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Late 	a f ternoon, 	with 	 the 	sun	bowing	 low	 in 	 the 	sky , 	 the

heavy	orange	radiance 	of 	 the 	 las t 	 l ight 	 f looded	horizonta l ly

into 	 the 	bui ld ing, 	but 	 the 	world 	of 	 the 	 inter ior , 	where 	 the

l ights 	were 	of f , 	was 	a lready 	ha l f 	 sunk	 in 	darkness . 	

(p .5)

Suah , 	B . 	 (2020) . 	Unto ld 	Nigh t 	 and 	Day . 	Trans l a ted 	by 	D, 	Smi th .

Korea : 	 J aemgua 	Mouem.

Plaka , 	Milos , 	Greece . 	 (The	s tray 	cats 	hang	around	whi le 	we

have	sun	dr ied 	octopus 	 for 	d inner . )

7 :38 	pm	02/06/2019
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According	 to 	Dionysius , 	 the 	Divine 	Darkness 	appears 	dark

only 	because 	 i t 	 i s 	 so 	dazz l ingly 	br ight 	- 	a 	paradox	 I 	have

attempted	 to 	understand	by 	 looking	direct ly 	a t 	 the 	sun	and

not ic ing 	 the 	dark 	spot 	 that 	 f lowers 	a t 	 i t s 	center . 	But 	as

compel l ing 	as 	 this 	paradox, 	or 	 this 	exper iment 	may	be , 	 I

am	not 	as 	 interested 	 in 	 i t 	as 	 I 	am	 in 	 the 	 fact 	 that 	 in

Chris t ian	 iconography, 	 this 	 “dazz l ing 	darkness” 	appears

with 	s tart l ing 	regular i ty 	as 	b lue . 	

(p .64) 	

Nelson , 	M. 	 (2009) . 	Blue t s . 	 10 th 	anniversary 	ed i t ion . 	Sea t t l e/New

York : 	Wave 	Books . 	

I lha 	Margar ida , 	Budapest , 	Hungary . 	 (Traf f ic 	on	 the 	water

is 	unusual . 	There 	was 	a 	boat 	acc ident 	 the 	day 	before . ) 	

6 :35 	pm	07/06/2019	





He’d 	probably 	 s tand	a l l 	 r ig id , 	 l ike 	he 	was 	ba lancing	a

teacup	 fu l l 	of 	 f i re 	on	his 	head, 	and	past 	h im	I 	would 	see

our 	 l iv ing	room	and	 the 	window	we	used	 to 	smoke	out 	of

when	we	were 	younger 	and	s t i l l 	 in 	 love 	and	everything	s t i l l

seemed	poss ib le 	 so 	we	could 	destroy 	our 	 lungs 	a 	 l i t t le , 	we

could 	hold 	 f i re 	 in 	our 	 f ingers , 	dare 	our 	bodies , 	and	past 	 the

window	the 	 l ight 	and	 the 	sky 	would 	say 	 i t 	might 	 soon	ra in .

But 	 i t 	hadn ’ t 	yet . 	

(p .227-228)

Lacey , 	C . 	 (2014) . 	Nobody 	 i s 	Eve r 	Mi s s ing . 	Great 	Br i t a in : 	Granta

Books .

Shönbrunn, 	Vienna, 	Austr ia . 	 (Looking	 through	a 	chain

fence 	walking	back	 to 	 the 	apartment . ) 	

7 	pm	16/06/2019





Like 	 the 	ra inbow

After 	 the 	ra in

Joy 	wi l l 	 revea l 	 i t se l f

After 	 sorrow

(p .89)

Kaur , 	R . 	 (2017) . 	The 	Sun 	and 	Her 	F l ower s . 	USA: 	Andrews 	McMee l

Pub l i sh ing .

Vltava , 	Prague, 	Czech	Republ ic . 	 (This 	 i s 	 the 	c i ty 	where

things 	 fa l l 	 apart . )

6 :30 	pm	17/06/2019





We	l ike 	 i t 	here 	c loser 	 to 	 the 	sky , 	here 	amidst 	 the 	debris 	of

human	des ire 	we	 look	 towards 	 the 	d isso lving	sun	 f izz ing 	 in

ef fervescent 	 sky . 	

(p .9)

Başkan , 	E . 	 (2019) . 	A	Por t ra i t 	 o f 	A li c e 	 a s 	 a 	Young 	Man . 	Me lbourne :

Vre 	books . 	

Friedr ichshain, 	Ber l in , 	Germany. 	 (Our 	 f i rs t 	n ight 	 in

Ber l in . ) 	9 :58 	pm	21/06/2019	





Their 	 faces 	 in 	 the 	darkness 	gar ish 	with 	e lectr ic 	 l ight . 	The

heat 	and	 the 	noise 	and	e lectr ic 	 l ight 	 in 	 the 	darkness

produced	an	atmosphere 	of 	unvarying	exci tement , 	 l ike 	a

wave	cont inual ly 	breaking. 	

(p .182)

Cusk , 	R . 	 (2014) . 	Out lin e . 	London: 	Faber 	 and 	Faber 	L imi ted 	

Kreuzberg , 	Ber l in , 	Germany. 	 (Out 	 t i l l 	 sunup	with 	a 	couple

we	met 	at 	a 	bar . ) 	 	

About 	2 	am, 	date 	unknown.
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At	 that 	 t ime	 I 	 fe l t 	as 	 i f 	every 	night 	 I , 	 too, 	were 	gazing	out

a 	porthole 	a t 	a 	moon	made	of 	 ice . 	

(p .76)

Murakami , 	H . 	 (2017) . 	Men	Wi t hou t 	Women . 	Trans l a ted 	by 	P ,

Gabr ie l . 	 and 	T , 	Goosen . 	 J apan : 	Harv i l l 	 Secker .

Darsena	de l 	Navig l io , 	Mi lan, 	 I ta ly . 	 (His 	dogs 	name, 	Fiume,

means 	r iver 	 in 	 I ta l ian. ) 	

9 :34 	pm	12/07/2019	





Jeanne	has 	drawn	the 	curta ins ; 	 the 	 l ight , 	grown	green, 	has

f i l led 	 the 	room	l ike 	water . 	 Jeanne	 l i s tens 	 to 	 the 	noises 	of

the 	hote l 	 - 	 l i f t 	moving	up	a long	 i t s 	cables , 	doors 	s lamming,

groundswel l 	of 	a 	vacuum	c leaner . 	

(p .4)

Leger , 	N . 	 (2019) . 	The 	Co l l e c t i on . 	Trans l a ted 	by 	L , 	Franc i s .

London: 	Granta 	Pub l i ca t ions

Malces ine , 	Lake 	Garda , 	 I ta ly . 	 (Water 	 snakes 	 swim	in

circ les 	near 	 the 	rock	 jump.) 	

2 :50 	pm	15/07/2019





Come	summer, 	my	re luctance 	k icks 	 in . 	 I t ’ s 	as 	 i f 	 the	sheer

pers is tence 	of 	a 	 Ju ly 	day--the 	sun ’ s 	g lare , 	 i t s 	 f lecked

appraisa l 	of 	pavement 	and	 trees , 	 those 	bonus 	evening

hours--sol ic i t s 	 f rom	me	an	essent ia l 	need	 to 	withdraw. 	

(p .179)

Chew-Bose , 	D . 	 (2017) . 	Too 	Much 	and 	No t 	 t h e 	Mood . 	New	York :

Farrar , 	S t raus 	 and 	Giroux .

Cal le 	Seconda	de 	 la 	Fava , 	Venice , 	 I ta ly . 	 (A	yacht 	named

"Playpen" 	awaits 	 i t s 	occupants 	 to 	return	 from	the 	Biennale .

We	dr ink	apér i t i f s 	 in 	 the 	a l ley . 	We	are 	here 	 to 	 see	 the

Tuyman's 	 show.) 	7 :35 	pm	21/07/2019	
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A	black 	c loud	cont inued	 to 	 loom	over 	Dichtersruhe, 	as

b lack 	as 	 the 	 ink	poured	over 	hundreds 	of 	 thousands 	of

pages 	 that 	no	one	would 	ever 	read. 	

(p .78)

Maurens ig , 	P . 	 (2018) . 	A	Dev i l 	 c omes 	 t o 	Town . 	Trans l a ted 	by 	A ,

Mi lan 	Appe l . 	New	York/London/Amsterdam: 	Wor ld 	Ed i t ions . 	

Sacré-Cœur, 	Par is , 	France . 	 (Art i f ic ia l 	 l ight 	g lows	on	 the

faces 	of 	people 	dr inking	on	 the 	hi l l 	 s ide , 	Sacré-Cœur	 i s

behind	us . ) 	

10 :10 	pm	29/08/2019
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