From MA to PhD: a reflection
on—and a proposal towards—a
critical evaluation on the impact of
Ravensbourne’s contribution within
and beyond UK graphic design
education 1963-1996.

In my 15 minute presentation | showed two
slide sets (pages 1-8) were constructed for the
Dissemination and Impact unit, the final unit of
UALs MA Academic Practice in Art, Design &
Communication. This is where | began to think
about my identity as a researcher.

The second slide set (pages 9-17) were constructed
for a PhD interview. | will be undertaking this at
Central Saint Martins to research the pedagogy of
basic design and typography under the supervision
of Dr Catherine Dixon and Dr David Preston.

| presented the two sets at the symposium to
evidence my learning journey. Click on the yellow
notes to read my crib notes for each slide.
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The learning gained from my

Major Project research including a
reflection on the development
of my researcher identity and an
evaluation of project impact.
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Johnston, S. (1986) Identity for Ravensbourne College of Design and Communication.
Novorol, T. (2013) Portrait of Andrew Slatter.


andrewslatter
Sticky Note
MA slide 1 crib note 
As a teacher I think a lot about the experience of an individual joining a course and what the institution does to them. 
In 1993 I joined the second year of the BA (Hons) Visual Communication Design course in the School of Graphic Design at Ravensbourne having previously studied a BTEC HND. Having missed out on the first year I was curious to know about the experience from those who studied it. 
Former first year leader Rupert Basset explained that students were being taught the principles of Swiss graphic design – points, lines, planes, asymmetric typography, colour and photography as isolated modules because that was the most effective method of learning the subjects. I agree with Bassett’s assertion that basic design principles are sustainable and they should be the major concern of first year curricula in graphic design courses, even though they are considered unfashionable.

andrewslatter
Sticky Note
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Slatter, A. (2024) Connections and Influences on the School of Graphic Design at Ravensbourne.


andrewslatter
Sticky Note
MA slide 2 crib note

A case study of two academic years 1992/3 and 1993/4 within a 33-year span of the basic design programme, specifically for the change in year one leadership from Geoff White to Rupert Bassett.   
This is a visual translation of my contextual review mapping key authors, educators, institutions, practitioners and theorists that provides a detailed genealogy of Ravensbourne. The map is rhizomatic with proximity signifying influence.  
Ravensbourne’s alignment to the teaching and learning principles derived from The School’s of Design in Basel and Ulm afforded its graduates sustainable methods and principles for solving visual communication design problems. It was both a ‘school of thought’ and a ‘school of how to think’.
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Methodological transition to practitioner/historian

‘[Teal Triggs] calls for more trained
design historians to provide a context
to the understanding of graphic
objects, movements, and people and
she desires that they celebrate the
practitionerhistorians who have the
capacity to locate, explain, and
contribute to the development of
graphic design practice’.

Fornari, D. et. al. (2021) ‘Introduction: New Perspectives on Swiss Graphic Design’. Design Issues, 37 (1),
pp. 4-9. Available at: doi: https:/doi.org/10.1162/desi_e_00620.

:m—— College of [
Communica’

A sample of print collateral from Geoff White’s and my own archive.


andrewslatter
Sticky Note
MA slide 3 crib note 
A qualitative methodology of case study analysis incorporated several methods. I drew upon primary sources the most significant being content analysis of 18 alumni written reflections and printed articles, prospectuses and documents housed in The London Borough of Bromley, Geoff White’s and my own archives. Context was achieved with a review of secondary sources relating to Swiss graphic design, pedagogy, problem solving and pragmatism, that provided the theoretical framework. 
Significantly, a special edition of Design Issues from 2021 exploring the designation of Swiss Graphic Design as an international standard gave language to my changing researcher identity. Editor David Fornari (2021) and others cited design historian Professor Teal Triggs who desires that we celebrate the practitioner/historian position, my MA research facilitated the shift towards that position.


Reflection on the development of my researcher identity
Enacting and enabling Radical Modernism

‘Basic design should not be confused
with purely aesthetic and remote
exercises. Instead It Is an advanced
study that introduces the way one
unifies doing, searching, and thinking
in all of the visual arts’.

Friedman, D. (1994) Radlical Modernism. New Haven: Yale University Press. p. 42.
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In the relatively short history of modern design,
certain periods (such as the 1930s and 1950s)
sustain special fascination for me. They were

ts when s afuture that
occasionally allowed fantasy to supersede func-
i Objects di with this fi ism may

have been inspired by an organic nature, an aero-
dynamic technology, an artful sculpture, or an
irrational glamour, but, most important, they
embodied a culture of optimism.

At the end of this century, it has become a much
greater challenge for design to inspire. There are
fewer assurances that our future will be better than
our past. How will it be possible to express a sense
of balance, vision, and optimism in a world moving
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Friedman, D. (1994) Radical Modernism. New Haven: Yale University Press. p. 209.


andrewslatter
Sticky Note
MA slide 4 crib note 
In his 1994 Radical Modernist manifesto the late American graphic designer Dan Friedman writes ‘Choose to remain progressive; don’t be regressive. Find comfort in the past only if it expands insight into the future and not for the sake of nostalgia.  While it was comforting to return to the past, the insights afforded by my research have allowed me to offer an alternative perception of Ravensbourne to highlight its ethos of form with function ratherthan form follows function and to consider Ravensbourne’s basic design and typography curriculum a ‘basic problem space’ where the process of defining, presenting and evaluating is integral to developing strategic design thinkers. 
Friedman asks us to embrace the richness of all cultures, be inclusive instead of exclusive. I tried to shatter Modernism’s masculine and exclusive tropes by being an agent of inclusivity, specifically in relation to the representation of gender.


Evaluation of Major Project impact
Adopting a framework and criteria for evaluation

‘MA creates a space for intervention.
How can | use my research to make
a change?’

Smith, C. (2022) Research Methods and Practices unit briefing, 11 January.

‘Impact is really important, it is
synonymous with change, its
transformation, what has changed
as a result of your project?”

Crawley Jackson, A. (2024) LCC Research drop-in: Reader and Professor Progression, 9 October 2024.

‘What difference has an intervention
made? Impact evaluations focus on
the changes caused by an intervention;
measureable achievements which
elther are themselves, or contribute
to, the objectives of the intervention’.

HM Treasury (2020) The Magenta Book: Central Government Guidance on evaluation. p. 15. Available at:
www.gov.uk/official-documents.
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Research question:
How were a group
of individuals
affected by the
institutional
adoption of a
particular
methodological
approach and what
relevance does it
have for graphic
design education
today?

Relevance is the
intervention doing
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It is helping me
transition to a
new researcher
identity that of
practitioner/
historian
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Design to be a

of a first year
graphic design
curriculum

major component

= Advisor feedback

= Alumni voices

= Archive materials

= Ethics
Methodology
Methods

= Narrative

= Peer feedback

* Theoretical
framework

= Tutor feedback

Coherence
How well does the
intervention fit?

= It aligns with my
practice

= Italigns with my
teaching in the
design school that
houses two
graphic design/
branding degrees

= Italigns with my
desire to pursue
doctoral study

= An answer to the

research question

= A persuasive and

objective narrative
Identify gaps in
in the research

Outputs
What will
these inputs

neqd to
deliver?

Effectiveness is
the intervention
achieving its
objectives?

+ The findings
indcate that basic
design develops
designers who
can define,
present and
evaluate which is

especially relevant

to the discipline
of graphic
branding and
identity design

Dissemination of
research to peers
and enter into a
dialogue for
curriculum
development

= A new researcher
identity forms a
new ‘scholarly
distinction’
(Watermeyer &
Chubb, 2019)

Outcomes
What short
term gains or
changes are
expected?

Efficiency how
well are resources
being used?

| have shared my
research with the
Course Leader of
BA (Hons)
Graphic Branding
and Identity

| have identified:
Dr lan Horton;

Dr John O'Reilly;
Dr David Preston
as potential PhD
Supervisors

= Doctoral study to
cover gaps
identified in MA
research and
contribute new
knowledge about
the pedagogic
value of basic
design education

Impact
What
longer term
impacts are
expected?

Impact what
difference does the
intervention make?

Personally: the
confidence to
ethically conduct
valid and reliable
research
Professionally: to
develop curricula

Sustainability will
the benefits last?

= Curriculum
development
= Phd

Jones-Devitt, S. and Austen, L. (2021) ‘Establishing a Logic Chain’ in A Guide to Basic Evaluation in Higher
Education. QAA Scotland. Available at: www.enhancementthemes.ac.uk OECD (2024) Evaluation criteria.
Available at: https:/www.oecd.org/en/topics/sub-issues/development-co-operation-evaluation-and-effectiveness/
evaluation-criteria.html. Watermeyer, R. & Chubbj J:{2018) “Evaluating “Impact” in the UK's Research Excellence
Framework (REF): liminality, looseness and new modalitites of scholarly distinction” in Studies in Higher
Education, 44(9); pp. 1554-1556. Available at: doi: httpsi/doi.org/10.1080/03075079.2018.1455082



andrewslatter
Sticky Note
MA slide 5 crib note

My research facilitates change through a contextual narrative that supports my assertions about the value of basic design in graphic design education, as Amanda Crawley Jackson states ‘there are no stories without evidence and no evidence without stories, it’s about contextualising it’.  
The slide shows a logic chain provided by Jones-Devitt and Austen where I identified two impacts, the first is related to curriculum development and entering into dialogue with colleagues to effect change, as you may expect in Action Research. Second, I aim to extend my research into doctoral study to facilitate what Watermeyer and Chubb call ‘scholarly distinction’, that is a measure of an academics contribution to knowledge.  
The OECD’s ‘sustainability’ criteria endorses my belief that my research has the potential to persuade educationalists of the practical long-term benefits of basic design principles for students and courses.
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Ethical concerns for the impact of my research on others

‘Revisiting my experiences at
Ravensbourne has been a rewarding "=

r'y
- _
—

endeavor, and | am more than willing
to engage In further discussions or
interviews on the subject’

'| have loved the reflection that this ,
has prompted. . ‘ ' ; e =

| have to say it was unexpectedly -~
cathartic; | enjoyed doing It -/
Research Participants’ feedback. /

SN\
g
‘Such an original and compelling -

m ' bl »
piece of work.. M
O'Reilly, J. (2024) Assessment Feedback: Andrew Slatter, 18 October.

Salter, R. (c.1992/93) Two of my research participants (foreground) as students in the School of Graphic Design,
Ravensbourne College of Design and Communication, Chislehurst.



andrewslatter
Sticky Note
MA slide 6 crib note

I began the process of dissemination by sharing my dissertation with my 18 research participants, I was relieved that the research had a positive impact on them even if some were sceptical of participating due to the amount of time that had elapsed since they were students. I also had to reassure many that I would not be evaluating the quality of their 500-word written reflections, it seemed some were more worried about their writing than the content of their accounts. I believe this feedback reflects the attention I paid to ethical considerations, with courtesy, integrity and reasurance enabling trust between researcher and participant. 
Attainment impacts on the institution and translates into esteem for the student. The slide shows my supervisor Dr John O’Reilly’s assessment feedback, the impact of this on me is that it helped me feel more confidet to pursue PhD study.
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Developing expertise and contributing original knowledge

What impact do you want It to have
(and with any future PhD study)?

|s this to provoke a review of the
curriculum and the direction of design
education? So what?’

Pritchard, T. (2024) Email to Andrew Slatter, 28 October.

I was thinking that your research

does align very well with my interests:
design history; methods; ways of
practice and pedagogy. What do
you want your PhD to do that
your MA didn’t?

Preston, D. (2024) Text message to Andrew Slatter, 16 October.
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McLaren, |. and Pritchard, T. (2024) Modernist Graphic Design in Britain 1945-1980. Manchester: the modernist.
Photo: Tony Pritchard.


andrewslatter
Sticky Note
MA slide 7 crib note

Former LCC colleague Tony Pritchard with Ian McLaren – who was the original author of the basic design course at Ravensbourne in 1963 – recently published Modernist Graphic Design in Britain 1945–1980 which contains an example of my practice and a 2021 interview conducted by Tony where I was asked about my student experience and the impact of Ravensbourne’s teaching and learning. My small contribution to this history of modernist design in the UK has cemented my desire to engage with design history more academically. 
My MA dissertation advisor David Preston asks a pertinant question regarding PhD study. My intention is that my PhD will include Ravensbourne within the transnational learning lineages explored by Robert Lzicar (2021) that positions Swiss graphic design as a negotiated form of cultural identity and to act as a manifesto for the inclusion of basic design in graphic design curricular.
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Translating theory into practice to develop curricula

| suggest my research Is
translational — adapting the
term ‘bench to bedside’
Into study to studio.

Michael, M. (2018) ‘Valuing and Validating: On the “Success” of Interdisciplinary research’,

in C. Lury et al. (eds.) Routledge Handbook of Interdisciplinary Research Methods. Oxon:
Routledge, pp.269-278.

It 1s crucial that critical thinkers
who want to change our
teaching practices talk to one
another, collaborate In a
discussion that crosses
boundaries and creates a
space for intervention’.

hooks, b. (1994) Teaching to Transgress: Education as the Practice of Freedom. Oxon: Routledge.

Johnston, S. (1986) Identity for Ravensbourne College of Design and Communication.
Novorol, T. (2013) Portrait of Andrew Slatter. BA (Hons) Graphic Branding and Identity badge.


andrewslatter
Sticky Note
MA slide 8 crib note

Finally, I suggest my research is translational whereby I have adapted the term ‘bench to bedside’ (used in clinical research) into ‘study to studio’. Taking the lead from bell hook’s call for dialogue, my intention is to engage with graphic design educationalists. The image shows how my identity – and the potential for the course I currently teach on – (and all art and design courses for that matter). can be influenced by Ravensbourne’s basic design course as a model of ‘how to think’. 
I am mindful of interdisciplinary researcher Mike Michael’s conclusion – what I may consider to be valuable may not be considered valuable to others. The way to test this is to enter into dialogue with educationalists through my forthcoming PhD research.
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- . 1963-1996



andrewslatter
Sticky Note
PhD slide 1 crib note

I will take you through the presentation slides that I made for my PhD interview in June, along with answering the questions I was asked.  
I am motivated to undertake doctoral research at Central Saint Martins because of the college’s historical links with basic design and typographic teaching, specifically relating to the Central School of Arts and Crafts, where Geoff White who was Ravensbourne’s first year lead tutor from 1971 to 1993 was taught by Herbert Spencer, Jesse Collins and Victor Pasmore. Anthony Froshaug a key practioner of modernist typography also taught there and at the HFG Ulm.  
My Director of Studies Dr David Preston and Dr Catherine Smith both teach at CSM and are educationalists and researchers in the field of typography and graphic design
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‘Foreground education as a lived phenomenon,
a type of everyday experience, rather than a
rarefied intellectual exercise — the product of
bodies as well asiminds’ (Fanning, 2022).

‘There are many elements df design pedagogy such as methods,
processes and the teaching ofiferm, typography and imagery that
are in need of documentation‘and analysis, particularly from

groundbreaking programs’

(McCoy, 2022).

After the Bauhaus,
Before the Internet:
A History of Graphie
Design Pedagogy.
New York: No Place
Press (Kaplan, G
2022).
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andrewslatter
Sticky Note
PhD slide 2 crib note

Geoff Kaplan’s work tells the history of how a subject is taught, and distinguishes itself from other books such as manuals, monographs and visual compendiums.  
Colin Fanning and Catherine McCoy’s suggestions resonate with my MA research, they motivate me for wanting to research the history of basic design and typgraphic pedagogy.  
Chronicaling student’s lived experience and the affect of their pedagocial exposure fills a gap in knowledge, as Sandra Bischler suggests – the incorporation of student’s voices expands the narratives from that of the master’s in relation to the writing of Swiss graphic design history. 
Ravensbourne was regarded as a maveric instituion and problematic for aligning itself to the pedagogy of Basel and Ulm, this can be compared and contrasted to other instutions of the era
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andrewslatter
Sticky Note
PhD slide 3 crib note

In 2021 Design Issues’  ‘New Perspectives on Swiss Graphic Design’ focused on the construction of a design history in relation to the designation of Swiss typography as an international standard that was proposed to UNESCO in 2014 as an intangible cultural heritage. My research will be concerned with the transnational nature of the dissemination and education of the Swiss International style, which is often referred to as ‘the dead white men’ (Emil Ruder also wore a white lab coat), or has echos of monotheism in what we could regard as an age of design secularism. The post-colonical lens affords us a way of noticing the change from a pedagogy of ‘one to many’ to ‘many to many’.
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- Graphic Design
Inl:ernational

Igildo G.Biesele

How has Ravensbourme
contributed to a transnational
discourse that re-presents
Swiss graphic design as a
negotiated form of cultural
identity beyond a narrative

of historical style?

Igildo G. Biesele (1977) selected design Colleges from 12 countries,
for being pioneers and.whose individual characteristics that define
a school or its curriculum.afforded a reputation.

Graphic Design
International.
Zurich: ABC Verlag
(Biesele, I.G.,1977).


andrewslatter
Sticky Note
PhD slide 4 crib note 
Ravensbourne’s pedagogical reputation was that of having an international outlook and was chosen by Igildo Biesele to be included in this compedium of international design colleges for being pioneers with individual characteristics.  I was told by Geoff White that this upset F. H.K Henrion who was the director of the graphic design course here at the London College of Printing, Biesele rectified this by including LCP in his 1983 volume ‘Graphic Design Education’.  
One way of answering this question would be to compare the School with that of its contemporaries such as the Central School, LCP,  Watford and the RCA among others, and to contextualise it in the international field with the likes of the Bauhaus, Basel, Ulm, Cranbrook Academy, Black Mountain. 
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andrewslatter
Sticky Note
PhD slide 5 crib note

I discovered in my MA research a surpising amount regarding the experiences of the students, such as an analogy to the 1984 Karate Kid film. I hope to find out more about the lived experience, especially in relation to gender, class and race, in contrast to the white, male dominace of its teaching staff.  
My research will raise awareness of the importance of the design group 8vo in bringin the teachings of Basel into the School, and providing the College with its visual identity. Likewise the founding of the Woman’s Design Research Unit founded by Sian Cook, Teal Triggs and Liz McQuiston who taught at the College in the early 1990s.  
The ethical implications are far reaching in terms of the inter personal relationships, memory jogging which can be triggering and maintaing an objective, critical, fair and truthful account will demand more of an outsider researcher positioning.
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MA Academic Practice in Art,
Desigh and Communication,
15,000 word dissertation
(Slatter, 2024).
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Sticky Note
PhD slide 6 crib note

The MA research provided a focus to help me build a picture of the connections and influences on the School. In 2017 I asked surviving tutors for a 500-word reflection on their experience of Ravensbourne, and have over 30 years built up an archive of material related to the School, but in a rather ad-hoc way. 
The PhD will allow me to explore and contribute new knowledge to the discipline of basic design and typographic education in the middle to late 20th century, specifically at Ravensbournein relation to the trans/national contexts, through a post-colonial lens. 
The making of this diagram visualised an MA contextual review, for the PhD it becomes a map –a starting point for the investigation, maybe a different – post-colonial– map can be drawn throughout the PhD process that depicts an alternaive landscape of basic design and typographic pedagogy?
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Sticky Note
PhD slide 7 crib note

I am currently involved with a substantial project to audit and submit Geoff White’s archive for accession to LCC’sarchives specifically the Edward Clark Collection that contains research focusing on 20th century typography, and is a useful resource for the study into the history and current development of typography and related topics.  
Geoff taugh at the LCP and more recently before his death on Tony Pritchard’s course and his body of work would provide a rich resource for typographic scholars and educators
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A qualitative
methodology
with a variety
of methods.

— Archival document analysis

— Case study analysis of each
decade (1960s—90s)

— Content analysis of texts

— Critical literature review

— Review of past and current
college curricula for
comparative analysis

— Interview Alumni and
surviving Tutors
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Bodies and Personalities
Frame for 1992/93 cohort
Year 1 entry. Content
Analysis as a Method

for MA Academic Practice
Final Major Project.

London: UAL (Slatter, 2024).
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Sticky Note
PhD slide 8 crib note

This slide sketches out the initial methodology and methods that I intend to use. The scope feels huge at this point, and in the coming registration period I hope to bring focus and clarity to these as well as the research methods. 
Ravensbourne’s contribution to graphic design and typographic education in the 20th century is significant and unique within the field in the UK. It has received cursory attention in historical and contemporary accounts of the discipline, and is mostly omitted with Geoff White being the protagonist receiving attention, but is still marginal. My research hopes to place Ravensbourne on the map of graphic design history, and give it the scholarly attention that has so far eluded it.
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Thank you for listening and I leave you with some references
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