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“Reality, as it is, is what it is.”

Thus, It Derives
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Photography and Installation

Variable size

Digital Print on (20D) Spandex Textile, Jade, and Quartz, Fixed to the wall with nails and Fishing line.

In ancient Greek, eidos refers to the visible form or idea; in Proto—Indo-European, weid— means “to know”—and like eidos, it
too is rooted in the act of seeing. This photographic installation draws conceptual inspiration from the etymological study of &
#03F (Zhenru Temple) and the Sanskrit term TTdT (Tathata)—“suchness” or “thusness.” In Buddhist thought, Tathata refers to
the reality of things as they are—the intrinsic nature of all phenomena. It is neither existence nor non-existence, neither
attachment nor self—evidence. It lies beyond the grasp of language or image, perceptible only through direct awareness in the
present moment.

“Not born, not extinguished; not continuous, not eternal; not one, not different; not coming, not going.”

Where does the flame go when it goes out? Jorge Luis Borges, in The Circular Ruins, suggests that the future is not real—only a
hope held in the present; the past is not real—only a memory sustained in the now. Likewise, the images in this work are not
records of presence, but specters of absence. Printed on elastic mesh textile, mostly depicting empty landscapes, these images
hang lightly against the wall. Decorative elements construct ephemeral windows through which light temporarily enters, briefly
reclaiming materiality before fading again. The fragile materiality of the image here is like the afterglow of an extinguished
flame. In the ruins of representation, the act of looking becomes a search for afterimages—fragments of a reality diluted by
time.

Following the etymological trace from eidos to weid—, we return to vision as the origin of knowing—an act both illuminating and
fundamentally insufficient. “Watches itself, watching itself.” Like one mirror reflecting another, perception folds upon itself. As in
Husserl’s phenomenology, the observer brackets the world to observe the very act of observation. If we can no longer define
what an image is, perhaps we can return to what precedes it: to the nameless “thus” (tatha)—to a state before designation. In
this gesture, every gaze toward Tathata becomes an asymptotic reach toward a reality that resists full disclosure. Images
dissolve into thought. Form collapses into formlessness. And the real remains—ungraspable, yet always present.

“Reality, as it is, is what it is.”
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