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A G E N T S



2025 video installation, 5’05’’, old Italian silver-plated tableware, rust, engraving

The project was developed during the Low Realisms residency at the Fondazione 
Antonio Ratti in Como and comprises two interconnected components: a video 
work and a wall object.

The video piece, titled Agents (1), explores the visual re-enactment of war 
narratives against the serene backdrop of Como. Rather than following a 
conventional storyline, it presents a personal, fragmentary reflection—an 
emotional response to the simultaneous presence of local tranquility, global 
political unrest, and the ongoing reality of wars. The video’s text is presented in 
three languages: English, German, and Russian.

The second element, a wall object (2), features silver-plated tableware sourced 
from a flea market in Como. The surface has been manipulated to appear as 
though it has been struck by bullets—two perforations allow light to pass through 
the material. Engraved onto the object is the Italian phrase che godimento (“what 
a pleasure”), which has been intentionally rusted to emphasize the marks of 
intervention.

The installation is further framed by seven original posters by artist John Knight, 
which were already present in the space. Rather than remove them, I chose to 
incorporate them into the work, creating an additional layer of social critique 
through their juxtaposition with the new elements.







W H A T  A  ( H I ) S T O R Y



2025 one composition of four glass objects referring to the swan lake, different types of 
wood, zink, black ink, video loop 02‘45“, GDR armchair

Click to watch the video

https://youtu.be/0DcYKieeT1Q




A  R E D  W O R D  I S  A  L I E



2024 video installation, red couch, 08’56’’

‘A red word is a lie’ is a poetic visual study of the socio-political landscape in 
contemporary Russia, focusing on the court case of A. Navalny and other political 
prisoners. 

The research is primarily based on the open-source database of the human rights 
organization ‘OVD Info’ with additional footage of court proceeding from 2021 made 
by independent media TV Rain. The video content includes personal footage taken by the 
artist in Germany and Turkey after migrating from Russia in 2022.

The core narrative of the video features a dragging landscape that falls into the void 
of a court announcement that doesn’t make any sense. The fall has a certain tempo; 
occasionally pausing but never for long. 

The color red plays a pivotal role, referencing the Russian proverb, ‘A red word is not 
a lie,’ where ‘red’ signifies beauty. However, “not” is removed from the work’s title. By 
that, the work strips the prepared speech (for example, a court speech) of its authority, 
allowing for a critical dismantling of its intended message.



Click to watch the full video

https://youtu.be/2mSLHYKF2jI


P A S T O R A L



2024, site-specific installation, premium permanent glass decorative Oracal, text in English and 
German, size may vary

A poetic text, primarily in English, is altered through the mixing of Latin and Cyrillic alphabets. 
It’s attached in semi-transparent Oracal-foil to two large windows of the Leo Schwarz Foyer in 
the Gewandhaus in Leipzig, overlooking the park and the Stalinist architecture on the Roßplatz. 
The text is a personal artistic monologue about the mother tongue, music, contemporary politics, 
and reinvention of own identity in the midst of the ongoing war that Russia has been waging in 
Ukraine for many years. Despite the fact that the artist writes a lot about the Russian language, 
the language itself is physically absent.





K R A S N ’ E N ’ K O  ( S O  E X H A U S T E D  C A N ’ T  E V E N  T A L K )



2024, different types of wooden plates for furniture (hanged in the following order:  
18-19 ‘2000, 20-22 ‘2000, 25-26 ‘2000, 48-49 ‘2000, 14-15 ‘2001, 16-17 ‘2001,  
18-19 ‘2001, ‘?), steel, acidized zinc, print on wood, varnish, construction adhesive

In translation from Russian ‘krasn’en’ko’ means reddish. This word is a literal quote by former 
Russian president Boris Yeltsin from 2001* when he succinctly reacted to the new state anthem, 
which was clearly just a remake of the Soviet predecessor. In that one very poetical word lie 
pain and loss of the vague hope for the liberalization of the new country, administered at that 
time by the young and promising president.

The work in progress ‘Krasn’en’ko’ is a grieving reflection (reference: gravestones) on the 
Soviet past of modern Russian (reference: ‘Я Молодой’ (I’m Young) magazine covers for young 
people from 2000 and 2001). Apart from the post-Soviet heritage the culture and traditions 
of propaganda, which traces could be found in Catholicism (reference: poetic quotes from 
Matthäus-Passion by J.S. Bach in collaboration with C.F. Henrici) are being actively subverted.

* – this quote was taken from a documentary film ‘Svideteli Putina’ (2018) by Vitaly Mansky













I N  A  M O M E N T  T H I N G S  W I L L  C H A N G E ( W I T H  A L L  O U R  S O U L S ,  E V E N  T H O U G H  Y O U  H A V E  N O N )



2022-2023, 5 zinc plates 15 x 38 x 0,1 cm, black oil-based paint, acid traces, asphaltic 
bitumen, glue, sawdust, 20 sheet-metal screws, dead fly, Russian 10 rub. coin

Five dysfunctional zinc plates are covered with dry oil paint, which in its liquid form is used to 
make print copies, therefore their proper production is unachievable. It is something that remains 
with you. A permanent malfunction of a body.

The dead can’t be discarded or forgotten. You live with them, sometimes even for them.

Cargo 200. The socio-political notion, originally a military code name, appeared in wartime 
at the end of the 20th century. A multitude of coffins made out of zinc, packed in wooden 
boxes for transportation purposes. Lower speed of decomposition, no cadaveric alkaloid, no 
inconvenient ugliness, no personhood of a formerly ‘valuable’ body. Just tags and the gleam of 
metal. ‘200’ states for the maximum weight in kilograms for an aircraft to transport the dead. The 
notion, which was initiated more than 30 years ago, is still present. 2022 (1979) - ? (1989).

Can the late USSR be other than geopolitical, instead mutate into a sociocultural phenomenon?

Cargo 200. Also known as a film produced by the Russian film director Alexey Balabanov.
Released in 2007. It tells a story of a rural city in the USSR during the times of the Afghan war 
(1979 - 1989). Most of the characters in the film try to talk about such topics as love, youth, 
hope, and happiness, but all of that works as ignoratio elenchi or strawman fallacy. Love 
is depicted through torture and rape, adolescence as a proposal to use others for personal 
benefits, hope and happiness as being drowned in alcohol and violence.

Ignoratio. Ignoring as a norm. Governmental negligence of the past events and of life itself.  
Only (re)production of dead bodies driven by personal interests.

Empty space with zinc plates depicting landscape-like scenes taken out of Balabanov’s movie. 
Presented screenshots show no human images, only their fragmented traces: a blood stain, a 
shadow, glasses with drinkable fluid, a hand, industrial factories, a transport system. All the 
plates contain images that are flipped horizontally. All the plates are burned with asphaltic 
bitumen dust and etched with acid to correctly achieve the purpose of further reproduction and 
distribution of the final product.

1979. 1991. 2007. 2014. 2022. What is left for now? To still try, while being gassed by the 
(Moment) glue, to forget about being screwed to the wall.







I N  H O P E S  B U T  O F T E N  I N  A  C O N T R A D I C T I O N .  A L L E G R O  A G I T A T O 



2021, radiator, hypoallergenic silicone, edited track ‘Molotov’ by Korol I Shut, varnish, rust, resin, 
A4 paper, poetic interview, soil, construction clamps, fabric, church wire-system, drawing, oil 
traces, ceramics, 2 chanel audio-system, sound 06’54’’ 

A sense of futility permeates the exacerbated physicality of the deeply allegorical work in Daria 
Makarova’s solo show “In Hopes but often in a Contradiction. Allegro Agitato.” More than 
anything, the exhibition is redolent of Andrei Tarkovsky’s vision of the future as a version of our own 
present but put through the wringer, with the materiality at its core stripped bare, confounding us 
with the same old questions.

Standing in the middle of the exhibition space is Tripod (all works 2021), a Frankensteinian 
construction assembled out of an old-fashioned disused radiator and myriad torsional tubes that 
spread like roots in all directions. Some break up, some tangle into a circular loop, and some lead 
straight into the sewer under the open floorboards. Flanking this central sculpture are Hanged 1 and 
2, abstract drawings attached to silicone tablets and suspended from cheesecloth ropes, as well 
as the text piece Interview, a mysterious, barely legible dialogue printed on simple A4 paper and 
mounted in a dissonantly ornate frame. Like the surfaces of all the objects in the show, the radiator’s 
grates are clogged with a lumpy mass of coagulated silicone—it’s a heat source rendered impotent, 
similarly to how the images and words on view are left blurrily inarticulate under the dull goo.

Reverberating ambiently throughout the space is an altered version of the instrumental track 
“Molotov” by 1990’s horror-punk band Korol i Shut (King and Jester). Here, it’s made to sound 
like the muffled residue of a distant commotion. Rather than carry the incendiary charge of a 
revolutionary’s cocktail, “Molotov” now strikes the weary tone of the perpetually thwarted—of one 
who is powerlessly cocooned in a face-off with corporeality. 

– Valerie Mindlin for ARTFORUM

Click to listen to the sound

https://www.artforum.com/picks/daria-makarova-87285
https://soundcloud.com/daria-makarova/in-hopes-but-often-in-a-contradiction-allegro-agitato






S T O N E  D I L A P I D A T I O N — B O D I L Y  V I S C O S I T Y



2021, transparent silicone compound, concrete, steel, rounded aggregate, rust,  construction 
adhesive, ground, dust, polish, cotton, steel clamps, stirrup, collars, hair, fur, aluminum wire rope, 
moss, EURO-2 construction fence, vehicle registration plate, forged nail, bark, satin, patricles  
of brocken smartphones, perclose from a street drainage line, dried wildflowers

«Stone Dilapidation — Bodily Viscosity» is quite a personal, but at the same time very political 
project. Its core is fueled by a poetical play, dedicated to such ambiguous topics as mortality and 
limits (their absence) between continuous and temporary.  

The main actors of the play are abstract structures, such as Sponge Cake, Broken Smartphone, 
Wooden Barque, Wandering Promise, Death, Hyperlink, Shooter, and Slap In Your Own Face. 
They auratically represent voices of social norms, political statements, prejudice, and suppression. 
The installation presents the whole play in three dimensions: in the book, on the surfaces of the 
silicone skins, and in a viewer’s head. As the lines of the actors become not vocalized, they morph 
into an itching schizophrenic monologue in one’s mind.  

Taken as a whole, the project presents an attempt to emancipate a voice of the one through the 
multitude of psychosomatic mutations.

Click to watch the video documentation

https://youtu.be/6jE138idbeA







