EUNBEE LEE PORTFOLIO
Selected Works

Branding & Visual Identity, Poster Design, Type Design, Editorial Design,
Digital & Interactive Experiences, Expermmental & Cross-disciplinary Approach
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Print & Visual Identity - Poster
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Digital Identity - Website Renewal
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Interactive Logo

Reducing Repetitive Information
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Main page

FONDATION BEYELER

OPEN TODAY 16AM-6PM

Ticket page

VISIT EXHIBITION

SEARCH EN DE FR
PROGRAM =
SEARCH EN DE FR

FONDATION BEYELER

When the search bar is opened

The shape changes interactively on each page

FONDATION BEYELER

OPEN TODAY 10AM-6PM

VISIT EXHIBITION PROGRAM =
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. SPECIAL EVENTS
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STORYTELLING CARPET

@ WORKSHOP & TALKS

* SKETCH IT! “MATISSE"
« LUXE, CALME ET VOLUPTE

€5) Froay seveLER TouR

BOTANICAL TOUR THROUGH
THE EXHIBITION: “THE
WAY LEAVES GROW"

O WORKSHOP
ART LAB HACKATHON

Events should be organized by date, with repetitive events consolidated

and special events highlighted.

Explore the New
Website Design !

Simplify Navigation and Highlight Key Information

DAYS 16 AM - 8 PM

FONDATION BEYELER

| OPEN TODAY 10AM-6PM

SEARCH EN DE FR
VISIT EXHIBITION PROGRAM MUSEUM -—
PLAN_YOUR VISIT
— ADMISSIONS
JOIN & SUPPORT

ACCESSIBILITY

+ + + + + 4+ + 4+ + + + + + + + +
FRIDAY BEYELER 16 AM - 9 PM OPEN 365 DAYS MONDAY TO SUNDAY 16 AM - 6 PM
+ + + + + + + + + + + + + + + + + 4+ + + + + 4+ + + + + + + + + o+

+ + + + + + + 4+ + + +

Streamline the submenus and the marquee can be
used to highlight the opening hours
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MAXIMALISM IN ART AND DESIGN Ml maxivaLISM |

More is more

A poster for a virtual exhibition themed “more is more.” This poster conveys the bold energy of
F4 (128 x 90.5 cm), Digital Print, 2023 Maximalism through oversized typography and striking color contrasts. The grid-based text align-
Instructor: Leander Eisenmann ment and fading gradients create a sense of visual overload.




Time (AR Poster)

ir

If you scan the QR code, you can see the
AR poster moving on top of the poster.
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14.1.2024

F4 (128 x 90.5 cm), Digital Print, 2023
Instructor: Ted Davis, Martin Golombek

This is a virtual exhibition poster with the theme of ‘time’. The passing of time is like a gradient of
color that seems to have a beginning and an end but is infinite. The movement of the shapes and
the grayscale gradation color palette make to feel about the relativity of time.



Type Design
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Altera Grotesk

Altera Grotesk is a unique typeface that refines well-known sans-serif fonts like Univers, Helveti-

ca, and Arial to better suit personal preferences. Each letterform has been thoughtfully adjusted
to create a more comfortable and elegant appearance, making it an ideal choice for brand iden-

Type Design, 2024 tity and web design projects.
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Alberto Giacometti
Yves Klein
Sofia Coppola
Umberto Eco

Xiaolu Guo
Frida Khalo
Isamu Noguchi

Johann Sebastian Bach

Vera Wang
Henri Matisse

Netral Sana Serd

From September 2024, the Fondation Beyeler in
Riehen/Basel presents the first Henei Matisse retro
spective in Switzerland and the German-

speaking world in aimost 20 years. With more than 70
significant works on loan from prestigious Euro-
pean and Amencan museums and private collections,
the exhibition highlights the development and range of
the artist's pioneering ceuvre. it takes as its start-

ing point Charles Baudelaire's famous poem invi-
tation to the Voyage, which features

several key themes also found in Matisse's works. The
latest in a long kne of unparalicled exhibitions such

as «Paul Gauguine (2015), «Monet= (2017), and «The
Young Picasso - Blue and Rose Periodss

(2019), ~Matisse - Invitation to the Voyage= will be

on view at the Fondation Beyeler from 22 Sept-
ember 2024 10 26 January 2025 Henri Matisse (1869 ~
1954) ranks among the most celebrated exponents of
modern art. His groundbreaking work has profoundly
influenced generations of ar , from his con~
temporaries up to the present day. In freeing colour
from its representationalfunction and in simplfy-

ing forms, he redefined painting and imbued art with
hitherto unknown lightness. Matisse was also an inno
vator in the realm of sculpture, and

In his latecut-outs he devised a distinctive interplay
of painting, drawing and sculpture. The exhibition
spans the full range of the artist’s career. Beginning
with the early works produced around 1900,

it moves on to the revolutionary paintings of Fau-
vism and the expermental works of the

19103, the sensual paintings of the Nice period and the
1930s, before culminating in the legendary

late cut-outs of the 1940s and 1950s. Curated by Ra-
phael Bouvier, the exhibition brings together iconic
as well as seldom displayed works, on loan from
renowned museums and private collections, among
them the Baltimore Museum of Art; the Centre Pom-
pidou, Paris; the K20, Dusseldorf; the Kimbell

Art Museumn, Fort Worth; the Museum of Modern
Art, New York; the National Gallery,

Washington; and the San Francisco Museum of Mod-
ern Art. The exhibition features masterpleces such as
La desserte (The Dinner Table), 1896/1897; Luxe,
calme ot volupte, 1904; La fenetre ouverte, Collioure
(The Open Window, Collioure), 1905; Le luxe |,

1907; Baigneuses a la tortue (Bathers with a Turtle),
1907/1908; Potssons rouges et sculpture

(Goldfish and Sculpture), 1912; Figure decorative

sur fond ornemental (Decorative Figure on an
Ornamental Ground), 1925/1926; Grand nu couche
(Nu rose) (Large Reclining Nude [The Pink Nude]),
1935; L'Asie (Asia), 1946; Interieur au rideau egyptien
(Interior with an Egyptian Curtain), 1948; and

Nu bleu | (Blue Nudel), 1952, This wealth of signifi-
cant paintings, sculptures and paper cut-outs

will hold up 1o view the development and the range

of Matisse's unique body of work. The exhibition
takes as its starting point the poem Invitation to the
Voyage by Charles Baudelaire (1821~ 1867),

which Matisse repeatedly referred to. Its poetic lest
motifs of richness, serenity and pleasure («luxe,
calme et voluptes) are also guiding themes of
Matisse's work and form the very essence of his art
Following Baudelaire's poem, the exhibition at the
Fondation Beyeler thus invites viewers

on a journey through Matisse's work, in which tra-

vel played an important part. Matisse was dri-

ven to ever new travels by his quest for the ideal ght
Having grown up in northern France, he initially
found it in his country's Mediterranean South, before
carrying on with his explorations in Italy, Spain

and North Africa, then on a journey across the Unit-
ed States begun in New York, and finally in the South
Pacific. On his many journeys within and beyond
Europe, which also led him 1o Russia,

he encountered new natural envirconments, cultures
and pictorial traditions, which he blended in-

to his own work. Travelling and the multiple experi-
ences of light it brought were decisive drivers of
Matisse's artistic development, from his revolutionary
early Fauvist works to his iconic late paper cut-outs.
The experience of travelling and the studio as
workplace thus formed the two poles between which
Matisse’s artistic practice unfolded. His life and his
work were shaped by the constant

interplay of journeying in France and abroad and
settling down in various places of work. The
experiences, memories and objects collected over the
course of his travels are as central a theme in his

work as is the studio as the site of artistic product-
ion. The open window is a recurming motif

in Matisse's work As a locus of articulation between
the interior and the extenior, between a nearby

here and a faraway yonder, it gives expression to the
coexistence of settiedness at home and trans~-

ient traveling In its symbolic dimension, the open
window in particular operates as a form of

winvitation to the voyage«. In a multimedia space con-
ceived specially for the exhibition,

Matisse’s travels are made vivid through animated
historical photographs and wall panels.

Photographs and films further provide insights into
his studios and his creative process. A richly lustrat-
ed exhibition catalogue, edited by Raphael

Bouvier for the Fondation Beyeler and designed by
Bonbon, Zurich, is published byHatje Cantz

Verlag, Beriin. Several authors have contributed

to the scholarly relevance of the catalogue,

most notably Larissa Datwyler, Robert Kopp and
Griselda Pollock, as well as Alix Agret,

Dita Amory, Patrice Deparpe, John Elderfield, Clau
dine Grammont, Jodi Hauptman, Ellen McBreen and
Anne Thery.
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Horizon Slab Serif

This thin slab serif typeface combines historical slab serif forms with modern design concepts,

creating a sophisticated and elegant aesthetic. Its versatility makes it suitable for a wide range

of applications, including minimalist fashion branding, contemporary design projects, and luxuri-
Type Design, 2024 ous visual identities.
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16pt Barbara Kruger 1s an American feminist conceptual artist and photographer. Through her
combines photography and text she 1s characterized by criticism of existing art and resistar
power, especially social prejudice under male domination.

: Serifs are same width as strokes
Slab-serif

(unbracketed)

>

N

No stress in thickness

Long arm I

Short descender
Spur




Stencil Monospaced Typefaces

26 stencil monospaced alphabets were created using only specific shapes: rounded rectangles
Medium: Acrylic and one-quarter circles. The actual stencil letters, printed with a laser cutting, were applied to
Size: 161 x 230 mm, 70 x 100 mm each \ F4 (128 x 90.5 cm), Digital Print, 2023 the poster using spray paint.
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Command S (%S) Magazine #1

297 x 210 mm, Magazine, 2024

This project is a student-run magazine created by a group of five students at HGK Basel, includ-
ing myself. It was initiated with the goal of documenting and sharing works that often go unno-
ticed within the institute. The team actively participated in every stage of the project, including
promotion, curation, editorial design, and cover production. Notably, the covers were handcraft-

ed using technigues such as screen printing and laser cutting adding a unique and personal
touch to the publication.



Command S (S) Magazine #1 17

Theme: Gaze / Main Color: Fluroscent Orange, Blue Cover Design

BETWEEN MOMENTS OF
EMPTINESS IN THE
URBAN
TRANSFORMATION
PROCESS

INDEX

A gatefold format was used for the cover design, with laser cutting, laser engraving, and screen printing
techniques

Mind AR technology is integrated to offer a dynamic expe-
rience, allowing users to view moving graphics




How to Straighten
the Tilted World in Typeface

128 x 170 mm, Booklet, 2023 A publication analyzing whether typefaces have gender characteristics, based on the work of
Instructor: Jinsu Ahn female artists. Research and writing by myself.




How to Straighten the Tilted World in Typeface
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Midnight Snack

Inspired by the song ‘Midnight Snack, | used p5.js to create a circle that generates a continuous
900 x 1920 px, 10 seconds, Creative Coding (p5.js), 2024 gradient in an infinite loop, revealing text through an opposing gradient. Additionally, | incorpo-
https://vimeo.com/1025979133 Instructor: Vera van de Seyp rated lines that resemble ants, which continuously drift across the canvas.



Sundown

Created a continuous gradient representing the cycle of the sun rising and setting in an infinite
https://vimeo.com/1025978333 1920 x 500 px, 10 seconds, Creative Coding (p5.js), 2024 loop using p5.js.
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Zeitreise

This moving poster uses black-and-white gradients and cubes to represent the flow of time. The
gradient symbolizes the continuous passage of time, while the cube’s movement reflects the
10 seconds, Video, 2023 connection between time and space. It visually conveys the concept of time travel, encouraging
https://vimeo.com/832675046 Instructor: Dirk Koy viewers to imagine different perspectives on time.




14 AR W ; al f
1 8 i h
i ) n|.1' : :
|"}|| o L R Y iy
l“l.. : 'l A 1" : 1:.
ll.!l :v l .Il:l : 1' Nl ‘.I'
\ \I : : 5 .:l
: 1"'I' x ) |" | : I |‘|
1 : :
B ‘ | ' ! :LIl
31 ? | - L 4
' ) T : 1 \ . " :
: :
: ' ‘l' ‘l |x :
. 1 lll : 11' ) 1) lil
) L LA x i
.’lli | |r' L:l | I‘J :xl n '
: v '.;)' 1"." ' l X.'. ! ! l
: ' fl % ’ ')
| P : ‘ . : ; : ' .
: A : ] LR : .2 JEIA L
! : ‘| ll‘ls" ' | ll'-
: ) ' TR S
l ] - :. ll' :x! l ‘l I'
1 ! - » * 'l ||
1 FI) " 0 ) |
' l..l | ! l .-'i :
| ! : ’ ! 1 I -
| ) () | 2l \ )
| i ' f : - : )
]! ! . ! : ! l" 5 l'
! 121 . i :
. ! » ’ ] ' 1 : "
v ¥ o ) bt
|ll( o J : .l
i L :
: . i R 'l :
) ‘a ) in L)' ) )
. _I ’ : lllil.x " - :
u‘lllll l, l" : + | ; : :
) ' ’m ' ": . i| ' i ! : i
. .l B . ! ‘l 1593 Ill*
I‘X ! :
! l SN ll. ‘l \ & :
1) 13 3 1 RS
N Uil ( T
W xl : : i : "
s "h 1!
f “" " N .l.ll ||‘ : |.' |1'.
: ) o) -
|| . ”:1 . lex : f{ : x?-: 'x'n .u‘ |y
X at l (" o Folh | ' ! :
i | i : l : i 1 : L ARF :
- N : - : : 1 3 13 ‘I l.‘ l"ll.l J -.‘..' ‘l.:. J 4 A 4 ..|
) ! 1 i) : .1 : ' ‘ : )
i A ! |" ' ' x "w) Iltll”.x'u e, .' _'f g ' N " X‘nL '.l
' { : I.I {1 : _ . ! 'I : . '\ 5 Illll lll I‘Il. :
l . » . : ' : 'Il : : .l.l 1 .
) ) i t ) |
Wy B s o
.,Il .’. 'l‘ .' ) ".: : ! i : ‘ | . i | \
- ’ ) . . . ’ . . . . ‘ . . '
.~ ! " . ) %) l' | "l..) lh .:'ll"::l ' ! J : 'I|' ‘ ‘ ! : “l .‘ . .: ' "
' l" M 11 l'l | Wl L ' . ; i |x.-|~|;_"" - = ‘l '| 9, : "I
! } ) 1 i | e o ) ! T " 1 '
: . : : ) : ) . | ] N R i
: : 113 . ! N | J Jie .l . xll , , : ' - .
l{ l, I(' N .ll . ' Il : i ) B :.l' -=X ! :l 1) alip ! ,l lllx' i :
E - . B 1 : : 5 . : R L H 1 -
9 : .!l. 1 ) : i = | LN Hm . IR . JL LU N
l'u ) t ) | ) | ) ) ! X (LY ) el 14
il i ) : . ’ ] P ) ; 1) NI 3
l‘ll M i ) N R L L 1) : 1 ", I,
o i 3o | ' ) u*y - i ! : ' Ut rayr 3
L | i ) i | ' y 2 : )
l"ll' : ! ! e ! ) 1 L | . ' TN : | .”' MY LA
! . 5 : v
iRl » ~ i
: gRL i Y 2% TR ‘N
l'. .l - ) '
: " ) " ’:' : -. )

Cool App

Application, Creative Coding (Hydra, p5.js), 2024 A fun, random app with a single, simple function: when you touch the screen random emojis are
https://vimeo.com/1025987813 Instructor: Olivia Jack generated and float around with a complementary-colored shadow behind each one.
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App in Use

Graphic variation in App Contents

192.168.5.94

192.168.5.94

192.168.5.94

192.168.5.94



Expernimental & Cross-disciplinary Approach



Pushing the Proverbial Needle Forward:
Generative Al Poster Design

O Text Detection, Layer

Segmentation and Inpainting

Text Detection Food and Beverage (305) E
(EasyOCR)

Politics (82)

Social Communication
(85)

Event (397)

Consumer Non-Food
Goods (245)

Layer Segmentation -
Typographay Layer (OpenCV

Bk 1

b fiR=

Master’s Thesis Project, 2023
Instructor: Jiri Oplatek, Ted Davis,
Dr. Invar-Torre Hollaus,

Bérénice Serra

This research explores how open-source artificial intelligence tools can be integrated into a
contemporary poster design process, aiming to visually examine Al’s potency, drawbacks, and
trivialities within the creative workflows of graphic designers. The ultimate goal of this explora-
tion is to formulate a generative Al process so that the training model can intuitively understand
the purpose and messaging of a certain poster design thus generating appropriate new layouts.




Master’s Thesis Project
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Generative Al Poster Design Workflow:

Collect original posters from Basel Poster collection
70,000 posters from Switzerland and other region

o

Categorization

- Event

- Food and Beverages

- Consumer Goods

- Politics

- Social Communication

FESTUNG FORIGEN

18 — 26 JUNI 2011

PhYllida Barlow
mo

- QLI
199 Lid]

Viuseum linguelyi
10609 2015

Kunsthalle 29.10.2016-
ZUrich 19.02.2017

Represent selected examples from
“Event” category

Separating the typography and
images from the original poster

: Al struggled to accurately reproduce typography and maintain consistent
layouts and grid structures. To overcome these limitations, | explored how to
process the typography and image layers separately to improve the Al’s abil-
ity to support the poster design process.

Used Al models/Open Libraries:
EasyOCR, OpenCV, OCR-SAM

The left image: image layer with the
typography layer removed

The right image: the typography layer.
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Model Training

: Images without typography layers are trained in
Al-Model

Used Al models: Stable Diffusion XL 1.0 + LoRA

Al-Generated Images — Typography Layer Suggestion

: The infinite images generated by this model aid in the initial The most suitable typography layers were selected by calculating the similarity between
idea generation and concept development for various styles the original poster(trained data) and the Al-generated images image.

of posters, including graphic, illustrative, and photographic

posters. Used Open Libraries: ResNet50, Hough Transform
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Seat at the table

Documentary Film, 2023

- \ ol

https://vimeo.com/802164523

While pursing my bachelor’s degree, | never objectively looked at the process of my painting
work. As a solution to that question, | slowly captured the work process of one artist with a cam-
era and included insights into the overall artist, such as what he thinks about the art, and work.
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Seoul to Basel

A T-shirt themed ‘From Seoul to Basel, visually expressing the movement and connection be-
tween the two cities. The design utilizes silkscreen techniques, with three overlapping layers
T-shirt, Silkscreen, 2024 creating a unique texture and depth.
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Photography Works

Worked as a photographer at the Basel School of Design, capturing and editing images for di-
ploma exhibitions, special events, open house and workshops. Focused on documenting cre-

ative projects with precision and storytelling. Additional works can be found on the official HGK
Photography, 2023 - 2024 IDCE platform.




