to decipher some of the languages, or @ future humanity
gee their past gentiments reflected U
aved the way it appeared in the

Each greeting has been engr | e
writtt-n?r greeting log compiled for Carl Sagan's Murm

RECORD AUDIO:
'@ GREETINGS

goodwill, and blessings.
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REVIVED
N

VOYAGER'S
CINSANIICN

Plagues include the typed or
written greeting from the original
greeting log compiled when the
record was made, along with
the language of the greeting
and speaker's name in English.

Greetings are not translated,
giving viewers the experience
extraterrestrials could have
had upon hearing the record;
isteners are left to deduce
meaning from tone of voice

in the absence of translation.




THE RECORD

EXTERIOR

IMAGE PLAQUES

Upon exiting the greeting
hallway, viewers enter a wide,
open space remniscent of the
cosmos traveled by Voyager 2.

The 116 Images on t
wind upwards, from
facing outwards on't

Ne record
eft to right,

ne platform.

Viewers ascend the spiral
towards the recovered probe,
they travel through eight
sections of images grouped
by topic. In each section, a

different track of the

record’s

music plays from nearby

hidden speakers.

TITAN CENTAUR
LAUNCH
1975

|(])> AUDIO:
TRANSPORTATION
SEQUENCE

The record's images of trans-
portation are paralleled by a
chronological audio of humanity’s
progress in the field. Horses and
carts evolve into trains, truoks,

and cars, before culminating in
the launch of the Saturn 5 rockst.

PLAY AUDIO

)
.
. »
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\ ’ » 0 o
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I M 3
b__ . Vi R\'f'\
B ‘“‘®
) e
R Y - S - o N
STRING QUARTET SCORE AND
C. 1945-1980 VIOLIN

G i

a)) Aublo:
PULSAR

The final audio sequence on the
record’s sound essay is a radio
wave emission from a pulsar.
Humanity's 20th century tech-
nological journsy resulted in
their ability to record this type
of sound, which, fittingly, sounds
almost like a phonograph needle
trailing off of a record.

PLAY AUDIO

SPECIAL THANKS

BRIAN SLAWSON
DAVID CLULOW
UNIVERSITY

OF FLORIDA

READ MORE AT
RECORDRETURNED.COM




THE RECORD

EXTERIOR
IMAGE PLAQUES

ere, plagues for the final

section, Technology, are shown.

Plaques are laid out to fit along
the platform’s outer edge.

Certain images have additional
context provided to enhance
24th century viewers’ under-
standing, or have been paired
with snippets of the record’s
audio essay, played aloud

by pressing a button.

These palirings immerse
viewers in 20th century life
while still leaving many
aspects of the record’s
Images up to interpretation.

SECTION EIGHT

1 HOHNOLOGY

The record containz a semi-ochronological series of images exploring humanity’s
technological journey. Beginning with the invention of tools, the imagss span
the industrial revolution, transportation advances, and finally, spaocsflight. The
concluding images on the record both relats to music, intendad to show the role

that it plays in our oulturs.

N SECTION MUSIC:
" QUEEN OF THE NIGHT

WOMAN WITH MICROSCOPE
C. 1977

~\ CONTEXT
~~) MICROSCOPES

In the 20th century, Compound
miorosoapes wore at the forefrant
of biclogy. Using cnly wave-
longths visblo to the naked oye,
OOMPoUNd MICroGoopes made
wuay for ther more advanced
COUNMONpAns in SUOCOGEVO
decades, nspiring the noxt
genoraton of sciendsts

through classroom use.

. 1977

AIRPOR
C. 1960

CONTEXT:

)} |SAAC NEWTON

The book photographed is from
Systarn of the Wovld, published in
1728 by the renowned phrysioist
|saac Nowton. Newion was
resporsitle for establishing the
physical prinoiples that have
allowed humanity to explore our
solar system. This page is the
first reccrd of the procedure for
launching an cbject inlo space
in human histary.

) CONTEXT:
Y ) SCULPTURE

Technology begine itz place on
the record with one of its primary
uses: artmaking. This image was
included directly befors the
slephant image in the Fauna
section, to relats the form the
craftaman is soulpting to real lifs.

HAI CRAFTSMAN

) TRANSPORTATION

The creators of the golden record saw
12 10 include a senes of transportation-
related images. This imege is the most
information-dense, showing horso-
oars, bikes, and pedestrians all
raveling through a two-way sireot.

CONTEXT:
~/) AIRPORTS

When airports were only used
by those traveling far distances,
hoy ware relatively small, hand-
Ing under 100,000 peaple daily.
Visitors considered flying &
rovel experience, and would
often dress up for the cocasion
end wait hours to boerd fSights

ANTARCTIC SNO-CA

1958

NTEXT:

2)) ASTRONAUTS

The frst astronauts faced
dangers fow could imagine
today. Suits lacked jot propulsion
or sustanod Semperabure conirol
systoms, and askronauls oculd
survive loss than a day away
from their vossels.

iy ~.,," \Y
N
s
.
! ‘ 2
B | =

ARTISAN
WITH DRILL
C. 1955

C. 1977

\ CONTEXT:
USER ERROR

This image was noluded by
the record’s leam % add humor,
showing potential eoraterrostnals
thet, despite our technologioal
prowoss, wo sill made blunders
Alhough transportation errors
have boen largely elminated
by automated drivers, cne can
sill imagine the unpredictabiity
of having a human behind the
whoo! of their rarspart

v AUDIO:

TRANSPORTATION

SEQUENCE

The recard's imeges of rans-
portation are peralioled by a
chronclogioal audo of humanty’s
progress in the feld. Horses and
carts ovolve into frains, Yucks,
end cers, before oulminating in
the launch of the Saturn 8 rooket.
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1) AUDIO
“7/ MORSE CODE

Morze oode was included on the
record a2 an additional language
exiraterreatriala may be able to
decode. It2 rize in popularity with
the industrial revolution was not a
coincidence, as humanity began
standardize communications
acrose distances.

~\ CONTEXT:
- HIGHWAYS

Bofore cars were phased out
in faver of air fransportation,
highways dominated most
rural spaces. The thousand-
milo long stredches of asphalt
wore detrimental %o wildlfe and
humans alke, cocntrituting o
noise poliution and roackill

X-RAY OF HAND

C. 1977

CONTEXT:
'/ SEARCHING
FOR LIFE

Arocito Cbeervalory was crne

of the mary used 1o search for
sigrals of extralerestnial ongin in
the 20th cemury, long before the
establishment of SETVs Jupiter n
2182. The %lescope pioiured was
used 1o search for radio waves.

.3 AUDIO:
4/ PULSAR

~) CONTEXT
) X-RAYS

X-Rays were commonly uzed to
identify and diagnoes internal
medical izzues from the 20th to
21st centuries. Deapite their low
quality compared to modern
nano-cameras, the proximity of

a human hand to the X-ray leaves
no doubt what the scans could
be referring to.

CONTEXT

~) BRIDGES

While cers dominated, bridges
wore imtegral 1o a city's economy.
The Gelden Gate bridge was built
in 1933 % ocrneat San Francisco
%0 #s northom neighbors. At its
Sme of caonstruotion, the bridge
sot a record for longest span.

TRAIN
C. 1968-1976

SPECIAL THANKS

BRIAN SLAWSON

The final audio seguence on the
record'’s sound ecsay is a radio
wave emission from a pulser,
Humanity's 20th cenlury %eoh-
nalogicel joumey resulied in
thoir abiity 1o reccrd this type
of sound, which, fsingly, sounds
aimost ike a phonogragh noedie
trailng off of a reccrd.

AY AUDIO

DAVID CLULOW
UNIVERSITY
OF FLORIDA

READ MORE AT
RECORDRETURNED.COM
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@ INTERIOR
CONTEXT PLAQUES

Along the inner edge of the

platform, timeline-based

plagques allow viewers deeper

Insight into iImportant historical

moments regarding a section’s

topic. Buttons along the

timeline change the hologram

view In the central projection
column, localized to the viewer.

The second context plague for
the Technology section details
advances in space travel.
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@ INTERIOR
CONTEXT PLAQUES

Plagues show three events,

with the first always relating

to an image from the record.

“View Motion™ buttons play

a holographic version of the

event in the projection column,

reviving decisive moments for
the modern day.

The timeline encourages
viewers to reflect on how
soclety has changed since
the Voyagers' launch, as well
as the unknown gaps in our
historical knowledge.

HISTORY IN MOTION

SCULPTURE

Sculpture has taken various forms throughout human history,
iInformed by current technology and artist preference. As
three-dimensional forms have become almost fully digital,

It serves us to reflect on our historical path to the present.

HISTORY IN MOTION

AD ANTRA

Since our ancestors named the constellations, humanity has
dreamed of traveling the stars. Though we take multiplanetary
civilization for granted today, our ancestors were once confined
to a single planet, and struggled for years to escape it.

THAI CRAFTSMAN
1960

Before the industrial
revolution, humans’

only method of sculpture
was by hand.

@ VIEW MOTION

HOLOGRAM
SCULPTURE
2100

By the 22nd century,
humanity had embraced
near-fully digital
artmaking methods.

@ VIEW MOTION

TACTILE DIGITAL
SURFACES
2284

With the creation of
TDS in 2284, the
digital and real world
have become one
and the same.

IIY) VIEW MOTION

TITAN CENTAUR
LAUNCH

1975

Early missions often
carried non-human
passegngers. Voyager
2 was launched on

a Titan Centaur.

) VIEW MOTION

EARLY COLONIES
2150

The moon colony's
smooth establishment
and rapid economic
development allowed
for the creation of Mars
and Venus stations.

I) VIEW MOTION

OORT CLOUD
MISSION
YL

As humanity reached
the edges of the solar
system, the Oort Cloud
Mission rediscovered
Voyager 2.

I1) VIEW MOTION




THE RECORD

PROJECTION
COLUMN

In the center of the exhibition,
contextual videos wrap around
the massive column holding
Voyager 2 aloft. Projections

are localized to side and height,
allowing different viewers to see
different things at the same time.

Projections provide a ‘revival
of the record’s original content,
bridging the 300-year gap as
viewers turn inwards to see
history, and each other, from

a new perspective through

the glass tube.




