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HOLD



OUTLINE

LOGLINE

lIn the wake of a poet’s confession-style solo performance, the poet and two friends spend their
evening debriefing in a car, and perform the social dance of exposing and downplaying their feelings
on topics ranging from the mundane to mental health and queer intimacy.

SYNOPSIS

In a bare room with white walls and a microphone with a long black cord, a young genderqueer poet
named Jack (Jack Meriwether) begins to read their brother Matthew’s voicemails, scripted on blue
pieces of paper. The voicemails are raw and vulnerable reflections on relationships, masculinity, and
love. The delivery is equally personal, bordering on the uncomfortable for the topics it covers and the
struggle to articulate abstract emotional concepts as words. The show concludes with Jack’s
unsettling cover of “The End of the World,” with Matthew’s recorded guitar-playing as
accompaniment.

The perspective then abruptly shifts to a van parked at a lazy gas station and a disembodied
conversation between a mostly-quiet Jack and their friends Fernando (Fernando Moya Delgado) and
Meg (Megan Stratton).

With Meg at the wheel, Fernando in the passenger seat, and Jack reclining in the backseat, the trio
aimlessly drives through the rainy urban landscape, making stops, getting fast food, and revealing
pieces of themselves in every pause of their speech. The ostensibly unscripted conversation
continues with awkward poignancy, citing mundane references to TikTok alongside clumsy—but
genuine—notes of emotional intimacy.

The audience acts as voyeurs to the intimate dance of social interaction that is as fragile as it is
familiar. The car becomes a holding space as Jack tends to the rawness of having just performed
their deeply-revealing performance piece. Fernando finds an off-putting mask, playfully slips it on, and
goes quiet for a few moments, before bursting back to life. Eventually, Jack altogether withdraws
from the social dance as Fernando and Meg idly prolong their night.






DIRECTOR STATEMENT

The characters in HOLD delicately walk the line between fully exposing themselves and retreating into
unknowability. Jack’s (they/them) performance refracts their brother's mental health journey through
a smokescreen of distortion and ambiguity; they decline to reveal whether their brother has even
survived his psychological crisis. Fernando (he/him) and Meg'’s (she/her) gossip session conceals
the sensitivity of their feelings about sex and intimacy within layers of humor and irony.

Whether through words, song or silence, the film requires viewers to pay close attention to match the
story with its speaker, suggesting that the unsaid is often more telling than the surface of any
conversation. HOLD interrogates emotional discourse and its true purpose, and contends that the
truth is something fleeting, ephemeral, and indirectly revealed.
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CAST & CREW

CAST
(In order of appearance)

Jack Jack Meriwether
Fernando Fernando Moya Delgado
Meg Megan Stratton

CREW

Written and Directed by Joshua Kaufman

Director of Photography Matthew Kyle Levine

Original Performance A Dark Corner to Scream Into Created by Jack Meriwether
Sound Shea Glasheen

Edited By Matthew Kyle Levine

Facilitator For Performers Allie Marotta

Creative Consultant Kyle Kucharski

Graphic Design Julian Leon

Production Assistance Melannie Vasquez Lara
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