House thoughts

This is a collection of excerpts from my thoughts. Thoughts that have come to be a project
I choose to call ”The Idea of a House” at this moment. The collected texts try to capture
the essence of acts, reflections and material resulting from work since my first meeting
with a house in Denmark. The texts try to construct voids that can foster own connections
and thoughts that can stand alone, or be complemented with a film and an installation.

To experience this story, I ask you to become part of it. Connect to it. By printing the-
se documents (A3) and folding them into your own zines, with eight pages each, you
will have performed the ritual of creating something out of predetermined material. Your
hands in action, connected to the material. A greeting. A contract. A becoming.

It takes about 3 minutes to make a zine. | have made an instructional video that you can
watch here: https://strohkir.ch/zines

Through this act, you should now have sorted and created four zines.

Please read in this order:

the house, the ritual, the object and the archive.

Thank you for taking the time, and congratulations, you have created something!

sincerely

Vatentin Strenkirch
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As a result of this project, the house will not
be demolished as just a house. Its timeline will
not have ended with being left to rot. By wor-
king with it, it has become something, it will
exist in a quantity of mediums and ideas, even
after its inevitable demolition. It has created a
beginning of an ending

In search of methods for remembering.
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The origin of this project was my interest in investigating what would
happen if T spent time with a house, having no pre-planned goal or
intent beyond gathering knowledge and reflections.

What happens when a building is going to be demolished? What are
the social, physical and mental processes of and around a house?

At the time of writing this I have spent 94 days with a house to be
demolished. It is 7 kilometres south of Roskilde, Denmark. It is a re-
sidential house that is one and a half stories tall, it connects to a barn
and an old bar/lounge area. It has stood empty for at least ten years
and 1s nothing particular, it is nothing that crosses your mind. It just
exists.

Wonderful!
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Rituals create anecdotes
that can reveal and compare
dualities, complexions. They
show how broader discus-
sions within society manifest
themselves in the scale of
buildings, objects and arte-
facts. This has been the most
effectful when I refrained
from fixing all the circum-
stances, rather just doing,
and then observing and
reflecting on what happens.

Ritual transforms archi-
tecture into a verb. My
body in Denmark, in Lund
or inbetween, creating an
extension of the house.

the ritual
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Between thought, drawing and house, the body acts.

Architecture is often held high
and regarded for its solid and
static qualities. The reality of
existing i1s however very diffe-
rent when experienced in real
time as a built actuality. When
experienced, architecture cre-
ates theatrical qualities by
constructing visions, sequences
and visual layers that we expe-
rience with our moving or sta-
tic body.

In this project, I have tried to
understand, create and analy-
se these qualities by becoming
an actor and an activator that
performs rituals within the ex-
isting house, and a reconstruc-
tion thereof.
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Within the newly
constructed
system I did not
avoid touch and
closeness because
of their repellent
qualities anymore;

I was instead fear-
ful because I did
not want to disturb
their configuration
or break them.

Ritual and place
change value and
judgement.

the artefact

By reconfiguring, moving and merging material with new sites, the
artist, Robert Smithson creates metaphors between what he calls
“non site” and their original “site”. With the non-site Smithson
constructs a mental connection and understanding of the original
site. He does this without forcing the displaced materials and added
materials to depict an accurate image or representation of the origi-
nal site.

My first encounter with the
house in Roskilde was influ-
enced by leftover objects and
how they over time seemed to
have become moulded into the
structure of the house itself.
The totality of what made

the space was not necessarily
the floor plan, the walls or the
furniture, but the synthesis
thereof. It guided the way

I wanted to move, avoiding
touch and closeness. There was
a power in the objects and my
own prejudice towards them.
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I think it is very human to
enjoy objects. They have an
almost infinite possibility to
carry stories and become new
reflections. That is why I over
the course of this project have
brought multiple objects crea-
ted by the interaction with the
house in Denmark to Lund.
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Now archive seems to become a movement whe-
re the house lives in multiple formats in multiple
networks. It becomes and generates things, thanks
to the archive. It becomes present and accessible in
others minds. Archive becomes

a way to generate, host and

inspire. It 1s a momentum, a

carrier of the story that is this

house.
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the archive
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Considering gining as L0124
tectural act is an exercise relevant
% to working with an existing house.
& E ‘\; An architectural intervention

.7 shares many likenesses to gifting,

and thinking of it as a gift can ele-

5 | | vate and break norms. My intent
Il ﬂ"m of this text is to briefly explore
> "m what an architectural gift can be,

should be, in the specific context
of having worked with a house to
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This body of work has amounted to a substantial amount of mate-
rial. At the time of writing, the project contains about 24 hours of
unedited video, over 2000 edited photographs, reflections, notes,
sketches, collages, ideas, over 140 artefacts, fragments of full scale
reproductions of the house.
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This material is the result of spen-
ding time with a house. It is the
by-product of ritual. Documenta-
tion is art-making, art-making is
documentation.



