Tatreez
Language



Introduction

Tatreez, the cultural prac-
tice of embroidery in Palestine,
is often described as a rich visual
language, particularly among
women, who have long worn
thobes that tell stories of place,
history, identity, and belonging.
The practice has been passed
down from generation to gener-
ation, preserving its collective
identity and telling stories of
resistance and hope in the face
of ongoing occupation and geno-
cide. The thobes vary from village
to village in Palestine, with each
region expressing its narratives
through thread, color, and motifs.

My research has been
influenced by various sources, in-
cluding Heike Weber's book Anat
and her Hero Baal, which has

been referenced throughout this
booklet. It has been invaluable
in understanding the connection
between motifs, tales, and myths
of our region — particularly those
linked to the moon and sun.
What is especially fascinating

is how some of the motifs have
traveled across Bilad al-Sham,
appearing not only in Palestinian
dresses but also in Syrian gar-
ments. Other key conversations
with Palestinian embroideresses
and references, such as Tirazain,
Darzah, and Tatreez Traditions,
have offered further insight into
the diversity and meaning of
patterns. This booklet is a compi-
lation of research around motifs,
colors, and meanings related to
the moon, sun, and land.

Part One:

The
Moon

Stairs

Gaza
Colors: 2 colors

An ancient myth from Bilad
al-Sham tells of Anat, the moon
goddess, who births Baal, the
sun, each morning. When Mot,
the underworld god, captures
Baal, the moon wanes into dark-
ness. Anat eventually defeats
Mot, rescues Baal, and rises again
as a new crescent, symbolizing
the cycle of life and death. Her
eternal struggle is depicted by a
seven-step staircase.

& Heike Weber, Anat and Her Hero Baal, 47.



Moon Pattern or Pasha’s Tent

Hebron / Al Khalil
Colors: 2 colors

The moon pattern appears across
Palestine with slight design vari-
ations. It features a central cross
or double cross within a square,
forming eight radiating triangles,
surrounded by four horns - likely
symbolizing the crescent moon.
Particularly in central and north-
ern coastal areas, where social and
economic shifts came earlier than
in the West Bank and south, the
pattern became known as the "Pa-
sha's Tent." Over time, its original
meaning faded as embroiderers
renamed motifs based on what

it reminded them of. The name
referenced Turkish pashas' square
tents, distinct from the rectan-
gular, open-sided tents of Arab
Bedouins.

& Heike Weber, Anat and Her Hero Baal, 49.

Variations:
Moon

Ramallah
Colors: 4 colors

The Moons

Hebron / Al Khalil
Colors: 5 colors

Moon

Ramallah
Colors: 2 colors

Moon

Beersheba
Colors: 4 colors




Foreign Moon

Ramallah
Colors: 2 colors

Patterns introduced into Pales- Star of Bethlehem
tinian embroidery from Euro-

pean pattern books are consid- Bethlehem
ered foreign. When this design Colors: 2 colors
emerged, likely in the 1920s,

embroiderers noticed its resem-

blance to the moon pattern but

in a simplified form. This design

was also called the "mill" or "fan."

While "moon" carries a mytho-

logical meaning, "mill" and "fan"

reflect familiar, everyday objects,

highlighting how names evolved

based on visual resemblance.

The "moon" and "cow's eye" pat-
terns are also referred to as "Street
of Stars," "Star of Bethlehem," and
"Star of Hebron." "Cow's eye" re-
flects ancient mythology, linking
the moon to the Bull of Heaven.
The pattern's center symbolizes
the bull's eye - more precisely, the
Ccow's eye - honoring the moon as
a feminine goddess in Bilad al-Sh-
am.

& Heike Weber, Anat and Her Hero Baal, 52.



Amulet

Bayt Dajan
Colors: 1 color

5

The pattern features two oppos-
ing sides, with a central strip

symbolizing the terrestrial world.

One side represents heaven, and
the other the underworld, with
moon motifs at their tips signify-
ing the goddess’ sovereignty.

Part Two:

The
L.and

Palm Tree

Ramallah
Colors: 1 color

The palm tree motif is well-
known in the Ramallah area. In
Arab culture, the palm, a vital
food source for caravans trave-
ling through deserts, symbolizes
fertility. The design features a
central trunk with large, stylized
leaves on either side, represent-
ing life's rebirth.

& Heike Weber, Anat and Her Hero Baal, 72.



Hawthorn

Ramallah
Colors: 1 color

The wild hawthorn tree, native
to Palestine, is a deciduous tree
known for its sharp spines and
sweet fruit, called hawthorn hips
or jaws. Revered for its wisdom,
the tree symbolizes new begin-
nings, fertility, resilience, and
strength.

Clusters of Grapes

Hebron / Al Khalil
Colors: 2 colors

The grape motif represents abun-
dance and a deep connection

to the land. Grapes have been

a vital part of Palestine s agri-
cultural heritage, with its fertile
soil supporting the cultivation of
vineyards and winemaking for
centuries.



Cypress Tree

Hebron / Al Khalil
Colors: 2 colors

The "tree of life" motif is common
in Tatreez, with the "saru" pat-
tern found throughout Palestine,
each region giving it a unique
shape. The saru design consists
of triangles and diamond shapes,
called bizr (seeds), symbolizing
life's self-renewing power. In
Jaffa and Beit Dajan, the cypress
tree appears on a moon pattern,
representing the goddess and the
source of life's power. This moon
rests on a triangle, symbolizing
the life cycle, the mountain, and
the hero, patron of fertility, and
master of rain.

In Syria, the Cypress Tree pat-
tern is linked to the tree of life
based on triangular mountains.
Above the tree, there's a pattern
known as the "lamp" in Palestine
and the "sun"in Syria. Zig-zag
lines at the base represent the
waves of the underworld. Syrian
dresses feature stylized cypress
trees with the sun pattern on top,
symbolizing the sun hero, Baal.
In areas like Idlib, Safirah, and
Al Sukhna oasis, the tree of life is
a prominent motif. In Syria, two
variations exist: one with the sun
pattern symbolizing the sun hero,
and the other with a triangle rep-
resenting nature's life cycle.

& Heike Weber, Anat and Her Hero Baal, 70.

Variations:
Cypress Tree

Ramallah
Colors: 4 colors

Cypress Tree

Haifa
Colors: 6 colors

Cypress Tree

Syria




Pomegranate

Beersheba
Colors: 4 colors

)

The pomegranate motif
symbolizes fertility, abundance,
and life. In Palestinian culture,
the pomegranate is a powerful
symbol of prosperity and
renewal, deeply connected to the
land's fertility and agricultural
heritage. Its vibrant seeds
represent the cycle of life, making
it a cherished emblem of growth
and vitality in the region.

Damask Rose

Ramallah and areas - Ramleh
Colors: 2 colors

A prominent motif in Palestini-
an tatreez, the Rose symbolizes
beauty and love. Its fragrance is
captured in rose water, a tradi-
tional practice deeply rooted in
Bilad al-Sham. The name
"Damask Rose" also refers to Da-
mascus, Syria.



Coffee Bean

Jaffa and Gaza
Colors: 1 color

Coffee is central to Palestinian Worm / Leech
hospitality, symbolizing warmth

and a welcoming spirit. It is asso- Ramallah
ciated with the tradition of greet- Colors: 2 colors
ing guests and serving coffee

during social gatherings to close

families and friends.

In Palestinian folklore, the snake
known as Korina is a companion

to every woman, symbolizing its
influence over her fate. This is cap-
tured in the "alaqg" (worm) pattern,
particularly prominent in the em-
broidery traditions of the Ramallah
area.

& Heike Weber, Anat and Her Hero Baal, 103.



Olive Branch

All areas
Colors: 1 color

400
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The olive tree symbolizes the
Palestinian struggle, resilience,
and hope. Known for its strength
and enduring life, the olive tree is
a powerful symbol of Palestinian
identity. Its design often features
branches with leaves and olives.

Part Three:

The
Sun

Feathers

All areas
Colors: 1 color

Al

p—

"Feathers" describes the sunbeam
pattern, which depicts one-quar-
ter of the sun's rays arranged in
lines. A variation of this pattern is
called the "disc of feathers.”

& Heike Weber, Anat and Her Hero Baal, 83.



Sun

Syria

In Syria, the sun pattern typical-
ly appears only as three-quar-
ters, as it is often placed at the
end of a branch or atop a tree.
When standing alone, it features
four quarters. In Palestine, the
same pattern appears with all
four quarters when used inde-
pendently.

& Heike Weber, Anat and Her Hero Baal, 81.
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