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brown gold grass

frozen dirt waiting for snow
waiting (to be hidden or born)
skies a perfect blue or perfect grey

This piece is a love letter to November. Growing up near the Rockies, the time of year after
the leaves had fallen and before the snow felt like a listless span before the possibilities of
winter. I've learned to appreciate the colour and decay and chill of this season.

Times per page and per gesture are very approximate and can vary widely with each gesture
All notes are sustained and legato when there is a full staff

When no grid is indicated, performers should stay roughly but not exactly together

Always bow freely as needed

Harmonics are notated at sounding pitch and are played as natural harmonics. If you prefer,
I can renotate them as fingered nodes rather than sounding
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match chord changes roughly, but not exactly
louder gestures are faster with more energy

this section begins as a strong impulse and

gradually decays
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c. 4" per gesture

s s s
St Sl S\
SN ‘ SN ‘ A ‘

5 i o) 8l
0 Y OO
el ol o pl
X X o g

N N AN AW
fw ﬂ N 9 ﬂ ﬂé ﬂ ﬁ&
| | ! |
S\ SN QLW \
ﬁbu ﬁbu 2t N

pp




c. 4" per gesture
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30”

bring out harmonics using only
bow on open strings

minimize the fundamental

if needed, tap rapidly on the
appropriate node to help activate
the harmonic while maintaining
some open string sound
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c. 4 pulses per second
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slight accent on all notes
rhythms are felt more as accelerations
and slow downs than as complex rhythms
there are no offbeats - just durations
strung together, each a separate event
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