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RAIN-MAKING by Basma Kavanagh

Rain making rain

making rivers idle into quiet inlets,

making mists rise above great tides,

making dense forests soar from thin soil,

making shade, making coolness, making breezes

making moisture seep from a million transpiring green things;
making humidity, making water coalesce and drip down leaves,
making winds that shake free the drops,

making snags that reach the sky

and pierce the ready clouds;

rain making rain,

making rain.



Transpiring is inspired by the damp, dense evergreen forests of eastern British Columbia and western Alberta.

GENERAL NOTES

N Normal playing technique. Cancels any previous indication of a special technique or position.
—*>ST Gradually shift to the indicated playing technique.

o— Crescendo from silence.

—>0 Diminuendo to silence.

Dynamics indications are proportional if note indicated by tied rhythms.

In general, slashed noteheads indicate a special playing technique, while crossed noteheads indicate an unpitched or off instrument technique.

I'd love to play around a bit with the ending when you're here. It might sound great to have some layers of super quiet unpitched sounds from everyone
as Chris finishes off his improv.

STRINGS

ST Sul tasto.

Sul ponticello.

Bow perpendicularly to the indicated strings while muting them with the left hand. An upwards pointing notehead
indicates to bow towards the nut, and a downwards pointing notehead indicates to bow towards the bridge.
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Place your left hand fingers on the string indicated by the small note. Avoid activating harmonics, and instead create an
— airy tone or glissando. In most cases the note glissandos immediately, so the exact starting pitch does not matter. When a
note is indicated without an immediate glissando (like the first note here), you should find the exact indicated pitch. It
may not be where it usually is. The top note of a glissando does not matter, but the gesture should use most of the string.
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WINDS

In the breathing sections, one of you was breathing in and the other out. Please keep doing that! I don’t remember which one of you was doing which...

Rich overtones Indicates to broaden your tone to include and explore as many harmonics as possible. You may want to brontosaurus.
Pure Indicates to create a pure, more sine tone-like tone
PIANO

The pedal is held down for almost the entire piece. Feel free to put something on it rather than having to hold it down.
At bar 31 I've said to dampen with a paperclip, but ideally, we'd use that 9os choker necklace that we used at the reading.

When muting a string, create a bass drum-like tone with a long sustain and take your finger off the string as soon as it’s played.

PERCUSSION

Requirements:

Playback device with 3 audio files that I'll send you, and the ability to fade out. Play audio where indicated in the score.

Transducer setup to route audio into the piano. Place the transducer on the most resonant spot of the wood of the piano soundboard.
Vibraphone, preferably with motor

Glockenspiel

Singing Bowl that can produce an F# (I've got one that you can use)

For the ending improv: mute the bowl and turn it upside down. Improvise sounds that match with the snow on the audio track. We'll need to find a way
to make it loud enough - placing it in the piano upside down near the transducer might work.
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Hold and cresc. to peak of 1st reversed piano
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Wait 5" after last reversed

piano sample finishes (ca. 15")
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