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brand roots

Adbusters’ editor-in-chief, Kalle Lasn,
entered the field of journalism as a
documentarian in the 80s. His films
investigated critical issues while also
portrayed them in a slightly satirical
light and with an artistically styled vision
that was unusual at the time. They had
a tone of humour despite the serious
topics addressed by playing with
characterisation of average people and
playful camera work.

adbusters’ first series

Documentary and film creation is an
element of brand history that will be set
rolling again by this all new Adbusters
docu-series. Stemming from their

new brand extension, a cure for
confusion, created along with the
series to foster a new target group. The
series will take the title a cure: the
series to differentiate it from the brand
extension and to keep it short, easy to
remember and talk about.

a new, youthful tone

The spirit of Adbusters is to keep
societal commentary alive; this is

also the central focus of this Youtube
released show. However, as to reach

a Gen Z centric and less politically
informed group than their current
readership, this means creating a
balance of silliness and seriousness.
This takes a more relaxed tone but
doesn’t stray too far from the Adbusters
use of memes and bold graphic collages
as a key communication device.



series synopsis:

a cure: the series meets a new Adbusters audience, the Screen-tired Chronically Online, to talk to them
about stuff that’s been on their mind but out of their reach. This refers to the subtle ways socio-political
conversation impacts their lives and creeps into their discourse but they don’t fully understand due to lack
of education in this area. This is their guide to form the critical opinions they’re missing.

O‘U‘el" ] OOkEd 'Fa Cts The literal cure for confusion this series delivers is bringing societally relevant theories and philosophies to
W ..' t h b . the viewer in a way that is accessible and doesn’t put them to sleep. This refers to information brought to this
1 gger‘ group in a way they actually want it; in moving image and partially masked as entertainment. We shed light on
3 historical ideals digestibly for the screen-tired, acting as the guide to their stance on life.
stories to te]] X - e
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series concept:

every episode deals with
a fact of life

Across the seasons a range of the
systems created by human-kind are
dissected. Within each season there are
6 episodes and every episode comes in
6 parts to make the viewing quick and
flexible to suit this easily bored audience.

Every episode chooses a detail

from daily lives of the Screen-tired
Chronically Online that has become
a normalised fact, but represents
something more societally relevant.
These facts represent a topic that

has been cause for their confusion
and prescribes a cure through the
break down of the matter to reveal it’s
connection to larger systems, theories,
current relevance and links to the past.




it’s |
impossible
to know
eueryth1n9
these days

central themes

B Socio-political theory & philosophy
(made accessible)

H Internet culture & behaviour

B Peer perspectives

J
\
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unique-selling-point
Our ironic self-awareness is what
differentiates us: we merge entertaining,
seemingly mindless and analytical content to
create a hybrid of sincere and silly.

J

on-going goals

1. To throughout the seasons provide
foundational knowledge on socio-political
education.

2. To share information about the structure
of society; allowing the viewer to approach
their future with better articulation of
knowledge and opinion.

3. To help the audience find or build on
their political opinions and position.

4. To demonstrate that seemingly
unapproachable and off-puttingly serious
conversation can be adopted by the youth
and internet culture with a tone of humour
while maintaining integrity.

series key message:

political awareness is approachable, evolving & important

Its impossible to know everything these days and so the youth have to choose what knowledge

to gain. But this can mean they lack some of the most important information because of the way

its communicated or moreover, not communicated. The transnational, 24/7 and often seemingly
meaningless communication politics that exist online are just as relevant to creating conversation
and understanding offline politics and the governance of our world. As this generation comes into
power we need to be prepared for a shift in value systems.




techniques

Word and image play

This generation speaks through abstract word
and image like no other - a language laced with
references and relationship between text and
visuals.

Relatable break-downs

The audience needs to be spoken to in metaphor
and with comparisons that resonate with them;
obtainable anecdotes.

Trustworthy people

Using a compilation of peers’, experts and average
people’s perspectives. This series also allows the
audience to feel more secure in themselves and
their place in the world by sharing vulnerability.

audience-based
theories

Uses and Gratifications: Our audience chooses
our media as a means to satisfy their needs and
desires, this is their desire to learn more about the
world so they can learn more about themselves.

Reception:

Our episodes present facts in combination

with opinion to leave the take-aways up to the
interpretation of the audience; the meaning for each
individual is not fixed or predetermined, it takes
general direction and then is constructed by the
viewer.

Cultivation:

Exposure to media content over time shapes our
perceptions of the world, with this series we look
to build a normalised interest in politics for the
audience.

Cognitive Load:

The amount of information presented in a single
video impacts the audience’s ability to process
and retain that information. In this series material
presented in a clear and concise manner, without
overwhelming the audience.

Social Learning Theory:

People learn by observing and imitating the
behaviour of others, in this series this imitation

is simply the act of discussing and dissecting
challenging topics actively and absolving the fear
of saying something factually incorrect or not of the
popular opinion.
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profile name:

the screen-tired
chronically online

age:
14-25

®
bio:
Inseparably tied to the online world,
Undeniably hooked. The internet
consumes a bit too much of their
time and energy but this will never
take away from their deep love for
it. They use it to escape any sombre
or boring moment in reality and
stay constantly distracted. They
are critical beings because of the
way the internet has raised them
but offline they struggle to express
themselves with confidence.
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continuous season
concept

Each season selects a different socio-political
structure or theory to dissect: as the seasons
progress links are presented between these
systems and a holistic representation of the
socio-political environment with the twist internet
vernacular is formed.

episode concept

To keep it interesting and diverse, every season
has six episodes, which are also divided into
six parts, this gives us the ability to address
specific intricacies while keeping the episodes
all around 8 minutes in length and having a full
episode last around 50 minutes in total.

S1X eps,
S1X parts

season

“what life amounts to”
capitalism in society

season

“what life shares”
socialism in society

season

“what life tells you”
authoritarianism in society




eason oné

‘“what life amounts to"”
socio-political system addressed: capitalism

This season kicks off the series by addressing a core element of Adbusters magazine itself: the discussion of
capitalism in a more subtle and less biased way. This season picks up on the popularised discussion of and
psychological relationship between the target group and this system as they come into their adult lives and make
critical choices on where to stand in this systems and how that will shape the years to come.

key message:
capitalism isn’t too big to understand

There is a shared sentiment that
capitalism is just our complicated reality = = |
that only a few truly understand rather o c— -
than something that can be properly
understood in simple terms.

This season addresses the historical
background of this system while
encouraging the target group that
learning in ways that suit them can
lead them to for political opinion
and become more personally
involved for a feeling of self-
fulfilment and recognition in
society.

4 od 11
episode

mg
“dopamine trading”
As the first ep of the first season topics are
kept light. This ep serves as an introduction
to capitalist value systems and where
they can be seen in internet culture. A
comparison is made between online and
economic terms, the historical relevance
of capitalism is addressed and the political
compass is introduced. This is done to
present the ideology that we can still rethink
our position in this system and lead into the
next episode.

é )

episode 2

mg
“scales of achievement”

This ep catches on to the fear we touched
upon in the previous episode: the
impossible pyramid of success and our
avoidance of the seriousness of life through
as a means to live our seemingly care free
personas on and offline. We present the
realisation that everything is privatised to
make maximum personal profit touch on
how people use monopolies and explain
that this is why more of this generation aim
for the mediocre rather than the top.

4 )

episode 3

mg
“everyone’s a therapist”
This ep zooms in on the way the internet
has grown to feed the desire for diagnosis
and troubled mental health glorification.
The awareness but still present willingness
to pay for happiness is a core capitalist
issue and something we need to prepare
ourselves for. This is a warning against the
way we pass around psychological advice
with no qualification and idolise internet
figures who also display this behaviour.

J \\ J \\ J
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episode 4 episode 5 episode 6
mg mg mg
“commodification of time” “cloud consumption” “gatekeeping power”
This ep grapples with the humour in hustle This ep gets into what can seem Now everything becomes clear, we take
culture and the memeing of it, taking any very predictable but is unavoidable: a moment to consider what we have
possible short cuts and acting like every consumerism. This is commonly mistaken learnt and what we knew before calling
second we have is worth an equivalent as the entirety of capitalism by the target into question: would it really be so hard
monetary price. This is accompanied by group and so they learn to differentiate the to teach the basics of capitalism and
a lesson on the issue of tax evasion and two. We carefully pick apart some of the other economics systems in primary and
exploitation of labour. This addresses how worst attitudes towards consumerism and secondary education?
to recognise these things in a workspace wastefulness that have become completely
and essential prepare the target group for over looked. With vapes in hand, we Is this a matter of controlling the population
how to react to this behaviour and protect question what cost all these little pieces of or gate keeping power or both?
themselves in their future. “luxury” have on us and the environment.
\, J \\ J \\ J

curing
confusion
an episode
at a time
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aesthetic vision

Within every episode and every season a variation

of footage types are merged to create the feel of

a docu-series while also adding some collage-like
artistic vision as this is a core element of Adbusters’
editorial formula.

Through contrasting resolutions and a
multidimensional feel, the patchwork of video comes
together with a soft and de-saturated feel. This is
broken up with bold graphics and pops of bold colour
to maintain focus. A recurring use of a red, yellow and
blue stimulates energy for progressive personal growth.

real life on and offline

We depict people, society and history with a
realistic lens in digital & physical spaces.

[ ] [ ] [ ]
artistic styling
Is the key to making serious topics appealing

for this Instagram-raised generation and is
used for spoofing medical references.

graphic touches

Are used for imagery, illustration and
typography via pixelated PNGs, collage like
cut-outs, hand-writing and sketches.

clean spaces

Are created in non-de-script
studio settings

and used for shots of cast,
props and details.




significance

These shots are used to indicate when we are talking
about an aspect of offline human existence or how
online interaction can appear from a real world
perspective.

At times this footage takes the viewer out of the video’s
direct subject matter to reveal something seemingly
disconnected. This serves to regain focus on the matter
at hand as it plays on this generations need for
distraction and constant stimulation replacing their

need to scroll through their phones while they watch.

style

To differentiate this footage from the other film types
used, we shoot and source documentary footage that
has a distinct low resolution appearance, whether it
be shot yesterday or found from years ago.

This involves a pixelated and at times distorted
effect, which has occurred in the video via old digital
cameras rather than through post production.




significance

These shots take the viewer to a moment of clarity and
are divided between two purposes:

1. They show the host/narrator talking and this
allows them to put a face to the voice and a peer-to-
peer connection with the series and brand through this
person.

2. They build storytelling and metaphor through staged
set ups and cast interesting as a representation of the
script’s subject matter.




style

These are clips taken from existing
interfaces, sites and pre-existing content,
so the style will not be adjusted in terms

or adding effects or filters, instead these
screen-recordings will be selected to
generally fit the brand colour palette and
include or be placed with white space to
maintain the light feeling.

significance

These shots serve as hard to articulate
screen-capturings that bring the audience
to the digital world of existence that is just
as real as our physical one. They play on
both serious communication and humour
that cannot be delivered in spoken word
and describe actions that just make sense
to the viewer through the point of view they
experience online.

m we point t/
oward a clearer under /an
capitalism by preseny £

f its important aspeci N
ot attempt to cover the &
subject, nor to define capit;



style

These elements make the series feel distinct; they carry clear references
internet content while applying them to the brand identity. This is where the
brand guidelines and graphic tool-kit are applied, to embody the brand’s
/ visual identity in the video. Described as a cure for confusion’s “medical
memeing”: this film type plays on “curing” in a literal sense with Adbuster’s
spoof ad attitude reflected in medical materials, objects and settings.

significance

Designed graphic screens demonstrate our vision and understanding of the
target group’s lives. They are used to emphasise spoken word and provide
further information, this can come in the form of title slides, which are used fog
scene divisions, markers and transitions (anchorage text). It also has a di
meme and ironic speak to the imagination of the viewer, visualising the traighof
hought in a style that amuses them and carries through the Adbusters brgid.

ct

and paying close attention to

politics,







eye level point of view

tl o n These shots are used Used most significantly in the
c am e ra consistently, they put the documentary footage but also

audience on the same level in the studio shot footage.
with the subject making the They indicate that the audience
The camera work primarily works with topics which are preconceived is looking through a realistic
@ audience interaction techniques as this as unapproachable seem lens and sharing the same Q
manageable. perspective as the narrator.

docuseries works with the motive of

keeping the viewer’s attention in this age 4 =N
of distraction and revealing a playful side
to serious topics.

[ ] [ ]
high full & wide extreme
angle angle close-ups
Shooting from above the Full shots allow the subject to fill ECUs grab the attention of the
subject’s line of sight makes the the screen while still maintaining audience - often following certain
narrator and topics discussed some distance to indicate the certain actions and creating a
seem more approachable space in which the scene is sense of closeness. Long ECUs
and allow the audience to feel taking place. Wide angle shots allow the audience to ponder
like they have a grasp on the create the sensation that the questions and are used for

information presented. viewer is physically present. moments of pause in narration.




The colour palette throughout the series has both
a calming and stimulating effect which harmonise
to create balance and leave the audience feeling
refreshed and energised.

The series consists of a continuous balance and contrast
between bold saturated colours with cooler and more
toned back shades.

Lighting can vary between footage types, scenes Reds symbolise stimulation, energy and passion and Blues symbolise tranquillity and provide a moment of
and shots but maintains a bright feel to keep the provide a stimulating connection with the audience. reflection, allowing the content resonate.

audience awake and engaged.

The studio shot scenes use video lights with a pure
white and clean feel but do not appear too sterile.
With this lighting we make references to the visual
theme of medical environments while still having a
soft effect, achieved with a filter added in post.

Natural light is used is all documentary footage and

captured at any time of day or night - creating a

balance and contrast between dark and light.




studio set #1:
non-descript
spaces

The studio set is designed to feature
nothing but a greyish background and
is void of any other colour as to make
the pops of primary colour in the
styling and props stand out as the
central focus of any shot. It signifies

a space in time that is neither on or
offline. The creased material texture of
the backdrop makes punk references
while keeping it clean but not nor cold.

(outdoor settings:

urban & nature

The documentary shot and archive footage
capture society and real environments

that juxtapose the hypothetical space the
audience finds themselves online; this spans
from city-scapes to diverse natural landscapes
and unseen corners within both these. )

studio set #2:
the doctor’s office

The narrator’s background subtly references

a doctor’s office with the theme of “medical-
memeing”; here there is a couch covered by a
white sheet and certain props
to create details yet not
overwhelming as it
should carry the
casual nature of a
podcast set.




Degradation of the
performance-audience
divide

hosted by
& featuring the audience

There is a distinct anxiety
around presenting oneself
too seriously due to the
trivialisation of everything on
the internet. As a reaction
the host acts to show
vulnerability in addressing
the serious side of our
existence while taking a more relaxed and familiar
tone of voice and appearance: presenting as the
average member of the target group.

Real people not characters

The cast are not given the spotlight as developed characters but used

as anonymous figures that could be any one of those watching. Their
behaviours in the film reflect those described in subject matter. On set
the cast is made to feel as a part of the production on

a personal level and are not required to need to act in a

forced way.

They can be street cast and volunteers to keep this
process organic. Their faces and body language are
used as a point of relatability - the audience likes to

watch real human expression.

We also feature those outside of the audience in our
documentary footage to place everything in context, this ‘
shows people of all ages and walks of life going about “

their daily activity. This creates the candid experience
of documentary whether it is real or staged.




w rd rObe & the cast: workwear meets street-style

The cast represent every day people, and their roles in society; playing on the

® fact that everyone is both a person and a worker. This embracing a mix of
st I n g occupational style and street-wear with oversized fits and textural details.

vowsTreer,

styling \),ision

The clothing and styling
contributes to th{soft feel § Y.

of the videography by taking
a comfort approach. It also 7 N
references themes of everyday life

by playing with roles in society; the hOSt: CIinicaI

merging street and occupational
styles by taking inspiration from meets casual
a variation of workwear, while
maintaining a simple colour palette
of monochromes, reds and blues.

The series consistently
works with medical
symbolism throughout
playing on the spoof ad
approach to curing the
audience and so the

\_ Y host plays the role of
the doctor: appearing in
a white uniform, similar

(]
featurlng brandS? to that of a member of
medical staff, styled with
Reinforcing the long-standing brand message of anti-consumerism aligning featured clothing an oversized fit
with the moral and sustainability vision of Adbusters is essential. A cure features only locally and genderless
produced, small-batch, slow fashion companies we know and trust. This relationship is more approach.

collaborative than promotion based but does seek to give exposure to the designers involved. \ y
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The editing of this series is
generally simple and does not
incorporate a huge range of
complex techniques - in order
to clarify the subject matter the
style of the video is also clear
and easy to follow but still fast
moving enough and quickly cut
to maintain attention.

take a seat

N\

simple effects

Effects are used to add interest
when there is a stagnant shot,
usually consisting of a graphic
or screen-captured visual.
These are also used to give the
film a consistent visual feel, for
example when the resolution
between shots does not make
sense they are matched.

L & J-cuts

L-cuts and J-cuts are used to
lead from one scene to the next
and make the patchwork of video
flow together as one, as it may
seemingly appear disconnected.

In this way we use sounds and
dialogue to create story-telling
that is less obvious in the visuals.

quick-cuts

All episodes consist of a very fast
flowing appearance of visuals
and cutting between scenes and
shots, this is done to make the
video feel as dynamic as possible
and to keep the audience
entertained with a range of visual
stimuli.




colour grading

saturated: To maintain the feeling of energy and passion, we work de'saturated: To simulate the feeling of calm and collectedness, cool
with saturated shots that take the given colours and make colour grading is applied with warm highlights, particularly

warm to cool them pop without making the whole scene appear vibrant. cool to warm in a moment where a feeling of numbness is being created.
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sound
design

The sound design of every episode draws
inspiration from the content the audience is
familiar with such as Tiktoks, Reels, reality TV
and entertainment series to add an unexpected
element that is not usually associated with
educational content.

The sound carries the intention not to distract
from the subject matter but to add to the

story-telling. This occasionally playing on the
audience’s emotions but generally induces a
feeling of peacefulness.

.

narrated
voiceover

The voice-over is used as

the series’ most powerful
communication tool - the script
carries a commentary narrative
from the point of view of the
host who cannot always be seen
on screen but uses expressive
language to maintain interest.

diegetic music

When there is no narration and
the audience is taken out of the
story for a moment of pause or
reflection, a topically and lyrically
relevant soundtrack is overlaid.
The genre of which can vary but
generally consists of indie-pop,
rock, psychedelic rock from
smaller artists.

diegetic sound
effects

These are used to allude to
some kind of happening that
cannot necessarily be seen on
the screen such as the sound

of coins or the vibration of a
phone to remind the audience
of a familiar action or concept or
simulate ASMR videos.

editor’s guide
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one




about the episode

-
episode title: dopamine trading

~\

ep. fact of life:

fast and constant dopamine exchanges represent
a shift in a value systems

active ingredient purpose
memeing capitalism via internet discourse 1.6mg........cccceeeevvnnreenn. hope

episode synopsis:

As the first ep of the first season topics are kept light. This ep serves as an introduction to capitalist

value systems and where they can be seen in internet culture. A comparison is made between online and
economic terms, the historical relevance of capitalism is addressed and the political compass is introduced.
This is done to present the ideology that we can still rethink our position in this system and lead into the next
episode and as the first taster of a cure: the series.

\

episode parts:

“I’m scared to be wrong” 1 1

As the very first part of the first episode of
the series, this video addresses the initial
anxiety that the target group faces when it
comes to gaining knowledge on large and
intimating topics while introducing the socio-
political system of the season: capitalism. A
first comparison is made between economic
operations and internet communication.

“Where would Jesus stand?” ‘I 3

As politics are mentioned for the first time

this episode presents the political compass

as a tool that the audience can interact with
and place themselves on they can feed their
ego while they learn! This ep also addresses
learning as Chat GPT has become all too
familiar to this generation: this episode acts as
the human touch-point for historical education
that this machine can never have.

“The plague of seriousness” 1 5

Introspection and self-involvement is fascinating
until it gets too serious but this episode is here
to say: its okay to take things seriously. The

fun from the previous episode is recounted as
we break down the behaviour of the cast on

set and explore why they acted a certain way,
common coping mechanisms displayed while
feeling vulnerable in their opinion.

“Can | monetise this?” 1 2

The value systems that were introduced
previously are dissected in more depth in
comparison to those that govern our society and
act as the source for confusion - this episode is
symbolic of the shift between these structures
and provides the audience with a starting point
to their political stance.

“Conspiracy game” 1 _4

After learning about the historical point of

view and the first hints towards the overall
conclusion of the episode being that essential
education is gate-kept from us, the climax

of the episode covers conspiracy theory as
something we face constantly on the political
landscape by including anecdotes from aa
group of the audience who come in to play

a live game to identify misinformation about
capitalism, which was also submitted by them.

“Expectations” 1 _6

The episode comes to a close by circling

back to why this series arrived; a cure aims to
absolve the confusion around the things we’re
just expected to know. The key points of all 6
parts are revisited and the episode fact of life is
represented in set design that mimics a trading
office where dopamine is exchanged rather
than money.



cript ep 1.1

A cure: the seriea
Episode 1: "Dopamine Trading”
Part: 1.1, "I‘'m Scared to be Wrong~

LGLITHE

Thia epimsxia as an i dnctiom o capitalise as an
idenlogicel syebam with B comparison tn the valns aysbmm wa bold
and angaga with in inkernet coltora. It bringa iocko quaation wiy sm
hava navar bean aducated on the sorin—political eyabame we oparatke
in in ptraightforward tarme ap thes asaescn pilot spisods.

ECERE DEE

The first acena acks B8 8D 1 ary +o ba d Bt
the beginning of evary opisoda. Tha title screans combbined with

i i sopic and B guotation sempled sa A lead-in line taken from
latar in tha vidao acts Ba 8 teassr and asta the tooe of tha
narrativa: relezsd amnd inviting.

HAHRATDH
Damn, why are you gatting into that right mow?

ECERE TWOH
The BoEne 1 thae o the andisocs throwgh
their woice and hmmorons introduction to £he medical epoof thoewa.
thim bonilda a Ffealing of tronet b +his ch and the
andiance, whila framing tham aa just B normal person, nok a
charnckar and paar ko than,

HAHRATDH

Adbuptara is predicting s viba shift and a enre for confusion
han arrived.

Zo, let s atop pretaxding we know what"e going oo-

Every part of our lives haer bacoms over complicats] and
impoeaibla; or that'a how wewve boan mais tn feel. Dur braina
are Ffoggy with excapa; fnll of thinges wa"ve gathared in
fragmentsd pisces and things we"ra just expectsd to koow.

Wo Bay it a tims for s core, it's time for you o pay B vimit
o the d Iy with i can afford. Take a
aspt and we can covar soms of the banics, right barm, right

mnowl Frea of chargam.

ECERE THREE

The direction of thia sarias and the topic of this season ie
addrassed mmttar of factly. This sreoe provides direct commnicsatiom
of what to axpact o the andiance whils the Ffirst definition of the
aariaa im provided in graphic formet (poat-modem) to indicets o
of the toole for edocation thet will ba oeed thremghoot.

¥You know tha sffort yon put into endlesely ecrolling downm your
faod in saarch of samthing wva nevar reelly Fimd, how sbont wm
takm that 10 mimtss and alesp it onto deciding how we really
fael sbout ths govarnenca of our world? wicthin and omkeide our
phonsa .

I‘m talking sbout taking & ssat to discoas our socio-political
atandpoint. In words that meksa seaps to oa.

Don t let the idss of smnding etupid stop you, oo ona reslly
knows what thay re talking sbount and evarything va Inor van
mads up by pomBcone Bk BOmE poink in tima. Some of it joak
atnek B lot hardar than tha raat. And the topic of thie season
atnek wory hard, so hard vea see o point of retonrn. So hard
the grind is sverything thet definas our livaa. Thim is
capital iom.

Buot wait, what swen ip cApitaliss anyway?

Wonld you ba ahla to anmer that gonestion if I stopped yom on
the skreat?

oor monthe and kayboards are foll of dumb ase languagm and
interpat referamcea that msen vary litkls to the axternal
world, but thip makas e fael amart. We°'re in oo B joka, wa°‘re
in on pomathing that confupes obhar peopla. This femling Fomda
our ago.

'y how scormints feel as they

roomd Lo meke 2

We¢ mpand our tizm emiling Bt the moat diacoonectsd
combhinations of word and imaga. Maybs wa bhava unlocked the
wltimate irmoy of onor popt-mxdern minkda. Bot hold op, let a
panea to what post aven means. because peopla
axpecting e to ke thinge without tearhing them is sxactly
the problam.

How often do you gqut peot a piesce of content that makes you
fael & mmant of plassora?

An accorate pradiction of what will giva you a dose of
dopanine.

Ard how many timmes n day 4o you send ooa back?

Thim is oor trada, 8 nzz for 8 buzx and a eollectiom of
pixala for poma happineas.

Thin mmkee it pound a little pad, bt this ip & raal velus
ayatan wa livea by and thet s important o na, there s nothing
and abont that.

ECERE FOOR

Thia acena opana with A& clasr Tiktok reference that tha andisocs
will undaratamsd to grab thair intarest and pot noraliesd conteot in
a dif It ia ully abort allowing timm to
diquet tha previons acens and prova to the andience that thay can
follow thia videc seaily vhila being eotertained sand inforssd.

NARRATDH
But I do wonder: Im this a4 osystamatic proceas you bry o
mmximipe A capitaliam hea tanght na to with swerything®

Do you carefolly sslect whet type of oems, Tikrok, resl, widea
or anything yom send and to vho craating an panigned conteot
corrancy insida your heed?

SCERE FIVE

The pravicos scene ia now played ot by the cast displaying the
bahavionr the awlisnca ExXpAriancea &very dey. A hmmrma long xoom
characteariastion of thisa group allowa the sudisnce to Ffeal sesm.

HARRATDH

Fictnring the 1il emile on somsome*a fare whan thay opan ymmr
M, hap a pleca in tha haart that cannot be replaced. Thars-a
mo way to explein why tha phit in oor phonea makees us fesl s
cartain way.

Bot we can try.
The pame goal for pocic-political pyetama amd esernctoraa, they

are jupt really hard to axplain snd so of comree it-s
impoeaibla deacriba yonr positiom when you don & aven have the

worde
or maybe thay"re ineide you somewhars bnk yon don’t wanna use
tham wrong.

ECERE =1X

Thia acena jomps inko tha imon of ire mnlinm

with romantic relationshipe, which offsra a8 level of ralatability
and whils progressing to explein that the complexitiesa of the things
wa oo onlina is no diffsrent than the complexitises of political
comvarsation .

EAHRATDH
Bot whet doas this relationehip of daily dopsmine sxchange
maan B0 Pob? mhat is it worth? mhat is ika value?

Fictnring the 1lil emile cn somsoma*a fare whan thay opan yomr
M, hap a pleca in tha haart that cannot be replaced. Thars-a
mo way to explein why tha phit in oor phonea makees us fesl s
cartain way. Hok wea cED Lry.
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The pame pgoas For socio-political pyatama and strnctnras, they
are just really hard to axplain and soc of comree it"s
impopaibla deecriba yonr positimm when you don "t aven have thse
words

or maybe thay re ineide you somewhars bnk yom doot wanna uesse
them wrong-

b [, i of wmloa here=z but whem it o
finding masning in this collection of pizxals wea"ra guickly
lost and thare*a no fon fozzxy feeling involwved.

The rcapitalist aystam im a palitiesl idaology that relisa
antirely on economica, whirh ia why we are looking at B very
mch mmralatable stock teble in 8 noo-mmam format.

The point is ootk to tasch you o d the of
thia tebla, it‘a tn d the and ion

When wa taka thie idesa of trading and apply it in the sconmmic
contaxt, whet do yom nndarptand? shat dosa a Lradar evan do
all day?

Thera Brd a0 many of thope tarmwm that wa bear, and our oyea
Jnet glaza ovar. We atruggle to ssa them in ths bigger pictors
of wvhy wa ahould cars. Wa bear them throwm arouand in

ion where ¥ invanlvexd semm to know what
they 'ra talking sbant so why the ball wonld we dare to ask
what apem like chvioune gnestiocna?
Bo one wants to Fesl lika the dushaat pareon in the room.

The thing about trade amd any markst ia that they dafine how
mech apthing in tha world im wmrth, from our socka to our

frea timm on a random Thoreday svening. They define whet wa
nael to do with our livee to be steble in socisty am thim ie
the way it is corrently gowrned pretty Duch sverywvhera.

Whether wa lika it or not, mmey dafines oor atebility in thina
ayatam and that"s why it‘a important to chooes hme mnch you
aprea with it persmmally. Thie is yvour political estanca mm
cApitalisom.

SCERE EIGHT

An i ingly opiniom na im that capitalisom
ip pressing on us mora BEch deay, ot what doaa it even have to
do with up othar than 8 pystam we live in thet"s out of oor
conkrol?

Wa mmbconpciously think: Ie it worth nnderstanding the
machanica of a aystan that definse our livea ao snch? Looking
too rlosely ia ganerally conaidersd pretty snch upsleas and
naiva and a0 wa tonrn 8 blind aye o meka memas like thia and
cry interrally from the fear of naver amounting to anybhing.

when I aeked som unmepacting members of our genaration whaet
they think capitalism ia, ths resctimma sarm all owar tha
placa. After the mmantary panic of wvhat the fuck do I aay to
that, they got intn aomm hot takea that really repressnt hme
wm fael abont it whila alac bow litile we can explain abonb
why it exiats tha way it dosa. Hot firet; thay locksd at om
lika: demn why are you gatting into that right noe?-

ECERE HIRE

“I'm scared to be woongT

M live In a very complicated world where people ars afraid of
change and pecple aven't alwaye aducated on what’a right.

Burn thex all.
£hit in a hank.

I don't fkind of) conform to capitalisn.
You gotta play the gana like you're the main player.

It Im what it is.

It ip what it ia but what is it?

ECERE TEN

How delumicnal are you faeling as you mik thars and &ry o
dafine capitalism in 8 naat litkls asntance? Forming yoor
thoughts on thia iam liks tryna decods a half-typed noka you
find deym or wasks later, probabhly written under some kind of
inflnenca and full of emckion but lacking 8 rooclnaion.

&S0, this isn"+t snother vidso periss mn how capitaliam has
changed the way we consums mxdia or kruet informatiom.

Thia ip A sarias sboot what capitalism ia in theory, ap an
ideanlogy, it"s fonndatiomal concepta and definitiona, how it
operatan m.uy arary day along with Ol smrging valoa

Ay E L.

And tha cora for confoneion?

wall, that s within yon, wa"ra joat bera to it with yoo wait,
giva you 8 check-ng, learn smms stnff togethar and ulbimatsly
ba the guida to your ptanca on 1ifa.

ECERE ELEVEN EFTSOOE CLISE
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Scene: 1, shot: 1 Scene: 1, shot: 2 Scene: 1, shot: 3 Scene: 1, shot: 4
e
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Scene: 1, shot: 5

a cure: the series

Scene: 2, shot: 2 Scene: 2, shot: 3 Scene: 2, shot: 4

-

Scene: 3, shot: 2

Scene: 3, shot: 1

Scene: 2, shot: 2 Scene: 3, shot: 4

"

opinions
r

valid

Scene: 2, shot: 5

Scene: 2, shot: 1

Ve
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Scene: 2, shot: 6
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Scene: 3, shot: 7 Scene: 3, shot: 8 Scene: 3, shot: 9 Scene: 3, shot: 10 Scene: 3, shot: 11 Scene: 3, shot: 12

( me waking up to another day of the \

same shit

Scene: 3, shot: 13 Scene: 3, shot: 14 Scene: 3, shot: 15 Scene: 4, shot: 1 Scene: 4, shot: 2 Scene: 4, shot: 3
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Scene: 5, shot: 1 Scene: 5, shot: 2 Scene: 6, shot: 1 Scene: 6, shot: 1 Scene: 7 shot: 1 Scene: 7, shot: 2
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daily dose of dopamine




storyboard ep 1.1

Scene: 7, shot: 3 Scene: 7, shot: 4 Scene: 7, shot: 5 Scene: 7, shot: 6 Scene: 7, shot: 7 Scene: 7, shot: 8

i :
H
A vl é“ &
H ] | 1 "
\ﬂ Rt ii 0T R L]

Scene: 7, shot: 9 Scene: 8, shot: 1 Scene: 8, shot: 2 Scene: 8, shot: 3 Scene: 8, shot: 4 Scene: 9, shot: 1
. . . o 4 ™\ - .
( Rl man this unfolding of divine - R -
', knowledge boring as hell & ® 1S e 5 v T TN I re—
k ) p— 3 : i b 7 -
Scene: 8, shot: 2 Scene: 9, shot: 1 Scene: 10, shot: 2 Scene: 10, shot: 3
’ (4 L)

of capitalism by presenting so
of its important aspects. We
not attempt to cover the ent
subject, nor. to define capitali:

. byadbusters
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