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Passer-by

Passer-by is a contemporary magazine that discusses culture, art, and politics,
through the relationship of movements in space.
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3 issues, 28,9 X 38 cm
Printed at Newspaper Club 4x4, CMYK
64 pages + one booklet each

The design reflects the magazine’s concept, blending dense text, images,
and intentional spaces. While the layout is systematic, each article has a unique
design that responds to the ideas being expressed.
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The Artist
is Present
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Emotions
Are Real
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Marina Abramovic’s uBwINY-uonN
Performance Art B pJemo]

“My place is a landscape
to constantly repeat... :

issue 02 blink

..I'm always

looking at it differently.”

put o work and look dawn on

i@ world with a detached gaze.
fhis not 2 forest, Vs a timber
elory. | flew to see the scars of
pty graceland cut llegally from
jeep within the forest.

one the ability
o loak down on the world ance
cama with extragrdinary cost
and mechanical demands. But
Iresently begame affordable
and attainable, and now
eivilians use us more than

the military does,

| can sew the sacred rivers

of Indla that now run with

the colors of the season, as
chemicals used in the dye
precess are dumped untreated
to poison the land along their
rainbiow banks.
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Might Perceive the World
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Contrast

interaction. Later on, we will directly
examine to what extent this time
scale elicits an emotional response
in the participant.

Returning to the aspect of
time, Abramovic’s lengthy performance
allows the audience member enough
time to “sink in” to the performance and
become vulnerable to Abramovic's silent
examination. The audience members
ultimately decide how long to stay,
because they can walk away whenever they
please; however, more people decide to
sit for a long time. One audience member
commented, "she slows everybody's brain
down, she asks us to stay there for quite
a length of time... she transforms us as
aresult”. Abramovic never asks anyone
to stay for any length of time, but we can
see that this audience member believes
s0; because of this, we see an established
connection between Abramovic and her
audience. During this length of time, she
“slows down" the brain by creating a
contrast between time and interaction.
Remember Robert Wilson’s comment about
spending five minutes to pick up a spoon?
Bogart would argue that this contrast
between time span and interaction allows
for one's thoughts to race at said “ten-fold
velocity.” An eleven year-old boy described
his experience with mysterious nostalgia:
“It's like some other world... and time flies
guicker”. Judging by this, the “other
world” must be a state of consciousness
created by the performance’s length of
time. After a while, the audience enters
this state of mind where thoughts at the
tenfold velocity occur. Due to Marina
Abramovic silent examinations and
eye contact, the audience becomes

issue 02 blink

Does Gender Atfect the Perception? _

Aside from the performance’'s
direct components of time manipula- tion
and vulnerability, the factor of gender is
another debatable force that affects the
performance’s effect on its audience.
Gender theorist Judith Butler argues
that gender is a social construction,
which sheds light on how Abramovic's
womanhood affects her audiences’
perception of “The Artist Is Present.”

In “Performative Acts and Gender
Construction,” Butler explains that we
construct gender through a “stylized
repetition of acts” that conforms to how
society views those acts with respect

to the male or female category. She
further begins to explain that the body

is the stylized medium, and that “the

body is not self-identical or merely factic
materiality; it is a materiality that bears
meaning... and the manner of this bearing
is fundamentally dramatic”. The manner of
the body's materiality being fundamentally
“"dramatic” expresses that what we put
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Empathy and Vul

Additionally, the empathy shared between
the performer and audience reveals how
Abramovic's audience is left vulnerable by
her stare. In "Magnetism,” Bogart explains
that a performance becomes attractive
when it exhibits characteristics with which
the audience can identify. Commenting

on how the audience identifies with a
performance, Bogart writes, “"the human
heartbeat serves as the red thread through
any theatri- cal labyrinth and will lead to
the vulnerability at center of the event” In
other words, even the most complicated
performance—the “theatrical labyrinth"—
exhibits the characteristic of human nature
(i.e. the human heartbeat) to which the
audience can relate. According to Bogart,
because of the shared humanity between
performer and audience, vulnerability
surrounds the performance; the audience
member begins to carry out self-reflection
when she sees this commonality in the
performance. In the case of “The Artist Is
Present," because the audience member
can only thinkin the given situation, she
may be wondering about Abramovic's
thoughts too, which leaves her subject

to Abramovic's silent examination. We

will later examine the extent to which this
“silent examination,” combined with the
observer'’s vulnerability, emotionally affects
the audience. Abramovic's use of time
sets the stage for vulnerability, resulting
in pain within the audience members.

The contrast between time span and
interaction creates the “mental zone" in
which thoughts at tenfold velocities occur.
In addition, Bogart would argue that the
humanity shared between Abramovic

and the audience creates an unspoken
empathy “which leads to vulnerability at
the center of the event”. The act is so
simple that the audience has the time

to analyze its simplicity: we are both

here, and we are both human; we share
that with each other. The performance
creates vulnerability because hiding
behind anything is impos- sible, especially
physically. In fact, set design removed the

constructs a gender. In other words, the
way we present ourselves externally points
to our constructed genders. Simply put,
we construct gender through expression
and do not create this characteristic at
birth. As Simone de Beauvoir claims,

“one is not born, but, rather, becomes a
woman". People become women through
the stylized repetition of “womanly” acts.
We can easily categorize “womanly acts”
because we construct them as a society.
Using gender as a lens through which to
examine “The Artist Is Present” proves
especially useful because Abramovic uses
the body as a medium for her performance
act, and Butler depends on the body as

a central aspect of her argument. Later,
we will analyze how Abramovic’s gender
contributes to how the audience receives
her performance.

In addition, the extent that
Abramovic's womanliness affects the
audience and elicits an emotional response
must be determined. When you put
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nerability

table that was originally present between
Abramovic and her audience to increase
this vulnerability factor. The curator of
“The Artist Is Present," Klaus Biesenbach,
commented that the lack of the table
makes Abramovic much more vulnerable
and “makes her very unprotected... but it
heightens the seriousness...and the severe
nature of the piece”. The woeful reactions
of sobbing audience members elucidate
this seriousness and severe nature. These
reactions almost always consist of the
audience beginning to shed tears, while

B maintaining the stare with Abramovic the

entire time. Further, prolonged eye contact
causes vulnerability; one audience member
commented that eye contact is strange
because “most of us are afraid of it and
Marina is offering it infinitely”. Humans avoid
eye contact, but this performance is based
around it, thus causing the audience to
become vulnerable. The audience as well
as Abramovic accept this vulnerability. The
unavoidable silent examination then creates
the window for an emotional response to
occur. Abramovic offers another point of
view: “they’re sitting there; I'm just a mirror
of their own self”. The audience members
subconsciously analyze their own thoughts
and feelings (the metacognitive process
that Bogart mentions, expressed earlier)

all while having to maintain the stare of
vulnerability. As a result, people often
become overwhelmed by their own painful
feelings. Abramovic sympathizes, “Some
of them are really open to feel incredible
pain. Some of them have so much pain”.
She consequently tries to stay open to feel
incredible pain because openness comes
from the willingness of the participant,

thus creating vulnerability within the
scenario. Bogart believes that this ability
consequently allows one to identify and
understand another person’s emotions.
The vulnerability of the participant proves
integral in the emotional response of the
participant, but could not exist without
Abramovic's creative use of contrasting
time span with minimal interaction.
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The religious, affective, economic,
and social aspects of fan labor are all evident
in the fan shrine. As a fan (stan, even), | feel the
economic drive to support my favorite artists
by collecting CDs, records, and merch. | feel
the architectural drive to then arrange and
rearrange all of those objects. It's a type of
compulsion that manifests in almost automatic,
us shrine building. The paradox of
fan labor is that while it can sometimes seem
exploitative, if fans were to be compensated
for it then they would probably stop doing
it. The gift-like system of fandom economics
works because it ensures that people are
mostly motivated to produce things because
of their love of the artist.

| don't like the idea of applying an
economic or Marxist point o view to my fannish
practices. The deep feelings | have far transcend
something as base as money. Taylor Swift's
music literally heals me. Labor analysis sucks
the joy out of being a fan. But a part of me does
think about how exploi-table the desire to collect
can be. Sometimes | feel so tied to the music
that | think | owe something to Ms. Swif
I'm tossing the proverbial coin into the offering
box by hitting “add to cart” | spatially arrange
the objects | purchase—records, CDs, magazine
covers, and various print ephemera—into shrine-
like configurations, as if the manifestation
or residue of some higher force (fandom) is
being channeled through my hands. As fans,

There are a lot of structura
between religious home altars and fa
shrines. They often occupy the same
spaces in the home, are the same sc:
involve purposeful and intentional arr
of multiple charged objects that serw
or icons to the original object of vene
arrangements are often symmetrical |
or have larger objects towards the ce
smaller objects towards the periphen
design tendencies seem instinctual.

There's something to the f;
we're so willing to dedicate walls, she
rooms to fan shrines. Shrines are ofte
corner of the room, a spatial configur
reminds me of a story | read about M.

M we're compelled to cluster together objects of Black Square painting. Malevich's pre
o fan energy. Shrines are outlets. They channel hanging spot for his painting was higl
N stannish fervor away from the body and into the corner of the room, because it was "t
- world — from psychic to physic. sacred spot that a Russian Orthodox
lw. i _.mam__u_nm the more n__ﬂmm:,__n mnan_ l saint would sit in a traditional Russiar
of fandom — laber like fanfic, fan edits, an Corners are the hardest p.

' making wikis, for example — as exploitative also the room to utilize; they are cscmmn__u_
Q doesn't sit quite right for me. Yes, the labor of spaces so they become devotional s
(2] promotion and marketing slides freely across Bm instead. On an instinctual level, it fee
% the threshold between consumer and producer, L] spiritual energy might naturally pool
a and increases the value of the media product at - — = and crannies. Holy spaces are intent
the end of the day. But this labor also serves to m.ﬁ U C — —Q — 3 apart from everyday life. The corner:

generate and maintain a robust fan community, h C are the most likely spots to remain ul

which is valuable to the community in its own Fan shrines can be constr

right. Because it's done freely without any sort both public and private spaces. The

of explicit coercion, and because it's associated m shrines are the ones in people’s hom

with some amount of pleasure, fandom’s status often consist of merchandise and ha

as labor (vs a hobby) is also a bit of a gray zone. H do with the economic support of the

) b vm.z of the H.o‘__.o* collecting is the —n— 3 m Public fan shrines (like the Harry Sty
o] idea that rarity emerges independent of the shrine, and others) are more often a
< ariginal artist's intentions, like through misprints, images and symbels, not merchandi
n early demos never meant for widespread provide a space where other people
< markets, or qm.m_o_._m_ releases that have more their offerings (whether physical or
n to do with global markets and other factors to the shrine, increasing its aggregal
3 _.“_Sm_n_m of the m.:mwn\m n.g:.o_. The exception ‘What, then, are internet fz
= is s&o: the artists mx_u*_.n_:vm n.”m»m “collectors if not digital shrines? What is Stan T
versions” to get superfans to buy mul communion? Virality is a type of offe

B W, copies of a record, even though each album case of the Harry Styles f.MﬂJ_n shrine

variant has minimal added value. This feels
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Ale Catan Visual identity and website for Ale Catan, photographer based in Sao Paulo, Brasil. Web & Graphic Design
The design incorporates visual elements from the camera display and RGB colors.
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Carmézia Emiliano Catalog and exhibtion design "Carmézia Emiliano: the tree of life" at the Sao Paulo Exhibition & Editorial Design
Museum of Art (MASP).
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166 pages, 88 images
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Carmezia Emiliano no MASP

Heitor Martins e Adriano Pedrosa

Artes indigenas no MASP: inclusao
e representatividade
Edson Kayapo, Kassia Borges Karaja

e Renata Tupinamba

Carmezia Emiliano:
a arvore da vida

Amanda Carneiro

Maloca do Japd: memorias de
mundos em transformagao

Denilson Baniwa

Carmeézia Emiliano: uma
artista nada ingénua

llana Seltzer Goldstein

Reprodugdes dos trabalhos

Lista de trabalhos na exposigao

Bibliografia selecionada
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Carmézia Emiliano, 2023

o0 desafio de recriar sua pro

priaimagem, 0 primeiro autor

retrato realizado por Carmezia
Emiliano & também um feito que eviden
cia como figuras indigenas sao pouco
vistas nesse género da pintura e na his
toria da arte! Autorretratos sao manei
ras memoriosas de registrar presencga
ao mesmo tempo que revelam concep
¢Oes particulares de agao criativa. Em Eu
(2022) [img. 2], a artista se coloca dupla
mente no centro, do quadro e de sua co
munidade. Vestida de azul e adornada
com aderecos confeccionados com as
tdo caracteristicas plumas, sementes e
contas, o que de fato chama a atengao
e 0 tom de sua pele. De um laranja vivo
como geralmente sao pintadas suas
personagens, a cor remete ao uso do
urucum ou do carajuru, plantas nativas
da America tropical, muito popular en
tre indigenas brasileiros como fonte de
mateéria-prima para usos variados, en
tre eles de protetor solar. Seu semblante
€ atento a tela que pinta, esta posicio
nada ao ar livre em um tradicional cava
lete de madeira, na qual se vé o registro
do monte Roraima. Localizado na tri
plice fronteira entre Brasil, Venezuela e
Guiana, onde também reside a popu

lagdo macuxi de que a artista faz parte,

o monte Roraima é tema recorrente na
obra de Emiliano.
O jogo entre 0s qua

dros, 0 da artista e o0 de seu objeto,

aponta ainda elementos que lhe sao
recorrentes, cCoOmo sua caracteristic
composicao pictdricaem que a faixa su

perior da pintura, sempre menor, e lugar

de um céu azul vibrante, que emoldura
vidas em comunidade ou elementos
da natureza. Ao seu redor, sinalizando

O que a constitui, estao representadas
inumeras malocas interconectadas por
trilnas e coadunadas a mesma natureza
A figura de seu quadro nao devolve O
olhar ao espectador, mas o mantem di-
rigido ao seu tema e oficio. Algo espreita
amargem entre quem vé e o que e visto:
0 “eu” que indica a presenca da artista

dentro da imagem tambem projeta um

“vocé” fora dela, numa dindmica entre

identidade e distingao. A despeito dos
muitos outros elementos enunciativos
de seu pertencimento indigena alem
de sua propria imagem, esse ndao € um
registro ao sabor antropologico. Porisso,
nao se deve recair na crenca da autor
representacao como unica maneira de
apreensao, retirando do autorretratode
Emiliano e de outras obras suas a esti-
mulante possibilidade de leituras mais
plurais, comparativas e complexas: o
quadro € a maneira como a artista se
Ve € a0 mesmo tempo Intenta algo que
ela quer que seja visto

Carmézia Emiliano
Wazaka—Arvore da Vida

A medida que o0 gé
nero do autorretrato evoluiu e a midia
se pluralizou, igualmente mudaram as
atitudes em relacao a nocao do que
significava ser artista. O trabalho de Em
liano &, por exemplo, distinto do conceito
romantico que o seculo 19 viu surgir,que
dava énfase a contemplacao de uma
subjetividade interior e a uma indivi

dualidade apartada da natureza em que,
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lamente com o
ho (1861-1947) e
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mbista quando
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Jrizam as artes
lecorréncia do
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085 momento
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) 580 Francisco
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ef
Henri Rousseau
Un centenaire de I'indépendance
[Centenario da independéncial
[A Centennial of Independence], 1892
Oleo sobre tela [Oil on canvas), 1122158 cm
). Paul Getty Museumn, Los Angeles, Estados
Unidos [United States)

sociated with an artistic process that is driven by intuition and imagination—to the
detriment of rationality and knowledge. Moreover, naive art is often composed of
works by self-taught artists and the working class.’

Henri Rousseau (1844-1910), a retired
customs officer in Paris who was also a musician and painter in his spare time, is
considered the first naive painter? After being turned down at the Salon des Ar-
tistes Francais [Salon of French Artists] in 1885, Rousseau was invited to participate
in the Salon des Indépendants [Salon of Independent Artists] in 1886 and was later
present at several editions of the event. He was acclaimed by Guillaume Apollinaire
(1880-1918), Robert Delaunay (1885-1941), and Pablo Picasso (1881-1973). Music served
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Caxiri na cuia

Parixara e tacul

Lenda do Caracarana

Timbod

Pimenta é ouro

As sereias

Danca do beija-flor

Corrida da massa

Passarada

Damurida, 2013

Sem titulo

Quatis

Desfiando algodao

Araras

Coruja
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C ecologica.

Carmézia Emiliano: a drvore da vida apresenta 35 pinturas, quatro delas
pertencentes ao acervo do MASP e produzidas especialmente para o museu, que revelam
a relagfio que a instituicio vem desenvolvendo com a artista desde 2018, A mostra
também inclui oito trabalhos inéditos realizados para a ocasiio. O subtitulo da exposigio
parte de uma obra do MASP que referencia o mito da Wazak, a drvore da vida: cortado
por Makunaima, seu tronco fez surgir o monte Roraima e espalhou as sementes culturais

Emiliano: macuxi pelo mundo. Makunaina é uma divindade brincalhona disseminada pelo
SM‘.’“M‘?WI romance Macunaima de Mrio de Andrade (1893-1945), um marco do modernismo
curadora assistente, MASP, brasileiro, O monte Roraima é um tema recorrente na obra de Emiliano e uma metédfora

: da imortalidade ou da fertilidade, por meio da qual a vivacidade da drvore transformada
A mos(rs h cariodata em monte confirma a continuidade da vida no universo.
A HeaTD G MASE A exposiclo estd em sete niicleos que abordam desde temas
dedicado s histdrias relacionados a subjetividade da artista e A representagfo da figura humana, até a vida
““"""’-‘rw s em comunidade, manifestada em pinturas que mostram habitagdes coletivas e espagos
o e s, de soclabilidade. Destacam-se, ainda, 0s registros da transmissao de saberes, as redes de
Paul Gauguin (1848-1903), apoio entre as mulheres e a relagéo de profundo respeito e cooperagio com a natureza.
St EALlle, DS Trata-se de uma obra fundamental para compreender modos de viver, pensar,
mammm representar e criar tdo singularizados por Carmézia Emiliano, numa perspectiva mais

Histrias indfgenas. ampla, diversa e plural da arte e da cultura brasileira.

#CarméziaEmiliano

A pioneering Indigenous artist on the current Brazilian scene, Carmezia Emiliano (Maloca
do Japd, Roraima, 1960) has been working with painting since the 1990s. Her oeuvre focuses
on the themes from the Macuxi culture: festivals, dances, and games linked with the
growth and consumption of cassava and their daily life, landscapes with lakes, birds, and
other animals, highlighting Mount Roraima. The Macuxis people inhabit the border region
between Venezuela, Guyana and Brazil, and are more than 30,000 in our country alone,
where they live in the Raposa Serra do Sol Indigenous Land, scenario of clashes with illegal
mining. In her works, there are many intricate, interconnected, and rhythmic details that

the evolving relationship between the institution and the artist since 2018. The exhibition
also includes eight previously unseen works made for the event. The show’s subtitle
derives from a work at MASP that refers to the myth of the Wazaks, the Tree of Life: cut
down by Makunaima, its trunk gave rise to Mount Roraima and spread the Macuxi
cultural seeds throughout the world. Makunaina is a playful deity who became popular

thought the novel Macunafma written by Mério de Andrade (1893-1945), a landmark of Carmézia Emiliano
Brazilian modernism. Mount Roraima is a recurring theme in Emiliano’s oeuvre and a b’;"mm” ""ml
metaphor for immortality or fertility, through which the liveliness of the tree turned Assistant Curator, MASP.

into a mount confirms the continuity of life in the universe.

The exhibition is organized in seven sections, which touch on themes Carmézia
related to the artist’s subjectivity and the depiction of human figures, as well ottt id
as life in the community, illustrated in paintings that show collective dwellings Indigenous histories, which
and social spaces. The conveying of knowledge, the support networks among WW“‘W
women, and the relationship of deep respect and cooperation with nature are (MAHKU), mmwmlm
also highlighted in the artist's paintings. It is a key work to understand
ways of living, thinking, representing and creating so singularized by éﬁmm :‘“‘m"‘-l ;
Carmézia Emiliano, in a wider, diverse and plural perspective of Brazilian wmwﬂaﬂm
art and culture. In

Patrocinador [Sponsor]

MASP GEdsiie,... Lefosse
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35°MCB Poster design for the Museu da Casa Brasileira, themed “Project, Process, and Path”. Concept & Graphic Design
Crafted to transform into a functional card box, merging concept with utility.
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Afterall, Book design about the quest forimmortality through different contexts, and our Concept, A.D. & Graphic Design
human urge to go against death.
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Humans are born,

they live, then they die,
this is the order that
the gods have decreed.
But until the end comes,
enjoy your life,

spend it in happiness,
not despair.

00:02

The book's design embodies immortality through its use of water-resistant paper,
an infinite timeline, and long image openers that introduce each chapter.

- 12x19 cm
Stone Paper — Water Resistant, 150g
Open Binded, 256 Pages

But the rest of
humanity didn’t
get the memo.

00:03

..Love the child
who holds you

by the hand,

and give your
partner pleasure

in your embrace.
That is the best way
for a person to live.




Immortality was
predominantly
viewed through
religious and
philosophical lenses
and meant basically,
exemption from
death or decay.

l Gods and Goddesses

TS fntom el usi S | SR 11 e

e

It encompassed
salvation and eternal
life promised by faith,
as well as the eternal
nature of the soul
beyond the body. Also
achieved through heroic
acts or a lasting legacy.




Bruna Sade Afterall, 2024

The Four Paths to Immortality

—

gy T A S 558N S o T ST, AR PR .

Stephen Cave

00:14

They are the ways in which we channel our most simpl
urge— to live on— yet they have led to our most sophi
ticated intellectual, religious and artistic achievement
The second aim of this book is to show how our efforts t
clear these four paths and prepare for the ascent up th
Mount of the Immortals have thrown up what we knoy
as civilization— the institutions, rituals and beliefs tha
make human existence what it is.

But although the summit of everlasting life i
where these four paths are pointed, whether they ge
there is an altogether different question. The peak r
mains above the clouds; those who reach it do not retur:
to tell the story. Today we are in a far better position tha:
any of our ancestors to map out this terrain and asses
whether any of these paths reach their destination. Moder:
science is giving us fresh insights into the origins of life an
the end of the universe; we can peer into brains in searc
of the soul, and we are developing new technologies the

The Four Paths to Immortality

All living things seek to perpetuate themselves into the
future, but humans seek to perpetuate themselves forever.
This seeking— this will to immortality — is the foundation
of human achievement; it is the wellspring of religion, the
muse of philosophy, the architect of our cities and the
impulse behind the arts. Itis embedded in our very nature,
and its result is what we know as civilization.

Although magnificent in the scale and sophisti
ration of its expression, ancient Egypt’s obsession with

eternal life was otherwise no different from that of ev-

ery society, ancient or modern, Eastern or Western. The

dream of some kind of life without end is a universal fea-

ture of human experience, common to all cultures across
time and place— and still today driving us on toward new
achievements that surpass even the pyramids.

The immortality narratives are responses 1o fun-
damental constants in the human condition. Yet different
cultures at different times have shown enormous ingenu-
ity in elaborating these basic frameworks: they are a con-
tinuous source of inspiration, innovation and creativity.

promise to defeat aging. Therefore the third thing thi
book will do is draw on these new insights to examin
which of these four narratives have a real prospect ¢
taking us to where we might live forever.

Although these four paths explain many mysterie
of human behavior, they are also intuitive and straightfo
ward. The first springs most directly from our instinct:
like all living systems, we strive to avoid death. The drear
of doing so forever — physically, in this world— is the mos
basic of immortality narratives. I will call this first pat
simply Staying Alive . It sounds unpromising, absurd eve
in the face of the basic fact of death and decay. But it ]
hugely pervasive: almost all cultures contain legends c
sages, golden-age heroes or remote peasants who disco
ered the secret to defeating aging and death.

This narrative is really nothing more than th
continuation of our attempts to stay young and health
to live that little bit longer— an extra year or two or te
Those aspects of civilization that provide for our bodil
needs — the food supplies and city walls— are the firs
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| Immortality
expanded to include
scientific, cultural,
and digital aspects,
extending lifespan
through medical
and technological
enhancements.

|
I
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Staying Alive 00:39

Cultural immortality
focused on the enduring
impact of ideas and
contributions to society.
Digital immortality
emerged with the

idea of preserving

" consciousness.
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that his contract said he wanted to be cryopreserved no
matter how much time had elapsed, so the company got
a court order and had the body returned to Arizona. Mr.
Drake said that the primacy that Western society places
on an individual’s choice in such cases is “a big difference
with Eastern culture.”

“In China it has to do with what the family mem-

bers want, just like with medical treatments,” he said.
“Let’s say Grandpa gets cancer in China. Many times they
won't even tell Grandpa he has cancer, and the other fam-

ily members will decide what treatments should be done.”

“They might then say, ‘Let’s have Grandpa cryo-
preserved, and it has to be a unanimous agreement of
the whole family — but not including the individual who
actually goes through it.” Ms. Udalova said the Russian
system is somewhere in the middle. Somebody who dies
without leaving written proof of their intentions can still
be cryopreserved if two witnesses testify that is what the

almost all the cases in China so far, you've had a family

member signing up their loved one who is near death.”

If waking up alone in the future does not appeal, there

is a growing trend in the United States of people paying

'ﬁ tens or even hundreds of thousands of dollars to cryo-

preserve their pets, with the cost based largely on the

animal’s size. “If you want us to do your horse it is going

to be different from your cat’s brain,” Mr. More said. “We

seem to be having more pets than humans at the moment,

and that’s fine with dogs but it’s kind of tricky for cats

{ and anything smaller because of their tiny blood vessels.”

“If you want to store a whole big dog, that’s going to cost

about as much as a human because of its size. My wife

and I had our dog Oscar cryopreserved. He was a large

golden doodle, but we basically just had his brain stored

to make it more affordable because I'm in neuro anyway.”

_ In Russia, KrioRus’s preserved cats and dogs have been
o joined by five hamsters, two rabbits and a chinchilla.

Richard Sandomir 00:53

deceased wanted. That may help explain an intriguing
difference in the gender balance of people who have been
preserved.Men outnumber women by almost three to one
among Alcor’s clients, and the imbalance is even greater
among people registered with the Australian start-up. But
there is an almost even gender balance among KrioRus's
80 patients. “That is because of a cultural situation here
in Russia,” Ms. Udalova said from her office in Moscow.
“Our clients are mostly men, but they often cryo-
preserve their mothers first, because Russian men are
brought up only by their mothers.” When those male
clients eventually join their mothers in the firm’s metal
vats, the gender balance will likely tip toward more men,
she said. The Chinese, like the Russian men who want
to embark on any new life with their mothers by their
side, are also baffled by the tendency of American men
to plan a solo journey into the future. “In the States you
get some family members signing up together, but you
get alot more individuals signing themselves up and the
Chinese don’t really get that, Mr. Drake said. “I think in

Some are skeptical when they first hear the claim t
will to immortality is the underlying driver of civiliz:
it sounds too metaphysical to be the instinct behin
everyday actions, too mystical to explain the behav.
a creature evolved from the apes. But the origin o
eternal longings is neither mystical nor metaphys
on the contrary, nothing could be more natural. Th
strive to project ourselves into the future is a direc
sequence of our long evolutionary legacy.

This determination to survive and reprod
to extend into the future— is the one thing that a.
forms have in common. The mightiest mountain pa
ly allows its own erosion, no different from the grz
sand washed over by the sea. But the tiniest orga
will fight with all it has against the assaults of elen
and predators— against the descent into disorder
otherwise characterizes the universe. Living thing
by their very nature dynamic systems for sustaj

The Will to Live (Forever)

“The first of the four

basic immortality
narratives —Staying
Alive— is simply the
will to live forever i in
its basic form.”
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ARTICLE

EXPERIENCE N.172
Ahouse isn't built from the roof POP AND POLITICS IN TEXTILE ART

down, you should breathe, take a
step and st -m the beginning.
Ifybu‘awmhvw?r;halmad. . Kunstmuseum Ravensburg J

maybe you got carried away and
you don’t know where to go. First
Things First reminds you to not
get ahead of yourself and do it
step by step.

HOW TO PLAY:

1. Click the pieces pile e : R TE ST T MoMA PS1
2. Drag the pieces ; : ' SHL LRy ! 3 :

3. Create a composition
4. Click to save it

ARTWORK
MELISSA CODY: WEBBED SKIES

ARTICLE
HACKING IN A FACTORY

Laya Anasu

doing something too quickly causes mistakes that result in time, effort, materials, etc., being wasted
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Helen Cobby

Mira Schendel
Sem titulo (Objeto
grafico) (Untitled
(Graphic Object)),
1973 © Moderna
Museetl

Mira Schendel Mira Schendel, The artist Mira Schendel first saw Brazil, the country that would become her home, in August
Graphic Object 1972 Untitled, 1971, 1949. She was 30 years old, and a refugee: born Jewish in Switzerland but raised a Catholic in
Collection Clara transfer lettering and . ; : . : g :

Sancovsky graphite on paper Italy; forced to move between Bulgaria, Austria and Sarajevo to avoid fascist persecution, and

© Mira Schendel © Tate, © Estate of now seeking a new life in South America. After docking in Rio, Schendel and her husband Josep
Estate Mira Schendel

Hargesheimer would travel south to the city of Porto Alegre: two more stateless people in the
great wave of postwar European émigrés.
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Mira Schendel
Sem titulo (Objeto
grafico) (Untitled
(Graphic Object)),
1973 © Moderna
Museetl

>

18/06/2024

there is no use in being upset over situations that have already happened and cannot be changed; used to emphasize that this is not helpful.
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n @ hitps:/imassfiles.net MASS FILES NEXT @ https://massfiles
Veronika Spierenburg
Mass Files is an archive of auditory urban landscapes captured Initiated by Veronika
around the globe. Professional sound recordists and artists were Splerenburg in April 2024,
SRR : ] I : produced and developed
invited to capture a selection of their surroundings in sound of in collaboration
around 30 minutes in duration. with Shadow Brand ®
Sound constructs political narratives — it highlights the invisible,
the unheard, the wandering and the weak. Mass Files is a
sensory exercise, a pause of unspecified length.
Sileymaniye Camii Taksim Meydani Esentepe Kadikdy garsi feribot, Kadikdy -
Istanbul TR Istanbul TR Istanbul TR Istanbul TR Besiktas
Thu 8 July 2021 Thu 8 July 2021 Thu 8 July 2021 Thu 8 July 2021 Istanbul TR
10:30-10:58 09:00-09:25 07:45-08:16 00:00-00:27 Thu 8 July 2021
Melih Sarigol Melih Sarigdl Melih Sarigél Melih Sarigdl 00:00-00:24
Melih Sarigol
Casa Loma Garonnette Notre dame de la Cathédrale Saint- Rue du chant du merle
Toronto CA Toulouse FR Dalbade Etienne MNuit
Thu 20 May 2021 Fri 16 April 2021 Toulouse FR Toulouse FR Toulouse FR
10:34-11:05 GMT-4 21:56-22:25 Fri 16 April 2021 Fri 16 April 2021 Wed 14 April 2021
Eric Lork Blaise Blanchier 21:17-21:48 20:27-21:01 23:19-00:01
Blaise Blanchier Blaise Blanchier Blaise Blanchier
\19![)6!2024 If you say that something goes without saying, it means that it is obvious (so obvious that you don't really need to say it). This phrase can be used to emphasise something. 171/365 Y \19106!2024 If
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@  http://newscenario.net/stresstest/ STRESSTEST

Veronika Spierenburg

NEW SCENARIO puts real art to the test. After an open call 80+ works by international artists are mangled hard until nothing is left. STRESSTEST
is a video-based online exhibition about the last moments in an artwork's life. The captured process will be published online continuously in a
series of episodes throughout 2023 by New Scenario & Creamcake & HAU.

[ TODAY'S CONTENT J

New scenario is a
dynamic platform for
conceptual, time based
and performative
exhibition formats. It is
meant to function as an
extension to create new
contextual meaning. new
scenario is a project

by paul barsch &

tilman hornig
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Photographs of sound waves ger
Robert E. Wood, 1990.

| never heard the bir
end of the work day,
outside their window
banging pots, blowin
healthcare workers

\21;’06:’2024

an way to tell someone to go away or leave. It refers to someone kicking a rock ahead of them as they walk down the road.of the saying

173/365
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Kalli Mathios
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Wearonika Spierenburg

Sileymaniye Camii Taksim Maydani Esantapa Karakoy
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Thu 8 July 2021 Thu 8 July 2021 Thu & July 2021 Thu 8 July 2021

10:;30-10:58 09:00-09:25 07:45-08:16 11:30-11:57
LENDING AN EAR (»]

Jessica Ekomane

If you say that something goes without saying, it means that it
is obvious. This phrase can be used to emphasize something.
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Sound Healing is a powerful
therapy that combines different

healing sounds, music, and sound
healing instruments to improve our
well-being by creating a beautiful
experience where all layers of our
luminous energy field (body, mind,
soul, spirit) are awakened gently
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If you say that something goes without saying, it means that it
is obvious. This phrase can be used to emphasize something.
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EVERY SINGLE NOISE IN THE WORLD

Kalli Mathios

E] 00:45

My roommate was out of town when the
pandemic shut down New York City, in the
terrifying days when hospitals overflowed
with patients, and | wasn’t sure whether |
should buy or make a homemade mask.

| left my shoes outside the apartment;

| disinfected my grocery items: cans, plastic
containers, produce, the cleaning supplies

/

@ https://www.are.na/editorial/every-single...




MASP Cavaletes Editorial Project on Lina Bo Bardi’s 1968 concrete and crystal easels. The project Editorial Design
uses a custom Futura font, with outlines referencing the transparency of the easels.
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CONCRETE
AND CRYSTAL:
LEARNING
WITH LINA
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Q tempa é umg espiral. A belezg

em si nde exisle, Exishe por um
Periodo histérico, depois muda o
gesho, depois vira bonito de nove, I

Eu procurei apenas no Museu
de Arte de S50 Paulo retomar
certas posicdes. No procursi o
beleza, procurei a liberdads. Os
intelectusis ndo gostaram, o pova
gestou: “Sabe quem fez isso?
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Bruna Sade Poster Collection, 2022 — 2024 A collection of posters designed either independently as personal creative Graphic Design
explorations or developed as submissions for contests

Renee Rapp
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Bruna Sade Poster Collection, 2022 - 2024 Semana de 22 [Modernismo Sao Paulo], CCSP, 2022 Graphic Design

2 SEMANA DE 22

centenéario da semana de arte moderna de 1922

2761 9P 'ulspowl aye ap BUBUUSS ep OLeuajusd
ZT6L ©p BUISPOW B1Je 9P BUBLUSS ep OLBUIUSD

A
3S | &S 3A VNVINIS



Bruna Sade Poster Collection, 2022 — 2024 Renné Rapp [Hard Feelings Tour], 2024 and HAIM [I've been down], 2023

Renee Rapp Brussels, Belgium
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Bruna Sade Poster Collection, 2022 — 2024 Matters of Trajectory, 2023 and OMNIA, 2022
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Bruna Sade Mario de Andrade, 2024 Catalog for the exhibition "Mario de Andrade, Two Lives" at the Sado Paulo Museum 064 Editorial Design
of Art (MASP). This catalogue presents a new facet of the writer.
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Bruna Sade Mario de Andrade, 2024 2/7 — Hard cover, silkscreen with plastic jacket
18 x 26 cm,
264 pages, 126 images
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Bruna Sade

Mario de Andrade, 2024

todas o fotografado ¢ homem, e todos encaram a cdmera. Todos sao identifica
dos como trabalhadores, quer pela atividade que estavam exercendo quando
foram “fotados” (neologismo de Mario), quer pelas legendas elaboradas pelo
fotégrafo. Mério captou 0 momento em que, nao houvesse uma maquina entre
os dois. estariam fitando-se mutuamente. Porém, se do lado de |4 da cimera o
olhar mostra-se franco e direto, do lado de c4 o fotdgrafo permanece protegido
pelo objeto diante de si, impossibilitado de retribuir o olhar, defendido de si
mesmo e do proprio desejo.*

Em outro conjunto de fotografias, Mario assume uma estrategia di-
ferente. Os homens estdo focados no trabalho enquanto Mario capta imagens
de seus corpos de costas. No igarapé de Barcarena, nos arredores de Manaus, a
série Tarrafeando (1927) rende nove fotografias, entre negativos e ampliagoes
[1MGs. 102, 103]. Negro baiano, Bahia (1929) [1MG. 116] mereceu quatro ampliagdes,
enquanto Salinas, Macau (1929) [1MG. 95] teve seis. No centro desta, dois homens
negros de pa nas méaos olham para baixo, coletando sal. Um deles, sem camisa e
descalgo, porta apenas um chapéu e uma calga gasta e rasgada. Se cenas como
essas sio golpes de sorte de um fotégrafo atento, outras sao claramente ence-
nadas, como sugere o titulo O mateiro Eduardo bancando seringueiro pra objetiva
ver. Vencedor. rio Madeira (1927) [1MG. 117]. O corpo musculoso dos trabalhadores
seminus também est4 presente no protagonista da sequéncia Trepando no coqueiro,
Engenho Bom Pastor, Rio Grande do Norte (1928) [1MGs. 104-106) € na dupla regis-
trada em A padiola, Bom Jardim (1929) [1MG. 109], sobre a qual Mario escreve:

A pesquisadora de cultura visual Anthea Callen ressalta como a virili-
dade. a sexualidade e a identidade de género sao questdes essenciais na repre-
sentacio do corpo masculino, que por sua vez estao inseparavelmente ligadas
a raca, classe e poder.”” Até meados do século 19, os nus masculinos — muito
menos frequentes que os femininos — miravam o ideal classico de beleza, tendo
como referéncia a perfei¢io anatdémica das esculturas gregas de guerreiros e
esportistas em agdo. De fato, desde o Renascimento, 0s nus integravam via de
regra o repertorio artistico, tanto nos estudos anatémicos que precediam o

.-.r-. "iel-ni teenth contnr i
e mid-nineteenth century, male nudes—much Iess common t}

purpose of the drawings was to meet a scientific

scenes like these are a stroke of Iuck for an attentive photographer
AT are . arl . = : . -
= ..l-t a JL,-‘_:[ ly staged, as suggested by the title O mateiro Eduardo bancando
ro pra objetiva ver, Vencedor, Rio Madeira [The Forest Guide Eduardo Plax
I.r_{:iiwl'acr Worker so the Camera Can See It, Vencedor. Madeira Ht\
) [1MG. 117] The muscular bodies of half-naked workers are also
.1 n thlc protagonist of the sequence Trepando no coqueiro, Engenho fx;r;r" Passar
rande do Norte [Climbing the Coconut Tree, Bom i’;iuwlr Mill '[;]_ ) (“r'n.l‘i I.ih.
1 1928 M - ; o : ; ¢ : 2 = iy
(1928) [1MGs. 104-106] and in the duo recorded in A padiola, Bom Jardim

tretcher Bom Tardiml (1079
tretcher, Bom Jardim] (1929) [1mc. 109], about which Mario writes
1 ivld V LES:

'hrough the sugar mill door | ker by tl
ough the sugar mill door, made darker by the glare of the

e He : :

light from outside, two men come, one in front and the other
; : : 1 1 110 alldd ( 1€
sehir tuallv erect in t1
behind, ritually, erect, in the ever-slow. dancing step of the
Dreieiros The arr I t itl 4 & .
brejerros.™ They carry the stretcher with the crushed sug:

cane. T'hey only wear pants and a carnauba straw hat. ver
hinese in shape. And what a beautiful color these people

have! It puts to shame the dull white of the w hites... A golden
.r.l.

rown, like new bronze, under their sometimes straight

most spiky Indian hair.

sual culture researcher Anthea Callen points out how virility. sex
= 0 v Vi 1 ¥, oCX

. and gender identitv are ecc eiaT
nd gender identity are essential themes in the representation of t}
. S sentation « the
body . . : TR ars § il '
dy, which in turn are inseparably Iinked to race. class and power
4 i ’ € y dll b wge

1an female

: ere based on the classical ideal of beauty. referred to the anatomi

erfection of Greek sculptures of warriors and athletes in action In fact
s in : act,

Bbe the Renaicsance o ;
\enaissance, nudes had generally been part of the artistic repertoi

E c cpertoire

h in the anatomic: ies ths - i I

€ anatomical studies that preceded Iearning to paint—such as thos

£ pe as ose

arried out by Anita Malfatti (1889 1964) in the 1910s in the United States

S. 39, 43], of which Mario kept a copy [1 '
Mario kept a copy [1MG. 9]—and in the narrative codes

ythological, allegorical, and religious paintings [1MG. 6]

With the relopment of t} i
With the development of the medical sciences in the nineteenth

ury, Europe sax signific: incr i
; pe saw a significant increase in representations of naked male
E . - L € C :
€S as a mear of ¢ AT " I — 2 D I
1 means oI communicating new discoveries about the human bodv Th
" LIIC ulllall ( c
cumentary” image A aERaik . : :
ary  1mages, stresses historian Rudi Bleys, while neutral on a primary
nantic level, revea methi * a hi i fi Rt
C I, reveal something of a hidden, codified homosexual content
1 properly contextualized by an infi I
Proj . xtualized by an informed eve.? Ir her w if
’ formed : n other words, even if th
) 1S, 11 =
need, the growing production

es of male r s supplie _ ‘iving i
le nudes supplied the thriving (clandestine) consumer market

th images of homosexual content.

The fin desiécle sensibility I i
Jindesiecle sensibility included sensualized expressions of bodv

ture, including in fine art academie ;
4 1e art academies.’ The portrayal of partially clothed
. . y. e
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Mario de Andrade, 2024

Candido Portinari

Mestigo [Mestizo Man], 1934

Oleo sobre tela [Oil on canv:

Acervo da [Collection of | Pinacoteca do
Estado de Sao Paulo, compra do [purchase ¢ of]

Governo do Estado de Sao Paulo, Brasil, 1935

estada de quatro anos em Paris. Segall retratou o poeta de frente, com 0 rosto vi-
rado em trés quartos. A expressao do intelectual é serena em meio aos atributos
modernos — como a gravata estampada com losangos € 0 fundo abstrato-geo-
métrico [IMG. 35]. Mario agradeceu o presente por escrito, reconhecendo o re-

«uma das obras mais admiraveis de seu talento de pintor”** E mais
a0 do individuol

trato como
adiante: “Que técnica e que profundez comovida de contemplag

Sou eul”* Entretanto, alguns anos depois, mudaria de juizo: “[Segall] pegou o

que havia de perverso em mim, de pervertido, de mal, de fefamente sensual. A
parte do Diabo”** Em Paris, Segall ainda o retrataria num momento de des-
contragio, sentado na rede, com lapis na mao, escrevendo [IMG. 38]. A direita,
na gravura Mdrio de Andrade na rede (1930), a folhagem da bananeira alude as

pinturas de sua “fase brasileira”, como definiu Mério, tais como Menino com la-
gartixas (1924) e Bananal (1927).

Em dezembro de 1934, quando Mirio estava & frente do Departa-
mento Municipal de Cultura, Candido Portinari (1903-1962) apresentou uma
exposi¢do na Galeria It, em Sao Paulo. Profundamente tocado pela poética do
pintor de Brodowski, Mario indicou a compra de Mestigo (1934) [1MG. 7] para
a Pinacoteca do Estado, e encomendou um retrato seu a0 pintor [IMG. 34]. Em
carta a Manuel Bandeira, comentou que o retrato foi pintado “com todo amor
possivel [...] a coisa ficou um delirio de magnifica”*” Na carta, Mario relata que
sentiu falta dos 6culos que, segundo ele, seriam aplicados no dia seguinte, na ul-
tima sessio de pose. O par de 6culos nunca foi inserido, mas nio é apenas a falta
do acessorio que diferencia esse retrato dos demais. Mario foi geralmente repre-

sentado em trajes protocolares, de paletd e gravata, contra um fundo abstrato.

for the figure are applied in the geometric background, which frames the
model [1'.-.:r;. 5] Mdrio appreciated the result, describing the ima.alc ;;w :r
:1|mu.\hr sketch-Iike impression, an admirable work of energy L‘[li“"{lL'LL".l' "mli
calm. The third version, produced the following year, h.L‘\ fudged ‘.\"[th‘]vlw
<I.‘11:!ws[.:l.~.m: “a much more plastic work [..] in which Anita :‘n'l;!lt'.eutti sought
instead of psychological expression, to fix a physical type.” i
In the early years of the 1920s, two él!'t.'[E-T.* T'i.\'-ud Mario’s image
ag:l.mwt the backdrop of the book Pauliceia desvairada, published in l‘i"-”." T:W
;t‘n ink drawing from 1923, Zina Aita (1900-1967) placed him in d[.-\-_[;“t.m--’
Sao Paulo, in front of the Viaduto do Cha and the Vale do Anhan 1"1.’3' 0 4
[1MG. 4] Anita, on the other hand, mockingly nailed Mario r\n\ T.'hf::\;'l"tl“\"- witl
a feather in his hand, in the middle of a cobbled street. Possibly allu !'hlf[ )
to Mario’s religiosity and his constant moaning about the T'r-w‘"[étx" U:_thi“j“
¥ T : : e ‘ .
hmllth. the image was recorded in watercolor on the back of a IT‘L‘I{L! surely
an impromptu joke [IMG. 37] : fi

Mario posed for Lasar Segall (1889-1957) in 1927, but the portrait wa
only given to him in 1932, when the painter returned to Brazil after a fi \u‘r. \-\,..‘.L.\
stay in Paris. Segall portrayed the poet from the front, with his face "u.r.'m--"“”
Ih:':-c L[un}rtrr‘;. The intellectual’s expression is serene amid modern ;1TL1 \'ihL:gw
such as the tie printed with Iozenges and the abstract-geometric back .
[IMG. 33] Mario thanked him for the gift in '.\'rifir‘nltrt' "’_‘Ufm_t L'[ “_ b'lik k-ﬁm“m_i
- o | i | I ting, recognizing the portrait as
one of the most admirable works of his talent as a painter " And then: “What
Ila'g'hniqur.- and what moving depth of the individual’s cnnttmpf.i-tir.in'.lr“h .l;u'l
Nevertheless, a few years later, he would change his mind: “[Segall] a'uiécd \\.'h' t
'..*.'eu perverse in me, the perverted, evil, ugly, sensual part. The Devil’s .Tu't " "
In Paris, Segall would still portray him in a moment of relaxation, ‘siLT.]'J[N" inl
t [Ir'mn'.ml ujk,_pt'ﬂlcjl in hand, writing [1MG. 38] In the print Mdrio de Andrade :(1‘

I"L l.\ItUJI? in the Hammock] (1930), the banana foliage on the right alludes to
P;LJ!]T.-}]]\Q‘- from his “Brazilian phase,” as Mario defined it, such ;:\ _11(?1‘;‘-?](.1('r:.;;n\
lagartixas [Boy with Lizards] (1924) and Bananal [Banana Grove] (1927) .

In December 1934, when Mario was in charge of the ) i ;
Department, Candido Portinari (1903- ?”D'l"J '”_Th'”hk = ‘T%Lj'nl'u}ull oot
3 ey, (1903-1962) presented an exhibition at the It4
(M][v[._\. in Sao Paulo. Deeply touched by the poetics of the painter from Bro
.Jm-.'\k[. Mério recommended the purchase of Mestico [Mestizo Man] (1934)

.I.\ﬂ\"' _7] for the Pinacoteca do Estado, and commissioned a portrait c:ht‘ him-
self from the painter [1mMG. 34] In a Ietter to Manuel Bandeira, he l_'nn‘,-m;’mcd
t_h:at the portrait was painted “with all the love possiblé [..] the thing w:
deliriously magnificent.”” In the Ietter, Mario say : s i o
% , Mario says that he missed the glass-
es which, according to him, were to be applied the next day, during 'h(':i' [.
sitting. The pair of glasses was never inserted, but it is [:::;t fust :hr ]ac: of
the accessory that sets this portrait apart from the others. Mario was usual

ly depicted in formal attire, with a suit j
I formal attire, with a suit jacket and tie, against an abstract
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Retrato de Mdrio de Andrade

radej, 1%

Exceto quando citado, todas as obras reproduzidas nesta segio fazem

parte da Colegio Mario de Andrade, Colegio de Artes Visuais, Instituto

de Estudos Brasileiros da Universidade de Sao Paulo, Brasil.
Unless otherwise mentioned, all the works reproduced in this section
are part of the Colegdo Mario de Andrade, Colegio de Artes Visuais,

Instituto de Estudos Brasileiros da Universidade de Sio Paulo, Brazil.
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Mario de Andrade Mario de Andrade

i Eu tomado de acesso de Monstro a mostra

/ () heroismo... peruano Eu voltando [do] passeio
sué Gaboriaud Me, Possessed by an Attack por Assacaio | Visible Be

R u_{{by I |'(l'r;;'.\'\jr:gadr:ru.a‘}
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