
INTERVIEW
TRANSCRIPTNOT YOUR

‘MODEL
MINORITY’:

unveiling cultural identity
through dismantling the trope

Breaking Stereotypes
about Chinatown and
Chinese Culture

Jasmine: Hi Lana! I will be here today to interview you, as an American, on your opinions on Chinatown and the
stereotypes you’ve noticed. To start off, How would you describe the common stereotypes or misconceptions
you encountered about Chinatown in New York or the people who live there? Have you personally held any of
these stereotypes?

Lana: Okay, so when COVID was on, no one liked Chinese people, and everyone avoided Chinatown, and you know,
there was like a lot of Chinese violence, so I feel like that has actually changed. Because whenever I go to
Chinatown, I go to like one of those... street restaurants. Um, it's just so crowded full of white people. And I'm like,
damn, people really come back for the food. And I feel like it's the Chinese food that people really love, like a
white American race. They all love Chinese food. That's what brings them back to China.

Jasmine: Oh! You once asked the Chinatown looks like China, right? Can you tell me more about this and whether
the perception is common among Americans or how do you think the perceptions affect the way people feel
about the neighborhood? 

Lana: I feel like most Americans don't think twice about what China looks like, especially if they've never been to
China. So when they say Chinatown, they're just like, oh, yeah, damn Chinatown.

Jasmine: So about the same topic How does stereotypes about Chinese food and cushion affect people's
perception of Chinatown? Do you think there are any effects of that? 

Lana: No, I really don't think so But I think for the most part Americans just see them see Chinese food as just
good Chinese food And it really just comes down to like the basic foods that are very commonly known and it
really doesn't go much deeper than that. But Um, the thing about, uh, Chinese food that Americans don't know
about are like the exotic, uh, quote unquote exotic things, you know, like, like the raw shit, the, the obscure cuts of
animals.

They don't know about that part. And when they do know about the parts, they're kind of grossed out by it. It's
because they're ignorant and they only know the deep fried, overly saturated American shit, which is really quite
unfortunate, but it is what it is, you know.

Jasmine: right, I understand. Are you aware of any way Asians and Chinese people are portrayed in American film
and TV? And do you think that ever affected or influenced how you think they're portrayed it? 

Lana: Yeah. Well, women in Asian women specifically in media are always portrayed as the meek and submissive,
sexy little ideal image for the white man and you know, there's a problem with that. And also they always portray
Asian men as the nerd who can't get the girl at the end of the movie.

Jasmine: Okay. I understand. So aside from what you know and what you say, like, are there any subcultures in
China that you have encountered with, or any subcultures that you have an understanding of? It's okay if you
don't have any. 

Lana: No, none. Okay. I don't think about China that often. 

Jasmine: Understood. Thank you for the interview! I love you! 

Lana: Oh, no problem, I love you too.
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Chinatowns are established last last century in 1800's
Chinatown, in turn, experienced much expansion in light
of all these new people who sought to live and work there,
looking for community and sense of familiarity.

Exoticization: Chinatowns are often exoticized, with people
expecting them to be mysterious or otherworldly. This stereotype
can lead to misunderstandings and misrepresentations of the
culture.
Kung Fu and Martial Arts: There's a common stereotype that
everyone in Chinatown knows martial arts or practices Kung Fu.
This is an oversimplification of Chinese culture and the people
living in these areas.
Lack of Assimilation: Chinatowns are sometimes wrongly
perceived as places where immigrants refuse to assimilate into
the larger society. In reality, these communities often balance
maintaining their cultural heritage with adapting to their new
home.
Cheap or Counterfeit Goods: There's an unfair stereotype that
products sold in Chinatown are cheap or counterfeit. While some
stores may sell affordable items, this doesn't apply to the entire
community.
Untrustworthy Business Practices: Some people wrongly assume
that businesses in Chinatowns engage in untrustworthy practices.
This stereotype is both unfair and harmful to the reputation of
these businesses.
All Chinese People Are Alike: Assuming that all Chinese people
share the same culture, language, and traditions is a harmful
stereotype. China is a diverse country with various regional
cultures.
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A
 friend of Jasm

ine’s once asked her, “does C
hinatow

n actually look like C
hina?” T

his
brought us to the realization that although the N

ew
 Y

ork C
ity C

hinatow
n is currently a

popular tourist destination and fun place to get delicious food, it used to be a sanctuary
providing safety and protection for the early C

hinese im
m

igrants. T
he issue that this project

aim
s to tackle is the C

hinese experience in A
m

erica surrounding stereotypes. T
he history of

C
hinese im

m
igrants in A

m
erica has been m

arked by m
arginalization, discrim

ination and
racism

. T
he C

ovid-19 pandem
ic triggered historical m

isinterpretations rooted in xenophobia,
as w

ell as hate crim
es happening at street level, m

edia and political sphere. T
ogether, w

e w
ant
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 of resilience, com

m
unity-building, and m

inority designers w
ho act as

catalysts for cultural preservation am
idst discrim

ination and adversity.

U
pon the issues m

entioned, w
e are driven by the desire to dism

antle the stereotypical
representations of C

hinese-A
m

ericans in A
m

erica. T
hrough visual com

m
unication, w

e intend
to break the trope that flattens and lim

its the rich diversity of our com
m

unity. A
im

ing to cast
aw

ay the m
isconceptions associated w

ith the so-called 'm
odel m

inority,' w
hile shedding light

on the struggles and resilience displayed by C
hinese-A

m
ericans both in the classroom

 and the
w

orkforce. W
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ould be engaging the key theories of stereotypical C
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m
ericans by

addressing the m
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m
unity in film

s and everyday life, seeking to
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ith the dynam
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erge C
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ith
A

m
erican influences. B

y reflecting on cultural norm
s and em

bodying our heritage, w
e hope to

challenge the social w
edge created by these stereotypes and prom

ote a m
ore inclusive and

authentic representation of C
hinese-A

m
ericans.

W
e first thought about several topics separately and then discussed each topic. F

inally, w
e

chose the one that interests us all. W
e are prepared to preserve everyone's uniqueness and

ideas. So w
e are preparing to start our research from

 several different directions. W
e have

selected several different C
hinese elem

ents (see below
). E

veryone w
ill start designing a series

of clothes based on their research direction. W
hen w

e com
plete the research, w

e w
ill start

refining im
ages and elem

ents. O
ur design direction should be the dress direction. E

vening
dresses and exaggerated dresses. B

ecause our designs are very different, during our design
process, w

e w
ill use each other's m

ethods and m
odify each other's designs to m

ake this series
unified. In the end, w

e should design a total of 12 designs, each w
ith 4. T

hen w
e hope to spend

m
ore tim

e m
aking som

e of these clothes, and w
e hope to m

ake one per person.
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e hope to deliver a
strong and bracing sense of the rich diversity of our C

hinese com
m

unity. A
ddressing this in

fashion, w
e w

ould be m
aking an avant-garde couture collection that em

braces our cultural
identity; I w

ould be focusing on the stereotypical im
age of C
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n being old and m

usty,
juxtapositioning it w

ith the contem
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ong K
ong. U

sing the form
s and

lines of architecture as the subject, I hope to em
pow

er and unveil our subculture, that had
been out of sight.

THESIS



LOOK#1 LOOK#2



LOOK#4LOOK#3


