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What should be the methodology of noise? What is the approach to
studying and investigating noise? How do you grasp something that is
always on the run? Should the question even be formulated using
terms like capture or release? What is the way of being together-
with noise?

The question carries the answer within itself. The question always
already determines and outlines the shape of the answer

The answer is embedded in the structure of the question itself.
Noise is always situated, thus political.

What, then, is the politics of asking?

Can noise be Socratically questioned? Is noise dialectical?



An epistemological approach to that which resists approach.

To capture the fugitive.
To think that which resists thought.
To think that which is where thought is not.

I came to fail.

To the point of utter exhaustion—
Where words failed me,

Sounds failed me,

Thought struggled-because it is thought itself that
presupposes the denoisification of reality.

A categoremata,

A net of concepts,

Structures none of which are my own.

A plenum of voices,

The signification of imaginary order,

Reality always escaping and never grazing the Real.
The silence of it all.

The interrogation of noise is always already verbal, always already
non-noisy. The word arrives to bring order, to tame. In the
beginning was the Word — a Llogos erecting phallic structures from
the chaotic whirlpools of primordial seas and the devouring
(m)Other, silently feasting on children not yet born. {To the soul,
belongs the self-multiplying Logos} (Heraclitus fr. 115)
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Narcosonic Drone Gangbang

It pushes both technical equipment and the body to their
limits—to the point of exhaustion, media failure, and blown-
out sound systems.

Emerging from extensive research into military drone
acoustics, LRADs, mosquito devices, and other tools of sonic
control and spatial regulation,

the performance mixes, remixes and displaces the violent
potentiality of such sources.
It redirects their intended use, embracing their negativity,
repurposing sonic violence into a destabilizing state of
sensory overflow.

text output, homemade scrap-metal instruments, soul-crushing
distorted beats, contorting flesh and shitty jokes.


https://on.soundcloud.com/T7dsBvhisU3sT8XV7
https://youtu.be/8acJeW_0Cuo
https://youtu.be/3H6OE9u7rx4
https://youtu.be/UklXCAIbjFM
https://youtu.be/GVPI-Mlls7Y
https://youtu.be/kpVbRcMkEP0
https://youtu.be/XdaKbNMEAnc
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it's trying to oppose. The aura of unstreamability and

unlistenability
hovering above noise records becomes a product of value, an

exotic
experience to be sold. A lesson in capitalist realism?

I think of noise that the workers must have produced when destroying
the machines meant to replace them in their workstations.

Laudes Luddites!///Luddism - labor-based protest against
exploitative industrialization in the 18-19 century England///

///anything shorter than 29 seconds does not make you eligible for
receiving monetary gain from spotify///spotify pays around 0.003%
per stream///to survive as an artist you would need at least 667 000
monthly streams in order to receive a minimum wage///
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There is noise in the intellectual exercise that is the Western tradition
of contemporary dance. Dance, understood as technique — an arrangement of
flesh — a disciplinary, political praxis of body-technology.

I think of the body that is being formed and molded by name-giving
techniques meant to impose aesthetic value upon it. To mark it, and render
it intellectually digestible.

Empty touches and “bare particle” embodiments of ideals
dreamed up by dying white men. Bodies succumbing to Freudian super-ego
demands that can never be met.

Dance is never there. It slips. It flickers as a fetishized embodiment of
the failed Enlightenment project: endless progress, endless control,
expansion and subjugation. To
give it technique and discipline, to give it names and a center.

: center point and
periphery;

To bring all your body’s processes—and all the different voices in it, all
the different bodies within the body, the organs, the cells, the traumas,
the memories, the urges, the vessels—under one coherent name. To
discipline. To order. To push through
tiredness and fatigue, through exhaustion and anxiety - all for the sake
of an unattainable something. For the sake of totality and coherence. For
the sake of resisting the noisy.






So how do I proceed?
Do I adopt a patriarchal language—-a Logos-ethos—
Pathologically prescribing noise to what it is not,
Framing it into words and (..) that were designed to exclude it?

Maybe it is always already there.
Lurking in the audio unconscious,
In the linguistic substrate of rotting ideas and faceless
universalisms,

In the hubris and polarity of thought.

And yet this failure—this negativity-becomes another trajectory of
noise.

Queer art. The political possibilities of failure and negativity.

“By focusing on how sonic art employs failure as a methodology—and
how queer theory reclaims failure as resistance to normative modes of
existence”(..) (Brooks : 37)

Noise is a glitch.
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{“Queer theory challenges static identity. It reveals identity as
rehearsed, reiterated performance. Glitching the normative.

Failed to be coherent.”} (ibidem : 39)

{“The emergence of the computer virus as a global phenomenon mirrored
the AIDS crisis of the 1980s and 1990s. These twin viral discourses—
one biological, the other computational-produced threats and fears
that, in turn, spurred activism centered upon identity, security, and
bodies.

Queer theory redirects failure and rupture towards heteronormativity
itself. It uses disobedience and glitch, negativity and refusal as a
method of survival and creation.

As Judith Butler writes:



the radicality of rupture—of the non-human, of that
which is noisy — by 1introducing non

binary desires, academic failure,
failure of economic productivity, failure of capitalism, an
exhausted body and failed training, failed

organs of this non-MacBook-Pro-elite

visible by the wonders of modern-day surveillance
technology. Will I be 1identified by

///PERHAPS///

cheap student

apartment with translucent walls and poor heat insulation. It
is this penetration, this being-all-
over-the-place of sound, this taking up of space sonically



This research would not have been possible without the sources and
references lListed below. Although the texts above often lack clear
citations, the voices of the authors Llisted here echo and trace
themselves over one another — so many voices, and none of them are
my own. Noise erases authorship. Noise erases identity.

But what about all the voices left unmentioned? What has escaped my
attention? Whose voices have been (un)intentionally silenced or
simply forgotten? What was deemed unworthy of citation? These
constitute the noisy collective unconscious of the research you now
face — on a screen whose resolution reflects your ability to pay for
it.

1. "The Sounds of Violence." Untold Stories, https://untold-
stories.net/?p=The-Sounds-of-Violence.

2. Attali, Jacques. Noise: The Political Economy of Music.
Translated by Brian Massumi, University of Minnesota Press, 1985.

3. Brooks, Andrew. "Glitch/Failure: Constructing a Queer Politics
of Listening." Continental Philosophy Review, vol. 48, no. 3, 2015,
pp. 321-340. Springer,

4., Butler, Judith. Gender Trouble: Feminism and the Subversion of
Identity. Routledge, 2006.

5. Goddard, Michael, et al., editors. Reverberations: The
Philosophy, Aesthetics and Politics of Noise. Bloomsbury Academic,
2012.

6. Hainge, G. (2013). Noise Matters: Towards an Ontology of Noise.
United Kingdom: Bloomsbury Publishing.

7. Halberstam, Jack. The Queer Art of Failure. Duke University
Press, 2011.

8. Hayles, N. Katherine. Unthought: The Power of the Cognitive
Nonconscious. University of Chicago Press, 2017. Thompson, Marie.
Beyond Unwanted Sound: Noise, Affect and Aesthetic Moralism.
Bloomsbury Academic, 2017.

9. Hegarty, Paul. Noise/Music: A History. Continuum, 2007.


https://doi.org/10.1007/s11007-015-9333-8

10. Heidegger, Martin. Being and Time. Translated by John
Macquarrie and Edward Robinson, Harper Perennial Modern Thought,
2008.

11. Heraclitus. Fragments. Translated by T. M. Robinson, University
of Toronto Press, 1987.

12. Hussain, Nasser. "The Sound of Terror: Phenomenology of a Drone
Strike." Boston Review, 2013,
https://www.bostonreview.net/articles/hussain-drone-phenomenology/ .

13. James, Robin. "Drones, Sound, and Super-Panoptic Surveillance."
The Society Pages, University of Minnesota, 26 Oct. 2013,
https://thesocietypages.org/cyborgology/2013/10/26/drones-sound-and-
super-panoptic-surveillance/?utm source=chatgpt.com.

14. Kristeva, Julia. Powers of Horror: An Essay on Abjection.
Translated by Leon S. Roudiez, Columbia University Press, 1982.

15. Morton, Timothy. Hyperobjects: Philosophy and Ecology after the
End of the World. University of Minnesota Press, 2013.

16. NATO Joint Military Symbology (APP-6C). NATO Standardization
Office, 2011. https://nso.nato.int/nso/zPublic/ap/PROM/APP-
6%520C%$20ED1%$20E.pdf. Accessed 10 May 2025.

17. Reed, S. Alexander. Assimilate: A Critical History of
Industrial Music. Oxford University Press, 2013.

18. Russell, Legacy. Glitch Feminism: A Manifesto. Verso, 2020.

19. Seroconversion. . Accessed 10 May
2025

20. Stanford Law School; New York: NYU School of Law, Global
Justice Clinic, 2012. Goodman, Steve. Sonic Warfare. London: MIT
Press, 2010.

21. Wilson, Scott (2018). Merzbow and the Noise of Object-Oriented
Perversion. In Svitlana Matviyenko & Judith Roof (eds.), Lacan and
the Posthuman. Cham: Springer Verlag. pp. 171-191.


https://www.seroconversion.se/
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